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Myth and Poetry
— A Note on William Blake —

Rikyu Kono

Abstract

1
Myth is generally regarded as something frivolous, nonsensial, or stupid, but,
considering from a standpoint of psychoanalysis, we can say it is the language of
the unconscious; it is the expression of the regions of our mind that think in
a picture language of symbaols, not in terms of words at all.
2
Blake consciously had experienced the working of the unconscious in his mind.
He said, “I met Socratis,” “I talked with Jesus Christ,” “Voltaire spoke in English,”
and so on. So people said of him that he was mad. Crabb Robinson, before
seeing Blake, had also been sure of his madness, but when they met, he was
surprised. In his diary he asks, “Shall T call him artist or Genius—or Mystic or
Madman ? Probably he is all.”
3
Mrs Kathleene Raine, one of the famous Blakeans, says: “Blake combined
the symbolic imaginative genius of antiquity, and the psychological insight of
modern man. In the latter respect, he was a hundred years in advance of his
time; -7
4
Mark Schorer says that Blake had been qualified as mythmaker because of the
following reasons:
1) his pride “Genius has no Error” was essential,
2} his imagination was habitually animistic, and
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3} he saw things habitually in their metaphorical guises.

5

Then in what kind of myth did he try to write? To answer this question,
we must consider of the influence of John Milton whom he loved throughout his
life. I am sure that Blake tried to write the myths of Paradise Lost and Paradise
Regained in his own style as Milton had written: Paradise Lost by Blake means
the Fall of Albion (our Ancestor), which is caused by the disruption of the har-
mony of man’s four elements—spirit or imagination, reason, emotion or passion,
and the body-—which are personified Urthona, Urizen, Luvah and Tharmas; Para-
dise Regained means the awakening of Albion, in orther words, the activities of
Los, the incarnation of Urthona, for the purpose of building Jerusalemn not only

in England’s green & pleasant land but also in all nations as in the times of old.
6
His myth seems to have suffered from want of control. This is really caused

by the facts that the working of the unconscious cannot be expressed objectively,

insidely, and logically and that myth is written on a base of the dream-experience.

7
Blake says, “He who can be bound is No Genius,” or “The True Man is the
source, he being the Poetic Genius.” From these words we can find not only the
Oneness of God and Man but also the Oneness of Man and Poetry. The former
causes his pride: “Genius has no Error”; the latter the writings of myth in poetic
style. The Oneness of Man and Poetry means that our daily life must be due
to poetry, that is, imagination, not to prose or reason.

8

T. S. Eliot says: “If his capacity for understanding of human nature, his
remarkable and original sense of language, and his gift of hallucinated vision had
been controlled by a respect for impersonal reason, for common sense, for the
objectivity of science, it would have been better for him. ---” Blake says against
Eliot, “Genius cannot be Bound; it may be Render'd Indignant & Outrageous.”

It seems to me that such manner of Blake makes us aware of something
innocent as a poet and, at the same time, makes us feel the limitations of Blake
as a poet.

(1)
EapEBIAGTHLIR Lo T, WERIHTLEm2OFEL L5 L0
LB oW\ Gtk & G, WLk I T, HICADS
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ZERR(LZ LBz bhie{ oo TLE - T 5, i, BHEORKEDD X F
Lu4 IR T, Ml v boldr vevak, BEFCLOL LT
Mz L bhiownhy, vk, REHTHL1LEHI TWE UL L
58T, —~RCEhTLESEMEHZ LI THA, LxLighib, BL
THEEE VI b DE, ZOXHEELTRNLDROTHSHh, Richard
Chase 171,

The romantic fear that science may destroy myth betrays an acqui-

escence in the misinterpretation of myth which science sometimes

gives us: namely, that it is frivolous or delicate nonsense.l)

FHATMELBPITLTLEI 2L Lit7eb &0 5 BEMTRVGE WL,
BErRIE A Lo THEC DL TORE S R, Thbb,
FEEVS L O, DE by, BRIk, BIEThr v ohEL
fER A BT A Liin D)
Sy, MERICERT A 2 ORE S B2 A L < b, X, Francis
Fergusson i%,
---unfortunately the student of literature cannot get along without
“myth”. It is too evident that poetry, to say nothing of religion,

philosophy, and history, are akin to mythopoeia. Drama, the lyric

and fiction live symbiotically with myths, nourished by them, and

nourishing their flickering lives®

R d, LHEOPRITMTELR & D DL CTULT D fofoiavs, e, =
HUL RS T BE T, Wy, MR EOlT o vwd o & LR
MHHEH L, HEVTLPARL L THD, FHEL, BEFD
PHEL, MEEERFARCR N THLOTH- T, TALIXHFTET L
THEh, XMEOHMGHEYE > T B0TH5B,)
LLV, BUEROWRICH T, MRS BRT L Z L oK I L w4
T 5,
(2)
Sygmond Freud (1856-1939) 7%, #MEH 2 H R EEOZECH 2 L O~fe >
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i e tws s L th B, Erich Fromm 1,

(Freud) helped the understanding of the myth by inaugurating an
understanding of symbolic language on the basis of his interpretation
of drama®

{(Zod FL) BORPTL LD TEM S WEERBORROML T+ %
AT LI - T, MEROEMAMT D TH - ,)

Evvo T L 512, Freud [TEEMSHT Psychoanalysis = X 238 o fiEflc
bEDT, WERMRLLS & LD Thoto, &AL, MElzs
WTAEDE TR 5 LA, RO DOIESHEE, RIS o
KB E VD L EDRTBROFE LS NI, TOMCKHT5ER
WRELS DD IS THB, Lo, MifEBBET LEE 20 T hick v
SIIZE VT, WOIMIKRE L VbRIERLRNTHA S

Freud, RUY, HOBEMELE LA LI LIck 2HIZ L 5 &, Aok
AL, SREHEL GO FRICI ST, R (symbol) & 5 #RE 3 (picture
language) 12 & » T, WHE L EZ D HEBAHEETHE VD 2L THBY, Th
RESRBHLONERS &, BAOEBOWETH - T, WEH, MERL X
ERTOLHEKTh L, £5LT, BAnHHEHVLIEELG Y Lok
Blake #4923 o — A T3 7 Kathleene Raine LS O E# A5 b 2L, TE ugid/J
B O X vkl B, (the perfected instruments of conscious thought)® |
KL#?%&M@T%%#, BEHO FIRC s Tls CIREE LV O R
74 (symbolic form) 18, HE4DEFRICOELVER, Ticbb, &
BHOBEOHLLRTH- T, BANFLRDEELDBEDO—HERAD
LEDHRRIOTH B, LinLiknh, @i E A, TEEC L 2EE0EH
WA LGEHEIBH R E S TR0 e®i, eV L0205
T 5T, KBS b T L » Ty % (the art of using symbols to their
full potency has, with our long-established habits of verbal thought, been
largely lost)?} 237D, B REHOB E RS h D &0 5 2 &7,
&&<koftiofv%&V):&f%%o&:6#,

What in most men is latent, is consclously experienced by visionaries
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and imaginative poets of the stature of Shakespeare, Coleridge, or
Blake.?

(R NedH o Tk, HCOFLNLSNTHWHLDMN, Yo 4 7 A
7, 2=y Y, TvA 70k s mBRAOERY, BROFEAD
BHX, BlENCERINS,)

EWVHZETHD, EoT, ZOX5BUMGMOIENSELTHRS L,

---the myths of primitive races, and of our own antiquity, move far
more in this non-linguistic, symbolic layer---than in the verbal.

Ballad and legend and fairy-tale deal almost wholly in this non-

linguistic symbolism, --®

BOWTHIETA2OTHEL, Ty F, BHENC, BETHEL L5
DiE, BEAETNT, ZOFEEBHRE LIS TVWAHEDTHS,)

&meﬁ%%ﬁﬁbfv5i5m,ﬁﬁ,m%&v5%®m &2 DEE
LENRELNTLE>TOVEEBEVIREEL VI I LREREINS X
)fééo%ébf,m&e@%éhi,ﬁ®u@Wﬁﬂﬁé%ﬁ&V5ﬁ
SENBBNCEBRINLNE T, TEF) v+ ARMACONTE WL
Iow, Fg, X, ACLESLDTHocb s 2 EREERLDTH B,

(3)

Blake 1@z oo B BIbEER oBx 05 L 0%, b
DEMGEERBR L, RACK- TLR LTRSS 2L piieh i, $boE
DELTFEE LT, EZBVLENEIDDE T WAEDY Bl h, RFMN
ROBICHI D W o TOBDE R ENE VI FEN, W3 B2H B0,
KA > THED L5 ik, BELBLBNT5DTH%H, Henry
Crabb Robinson ® HEg®, 1825412 10 AD L S AR KR TH DL LY,

A TRROLBR) & ZSEE, HEbich g7, BICHERO VA
TCHELIc, ¥LCHTLHBEL, Kot o EminHEsy s
FTOLFAUTHTc, XFUHTTHRITE~ DERS/BCET ) L3
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Lice ARG T, BHEVY 257 Aot A LEES
HoThsb, EFOBELY 777 A0OBE L OMIL, 1B
BorLBhRic, [HAxOERIMITH BRI TS ) L& T
oM R U, THRILY 235 27,0 2 LTXEREFTIET 50
O, TRBOFERL O, RSB LICERRD - R HRD
T, FUERCA = A2 VA ELE LD, FRXTREDOANEEL
— DB TEASFICEE L TH B
& Robinson 13E LT\ %, X Milton 7% Blake © Imagination ©o HFi 5
Hioh T, B DOz TR3EE (Paradise Lost)] 1@ X - TkbEh b 2 &
DigEHIERE LI E W HEELE - T 52, Blake 23R 72 Milton 1@
“O\~T, Robinson i%,

x4 b v BRI CEE Lico T, Rk (s s )y R LT
MEBOBECUCH D E I ERl, T2 UL LHRE~,
XSO TR NI D T, [BADBTE, BRI IEE I
ANFE T, ) B s v v VBRI EMmE O~ ThHn, XE
VFRSIIHERC DD ERSHEETR LY,

FRRIELTWS, COLSREBEDOALE LT, FHERLELISL LD
7t &% Blake 370D T, AL EARAHETFR IR LY, HIT
HEABRIND LSRN T edTHBHL, Ll

O T, HErthix S onbio Thic LB LI,
HTOE~NTENTOANEINEZTE L Thb, EXNTREEI D
D 0:%“) VCTVS‘Q”)O

+ Robinson 1z 55 U7z Blake I LT &kt

If the doors of perception were cleansed every thing would appear

to man as it is, infinite!®.

(L LLHBOENZ IDONEEHIE, TXTDLDIih 0 0T 210
RICZ 2 B5THH 5 ,)

EVWBEENL LA LIC, HOTBIXIL B IO L THoToD
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TH D, Lo THARCENRD Z LIFHE 2 Dol B2 T,

That it no longer shall dare to mock with the asperation of Madness
Cast on the Inspired by the fame high finisher of paltry Blots In-
definite, ---1%
(REDIQNZEHED E LT BEK N LD X » T, BEEXZT
LORSFIECEPEL, ML LaeDbIRDL IO, )

BE 7D TH 72, LA L Renaissance FEA A THKICEED, E>»H
PN HBEMCEZ DL 5o TV s leD T, Blake ® % 5 2 & 11 1#
AP, 18334 Paris (7= - 7 U & = 7 | 3k (B =247, 50U%, 183~
186 H) B X hici®E /s Licik, Blake 7% London mFIHERICH 554
AR 30EEL AR TR LI > TLESTDTH B,
EO5LTC, IOZENFEREBBOLTHD LD Z ERRE IO,
2o LS A 5 T, 1927 iz H 72 Mona Wilson @ The Life of William
Blake 7 X » TTH 505, Blake 2 EVHIBEBE IR TV Iobll TF 5,
FOL S bl THEDOT, SHHEIC 5 T Blake 2R HUNA L
STl HTedD i,

Why wilt thou Examine every little fibre of my soul,
Spreading them out before the sun like stalks of flax to dry?
The infant joy is beautiful, but its anatomy

Horrible, Ghast & Deadly ; nought shalt thou find in it

But Death, Despair & Everlasting brooding Melancholy!™.

(B ATEFADOBD N E el O —Do— D% T
TEEROZX YT ICRKGOFCOAT TE {0t
HEDFOBETEELGD, TOGH ORI
BLTALLOENLOTH S, BIHNIIELABEE
KRS S ERLW S 53200, b Rlisnz tths s,

& Blake 2N EHEM e, BRI BE LR 2E 2 Ha b L eEnks,

ok 0 o T, ARIMORK LD, NROBE LD IHIR D L5
Cieo T, WUDTHALRALL ORI ehrbTHA S L, L, 21T,
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Freud 0o HofR, BEOLEFOSEHOMENEA T, BFcDEH
EOEBBOMIC OO TOMEREAL - T, Blake DLERH LD T
BEHENDIHC -t bTiHAH 5, o T, {LAD Georges Bataille
DEEED D T,

riV{ﬁm%ﬁ%fﬁoﬁﬁhg%,%@%ﬁkﬁ%%%%@é%l
& Lishrotc, 2F 0D, HIPKKLNCTilish o 7oy, i3l
x, 20 K ks AERE LD BT, Tha AR X ho
RichbbNIZLEL TN T2DOTH DY

EWVD ZLILIRADTH B, &<, Rane LHDOZRS T & <,

Blake combined the symbolic imaginative genius of antiquity, and the
psychological insight of modern man. In the latter respect, he was
a hundred years in advance of his time; ---1%

(Fv A4 2 EHRAD L o TORSBBEHRY L, BRAD L - T
DOBFRRE L kA Lic, BEO RSV, fFik 100§ 20T F
RICHEA T TNTDTH B ,)

Lz ko,

(4)

Mark Schorer 13 = ® X 5 7 Blake % i {ER mythmaker & U COER
Bt d 5 el ONTW B0, fFiz AU, B Blake © TRITILHLE
Wiz L (Genius has no Error.)| *\~5 pride (%, ME5{ExR & L THED L D
THLH I, FIIo Imagination [T E{EMNC animistic TH-70 &5
Z ok, FLTHEZIE metaphor [THEEDLED L N X A EZEFER indis-
pensable vehicle -CH % 3%, Blake i3£JEIC X » T—HD L D% metaphor @
BRI RAZENTEREVD ZEDEDHLOHEBE L THT T 5,
WOBF/c DX 5 RBHIEZBEYTH S LREES OTH 5,

Genius has no Error & Blake 3= 5 Bpd, Genius & 5 St God
EVOSEWRED D, FIZIT,

The true Man is the source, he being the Poetic Genius®.
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EANEISHLPLLOORFETHY, FHIURT THL,)

5 Blake OS5 ENDH L2, ZDEED the true Man (3 Man > G
b E2H T,

Man is All Imagination. God is Man & exists in us & we in him?).

ANHEFSTEETH 2, HIAMTSH » THEEDOLOFITERS L,
REFLMOMWOLOFI LD THS,)

3, BT EDBITH D, FEo T Man=God & \» 5 Z & 535, Genius=God
LS EERBWELBTTH AR, W,

He who can be bound down is No Genius. Genius cannot be
Bound ; ---29

(B2 HTE3 54 ORI iy, RIEEI ZNEThRw,)
EWHSEEND, Genlus ITEMEIZ L » THLRWE IS Z 280D T,

We live as One Man ; for contracting our infinite senses
We behold multitude, or expanding, we behold as one,
As One Man all the Universal Family, and that One Man
We call Jesus the Christ, and he in us, and we in him

Live in perfect harmony in Eden, the land of life, ---

(BExl3e—Teb A LTHEETS, BARREOREAE LW
TSR D B, ThEe R OE A LFEO—FRE LTO
&I HBANERDNORE, £02—T ANl LE AR
A=A FYVAPEFATHD, HIXBEACEDY, XEAIRED,
RO T VIEE ARNEE AR LT 5,)
EWV S, Ll —TH B &V 5 Imagination RIS 2 Z L23H
KHEDOTHBH, ZOLOK, K M) L5 ok, BEIZ L TR
n, BRI -TEBabaNEL DT, BEMNLERIATH DL
B DTH- T, BRIN BN

For all are Men in Eternity, Rivers, Mountains, Cities, Villages,
All are Human, ---2
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(REATCBSTETNTARE, ML, 1, 7y, &b, $XCAB<T
HB)

&9 animistic 7obE E7e ), BERO—2— 2l MOBELEL, HNEDE
FomoErEE, MNORCHOLLY RSz LUK LDOTH S, Blake
7%, Felpham W7 LT\ 7o, S D% (a Fairy’s Funeral) % Bz & o~
53 d, NEED, Y777 ALE:, FUALEE LWL,
(140 Imagination, BlH, MA—OLELLRE LS RELOTH L, K
5T, RICEEE R L L) pride &, MA—WORENS - ot 2
T EmA LD,

WX, Blake o Imagination R 1Y, BHROEGHLREEI R
TH B, FEZEE A B LR Tb B B, #E- T, Imagination 1T
BOTHADRAIEFL, KEELVIBREETHLHLIND I LLRHDTH
B, I IIEWT, metaphor AVME L o T L AT TH 5, Blake » The
Marriage of Heaven and Hell o0z X5 317 3% %5 Memorable Fancy %
FOREMTHSHH, HZ, Memorable Fancy @ 41331X6 L 0ThH
-7, Mark Schorer ®\~5, metaphor DEH - T, IHUHEEKRC
dogma W Li¥bhich, BREKEE I, BB Ebbhizh LTV T
oo aEs THF VL, REDILHeH D FHIL, £, EEEeE
bo TWAFHABBCLTLES) 2P vz bw, HEEE
EBEARBCARZ TLINTV D,

(5)

TiE, — 4 Blake 11 ED XS e BEOMELEZ S L LD THAHH Mk
WE I hA, ZOMEERME L ooicik, Blake AVARES L7 Milton
ERECLTERTETSH A L 5 Bbh s,

Blake 7% Milton OEELLFIZRITTW5HE W5 L2 TIiL, S,
Foster Damon % Denis Saurat 2 Blake fFEFR D E L < IfgET % L 2 AT
H 5, Blake 7 FEFF Milton #EB ok wd o b, WHICIDI L2
FEo T3 & B3, Damon i Blake @ Songs of Innocence - Songs
of Experience % Milton & L’Allegro r Il Penseroso ("%l th & 4, The Book
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of Thel 3. Comus O—FED rewriting TH 5 & L, *, Milton ® The Doc-
trine and Discscipline 3. Blake & The Visions af the Daughter of Albion
DOYR A 7o U, Paradise Lost i3 Milton %ZE@ A = LITicoTob 5 L 51
T A, Mark Schorer

He (=Blake) took the Christian mythology as Milton had employed
it, with the emphasis on the creation and the resurrection—paradise
lost and paradise regained—and with the help of certain semimystical
writings and his own highly personal responses to the leading ideas
of his age (responses capable of extraordinary transvaluations), ma-
nipulated it to his inclusive purposes®).

M (=7 v a1 27) RIS LW, BILEAREELBEEEEAHAT LD
B, SARVYREALCIYRF Y A VROMEY LD AR, £OL
THD XM B EFH L, HORROIEERNLEL L5 L O
HHPEFCEAN TS 20UET 2L 05 2 & EIHmIT 1 il
BEF LS X LI 8 RIES D) Lo T, fHFoREN
IBRID DI F ) A M EOMEE, To RO o D TH - T,)

Lo T B2, Blake 1tk Milton ©3r 2 5 %1% - C, Blake i &#E
REBEAYEZ) L LD LA LY TH B, FHLT, ZOBE

We do not want either Greek or Roman Models if we are but just

& true to our own Imaginations, ---%

(LLLBANEAHEOBBICIELCERETH O S L THebIE, ¥V
2y DEEL v —~ O L LB LWTH A,

EVo TWB LB, FY vrPr—<MiEE 0O DX I LTI, 1o,
# > Imagination O35 F FCELELETLDHDT, HOMEIH—2
ENTELT, 0D RERTH D, ROMEOTEFHLBL T HD
L Ll ZAZRBPCONLETHE, BB RDI ST LZTHS D,
Blake Ic X 3L, B2 DRFR S HNELL S O, Fiko X 5K,
FA—IOBEMICEL TUAEL NS 2L HDTH 50, BENCRD
&, MY (Four Senses) ®FFIL V5 =2 L TH 5, A, ARKEE, Imagi-
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nation, Reason, Passion, Instinct OPUEENH 5 D TH 53,

The Four Senses are the Four Faces of Man & the Four Rivers of
the Water of Life3®.

(W ABOMESOBETH D, AHOREPTlcz Mo Tth5,)
= O P NE I IR AR o CIRAREIE) < B

Four Mighty Ones are in every Man ; a Perfect Unity
Cannot Exist but from the Universal Brotherhood of Eden,
The Universal Man, to whom be Glory Evermore. Amen®

P> @R HER—TIOARECDH 5, TOREHE—IT
= F VOFHARE LS WO TIIFEE L,
FHEMLAM, FoARL I Liac&Xbn,)
b, ANIEROSERZT L2 M TELADTHS, 20X, B
Hicdh - T, W EEICHE — L T 5 A%, Blake i Albion & 431, A
BEOMELTHBDTHL®, 51T, Zo Albion i, #HHABRELWE
THEELTWIEE, 793 vF a4y 7KBEBREATHE WD,
He is Albion, our Ancestor, patriarch of the Atlantic. Continent,
whose History Preceded that of the Hebrews & in whose Sleep, or
Chaos, Creation began?®.
@ 7rer v, BAaDLHTchh, X7 I VT4 v 7 REDELE
ThEH b, WEDONTOEPI~TTAAOEF L) LH, FLTT
AEFVOIRY, Bib A LADH:, BlIENIHEE-TD,)

EIAN, DL, KERCELR, BEUOATAREL T Albion 1,
BEAZELELC, BWIRDCEAD I WAL - TR, fi—&h
T Tk o BRI A BEEE disruption LTLE 57D THD, £5 L TED X
SIRTAMPEREL CLE 5 leDi &5 & Lok, Blake Di3- & D
LB D TH 5 A, J. G Davies 13 TAEDOLEIZ DL TOHOM
FEI Bl TAR DD — 20 B (a framework around which to build
his interpretation of man’s psychology) & LT the doctrine of the Fall %
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N3 &80 LR TwAH DT, HigaUUfEoD conflict 77 dis-
ruption ORREHE LTIV X 5 TH %,

Blake |7, Urthona®, Urizen®, Luvah®, Tharmas® o UA D M%<
n, Urthoné =it Imagination %, Urizen {Z|¥ Reason %, Luvah 1Zik
Passion %, # L € Tharmas zi3 Instinct %, FhZFhoMoEE s Lk,
%S 2 Fr31 LC, Urthona #7t, Urizen %/, Luvah %%, Tharmas
YECENRTRET 20 TH- I,

Four Universes round the Mundane Egg remain Chaotic,
One to the North, named Urthona: One to the South, named Urizen:

One to the East, named Luvah: One to the West, named Tharmas ;
They are the Four Zoas that stood around the Throne Divine ®

UODFHPHOIEDO TV ICZALALLTH S,
Fo—oidumd o, 7TV FERY, —DILELH - T
2)E¥VERY, —DREELH-TAY 7 ERDH, —DIk
WZH->THy AL D, WHITMDOED Fio hIZ 7220 Y 7
H5.)
Z AN normal position 125 42D V' (PUMEY®, Blt, Urthona, Urizen,
Luvah, Tharmas 0¥ TH 5, HH 4 ADmM AL, 0L 5 ifiasF
h, FoHTHRIBS2REL Tl v, m:mthmnﬁwA
LT, Luvah WA OFET 2HOEORTRARERO Pl o 5 Uy
2, F4 A% Urthona o fE T 5L E %, Urthona 12 & » T » TAHRELT
TEERDIRGLSE LAY, BT
But when Luvah assum’d the World of Urizen to the South
And Albion was slain upon his mountains & in his tent,
All fell towards the Center in dire ruin sinking down.*®
(L LAYy SO =) EVYoRERyEL,
ToaEd YREOWE, EORED P TR R,
FTARTET I EULSBRL, RO Lh o TREET DD TH-7e,)
L% o, Luvah 3F0 Urizen E AT L5 2 2fE -7 L
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bz, OO MR BT, Albion ZEEAERETLOTH - 70,
Davies (1,
Blake asserted that the Fall was due to each one of man’s four
elements—to reason, to the emotions or passions, to the body, and
to the spirit—but these last two are mentioned with less detail or

elaboration, whereas the first two receive fuller treatment and are
interconnected.*®

CEEERIAROMNS>OER, LY, §EEN, W&
WO, TREFROBRICERL TS E 7V, ZIxERLEH, RKED
ZODBRFZOVTIEARMMIZEADCTORNLOR T wWiFh &
L, WO ZOOBEFTOWCTUL TSR, ILCRST LR
Tw35,)
L s T AD, AT Blake o iz B\ ~Ti¥, Urizen & Lurah & 2\H
AR A2HEL X 5 & LT conflict LT\ A X %12, Blake @ stress 731
PRTWBX5THD, BAOHAFEOEFTLE VWS LDOHXEZ THRDE, BA
BHELRBELC I B2 h, XBEIATW2L5bDTHEND,
Blake V2 = 0“3 200 EFC stress s\ 7o & LT L BNCAR Y e U
L7\ Fhsz ¥, Urizen 2% Urthona iZ £ - T Tt A HE
L&l e, B, #LHmEEZ BRD THW BN, Tsh
bR WE g Licors Blitcb EBhnE ! BhlobliikmoRE
Frcon7: ! (Wir haben ihn getdtet—ihr und ich! Wir alle sind seine
Mbrder!) ' L u} A 72 Nietzche O FH A Gl T2 FTL 7 <, Moz
GEREMOBITT O, AG%IDEZALLTVWBRARELES ZEVEL
LHh, HMPCHAEMCEZ XS ETHRHRAOH D Fx, ZoHo
Urizen (I LTWbEExbRA L, X, & 4H discussion LT\ %H
2, BB TLED LAY B2 N X< H DA, Zhik
IEL < Luvah BRI BB TH D LELTELODLIVDITTH 5,
Urizen |3 4E O - FIZ JsusTik Prince of Light & XiTh Ttz &b i
bbb X5, WA LWREIREBCH 2 M2 ERL T enTH DA, MU
HoFfmA M T, Luvah IZk eI h5 X975 &, RETHELL T
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LE-T, AITLHCch@BcVEEE»EEENC LT LIS ETS
PERRICZE > > T L & » 72, Blake O ClkFHBE L ZEADETHL b IR
T\ %, Blake (% The Marriage of Heaven & Hell o dC,

All Bibles or sacred codes have been the causes of the following

Errors:
1. That Man has two real existing principles: Viz: a Body &

a Soul.
2. That Energy, call’ld Evil, is alone from the Body; & that

Reason, call’d Good, is alone from the Soul.
3. That God will torment Man in Eternity for following his

Energies.®®

(HHPLEBEERUEML, RKOBRAYBLETHERE - C&—

—. AMEXZ o0 HEAFEIRE, Bb, AL me 2oL

S,

WAL IR T, RGO RNBAET, B LT
T, MO ERNLET S L RS,
ANA Ur‘id“‘“/) T DTS REAEE, AR ENC A A 4% T
EDONT L0, MiEZb > THOREL L, BECI > THARUAZE
LTI eLieh, WMuikHCORICH%E 1 energy $TLHEMIC X
S TREBIZDF LS ELIEY LT EADLOFE VS L Dk, Urizen &
Luvah & oo conflict CH+/pEH I THA S,

ZD X5z LT, Albion 2 EEAEAL, WEHANEELTLES DT
HHH, ZTOlediZ Albion DFE L WNHH Tdh % Jerusalem 11 Albion 715
separate L TL ¥ 95 2 &iTied, bedd,

In Eternity Woman is the Emanation of Man ; she has No Will of
her own. There is no such thing in Eternity as a Female Will, ---5
RERCHE TR R BRORE THh 5, BLCRBELEFOEE
WO LDk, KRR I TRLEDOBEEE Vo b DIk D7)
& 2503, Albin OR#IC X 5 T Jerusalem (X H 3 0B EX O L 510k,
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= XY ETHRT S 2 L2/ %, —7J5 Urthona (%, Albion D#57% %
Ytz T Los &7 h, Urthona )% & LG8+ 5D TH 505, Los @
IEE)CIL, Blake HEFOENE L LMD TH D, LR IO
% Albion ## 5 723, Albion ® Emanation Td % Jerusalem % England
~ohb EED ET 5,

Return, Jerusalem, & dwell together as of old! Return,

Return, Albion! let Jerusalem overspread all Nations

As in the times of old !®)

FoTHUVT, f=AH VAL, BOLIC—LIITEDLS !

BoTHRWT BE7AEA VI HOLIITA = b &

TRCOEAZENH LKL ))

DI,

I will not cease from Mental Fight,
Nor shall my Sword sleep in my hand
Till we have built Jerusalem

In England’s green & pleasant Land.®®
(ML L Tk a D THAHH L
o7} FOR TR ELWTHAS S

A F V) ADFEO O LEAC

A =AHV AREBTEETIE,)

COFO—Hilk, AL LTO Blake O{fifi O b D THAH 05, Mk
IZR W Tl Los i OXTu 5 L5 2 L%, Los i3 blacksmith
THHDOT, #F, &8 ~v<—FT X 585, b creation (i) 12 X
2T, TRNCOBREARDOSHHLNERCLELS LB NTHOTH B, LD
7o, Pz, Urizen # G CEiczich T35,

Los D% N OKR, TNTosHc &KL LD, Albion {7 DlIKA
HXDTH - 7o, the Universal Humanity 7% 14 = A% ) A b3
Albion O ZIXIZSL>DTHDH, £ ZHH,

---the Divine Appearance was the likeness & similitude of Los.®™
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(o RFL e ROPETH - 72,)

Eub BN T, Losid ™, FVAPELRA—-HIRTWDEbITTH5,
Z ik T Los it/ K Urthona %z 4, & 1, Albion O XA e b
1eDDTH D,

LLE#2 Blake o T 56§45l UT#H 2 B 5 Blake o SR, KR O H 5
MTdhnr, Hidoml, hABHMHETH DO THPHKRLE Z A%,
I~ e od b5 &, Witeutt 3,

Blake’s poetry is the story of the soul; his life-drama took place
within.®

(Vv A 7 OFHIFOYFETH D, o NMEENEZ O TR - 72,)

LWV TWD X5, EFFIREEME LD, SFEEMNE e, R
A3 5 L\ 72 Blake & D% %, Imagination, Reason, Passion,
Instinct DFhFhoFHhE L5 o LT, AEMCELZ TIZHOHES
ELZETBALTWS LB bh D, Z0OBHEAMOEEEOBHE L)
b O, FHZEMEBEL 0200, B EWOIREEC L > TRBIhA
b, X, ABMo®E#H OB X L5 4, ok, Imagination, Reason,
Passion, Instinct ® 4 27T Tz +2H bbby icw, Blake (38 4 7¢
JEEE b S T2 2R 22O ) EFlleb /e leofcbvd 2 e d, i
DFFECH—ERSERE K> TLESTWD L) THD, ZDDHED
L AL OL DBE TR 227D, Blake A& L, bbbl
ST LESTDOTIRENAIMERCIL DR TH B0, KAA T,

What are the Natures of those Living Creatures the Heavenly

Father only Knoweth: No Individual knoweth, nor can know in all
Eternity.5®

(CNBEXYOWEIMITHENZ M- THDDIERIZFL T T LD
HTH D, e D AL MBI\ L, RAKEIZMND Z LT h
55,)

LEBELTLE-T 5, 22 TIDX S5 Efi—tthiltoTL%-
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7oA, Blake MIEMARBEBT LT Tz oo b it L UTROBRAET
DEVET DAL TTLLDTH BN, XL LA, ADLOBEL L5
DEWEINC L b2 THET 5 2 LR LE, ADLOBE L5 4 Dk
P b DTV E WD & &k, HOMEEDOARH— L\ 5 2 & 7% real 1237
L TWDEE 2T\, +5 LT Lalfcadio Hearn %, {The Value of the
Supernatural in Fiction] & BT 5R20h ™, BAKWLRS L0, AL
BE, MEREME G- b0 TANE R, FogRicd &
SNTECTN IV E VST L DTS, Blake OMiEE % Hiis
ik, BAREOHBBEORBRICL 50T, HOREFRCL5 L) kAR
THUTNEHTH D, £H5VSERT
It is not possible to read the Prophetic Books merely as excercises
in the use of language; on the linguistic level, except for some fine
passages, they are disappointing, as compared with the early lyrics;
they must be read as myth.5”
(BRI SEOFEWHOMB L LT ITEE) 25l LA ETH D,
o &0 BE, W OPDOELVETIZOX T, MHoMEFE
BT, HAxoMfE2 R Londh b, TPEHIIMEGEL L TLEh
W7e b 7eu,)
& DT % Raine e OFHL, [EL <, Blake OWEE 2 H L E « DL
ERLTWHLDEBbRD,

(6)

Blake OMEE > BT 2L U DL 5z 05D THELA, FDLXH
7o #iEE % Blake 23 o ¥ ECC T KBS, BIBEFCEH GO L5 2 Lo
WCEZTHRDIETTH, Dz, FiC5|H L7 Blake o,

He who can be bound is No Genius. Genius cannot be Bound.
2,

The true Man is the source, he being the Poetic Genius.
EWCHEER, LO—EERELTADLE, WEOML, M- A—moEHe
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BlEHTZ ERHELDTH B, FOIMTEFH RS (Poetic Genius) & \»
50Uk, Mlebapodsie DZ L THADT, ThbLDOFENLDL, FLAHL
X—MTH S LD Blake DFE 2 L B SN D DTH 5,

L ARIEN—ITCH D E 5 = 2%, BaxoREOEIER BT CER L,
2 poetry DFIEZ LTSAE W5 22 ThbH, Fhid, BEMCRLE,
Wordsworth 23T 2335 L B0 T B D& RTA B EHR TV 5T
oL S TCHVIWEFEH ST L 51T, B4, Innocence O FICETr 44
DL, BLVLDOEOLEEMATACKRLE WS L, Blb, FAKLOD
CLECEE A B2 DA BELS 2L THD, Balk, MECTHLRE
THLGS C EBBETH T, BETHLOCE AL L TR ENE
HEHLDTHB, FiRofn<, Blake % Imagination OH:F I kv T,
Socrates = Jesus Christ 242\, Milton FE 7ol v H 2 ik, HHHD
FO BT RE P oo E S 2k, Ld, TORENERL
CHit o TR To W 2R TERTH S,

AL D Lo, Lo b ED L 5 I BB A D, ThaER2 T
BERCARETH D, F5 LT, Blake O 41%, AR T E 3 prophet
TEHHEF LT TD, o/, HCTPEELVORLLFEDO LN
LY FEOARBOER L L TOMEL AL 2B D TH D,

5y

AR, RENWERAYTOE ERIT L Lk, ToRREY—

BN RINCAL AL Clels LT, DNERS OB T, LB OEma T, £
HBOMR— 2B LD TH B, * ICHEBTRIT 270D O L & e
D, LT hie, TOERAEMN art W ETHEDOLN TP DTH S,
& ZAM Blake 0 FFBOH L, BREIWKERLIZEASEOFEIRIALT
WhHEBRBLRDEZALD ST, LIS, Rk, £FNH— 4Bk 5K
ReE2 5 ANV ARTH D, Fhll, HFOFHHRITES LUV, TEED
Fit, EHRC A CETH L LV HIFEL D oD TH EM, D L D el
R,V X &) Blake Wit Bi/c L 5 RRUET 21 L Th, Hanb AU L D
Bz, T35, T.S. Eliot 28 Blake &2, BLFOMB~icEED

C

o
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L, EHOTRYT, FACXFREOFFT% Blake FHficHh 5 L 5B 2 5,

Blake was endowed with a capacity for considerable understanding
of human nature, with a remarkable and original sense of language
and the music of language, and a gift of hallucinated vision. Had
these been controlled by a respect for impersonal reason, for com-
mon sense, for the objectivity of science, it would have been better
for him. What his genius required, and what it sadly lacked, was
a framework of accepted and traditional ideas which would have
prevented him from indulging in a philosophy of his own, and con-
centrated his attention upon the problems of the poet. Confusion
of thought, emotion, and vision is what we find in such a work as
Also Sprach Zarathustra; it is eminently not a Latin virtue. The
concentration resulting from a framework of mythology and theology
and philosophy is one of the reasons why Dante is a classic, and
Blake only a poet of genius. The fault is perhaps not with Blake
himself, but with the environment which failed to provide what
such a poet needed; perhaps the circumstances compelled him to
fabricate, perhaps the poet required the philosopher and mytholo-
gist; -

(Zva 21 AHEVS LD THHYEME, SELSEOFTREC
WM e MEEREE L, EEONMCRELIL 2T REYFE - T,

T LTy — e ik, #3%, ROBFoRBMLERET L LI
o TtHEIzhTwiclebiE, Bl o TTF ot Im o mERLRDTH
b, MORFIHIBELLT, ZFLTARELYL, ThkLTTEI T
Xl bler s eDl, #ETL2ARD TV LEHNLBEORT, Thn
HRFBEIET TEFEELAFCK - T, FALLTOEKE
ORJECERT 5 2 LMK DR 5 o, B, BiE<e, SBoRE
&, (V7 77APFJRLALAZLOT, 2505 2Lk T7 VRE
Ciigvs, £V FIRMEEL, M¥L, AFORNH LDy OftE
WCHEPT L LR TEHERZT D, Thedr st TT VA 2
WRFIBIRFATLAO R w1, ThS, Chid7vA 27HE 2 b5
MoleD I D d, EAFANMLEL LICLDEE Lk - o FOREIC
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BEENDH DO LENILNDOT, TVvA 73R XTSI b
LOTHICEL, TRTHATH AT TR TEEE - HEFEELR
RIEDELE WS ZLLEZBRDTZAYD)

L#> L, Imagination o525 .55 Blake i LT & X

He who can be bound down is No Genius. Genius cannot be
Bound ; it may be Render’d Indignant & Outrageous.
“Opression makes the Wise Man Mad.”
SOLOMON®)

(HEZXEFET L DRI TR, RFTEFIHNE TR ewL, £
NIBRLWBLEEE25E0Y TH D,
TMEREEYIEECT S
VR EYV)
LY, X,

Abstract Philosophy warring in enmity against Imagination (Which

is the Divine Body of the Lord Jesus, blessed for ever), ---%

HELEFE GkRCHBEIN 281 = 2D/ 5) BECEFT
2L0THD)

ETZoTHLWAEDT, %H Eliot %5 X 512, control S b L5 =
L%, Blake 2 L THIUE, Wi CTERBEKRVETH-eDTHB, D
X 5 7¢ Blake mEEEEIZIY, fRIAFFEA DD Innocence ¢, DEEL L, L5
PHhBBUNTHE0TH S, FAFIC, kD Blake DFAL LTORRL
R2I5BWiT250THh5,

(EFfn43 424 A 30 HZH)
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1) Richard Chase: Notes on the Study of Myth, in Myth and Literature, ed. John
B. Vickery, Univ. of Nebraska Press, 1966, p. 68

2) Francis Fergusson: “Myth” and the Literary scruple, in Myth and Literature,
ed. J. B. Vibkery, p. 139

3) Erich Fromm: The Forgotten Language, Evergreen Edition, Grove Press, 1957,
p. 196

(159)



328 m g F A

4) Kathleen Raine: William Blake, Bibliographical Series of Supplements to
‘British Book News’, The British Council, 1951, p. 27
W. P. Witcutt: Blake; A Psychological Study, Kennikat Press, 1964, p. 18
B. Blackstone: English Blake, Archon Books, Connecticut, 1966, p. 59

5) Kathleen Raine: William Blake, p. 26

6) Ibid., p. 27

7) Ivid., p. 27

8) Ibid, p. 27

9) Robinson ® HREDE XA FHC V0T, Ll HIEiEe [Fv—-7 053]

2, MIKORLELOE EHbe Twiziil it L,

10) # P Fv—2s OEEE BHE, KIF 10 4, pp. 76-77

11) Ibid., pp. 87-88
S. Foster Damon 28 = O EFi% Robinson O BEMHEB LTV L0 T TR
5,
‘I saw Milton in imagination, and he told me to beware of being misled by
Paradise Lost. In particular he wished me to show the falsehood of his doc-
trine that the pleasures of sex arose from the fall. The fall could not produce
any pleasure.” (S. F. Damon: William Blake: his Philosophy and Symbols,
Petre Smith, 1958, p. 175)

12) M =P Tv—2705IE p 88

13) Ibid., p. 88

14) Geoffrey Keynes: The Complete Writings of William Blake, The Nonesuch
Press, 1957, p. 154 (The Marriage of Heaven & Hell)

15) Ibid. p. 533 (Milton)

16) G. Az 4=, WEATFR: XFLE ARUZFHES, LPEEBEE, p. 88

17) G. Keynes: The Complete Writings of William Blake, p. 265 (Four Zoas)

18) G. Az =, IWARTHFR: LHFEELE, p. 84

19) Kathleen Raine: William Blake, p. 28

20) Mark Schorer: William Blake, The Folitics of Vision, A Vintage Book, 1959.
p. 38

21) G. Keynes: The Complete Writings of Williamn Blake, p. 98 [All Religions
are One)

22y 1bid., p. 775) Annotations to Reynold)

23) JREF: William Blake o ffie Aiw o\ T, LIS EEmELSEE 128, B 42 45,
p- 26 &R

24} G. Keynes: The Complete Writings of William Blake, p. 472 (Annotations to

Reynold)

Ibid., pp. 664-665 (Jerusalem)

1bid., p. 709 (Jerusalem)
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Blake ¢ Imagination =o'\ Tik, JME : William Blake o Imaginatio w2\ T
O—ER (EWTERFIHAEREES BE 25, Wl 4) 21

G. Keynes: The Complete Writings of William Blake, pp. 155-157 (The Mar-
riage of Heaven & Hell)

ME: W. Blake 0357 Milton wonC, EWLEREWEHRE (CRHR), 56
%, B 15, Bf424, p. 57 18

Mark Schorer: William Blake, The Politics of Vision, p. 295.

Ibid., p. 32

G. Keynes: The Complete Writings of William Blake, p. 480 (Milton)

Ibid., p. 773 (Annotations to Berkeley's Siris)

1bid., p. 264 (Four Zoas)

Albion z2\»C Damon 3k D X 5B L TW5,

ALBION is a common poetical name for England. When the Trojans land
on the rocky shore of Albion, they call it “mother” (PS, King Edward the
Third vi: 14). Thereafter, through the minor prophecies, Blake used “Albion”
simply as the name for England, without reference to gender. About 1793, he
added a couple of lines to his engraving, the so-called “Glad Day”, in which
he gave the name of Albion to the dancing youth who symbolizes the
politically awakened England. Eventually Blake learned that “Albion” was the
name of the aboriginal giant who conquered the island and renamed it for
himself. --(S. F. Damon: A Blake Dictionary, Brow Univ. press, 1965,
p- 9)

®, Denis Saurat @ Blake & Modern Thought iz & % & 18 ft#gic Adam % Druid
ATEEZEATWIZE W8N E UniT discussion SR \d 2 & THE, £
- T Blake L OMFE L 2 20 H T, BR-ZDOFHALX LD AR LD LEbR
%o Saurat (T RD L B ICEHBL TW5,

Naturally, Blake adopts the extreme form of the theory. Mankind was born
in the West. Adam was a Druid. Consequently Blake calls him Albion. The
Druids were therefore the first of men, the founders of civilization and of
religion. (Denis Saurat: Blake & Modem Thought, Russell & Russell, 1964,
p. 63)

G. Keynes: The Complete writings of William Blake, p. 609 (Last Judgment)
J. G. Davies: The Theology of William Blake, Oxford, 1948, p. 97
Urthona @2+ T Damon 3RO X 3B L T 5,

“Urthona---may come from Ossian’s character ‘Urthono’; from ‘Earthern, with
sonorous vowel changes---or---Ur and Thon, original clay. Since his symbol
is earth, it may simply be ‘Earth-owner’. He is the regent of the world of
spirit, the highest of the four Zoas. Los, the spirit of poetry, is only his tem-
porary form in this world. (S. F. Damon: William Blake: his Philosophy
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39)

40)

41)
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and Symbols p. 326)”

Urizen 122\ T Damon i3k L 5 ZH B L T35,

“Urizen’s name is composed of the two words ‘Your Reason’. (Ibid., p. 331"

Z5 LT, i, “--but Kathleen Raine and others prefer to derive it from the
Greek opPelecy (“to limit”), which is the root of the English “horizon”. How-
ever, it is not certain that Blake knew Greek as early as 1793, when he first
used Urizen’s name. (S. F. Damon: A. Blake Dictionary, Brown Univ. Press,
1965, p. 4197 & v o Tuv 5, Witcutt & Damon 3% & - C\v% L 5T, “Hisname
Urizen seems to be derived from the word “reason”. (Witcutt: DBlake, A
Psychological Study, Kennikat Press, 1946, p. 35)” &\ T\ %, Damon i1 %,
“Many times Blake identified Urizen with the Jehovan of Exodus. (S. F. Damon:
William Blake: his Philosophy and Symbols, p. 332) L \so Ty 3,

Damon i3 Luvah it TRO X 5 FBE L T3,

“He is the Prince of Love; his name might be derived from “lover.” Love is.

the greatest of the emotions, and Luvah includes all of them, especially its
contrary, Hate. (S. F. Damon: A Blake Dictionary, p. 2565)”

Damon {2 Tharmas @2\ TRD L S ICEB LT3,

“Tharmas, the western Zoa, represents the Body and the senses. His name
was undoubtedly derived from Tamas (Tama, or Tamasee), the Hindu name
for Desire. Blake had been reading the Bhagavaz-Geeta (London, 1785), and
had been so impressed by it that he made a water colour drawing of The
Brahmins—Mr. Wilkin translating the Geeta (No. 84 in Rossetti’s list of Blake’s
paintings). In Lecture xiv of this book is a description of the three ‘Goon’:
‘Satwa truth, Raja passion, and Tama darkness; and each of them confineth
the incorruptible spirit in the body’ {p. 107). From other references to the
Goon, it appears that they correspond almost precisely to the three lower
Zoas: Satwa being Urizen, Raja being Luvah, and Tama being Tharmas. The
fourth and highest Zoa, Urthona, is the ‘ncorruptible spirit’ in the passage
quoted above. Needless to say, Blake thought more highly of the Goon than
the Brahmins: he desired a harmony of the four Zoas; they sought the sub-
jection of three to Urthona. (S. F. Damon: William Blake: his Philosophy
and Symbols, p. 365)”

G. Keynes: The Complete Writings of William Blake, p. 500 (M:lton)
Damon X Zoa @2 W TRD L 5ICHBEL T 5,

Zoa is a Greek plural which Blake used as an English singular. In Revelation
(iv:6, etc) it is awkwardly translated “beasts.” John the Divine on Patmos
saw the four beasts {Rev iv; v; FZ viii: 600; Mil 40:22) standing about the
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throne of the Lamb. They worship him and sing a new song. Each beast
thunders “Come and see,” revealing in turn the Four disastrous Riders of the
Apocalypse. “One of the four beasts gave unto the seven angels seven golden
vials full of the wrath of God” (Rev xv :7), which are poured out on mankind.

These beasts are the same four “living creatures” (Chayot Hakodesh) which
Ezekiel beheld by the river of Chebar (Ezek i:5ff.; J 12:58). They have
complicated eyed wheels within wheels, which revolve independently and act
as the chariot of Deity.

In conventional iconography they have respectively the face of a man,
a lion, an ox, and an eagle (Ezek 1:10; Rev iv:7), and commonly identified
with the four evangelists. However, before Ezekiel, the huge statues of the
guardians of the Assyrian palace gates were sculptured with the face of a man,
the head of a lion, the wings of an eagle, and the body of an ox.

Blake identified them with the four fundamental aspects of Man: his body
(Tharmas—west); his reason (Urizen—south); his emotions (Luvah—east); and
his imagination (Urthona—north). --«(S. F. Damon: A Blake Dictionary, p. 458)
G. Keynes: The Complete Writings of William Blake, pp. 277-218 (Four Zoas)
1bid., p. 500 (Mzilton)

1. G. Davies: The Theology of William Blake, p. 98.

Nietzsche: Die Frohliche Wissenschaft, Alfred Koner Verlag p. 140.

WE . ABox@Efeow T, ERTERFERERE £56% #15, HIOFE2HE
G. Keynes: The Complete Writings of William Blake, p. 149 (The Marriage
of Heaven & Hell)

FELER: v 7 FEFEY, SE0E, BM6E p 71

G. Reynes: The Complete Writings of William Blake, p. 613 (Last Judgment}
Ibid., p. 712 (Jerusalem)

Ibid., p. 481 (Milton)

1bid., p. 743 (Jerusalem)

W. P. Witcutt: Blake, a Psychological Study, p. 13

G. Keynes: The Complete Writings of William Blake, p. 264 (Four Zoas)
Lafcadio Hearn: On Art, Literature and Philosophy, B %, W0 16 48, pp. 115-
127.

K. Raine: William Blake, p. 29

Damon 3RO X 312 T b

“By the word ‘Prophet’ he (=Blake) did not mean one who foretells the future.
He believed that true Prophets were simply poets who beheld that eternal truths
by power of Imagination. (S. F. Damon: William Blake; his Philosophy and
Symbols, p. 61)7

T. S. Eliot: Selected Essays, Faber and Faber Limited, 1966, p. 322
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60) FHE—R: vA1 V74772, =04y 2B IV HAH, FRAHE B
35 4g, pp. 58-59.

61) G. Keynes: The Complete Writings of William Blake, p. 472 (Annotations to
Reynolds)

62) Ibid., p. 624 (Jerusalem)
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