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Mythical Elements in The Trespasser
— D. H. Lawrence’s World of Myth —

Takashi Toyokuni

Abstract

Since the time of its publication, The Trespasser, D. H. Lawrence’s second
novel, has been undervalued and neglected, as Evelyn J. Hinz says in her fine
article “The Trespasser: Lawrence’s Wagnerian Tragedy and Divine Comedy.”
However, it seems to me, The Trespasser is more closely related to Lawrence’s
famous masterpiece Women in Love than his first novel The White Peacock from
the viewpoint of mythical elements which are both characteristic and essential
to his novels and poems. Moreover, we can possibly say that The Trespasser
is the first novel in which Lawrence consciously used “myth” as his favorite
technique.

This paper is an attempt to elucidate that The Trespasser is not merely
a story of love and death in the world of Wagnerian myth, but also a “nature
myth” which extols the communion between man and the cosmos.

1912 i ik S vic D. H. Lawrence O B D/N\gi The Trespasser
T BEHE, Evelyn J.Hinz 05 X 51, ChiFhrhicYks sz
HEEELTWAB ETBbRw D Lawrence DL« {F The White Pea-
cock NN F MY DM A T T B DI, The Trespasser 7o\~ T O
AL BBV E VL2 & 5, —fIC Lawrence DfERIT VW % T
Wl ERAORRESLLEL DR, LIV FTENL B HSh T
%, 2T The Trespasser L\~ 5 /NHAMEE S BEI LTS &,
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HE—{FD The White Peacock X h ¥y L AMFERERICE %, HOREFEL
U CHE4AT Women in Love & OBHEE SRS BECTCHLEEL LIS, $H
5Hh, ZhH D.H. Lawrence /N &5 O % VD TIEEICAL T 5
EERTBHOL VI DTH BN, The Trespasser ZFB & U THEEMN
D TEBNCHCONIMERMER L DD TIRIRDD 50, T HEZ T
A&, ZOERD Lawrence DEEFHE VO BRI THD A MELD T
DEWER bR b, T DN TCiL The Trespasser DFIZH Hibh
HHEEMEREE VDT, Thhy —7F —WEa TR LB LEOWE
ThHERBCHEREARME D “communion” HEE LTS HRMET
BB ErfERDOTIEWEEZ D,

L. 953 —-M@E— N7 Fvy IR
Evelyn J. Hinz 3. The Trespasser ORER XKD L 5 CHBH LT3,

Unlike The White Peacock, The Trespasser is not externally
divided into “Parts”; nevertheless, the second work, like the first,
does have a tripartite structure: a frame story (the first and last
chapters); 'a second frame (the second and penultimate chapters);

and the central narrative itself (consisting of two movements).?

“the frame story” Cllk v f > Helena % 5.0z LT “fictional present”
12, “the second frame” [3IEZIDF[HE D “chronological past” 1B L,
“central narrative”, 2% » AL Siegmund & Helena OFDOHiET 1B
RICBZD, FLTZOEOWEOR S NE)] v 5O, Wbl
R LS R e Th s, 186 HiThic b D/ D 14 Ha b 124 B
T, 10 EAZ WA HETL AV BT w5, “the frame story”
it London =& % Helena Verden @ flat T % v, wFE A Helena, {4
TR AR LT\ A4 K3 Louisa, + LT Lawrence O35 THh %5 Cecil
Byrne 23\ E#3 %5, = =T Byrne ™\ 5 “Siegmund is dead.” 5 &Y
7% Siegmund & Helena @ love story ~D#EA L\ 5@ 23 5,

(64)



The Trespasser it 2 MENERCO\WT 65

F AL Siegmund X FDHZHHHHEENR DL X5, = -V 7 DRk
WEBT LA OFEE Stegmund EF U ThHD, b, Zhitdtks
O T 2V d Y =] CHBEER DB, [T 2 VX v H Y —H] O
By VeI REROREOFELRB Y, Fhh Siegmund & Signy
(=207 Thb, (FHET—2F— X2 bOFEEH» KB “Die
Walkiire” #{E b BT 5 D70, AL Siegmund & Sieglinde D&k
HMELWOIBRARESTET—%EDVHOo T D, TEMfORMEL
T, U= F =PI hElR) BT EoERE, 2t ORE AR
HEH LI Eehd, BTN TCOEREBLT, AHOBOEEDLE Y
LbzxoE L, BONEORE, SESEOMELR-TWD, V-2
F A REE OB SN B0 RIT T, KEEH ShTBHALD
Fhbbrl, (MIRZLY TBWTL, FEE LTOFEY, Ve T 5 0)
CEWTE, AL O~NDEERE LToBRYEbL, £ LT (T 70 F
a—L) KWRWLTE, AHBEZCRTARENELXELXTDOTHD,
bEOHRDDITEZART v A FOBEMIFEEE TS O, B LUTERK
TRz, ¥

Lawrence 7% “Walktire” ®3E AN TH 5 Siegmund &\ 5 K8+ %
F The Trespasser D —n —Z2F/cb\w5Z kX, FEEHRY—27F—D
MREIE R 2 BB L EHBR LTS, Ledi-T, ZD/hg
DRTIRT —7F —DFRIHR A EqlE~cH&h, V=29 —OMEED
2 “Isle of Wight” %5 LTREMTS 2 Licinsd, Zhix “It was
no time; it 'was Romance, going back to Tristan.” (p. 14) &\ 5 JERF[H]
#y7g Tristan & Isolde OB LIFEOWHR TH S, AL Siegmund 27—
F—DF 5 D Tristan OFELE LT B b S,

Siegmund watched the bluish bulk of the island. Like the
beautiful women in the myths, his love hid in its blue haze.
(p.'15)

FhirEie 31 Tristan & Isolde o< o AR ~DHEIBTH 5,
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ST MIRZUERICSBEADHDH, KBREKDOLSWELZL > T
B, v RFeax7 A aE0EMNY AL 03, HIXDOGH TE ORI
B AX—WEMIECTANS » FETE, BERBELROF B VID, HE
DYR N TR N EWEYREINT, MO LTRETS, = oEIRE
FERBATIEACRELD S L5 % b o Tnie, R T—2ET L
T, AX-FERBETe DD, vV I EOHMBECALRD, TARBRCER
INbd, WHIRRLDREF/YTILH, BAHYNVIECHE> oA X—1%
ECBT LR TERCHES, Lr LMY RZ RBOHEHT~BLLRE,
R DI THRIEZAR, MENFFERLS ETHR, DR by 2%
VIR TA X DRBEDEHELHUDODRIIE, A X—bE0HE KB,
ZADBRIIEC X o TRARBEEEIND P T =0 F =12 b Y R Z VPRED
AL RI TR E > TRBERBET TORAR L VBT DTHEHD, ZOFR
07 —v [FRIBEDER] XY =2 F —BH DR R B 7B
Thotc, V—0F—DIEHOTECREWERYEA 5 & L Bertram i
Mythos, Symbol, Idee DIt TR O L 5 cFE;~Tn%, MY RZ=—4(
NFEHEC =T ) ==Y 2 bV FEHEIZEOHEEAY LD E
oz, BREANCHEREREE b2, ThbbilERFvl —Fr=7 15
YT Ay I OWRERMNERCObRANTE D, BERS V< VR REE
DE-AE L2, 17

The Trespasser it Tristan ¢ CH % Siegmund D5z Beatrice &\»
5FnH Y, Isolde %D Helena 1Z#h%y &\ 5 Th Y A X VEH LITR
B0, WhOAREBEVIT—<RALTHE, Fi, SHE EIL Siegmund
& Helena 0 & 7e%, % LT Siegmund OFE L5 HTHY 2% U ER
LT B, oD Tristan 1D WTOE RILAIE S & OGO F T iR
Shrzticins, MCHGIH LIS, E3EDOFHETE “It was no
time ; it was Romance, going back to Tristan.” & fgE Ot F~DE AN
Bolhhbhb, 23T, Helena @+ Y 7ic “It’s something like the call
of the horn across the sea to Tristan.” (p.18) B 5%, T, D/
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TRI =5 F—0 “Tristan” OBEHIFZ 5 S D2I ¥ IFELLELIEAVS
s,

He stood still. They were on the downs, so that Helena found
herself quite alone with the man in a world of mist. (p. 19)

ST, OO Fh bbhd “Tristan” WO WTER IR T W5
FiaedlFftihbER Ly 5,

“Ascribe it to the fairies,” he replied, whistling the bird music
out of Siegfried, then pieces of Tristan. (p. 75)

- in the second place, “Tristan” was here, in the tragic coun-
try filled with the flowers of a late Cornish summer, an everlast-
ing reality; --- Helena for ever hummed fragments of “Tristan.”
As she stood on the rocks she sang, in her little, half-articulate
way, bits of Isolde’s love, bits of Tristan’s anguish, to Siegmund.
(p. 166)

2w, The Trespasser W3V — 7 F —DMDOF T ~DF R HENT
BBHOT, ThisglHTsiwds,

“The noise you mean ? Merely the fog-horn, dear—not Wotan’s
wrath, nor Siegfried’s dragon ....” (p. 17)

She was not satisfied, but leaned against him, making her choice.
The sunset hung steady, she could scarcely perceive a change.

“The Grail music in ‘Lohengrin’,” she decided. (p. 21)

“It is a graceful act on the sea’s part,” she said. “Wotan is so
clumsy—he knocks over the bowl, and flap-flap-flap go the gasping
fishes, pizzicato! —but the sea—" (p. 42)

He could not yet fully realise that he was walking along a lane
in the Isle of Wight. His surroundings seemed to belong to some
state beyond ordinary experience—some place in romance, perhaps,
or among the hills where Briinhild lay sleeping in her large bright
halo of fire. (p. 64)

Siegmund was there. Surely he could help? He would re-
kindle her. But he was straying ahead, carelessly whistling the
Spring Song from Die Walkiire. (p. 82)
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When Helena was really rested, she took great pleasure in
Tintagel. In the first place, she found that the cove was exactly,
almost identically the same as the Walhalla scene in “Walktire”; -
(p. 166)

FEOBHANSSMAENIE L 512, The Trespasser T 39 — 7 F —
D7 5% “Tristan und Isolde” %% & LT, “Der Ring des Nibelung-
en” DFan s “Die Walkiire” “Siegfried”, X 512 “Parsifal” ® “Lohen-
grin” WE TR I, V—0F—MEOBEZNENTH S,

5 LI fEE A — F o TEAL Siegmund & Helena 23, XDk 5
7¢ “man-woman relationship” #BH LT 0&E L THRB I LT3,
Bertram Siegmund (X 38DV 7 7 F U = X ;T Beatrice &\~5FE L 5 A
DFEPCEREDDOHRTHES, BIADOVELRL, LLDoHREED
DA ATeBET, BEOE T Tristan 7 — 5 > — ML O e Sieg-
mund % %\ % Siegfried WHIE LWV DTh %A, EHITEE TP L DT
NE o TWBERAD—ATHS, “Thirty-eight years old,” he said to
himself, “and disconsolate as a child!” (p. 12) X b, FMITESONR
D, OF VEBWREOBBEYMEL TCEHETLH%, “For years he
had suppressed his soul, in a kind bf mechanical despair doing his
duty and enduring the rest.” (p. 9) L7235, & Helena v 1 K
BTER, TOvo il LCERARER TS 28, Hufiaeh
Warok, 2EVHERBERLTCVED0THD, W LORTREFEHTe
v ATRD D “hero” & LTOBRKIIH AN, —HAEBDEIMEL T
bONEL B L, BRR5EL - T LANDEEZTRIE XA TDOA
B TiLvs, Siegmund DETH % Hampson (IR D & 5 i aHb¥4 5,

“You haven’t much reserve. You're like a tree that’ll flower
till it kills itself,” the man continued. “You’ll run till you drop,

and then you won’t get up again. You've no dispassionate intel-
lect to control you and economise.” (p. 69)

(68)
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Siegmund & Helena 2MBREM THFRICH 2> T F U X MRIZH
45 o — 0% Stegmund A “will to die” & W BIAINLFHTHL LR
BT 5,

Siegmund felt his heart very heavy, sad, and at fault, in pre-
sence of the Christ. Yet he derived comfort from the knowledge
that life was treating him in the same manner as it had treated
the Master, though his compared small and despicable with the
Christ-tragedy. (p. 65)

Dy — 2k Women in Love O A% Gerald Crich 235 O fp TRMERIC
+EZE A B ol “to be murdered!” EBMICE o b v — BB,
#5 ) Siegmund R ORBR & W EANTZOFRTHA TP L Gerald EF U
447D “modern man” O—ATH %, Siegmund 1ZEDE —n—L+ LT
i, MEOTEE, REDOXIME VG5 EEYREE L, “Germanic hero” ©
“diminution” H %\ %, LA/ T F LI NIFAERCETRD 25T
Wb, Slegmund & & o TREMFTEEMED “will to live” T & X 5 L3
ZBE okin, Ficbb “creative power” ORREE NS Z L THAH S,
Lawrence (% Fantasia of the Unconscious DR TR D X 5 CER LT3,

And I am sure that the ultimate, greatest desire in men is this
desire for great purposive activity. When man loses his deep sense
of purposive, creative activity, he feels lost, and is lost. When he

makes the sexual consummation the supreme consummation, even

in his secret soul, he falls into the beginnings of despair.”

Z 5 L7z “creative activity” DR MNT—%iC Siegmund 1R 53 HAAA
KREZoTWAHBETHY, T1E Lawrence 1T L M#ETHDOTH 5,

F 7z, Siegmund (% Helena &= v 7 X — A TH 35 “Domine” &
X T b o &%, lEEE D1 Y 7 “... at least, someone must recognise
a strain of God in me—and who does?” 7o & BYWT5 &, A
Evelyn J. Hinz D35 X5 F ) A MIEE 2L > T05Z EEBLMAT
B5H5,Y XO5EFEXTL B L, #ARTD Siegmund O FFXFENCZ L

(69)
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A3, Christ-Siegmund 2 & o THARF Kb 0L b Bbhz, Lird, “wil
to die” W & DB NBREICH 2 TRF it & - T, 2Bk “so wonder-
fully comforting, full of rest, and reassurance, and renewal” 7codDT
Hb,

Siegmund FOOERCEEE FE LIV TWBIEH 23533 BT, Lawrence
DIEHDHY & 7 2 BB 7, BETMOBNRALDOTH D, & Helena
DEDOHIT S DARAFERE D2 X5,

—FewaA > Helena 135 THAH 55, Helena &5 275 2 hvins
itk “Homeric Helen” TiZ7c< “the Latinized Christianized version
of Helen™ THh5, dbAA, TONSDOFY UFEE T Lawrence
DK #E D Helen Corke @ first name W hHEEILH 2 L Bbhb, TEAR
Helena 12k D X 5 CHE I N5,

The wiolinist was a girl of twenty-eight. Her white dress,
high-waisted, swung as she forced the rhythm, determinedly sway-
ing to the time as if her body were the white stroke of a metro-
nome .... Her neck, pure white, arched in strength from the fine
hollow between her shoulders as she held the violin. The long
white lace of her sleeve swung, floated, after the bow. (italics
mine) (p. 2)

LDORIHBL WO L R, B EMTE T 5D “white” L\ 5
BEOVELLAELHCORTWS, TORELLEMHTIHANELT
“white” 1T LIE LERW B R, Helena @ 42 “whiteness” 2RFH I %,
“white” &\ 5 A RNT, Lawrence 234 T Women in Love & 7> “The Man
Who loved Islands” 7 & CTH 7O OEH L T35 X 5ic, spirituality,
pride, abstraction &\ o b AR H B L TW5H EEbLRS,

With her, nothing mattered but love and the beauty of things.
He felt parched and starving. She had rest and love, like water

and manna for him. She was so strong in her self-possession, in
her love of beautiful things and of dreams. (p. 11)

(70)
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Siegmund i & » C Helena 13 L F LT 682 5% T, BREZ
TWAEYESTL DL MO TH B, Lichs T, FExix “white Greek
goddess”, 2% b OWH HEF NI &5 Venus-Aphrodite TH », ¥
TobDRIck b b LD,

Helena, with her blue eyes so full of storm, like the sea, but
also like the sea, so eternally self-sufficient, solitary ; with her thick
white throat, the strongest and most wonderful thing on earth,
and her small hands, silken and light as wind flowers, would be
his to-morrow, along with the sea and the downs. (p. 13)

—7J5 Venus Ch % Helena 13 T#EX B 74| DTHDY, {FZEOIEE-T
LU TCEERMBE OFERLEDO—ATH S,

When Helena drew away her lips, she was exhausted. She
belonged to that class of ‘dreaming women’ with whom passion
exhausts itself at the mouth. Her desire was accomplished in
a real kiss ....

With her the dream was always more than the actuality. Her
dream of Siegmund was more to her Siegmund himself. He might
be less than her dream, which is as it may be. However, to the

real man she was very cruel. (p. 23)

Helena X284 8T 540 TH Y, s - T Siegmund i3HEOHE LD
PELEIN, BRDOHOPTEYHFbNIA N -V a VIBERVOTH
b, BARYIB I VAL EEMTLHONE, THEI ©SonD
W DENZ I RICET B OBRL LD THS, EhbEL D XD 1
E) /T ALE, BLRBUBRERSEbRB T it s,

She shuddered slightly with horror. The whole face of things
was to her livid and ghastly. Being a moralist rather than an
artist, coming of fervent Wesleyan stock, she began to scourge
herself. She had done wrong again. Looking back, no one had

she touched without hurting. She had a destructive force ; anyone
she embraced she injured ....

(1)
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Siegmund was there. Surely he could help? He would rekin-
dle her. But he was straying ahead, carelessly whistling the Spring
Song from Die Walkiire. She looked at him, and again shuddered
with horror. Was that really Siegmund, that stooping, thick-
shouldered, indifferent man ? (pp. 82-83)

Helena 13 “The Captain’s Doll” ¢ Hepburn K% & L T\»b L w1

Hannele L A%E, Siegmund @ “reality” Tit7 <, “appearance” D% b
ANEELTOfHREL OB kit 5,

And you can say what you like, but any woman, today, no
matter Aow much she loves her man—she could start any minute
and make a doll of him. And the doll would be her hero: and
her hero would be no more than her doll. My wife might have
done it. She did do it, in her mind. She had her doll of me
right enough .... If a woman loves you, she’ll make a doll out
of you. She’ll never be satisfied till she’s made your doll. And
when she’s got your doll, that’s all she wants. *And that’s what

love means.'®

BrA A LESDEDE Liz\vEW5 2 &%, &0 b3 gEo

FEHKCTH D, Helena 4 Siegmund OFXCHEFH LW E2E2 S, Lk
MDD “burning altar” E/ch, Bt icviwis o by,
FIELAKEET 2 D—2D0FRCTERDOTHS, IHIC, Helena
1. The Rainbow o Ursula, Women in Love ® Gudrun * REcA# &

e,

Bl E WA vl F ez To kR, “the Magna Mater” TH 5,

Yet as he lay helplessly looking up at her some other con-
sciousness inside him murmured : “Hawwa-Eve-Mother !” She stood
compassionate over him. Without touching him she seemed to be
yearning over him like a mother. Her compassion, her benignity,
seemed so different from his little Helena. This woman, tall and
pale, drooping with the strength of her compassion, scemed stable,
immortal, not -a fragile human being, but a personification of the
great motherhood of women. (p. 61)

72)
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Then, with Madonna love, she clasped his head upon her shoul-
der, covering her hands over his hair. Twice she kissed him softly
in the nape of the neck, with fond, reassuring kisses. All the
while, delicately, she fondled and soothed him, till he was child
to her Madonna. (p. 87)

Ll E, F A2 Siegmund & Helena % & b U0 LCEichl TH L0,
. A man-woman relationship (35 % Bz iz “It was the long, supreme
kiss, in which man and woman have one being, Two-in-one, the only
Hermaphrodite.” (p.23) &\~ 5 X 5, Lawrence DEDHFH TH D “two-
in-one” & % “star equilibrium” WL 3B 3, Lal, FRiTZ
—Hl b DT ER D TH S, Sitegmund DR 5L sensual TH
L ERABCEASAR TV HHAKDE L I Eh SR T30, KHE
TH Y RHENEETH D, —77 Helena T2 5L, RianEoh clHM
EE3NFLENIBTHD, BLOHMERABEIRS ZL0lRDOT
el B\, Helena 1t The White Peacock @ Lettie % Sons and
Lovers ® Miriam D X 57 &4 FPOLWMETH D, Wiz & » T Siegmund
BHSOHEOFTOL VAT MBI ENcErHE I T NIEERLT
QWD TH B,
Siegmund ® ;& Hampson 3L Hk O X 5 i+ 5,

“She can’t live without us, but she destroys us. These deep,
interesting women don’t want us; they want the flowers of the
spirit they can gather of us. We, as natural men, are more or
less degrading to them and to their love of us: therefore they
destroy the natural man in us—that is, us altogether.” (p. 70)

“I cannot compel anybody to follow me.” &\ 5 FEHMEICZ L\ Sieg-
mund i & o> T ADBIRIX BRI KRBT D DTH D,
Helena had rejected him. In his heart he felt that in this love

affair also he had been a failure. No matter how he contradicted

himself; and said it was absurd to imagine he was a failure as

(73)
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Helena’s lover, yet he felt a physical sensation of defeat, a kind of
knot in his breast which reason, nor dialectics, nor circumstance,
not even Helena, could untie. He had failed as lover to Helena.
(pp. 102-103)

INETIAMEXEHRICLTL VOAT BRI Siegmund & Helena @
L Z oW, ©F h A O man-woman relationship ## % C & 7-biF T
HBHR, TOBERCIT -7 F—0FT, U—0F—OMENRIFE
LTWAZ ERBNTES, L L, —JF Siegmund & Helena &\ 5%
AREE S o e ERER W OB ST 2 WEIH A L AR UA iz RO %
WEMR AT ES, Lad A man-woman relationship 4 Tristan &
Isolde % Siegmund & Sieglinde DZRDEE X Ltz FE, —oDEki
THhoteZ LdVbhoTc,

¥ 7z, Siegmund DT A b EA~DOHIE, W, £ LUTURR LS HRFR
J. Campbell D\v5 “separation—initiation—return” &\ 5 @EE D/ €&
C—FH LT3,

A hero ventures forth from the world of common day into
a region of supernatural wonder : fabulous forces are there encoun-

tered and a decisive victory is won: the hero comes back from

this mysterious adventure with power to bestow boons on his fellow
1)

man. (italics mine)

Linl, 129 92O bbBEME 51, Siegmund & Helena @
love affair Z#EEHIIKETH Y, TRBEOLORERFEOAMCEEL L -
BLIEdEL Dz LMK, BFJIC, Siegmund OFDH HBILE
DHFEEDOEARE LTOBRELTFLLCEELTLEILDOTHD, T5F
2 CR % &, The Trespasser WBEEZH LA TSI —7F—WHEEb5H
WCIRMEIRBER LT LTS L0 0, T LA—DDNT Ry J AT
BEHE D> THBHBE VR LS, TLT, £50VolkBBbATELL, HH
B 7 MR BRI L HE T IO T < ERRBIRA OIESIAS, FEICIZIE A
CRIZIZEE LY S » THPR T DD TH 5,

(74
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II. BAME—aZa—=Fy
Andrew Lang i ihbfﬁ%?ﬁ?%&i&@ IS5 EEI NS,

We shall begin by considering some nature myths—myths, that
is to say, which explain the facts of the visible universe. These
range from tales about heaven, day, night, the sun and the stars,
to tales acdounting for the red breast of the ousel, the habits of
the quail, the spots and stripes of wild beasts, the formation of
rocks and stones, the foliage of trees, the shapes of plants!®

Lavl, BRbrBRNUERCELEE ST, bo LERETTELE B
RS S Ao BRI T AR, FRLRABEEA L ® communion A3
EXEEFLEINTCBMELERT A ELTETHS S,

The great step from fairytale to myth is taken when not only
social forces—persons, customs, laws, traditions—but also cosmic
forces surrounding mankind, are expressed in the story; when not
only relationships of an individual to society, but of mankind to
nature, are conceived through the spontaneous metaphor of poetic

fantasy.!®

Ernst Cassirer i X #U1E, #EEOMROEEIESE TR EELROTH
HW LT “metamorphosis” 1IZH B DTH B,

The world of myth is a dramatic world—a world of actions, ot
forces, of conflicting powers. In every phenomenon of nature it
sees the collision of these powers. Mythical perception is always
impregnated with these emotional qualities. Whatever is seen or
felt is surrounded by a special atmosphere—an atmosphere of joy
or grief, of anguish, of excitement, of exultation or depression.
Here we cannot speak of “things” as a dead or indifferent stuff.
All objects are benignant or malignant, friendly or inimical, famil-
iar or uncanny, alluring and fascinating or repellent and threaten-

ing.®

The Trespasser B\ ~T, A& B E D communion BAE B D
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Boowm, ThrEErEGEETERIvry oA, D EEAE
ELERMEOMAEZMH 5L LTWB06THSE, £LT, ZDAM
EBHZLE D “living relationship” & FFMRARESL Ll idsbisun &
Lawrence 237cx T HRETHECAHLDTH S,
Stephen J. Miko 233h-NT\W»5% & 5, Lawrence [T- DARME T AE R
L ® communion XHEFT LD OOFEERH TS, E—THAT
DRAMETH D, BIPCAHEARC LD LW ETH S,
Jol 2%, 74 NETD Siegmund & Helena DRFIDED & — > TILHE
DFEDFE I Siegmund 1ZMR I E X BRD,
To her there was something sacred in his stillness and peace.
She wondered at him; he was so different from an hour ago.
How could he be the same! Now he was like the sea, blue and

hazy in the morning, musing by itself. Before, he was burning,
volcanic as if he would destroy her. (p. 28)

[f] UE € Helena {3 -k#12 Siegmund IfEC /0 F 5% 5,

She had given him this new soft beauty. She was the earth
in which his strange flowers grew. But she herself wondered at
the flowers produced of her.

LI AN, 9FTHE-OFE, 2V HROBEAMEA B ZRbh b, 1o
& 21X “The moon was there to put a cool hand of absolution on her
brow.” &7 “the hands of the coast” (v -7cEEHMAVWERE, &
Bz Siegmund XHKR RO X SICHRALLTE X 5,

“Whatever I have or haven’t from now,” he continued, “the
darkness is a sort of mother, and the moon a sister, and the stars

children, and sometimes the sea is a brother: and there’s a family
in ‘one house, you see.” (p. 29)

¥4, # 63T Siegmund 238, WELBNABEADHD, TTHIET
A4 FERMENERTHED - EXAHLAR IS,
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Siegmund woke with wonder in the morning. “It is like the
magic tales,” he thought, as he realised where he was; “and I am
transported to a new life, to realise my dream. Fairy-tales are
true, after all.” (p. 30)

Siegmund 12 & » Tk, 25 LTHARLEI L Z L1, HLVWEROHEAE
DTHY, —DOD “resurrection” ¥EWRTEDTH B,

Sometimes a choppy wave swamped him, and he rose gasping,
wringing the water from his eyes and nostrils, while he heaved
and sank with the rocking of the waves that clasped his breast.
Then he stooped again to resume his game with the sea. It is

splendid to play, even at middle age, and the sea is a fine partner.
(p. 31)

R o T EGEEL bR TEL LW N~ EHTHHTT
BB,

When he ran out on to the fair sand, his heart, and brain, and
body were in a turmoil. He panted, filling his breast with the air
that was sparkled and tasted of the sea. As he shuddered a little,
the wilful palpitations of his flesh pleased him, as if birds had
fluttered against him. He offered his body to the morning, glow-
ing with the sea’s passion. The wind nestled in to him, the
sunshine came on his shoulders like warm breath. He delighted
in himself. (p. 32)

WHHLELFLTE®YY, Siegmund % & H ¥ < & TOHKDBRIITEA
L3 h, ARExHE2DRTHEETII 2 —=2F 2T TOTHS, hit
Cassirer D5 Ko< A4 M X3 hicBROMSE, BHBARMGEOHHE L W5
LR L 5, FOMBHIEA DS T, Siegmund 1285 THEAAD S OF
FOBFE BT LT “will to die” o b DRBTIL 2 LR
Ll HhOTH B, Siegmund 2 Helena ic\v 5+ Y 7 “I haven’t slept like
that for years.” 2L Wb/l 51, HRRAERLLELELIOTH D,
Siegmund [F# Women in Love DE AN T “will to die” 12 & itz
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Gerald Crich 3, = 5 LEHRED T 0 —=F L OB THDTLOEL E
HELHDTH S,

His mind was almost submerged, he was almost transfused,
lapsed out for the first time in his life, into things about him.
For he always kept such a keen attentiveness, concentrated and
unyielding i himself. Now he had let go, imperceptibly he was
melting into oneness with the whole. It was like pure, perfect
sleep, his first great sleep of life. He had been so insistent, so
guarded, all his life. But here was sleep, and peace, and perfect
lapsing out.!”

—Ji Helena Iz & - Ch, HOLTELELEBATHWSHHDOKIEES T
SADLRENGBIELS BLZOATCB X5 EELL,

The sea played by itself, intent on its own game. Its aloof-
ness, its self-sufficiency, are its great charm. The sea does not
give and take, like the land and the sky. It has no traffic with
the world. It spends its passion upon itself. Helena was some-
thing like the sea, self-sufficient and careless of the rest. (italics
mine) (p. 34)

Siegmund &3 - T Helena 1o & » THIZHE ©, oz &0 E80 7
FETHY, AHEIOAIa—=FrBBIhbhitVLE IR 250,
FIZ 7 Helena BHOERIE NS, ERARPEBEERELI S
Siegmund &XF 7LD, WLCIEHOHTTE D i eifict L b ki
T ONERRB BT EOTH S,

HEETEIEOELDS - LHER Stegmund L HREOK BT
bhz, COBEOTNTRHAMEAREDEEEEL LT 2a—=F 0D
BELETONTOA LWL o THLEE TR,

“The water,” said Siegmund, “is as full of life as I am,” and

he pressed forward his breast against it. He swam very well that
morning ; he had more wilful life than the sea, so he mastered it
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laughingly with his arms, feeling a delight in his triumph over
the waves. (p. 46)

“poor swimmer” TH % Siegmund H EFEKIT B Dk, WEEHIEFIC
K5 EKRE D “correspondence” DEETHB, ZOBTITHR 27
BAMLZIh, NEBRE—KEE,

He did not know till he felt the sunlight how the sea had
drunk with its cold lips deeply of his warmth. Throwing himself
down on the sand that was soft and warm as white fur, he lay
glistening wet, panting, swelling with glad pride at having con-
quered also this small, inaccessible sea-cave, creeping into it like
a white bee into a white virgin blossom that had waited, how
long, for its bee. (p. 46)

Lo AR T A ALHAREDOTEIZAR DR & %, Siegmund + Helena
& @ sexual contact ZRER L TCWB T LIk b, THK, % - & sensual T
o TEL AR E BRE D relationship 23T Eh b 2 L Lin b,

The sand was warm to his breast, and his belly, and his arms.
It was like a great body he cleaved to. Almost, he fancied, he
felt it heaving under him in its breathing. Then he turned his
face to the sun, and laughed. All the while he hugged the warm
body of the sea-bay beneath him. He spread his hands upon the
sand ; he took it in handfuls, and let it run smooth, warm, de-
lightful, through his fingers.

“Surely,” he said to himself, “it is like Helena ;” and he laid
his hands again on the warm body of the shore, let them wander,
discovering, gathering all the warmth, the softness, the strange
wonder of smooth warm pebbles, then shrinking from the deep
weight of cold his hand encountered as he burrowed under the
surface wrist-deep. In the end he found the cold mystery of the
deep sand also thrilling. He pushed in his hand again and deeper,
enjoying the almost hurt of the dark, heavy coldness. For the
sun and the white flower of the bay were breathing and kissing

him dry, were holding him in their warm concave, like a bee in

9
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a flower, like himself on the bosom of Helena, and flowing like
the warmth of her breath in his hair came the sunshine, breathing
near and lovingly; yet, under all, was this deep mass of cold, that
the softness and warmth merely floated upon. (italics mine) (pp.
46-47)

BOBIATH LA, S OEPFHILE S The Trespasser x5 A& 2
ZEAD communion DIEW KT H I T4 w7 ATHD, ez THRIER
Eh% “warm” “warmth” % LT “body” &\ 5 SHETBRIL DWW Sieg-
mund 1T & » TEAEGDH S5 “warm body” THABZ ExHB bbb LTWA, £
ikt h % Helena DgEOL DD TH L, ¥, LEoX@EPIH
WhRI T B “heaving” “breathing” “discovering” “gathering” “shrink-
ing” “thrilling” “enjoying” “kissing” &\~ 72HAESFNIIE VT R TE
XEEXE L)X HE2 5150 Tk, EBICE L4 ® sexual contact %
LEHRLTVAH, F LT “warm” “warmth” T I T VE LFHAX
nTWwb “cold” &£ “coldness” EV o EITHROL DBAITH
I3hicwicX, Bhr LI AlE, T L THEE, flEsdEL Vs
Teb DEERL, Thizk D iR Fht, 2EEGEELEINRTE
Z 7oK “the great Mother” 24 bbb L TWb o kit b, & TH
RISz bhic BN EcZERL, ShickB v I HEREB R
“Womanhood” & # CTOAHM - T,

COBEKEDORE, —HbiT Siegmund & o TITAMEBHRE D com-
munion OMEAA TS =D “initiation” OFERLDOTH D, FED
D ritual, OF Y FHLOERLDOTH B,

He must feel perfectly clean and free—fresh, as if he had
washed away all the years of soilure in this morning’s sea and
sun and sand. It was the purification. Siegmund became again
a happy priest of the sun. He felt as if all the dirt of misery
were soaked out of him, as he might soak clean a soiled garment

in the sea, and bleach it white on the sunny shore. So white and
sweet and tissue-clean he felt—full of lightness and grace. (p. 47)
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THITHRED THEELEF) #EoTLE > RRATH S Siegmund
HEXBOX CHIEERECSE L, BREDTT 2 —=F P REFET B
BDORE RGN DTHS, Women in Love T3 A% Birkin 23FA
Hermione & D LT LE - BB %Y 5 B KL b, Modb2H T
Weai . —=F T THEND DR, Zhd—H D Baptism ThH 5,

To lie down and roll in the sticky, cool young hyacinths, to
lie on one’s belly and cover one’s back with handfuls of fine wet
grass, soft as a breath, soft and more delicate and more beautiful
than the touch of any woman; and then to sting one’s thigh
against the living dark bristles of the fir-boughs; and then to feel
the light whip of the hazel on one’s shoulders, stinging, and then
to clasp the silvery birch-trunk against one’s breast, its smooth-
ness, its hardness, its vital knots and ridges—this was good, this
was very good, very satisfying .... (p. 100)

Z D Women in Love O v — 7 0L The Trespasser @ 32 B, 46 B O
WoxEE LTS, Lawrence ZHAA & TRITF T WA D2 D
HREDEEEEELIERRTHD E, BIRLEOIEROLRLTEIELT
Wh,

But civilized man, having conquered the universe, may as well
leave off bossing it. Because, when all is said and done, life itself
consists in a live relatedness between man and his universe: sun,
moon, stars, earth, trees, flowers, birds, animals, men, everything—
and not in a “conquest” of anything by anything. . Even the
conquest of the air makes the world smaller, tighter, and more
airless!®

For the whole life-effort of man was to get his life into direct
contact with the elemental life of the cosmos, mountain-life, cloud-
life, thunder-life, air-life, earth-life, sun-life. To come into imme-
diate felt contact, and so derive energy, power, and a dark sort

of joy2®

Lawrence DR DOIEN Apocalypse D5, ¥ X2 @ “man-cosmos
relationship” & VRT L W52 ETH %,
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What we want is to destroy our false, inorganic connections,
especially those related to money, and re-establish the living organic
connections, with the cosmos, the sun and earth, with mankind
and nation and family. Start with the sun, and the rest will
slowly, slowly happen.?

The Trespasser Ti%, Siegmund & Helena ¢ man-woman relationship

IZ3 T Siegmund % Helena o&FHCER L, H2AEMEE LCoRER
BERLTLES &, ZOHREOZMEILBT LR TLE 5,

He felt detached from the earth, from all the near, concrete,
beloved things; as if these had melted away from him, and left
him, sick and unsupported, somewhere alone on the edge of an

enormous space. (p. 61)

£ 17 3¢ Siegmund ITFE OB & D communion [EIETH - LIl b,

He touched the smooth white slope of the stone gently with
discovering fingers, in the same way as he touched the cheek of
Helena, or of his own babies. He found great pleasure in this
feeling of intimacy with things. A very soft wind, shy as a girl,
put its arms around him, and seemed to lay its cheek against his
chest. He placed his hands beneath his arms, where the wind was
caressing him, and his eyes opened with wondering pleasure ....

“Once more,” he said, and he took the sea in his arms. He
swam very quietly. The water buoyed him up, holding him closely
clasped. (p. 92)

Siegmund Ik > CAHDALEL, BROGYIEFGEHO THERD,

HrRARMEOEAOFIEYRT I LD,

There under water, clamouring in a throng at the base of the
submerged walls, were sea-women with dark locks, and young
sea-girls, with soft hair, vividly green, striving to climb up out
of the darkness into the morning, their hair swirling in abandon.

(p. 93)
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—7 Helena (% Siegmund &:&E\s, OB HR & LEHE LWL TH
5, Bl L - CTOERIL “to explore, to discover small treasures” TH
b, HROHFizB iz “a great wonder-box” T ¥\ D TH D, HRIL
“knowing” OWHROEATLDOTH b, HKIILHEL D Siegmund KX T5%F
ERT XS, HELoBEOFTEDY BT bhik fancy KT ERVOKE, K
b, WENERAB L - BRO reality CHAT5 & %, $iL “an awlul
lover” 7c®tH v, Siegmund K HEELKADTH 5,

It was true, the sea as it flung over her filled her with the
same uncontrollable terror as did Siegmund when he sometimes
grew silent and strange in a tide of passion. (p. 95)

Siegmund L LN BEHE YA FETOL BEA#E L, RELEDLR
TRBL2WTWD L EFICREENDL R LD KM EXE LD,

They wound through the pass of the South Downs. As Sieg-
mund, looking backward, saw the northern slope of the downs
swooping smoothly, in a great, broad bosom of sward, down to
the body of the land, he warmed with sudden love for the earth;
there the great downs were, naked like a breast, leaning kindly
to him. The earth is always kind; it loves us, and would foster
us like a nwurse. The downs were big and tender and simple.
(italics mine) (p. 120)

“bosom” “body” “breast” “nurse” ki s 7mHEMNLH LML X S,
KR TFEECCUARDL VIR E LTRAMESR T2, LA L Sieg-
mund 239 1 FE &V 5 B R EEDOF 5 HE Beatrice & 5 ADTFEDO
% London O DK, % h HRMBEEOHFICHETS L, bt bAM
EHREDI T a—=F 3 EbhTLESZ &It s,

ELE, The Trespasser w75 MENEELF IR MR Liadi- TR
TERDITTHHD, FTE-RIONRITIT T — e HFEL L
“modern man” & “modern woman” DEBOWYWIETHDL I ETH D, [=—
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N T DY, T2V =71, ThYRZELTNT] Ew
TEHEE PR ERCEATVS, Siegmund DU 4 hBP E1%, R Es
5% %2 X, Joseph Campbell @ 3T % “monomyth” @ “separation—
initiation—return” &\ o 7o/ F L EHET A, Lo Liedi b, HERILL
Suro ITEE DML, T LAEAROMBHGE SPHEAAN L LTOEEM
DEF, BEAW A RBTHLDOTA =B VEFETHD, —DD/F
Ry 2 REW5ZETHED, EhbREED X 512, Campbell OfEED/ <4
PR LTh, FEHEOIRE L DTSR ME 0N 2 BHEL 72 b3 )% Sieg-
mund 3 - THWEREROKR, HOBFIARTHSTLESDTHS,
Lok, BAXDFIEES Siegmund ODFF S Thiz LGB CHBAF R T
THEHEOL DT DOTHS, Thik, COFCHLITEESER OB
Rt B OTE, b E TR LD MBI RRETH S & T2 17
BEOREBCHDDOTRILA S h, LizhH - T “Siegmund is dead” &
WO REHTOER Y 7%, Nietzsche @ MBIISEED | &\ 5 SEABKCEE
BREHBEXHOTLHDTH b,

DOER, HRMELLTOAMEERDA T a—=F b5 RICksd &
Lawrence i3 £ XA LIt haZT AN, BEL, TOFECELLT
WhHEFEZ RS, D% D Lawrence I\ 5 7o BIE, BN E - TAH
RigZ E3EbR T LESTABNEROEEEZ L L1 F 8 v I T
relationship % B{ET5 2 LD THB, T, ZORRO—DODKE
BB Y, FifEoBFLE Apocalypse ~EFRBE L TP L ERXVDT 5
EWB T ErichH, LinhioT, Lawrence 2832 5 LIc A E 2 X £ 2AD%
Beh B3 A3, The Trespasser o BITAFEETH Y, T I/
H o EARRET: TRER] 2o TRAEBRE- T 5D THS, LT,
ZOHRMEEOERICH - T, Z o FHE D “metamorphosis” 23 Z
s, ARREZTHEHALSh, ThEB#c ARRERCTB25C
Litied, TR ABEBRLOEN LA LWIERDDI T 2 —=
FUMBBDERTH D,
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The function of the novel is to give you an emotional experi-
ence. To put you in direct contact with lives you may not other-
wise have a chance to live. The writing is intended to sweep you
along like a ritual. A living relationship to all things animates
writing with life and warmth. A personal relationship to all
things gives life.®

(FEfM48425 F 19 HZH)
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