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Blake’s Newton

Rikyu Kono

Abstract

Blake’s colour-printed drawing of “Newton” depicts a man in the nude, seated on a
rock with some polypus under the water. He leans over the scroll on the sea-floor and
measures one side of the triangle with a pair of compasses in his left hand and points
to the same side with his right hand.

Such figure of Newton is, of course, neither a portrait of Isaac Newton nor a re-
presentation of his life in a certain place of this world.

In this article, I would like to-make it clear that Newton was seen by Blake as
contributing towards systematizers in eighteenth century who sought in science the
assurance that the world could be politically and religiously tidied away.

(1)

Blake 7z, Newton L BT 24055, MOBNENED FIZEL B
L, RL OB NLBIKD FIZHI» AL LT, EFICH-722>
INZTHEEL T2 TH L 0" bDL ) G LDOVEBDH ) b,
UAITLN72EBKD FICENT > T b, B2l AV F o2 BbR
% &9 % polypus AL T T, BB EHFBE 2L L ZHTRAKL &
iz, BEDVEZDL —> #Bbdb, -7, BRVIOEREZRTY, b
DERLA XY A0YHEE THEE TL H -7 Isaac Newton (1643
—1727) DHEBEEIZETLEZ VL, UEENER EENS —> D &
FTLHBHNT, BHEED Newton 257230 &4, &9 Tz e
DThHb, L Lah b, 2Dk kiehisdNewton ¥ 3T LN 72DTH
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5 ) B,

A Blake (3, 4% 2#2Wl$E 0 L2 B THRELZHEEZ LOHTOLHEE
TLH 5, o Bicwl 72 324%, ﬂ*i@«bu,\ A BITZ 385 L) wht
ROMKEL, Rzt F, SECHWCBERTEI L -7, TNHEPELT
W7z London 3@ ) &, &S Ez L, X2 ZI2FEUAEL, 0L £ TIEH
DIZDBMIZII T b o7z, WEED LI dnEHIZL TL, HoElc
B[ 72 impression %, BlH visions 72D Th - 72, Hl% »HIFTERLY
I2ATAL S Ml London MRBIN 2 H: DAEE Th - 72h 5, W2 D
feed, BEHIZLTWRETThE, L2 HEBESOHIZI D22
HDLD, FIZIE% s, TEot, BEER, FR2HEC w202 L%
Wol2DThHS, WIHoLicml2bor R, w2z Ths, Songs of
Innocence |z The Blossom = \»2) #d5H BA%, ZDFRIZHHI N TV 5T,
ERIHEIZR AT R, R 030U A%nk ) SEHE 2L
BHDLLDThHD, MEBELESESE L2fodind THL I NEY
DEFENTZDTH S 9, Infant Joy &5 F2 LA N T DAY, ZDTE
BAED L ) e, BRLTWBITNE, WENTETIE% <, Blake ¢ vision
DILTHDB, ZOWDIEFRIIBRZ ELHENDL HIZHLNTHDDT, SILY
WORPLRZ ELEVNETLV I LDEHobLENTHL G, ZDLI
AT BE, Brrfteofte RTELVWERTLHEA, ELwERLL
Bl Plato i 29 %13, ELTRELDIEDNE, ETLTE) Z &% 5D
ThHHH, BT, TkELBHE FERIIRTCT, 2O8ERTEX
IEATwdEN)Z Ez ) 9 Th b, Blake iz A Vision of the Last
Judgment |2 5T,

When the Sun rises, do you not see a round disk of fire somewhat like a
Guinea?

LI RIZHLT
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O no, no, I see an Innumerable company of the Heavenly host crying
‘Holy, Holy is the Lord God Almighty.’

EBEZTVD, f-T, HORB2BIZLTL, REBEZH kD72
EATHCEZ LILE- T, Blake 3Rz BEL 723 ) B0 MEE %
—HEL T e, MOREE L ZTEBET L RFEFOHLZF A THI N
DTd 72, i Blake (KD E 512 Tn T b,

To Me This World is all One continued Vision of Fancy or Imagination'®,

THEIIZATD L, Blake »t Newton » M8+ 5%, —EEETL % <
W, Newton oa H i D HEEE R 20T 7% <, 8z Newton &8 %
CTHMZHIDEZE DT TL L E %20 Lkz IR AsIE - &) LT
< BTHAS, Bln, Blake |3 imagination (2 & - T Newton % 72D
Tho, MaenehE T, Newton L w9 A, TRZINOHRMLLE L
72, 2OV RENEE LA TAECHNATELR, RLTHLD
& 172 Newton & Tld % ¢, #HD.LIRATE 5 2 72 Newton /%, 7 imagi-
nationi{z L - Ch b &7z Newton & x5 AD vision DRI B R A
ThHbH 9,

(2)

L2ABT, ZhL 7% Blake ) Newton (3 EFI2 32032 % L » TR
2R ERL TWENDTH B, ZHUIMEERL THW2DTHS ) b
Blake » ¥ &% Lurope HFrontispiece |2, The Ancient of Day & 8§ 24z
DN T B, 22 THEEM Jehovah (2418 § 2 Blake o ## Urizen
DBEENI 2 E L T RMEBIEL T2 HpHir N T2, 20 The
Ancient of Day »#h Urizen ) Rl (2, Milton > Paradise Lost 0
| ..In his hand
He took the golden compasses, prepared

In God's eternal store, to circumscribe
This universe, and all created things.®®
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Pobr b EEBUENEBNTWwSE, Milton o =0 mi3, =9 FTL
e BB ENE S (Proverb) B8&EE 27T

When he prepared the heavens, I was there:
When he set a compass upon the face of the depth.

ko Thd, XNEEDOZDEFOREIND L ZAHITIZ

The Lord possessed me in the beginning of his way, before his works of old.*

EHD, MEEHITWEAET BEICEALEN, Thitdzanrzbs
|2 & - THIEE & 7 - 72 (Then I was him, as one brought up with him.)® |
DTH-Tz, T, FTTHHIMELNT, ZOF2SHEN S LD
Tk, SEIZHMENH - T, ZOMEDLLTWHI O LN 0w I &
Thb, AFE=R, Kok iizn->Tw5,

B LEMEYIEMBEAELSITELCTHE, HITHETERESIE
SPLTHEBICR) b, SNELH L9560 LEBBIIALATH
NZFERIFKREBRIINT L0, Wz TEAEL CFOEBLENTL, 777
IVFETITN - T — g AT E L, ENELELD
BIEIRBDBIEEREL THRLLVDTHE, MHANHMEL ) TFEHIH DD
Thbd, LPHIEMEFRTEREFOBEBLELERT L AR, FEHE LW
EEDHErEBEL LD THDL, DAL LT, FHIBEBROETH - TH
EIFEOETHL E V), BELELEZEZ 25T, ADFTHBE

AXFDNIZENDNHETIZ v, ZHUZ L » THOREL L I —FEn
ﬁEiémf%é ZLUHEESOFHBEILERA SR ZIZEEY, 3

PIZBETHERETHD, JTEbIIZnb "THMEEEXLIRIFEIEAL
UJtoUEOXtiguaai%f,iwi% WEE, XEH, B,
FTRTIL2N THb, FHENELIIHOMELIEL DN, TNTHO¥MNE
BTH &1l 5,

DL RNNE=D a2 EFFEHH ) & LT Blake O 72 Newton %
EZTALE, EFICar 228> TERL Twv b Newton (t, The
Ancient of Day @ Urizen |24 e b7 v ) Z X KRB TH A 9, e
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5, Urizen |1 Blake i35l B W33 (vw=2) ThHYH, —FH o Newton
FAMMERIZ BT 5% AT, The Royal Society m&f& & L T 25 F£f £ N
BRI H-T, NEFRLLATHL25THE, £ L TCX, Urizen IS
NEETLZIT

The Lord by wisdom hath founded the earth; by understanding hath he
established the heavens.!”

ThHo7zL, —HoNewton (3 "FEE NELICHOMEZIE, ), ZOH
Bz T TERr EERmELITATH 7295 TH S, XS. F. Damon
12 &4, Blake oy Newton p3fER L Ty 5 & 2 A %4 (scroll) |3 imagi-
native creation % ER$ 5 & vy ¥ L9413, Newton OF|2 L 72 fonsE
¥ imaginative creation %8 0 C, Philosophiae Naturalis Principia Mathe-
matica ( BIREFORFANEIE) L) REE T-> THbNZHITTHEH
by, EFIZ 2 BT TEMIZHER L T b Newlon 4513, Principia
Mathematica # 2 ~T b Newton 2 H L b L TwbE LT3 E»rHREL T
HH9,
| (3)

Blake ;my#E5(z Milton o> Paradise Lost \Z¥8%4$ 55505 5, Bl b, 208
Er DS TH Y, X Atlantic Continent ¢ patriarch T4, # - 72 Albion (&,
Wt (Four Senses) D& #SE&cfi— L T, ¥R LR - TREIZEL T
7z. VU & | imagination, reason, passion % #112 instinct DPU-D>TH 5,

Four Mighty Ones are in every Man; a perfect Unity
Cannot Exist but from the Universal Brotherhood of Eden,
The Universal Man, to whom be Glory Evermore.®®

& 2 AN T contlict A3 L, F7ze Albion (FEELEEL T, &
IR IZEAS T2 DTH DL, FFNL S L MENKE T conflict 274 L 72
DTHH ) D,
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Blake (Ut n FNFN 2 BEE T2 4 AWz FIZ{E-> 72, BlLH imagi-
nation % B & 3 % # 4 Urthona & & -J1F, reason # E & 3 4 # 2 Uri-
zen, vpassion % J&¥E & 5 Mi%& Luvah, # L Tinstinct 2 B % 3% 2%
Tharmas X v+ L 312 TH b, FLTINLDM2ZIZIIEIZLALT 5 EA
# - ¢, Urthona »EI3 bz, Urizen »[E3i512, Luvah oE(Z#EIZ, # L
T Tharmas HEEFEICH 72, 054 AN, 2L )IcEH LE
L, JiizsFY, BOBOOMY L2 RBEL TBNEIMEEI L -720TH S
7%, Unizen 78,04 B 2 L TLuvah IZHADEE T 5 OEOLE % B3RO
iz 501012, H4rA Urthona D 5EA § 24t E % Urthona (2 & 5 T
RoTEETE L 58D L) L2 TH BN, ZorizsHiz Albion
IIREEZERT LI E LY, KREOBRNIZEAT2 LW FTDTH S,

When Luvah assum’d the World of Urizen to the South
And Albion was slain upon his mountains & in his tent,
All fell toward the Center in dire ruin sinking down.“"

Blake 2" mMEEIc B T HE AN TE T B N(E, Urizen HseR %
TEL L) T 235080 TH L, WD HIZHEEZRS, FMRKEEC
& - 728%, Urizen |3 first born Son of Light*?, Bl %, the Prince of Light©®® »
MEi, #DEIL the glorious World'* ¢

..sweet fields of bliss
Where liberty was justice, & eternal science was mercy.*®

Td o1z, & 2 AT TN C, Urizen 2 £ & 5 &+ 51,
#1355 the Prince of Light T3 7% <, #HE CHEE LB AN A A —J12h b
LNDTHd, £ TBlake iz & »TiZ % 5 v» 9 Urizen, Bl LHMEATIEZ -
12D TH-72,

Tl% Reason 7sImagination S # 5 & 2, TN % XH§ % & Reason (3
EVGBDTHD I D
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The Spectre is the Reasoning Power in Man, & when separated

From Imagination and closing itself as in a Ratio

Of the Things of Memory, It thence frames Laws & Moralities

To destroy Imagination, the Divine Body by Martyrdom & Wars.¢®

A DEEENEE (Proverbs) ovh ¢, MERMOD b LI H-> TEES
Lo T & vy 2 AR ~NT H - 7257, Reason ¢ Imagination % % #cd

& TR O b TEERE E > TEIC L) 12X 20 TH DL, Z0RER
AR NTORLAZD TR, TH Y, "H, U d <o d ol T,
PLBENTLNS TRE LT, TR L THRIER, ST
(HBREL->TLEST, LRI —DDZFER EpBR LD D HERN
T, N DFEAPRRIZL EDCTHEIZEE ), BB &N L vy LA
CIENI AT E N, aRE T I LIt B,

The Combats of Good & Evil is Eating of the Tree of Knowledge

The Combats of Truth & Error is Eating of the Tree of Life.!”
B~ T TR D Tzb b TRIES & 7% - TE) < BRI Satan TH Y, THA (3
ITEDLEDL LS TLEINTHS,

Satan, the Spector of Albion, Who made himself a God & destroyed the
Human Form Divine.*®

TIEHMEATEE (passion) 2 XELT L LI V) LA DB EVINDTH
A9, BEEE&EFEKRT 5532 enthusiasm & W) BEXIH S,
enthusiasm O —thus—I|3 ¥ > 5B theos () X5 2 & Th b oo, | 1
BICEBAND) ESREOEKRIZL S, & I AHZ O enthusiasm % 18 i

R 5ERER Dr. Johonson 75 f§ M #REE L 72 He k) o0 AX B 255 &5 #
= A vain confidence of divine favour or communication (B % 5+
Twd, MENDKEE2DLENTOE2DLHIIZBRCIATHE (5T
=AY LEFR DT O TH - 721 Henry Crabb Robinson o> H Z2(2¢%9, Blake
#* Socrates & & 72 & #, Jesus Christ &% - 72 & #* & Robinson {2 d 7z
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ZEHEPN TS L, X Milton ¥ Blake D FTIZEH b THFDE G2
Paradise Lost |2 L - TEkbHEINBZ D WEHIICEELIZEIPE VI
% Robinson %% | T\v» 5 T, Dr. Johnson ##ii- Blake # & 2 ¥, TA& K4z ¢
RHLZWERZE)DPNTHE B I >TLEINTH D, 725, Blake
A% Socrates %2 Jesus Christ (2 &, Milton $3E-72 &9 Z &3, SRS
FAT BB I K E o2 b9 28, L L FoRBRENDIEE L 2200
TUORSZEVWI ZERRTOTHAL ), &2 HH 184 E Tpassion & A
enthusiasm &\ 5 L ODAM 2 L TARBZ L Lo 28D L - THEE 3
~NELNDTH- T, passion * # enthusiasm D@32 £ FIcBBEL IS =
ERAELTLLARTRELNDE L TEZ LN TR R TH- 2
DTH5b, Lizh-T Romanticism DENBEL L - T, passion & #» enthu-
slasm &) LN E NS T, FEDEEA Blakeld,

We live as One Man, for contracting our infinite senses

We behold multitude, or expanding, we behold as One,

As One Man All the Universal Family, and that One Man,
We call Jesus the Christ, and he in us, and we in him
Live in perfect harmony in Eden, the land of life.t*®

EMLE 2 TS e b o 72,
T2 B HYANEE (instinet) 2 AT BEAIZ &) TH A ) »%, Blake (3,

Prisons are built with stones of Law,
Brothels with bricks of Religion.®®

EVo TV, FRIIMELREL L, KiEx sin X A4 T 25, MERALE
DERBUZRIET HIRY, BBREPROBHR DDV DEEEI) L1202,
Brothels [377# —— FNFEH TR A HEZDER — »EVHRLELO T
HoT, BRLEFEDDIZORFOEICKAEIRELL LD TH D,
MOFFL 230l % 5 QRED, &9 LTMEDE FI2EXLE 2 L2 #0
BOVICANDEN ) ZETEL, FELBEEZTOLDNREVG DD
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Blake mZz n k- ThH 5., F#, 2 Jehovah o#iTH % Urizen 7 & DR
W%, AMMEODEE 222 2HIIHEL W L) ThHb,

(4)

24 ) % Blake offEEIL & ) L e B & ¢ Blake Bzl 72 18 HAZ D
AX) ZAMENETLH -7z, BIEEZ—OTH2IE, T8 18 HCEHRTHE
THERER AL CEIEZBEA LB TS, ZogbIRENESZ
HLADOLEGIZINER LB L2 -2 THE V) kizh b
9. MIHEHHPH AR L ERETARL L T, BRERENFAND L L
EME LT T ET2h 0, s CHAEMZLIZLNT, TR

HEELBEBEOREL D DRI CHELT 22552 Z2HE L By, B

VL L AEA L, BEBRLY LFHGICE S PO R ELs T
ba, FH, #&HEIC BT Thomas Gainsborough (1727—88) % Sir
Joshua Reynolds (1723—92) 7¢ & B 12iH % |3 elegance T severity D 5
HIGE 4 6 &, FrlZReynolds #5413 TREN L ) IV TL Snznie®
W B L DFLREAL /L ADOBEEIZKB L 72, PR b Ty
%, Blake (JIMFENFCEBFCEHICKREREL Tv b ISR L T,

Such Artists as Reynolds are at all times Hired by the Satans for the
Depression of Art-— A Pretence of Art, To destroy Art.?®

EVo TG, XFFIZHOWTATYH, Bl k512 rhetoric 5EA L H7z
B ThHo72720, IHENERICELHANENSNE EZA LB LT,

D=0 2 (F Willam Cowper (1731—1800) %° William Collins (1721—50)
IF4EAN & 7% D, Thomas Chatterton (1752—70) 1Z EH4& L 2T % &% h -

72291756 Iz A 117z Blake (3 2145 SR HEARARUIZT £ ) A ML S %
T AREGECIFROBEEL L5 THEGERERL Tw a2, HRIx
R & 6 bR BRI M L, imagination D8 L 72 5504 %
L 20 TH - 7z, Blake D The Book of Urizen |Z Urizen 5K TH
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IINT B EZH 2RIV A- Ty 3, JKid Blake |2 8> T material-
ism # R L T BN T, Urizen HKHF THIZNT B2 Z ki3, B2
DFEEFH F VICLBEINT, L &L 2MENFE ORISR E X 2B
LTLZw, BELLZZE2H05bTOTHAH, HEOBEHIFET S &
ATLHETLEELPFNEHLTRHETZ 812U ->TLEY, ZDRBHM
GOBRCERENBE W2 5N T, EROIZEAIINLENMRE 2 -
TLE), Blake i2hH - TIIWER LI L DB Z ))& EN2ToH
REDTH 5,

FLEH Tz, GBEEBHL, EFICar 284 - THERL T
LBED Newton |2 DT HTRZ 5D TR L NTHA 9, Hlb Newton A+
Principia Mathematica TEZF | I2ERT ¥R G, P —TOERTTE:
Newton OgEHNIZL E TV TRBL T I 9 & v ) MRICHBEINT, #
RAYIZ i3 Newton (ZMEFIC BB T 2 LN TL A o7zn2b ) 2 8%
Blake (3 Z 0 TH L b E ) E LD Tider-725 9 5,

(5)
Jacob Bronowski {3 Newton o kB »5#t & 2 RF 72 C, KRR 5 iR
LTHBEENLZE L TROLHIZHEHBEL T 5,

Isaac Newton's Philosophiae Naturalis Principia Mathematica had been
printed in 1687, at the beginning of the Whig age. Richard Bentley, greatest
of Whig scholars and bullies, had at once made ‘the Eternal Laws of Gravi-
tation’ another name for Nature. And Whig society, happy to learn that nature
was so ordered, honoured Newton justly. But the honour was not paid to
science: it was paid to order. Bentley was not a scientist, but a divine anxious
to prove the world held in a god-given order. John Ray and others put their
science to the same use. Bentley had Newton’s blessing in founding his order
on gravitation. He chose gravitation, because he rightly saw that it closed
post-Renaissance astronomy. Throughout the Whig age, Newton’s and other
sciences were not tools for fresh discovery. They were used to close and en-

close the world in another system as rigid as that of Aristotle, which the medie-
val church had put to the same use. It was an age of systematizers, who sought
in science the assurance that the world could be tidied away inside the head

(207)
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of a rational Whig god. This is why Blake held that its atomism was ‘to Ed-

ucate a FFool how to build a Universe with Farthing Balls’.¢?

Bentley (3 1692 4 A Confutation of Atheism ¥ 88| CHE L 7285, #oOfE
RFEPAT 2 iz Newton i # 72 D Th - 72, 113 Principia Mathe-
matica % BET 5 7200 DEFHIREE > T dr -7z b s, B
DECERBRTH-7205, SoF (HMEOHBIMHELZOTH S,

Tory %% % John Wesley (3, B #EIZ L THIZFCF R ZelT
IS0 E 01, BOMEZBIZL TLRIZREZL Y, FEIZRS QTS
LTnEEZT,

None of us shall either in writing or in conversation speak lightly or irreve-

rently of the Government. We are to observe that the oracles of God com-

mand us to be subject to the higher powers; and that honour to the King is
there connected with the fear of God.®*?

FEuEL 7z, 18RI & A X Whig 40 EMERR- TW B Th Y,
fit > T Walpole % Pitt F ) KHE RiEH” Whig 0 5 H THREM Iz
X)) 2ZDFGARIZH 2o TR TH S, #95 v BRICKRTFERED
Wesley #* Whig WO T, ERFRHEMFEL A9 E Lz ki, ¥
22BN 4 X 1) 243 &12 BT, KRED G AU 2 5L Ty 72 2,
WFHLERL e T EBERO A2 e AN ERNE 2{u &, 2L TRIT
AEEIZ S5l ) 2L ERTLOTH S, FEZOEDERLNELIE
William Hogarth (1697—1764) o7z Tar—{ 1 (Harlot’s Progress)
(1732) % "4f 2 — 10 B (Rake’s Progress); (1765), T2 44 &5 4% & {4
(Marriage-&-la-Mode) ; (1743) %% A3 L b2 2 THA 9, X Hogarth
DN T BT (Gin Lane) ) (1750) £\ DH%h b, ZHUIHEED (X
J 2D TIBHRDON 20 B 5 hFEEFETIZO Y 2 ATV 6 S F 20
724 DT H B DY 1720 4 5 1750 4 % T 30 Ff, London THIETHEH
EdE I bEbolE W IRERLE-> TN TEY, BB AT @ %
LTIz 0 28A, ZLTI )220l Tzl o
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s - THBEINLIDOTH A,

Riot and Slaughter once again

Shall their career begin:

And ev'ry parish sucking babe

Again be nurs'd with Gin.®®
& 29 Sir Chales Hanbury Willilams M E# L Bknte 2 L h bbb L T
whrEbhs,

£~ T, Newton i fll(3 17 idKE 2 L FIGNEBLZ UV EBEZTE 5

MFEDCH, F1E D ITFT D0 TRD 18 L TIERF & > Tl W
LD LVEEE S A L TEEERNEELOTHEH, —HIIBNTY
BEDEH RSB ENRELE B DB LN EZAHIZLN, BHENZNT
Hotz, FHHE 18 ML, XFIZBWTLHECIBWTY, NAHEDH
I28BWTh, WwhW 3 astronomical morality®? & TH v L 9 T, GEw
tradition DFFIZTXRTH B -2 bt TH L, %L T Blake (3 % 5 v» 5 tradi-
tion {Z BT L, Newton kB % (3 Ued, oz KR, HEF I A2zDEHY
FEENCREE 23, XA Zefo> d (- imagination % passion, instinct %
FALIAHTEBZ I ETBRNICBNT, &BENSOFHRPREIIEICH
Lkl 7z Th 5, Blake & Newlon 3D E TEXI L TW 2 DI, £
w9 Blake OFEARFHAL 2L DD TH B,

(6)

ZITERIZBE—OORMYEL, TG AMOBHASIEST 28 &
A& A 882 KB L, imagination %> passion,  instinct D & BEA 7
Blake B §#* 14 F »if James Basire P2 fEH & L TEA Z A, 7HEBD
i} Basire ?#F Tengraving OHEMi# A2 WS 2 EI2DOWTTH D, L
AXNAZBCT, BREBHFLTFBAL A LI T2, £ v R
I2& - T engraving D& U, BIR & 9 — ABIOFRAIZ % 5 72812
i, RENBeA L LTz —208EER FICOT LT Uk b w L, #ikd g
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DT 572HIZI3BFRE FIEFFINT, €L Atradition (24 & 3 HHExe
EUVLVWRHBOFIZEPN TR ITE L bWz T Th b, #1L T Blake
NEE, FEREFRIZ Basire éy % 5 17 © Westminster 3y » 71
XD monument (FAHE S LN &) 2 & THED, WET B 201203
HHAIE X2, HHZEE, HEC L bNaRHE, L) TuiFinaz
EThoT2n5, LA Blake BEEITHET 5 L5 Lw ) ZofkEE,
SEBEITHLIAA T2 28 Thb, 2D L9 ENED Blake &
2 HEE, WAHIE A, KEE, RIERICRIT 201, v oEss
LDTHDH) &) B> T B,
Blake o> Anwnotations to Reynolds |12 RD L 5 e EEHH 5,

To learn the Language of Art, ‘Copy for Ever’ is My Rule.®®

ZHOFEIZYL LT T, Hip Westminster FElE % ¢ monument {§ #1853
SROSFEMIL -7 E ) 2 E2FEZTAHADE, BWETLH L) Z L,
B2, W2 -> Tk TEMDTELERTD ) TholeDIZl vy Ik
I2hBTHHI, TN 6N, FL Annotations to Reynolds |2

Imitation is Criticism.®®

EVIBELHLNT, BELIEEL o5b b, HKizmBE RN 2K
DTRBETERSHLNIZEN TR I ETH 259, ZNBHA Criticism
[EZ 5 W) X OIZRRL 72wy, £ 9 F 4T Sir Anthony Blunt #3% 70k L
ILABMBBIZ, VLTI ENTHS,

When he borrows a pose from some other artist, he so completely transforms
the figure that it seems to be wholly Blakean and shows at first sight no trace
of its alien origin. Indeed it seems probable that Blake was often unaware that
he was borrowing, and, when he was once challenged on an individual case,
he denied that he had ever seen the original which he was accused of imi-
tating. The evidence to show that he did borrow extensively is, however,
overwhelming, and one is forced to conclude that Blake’s visual memory was
so remarkable that, if he had once seen an image, it was retained in the great
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Abias, by Ghisi after MICHEL
ANGELO

Abuas, by Blake after GHISHI
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storehouse of his imagination, together with thousands of other images
derived from nature, or other works of art, or the invention of his own
fantasy.®”

3, Blunt#3%12 L AUEEWMR E V) Lo EREEMEMEL, £ 6 DE
mALEF—T7ERMEAL, BOOE V)tF‘ EDANTRIRELNDIEFED A
NTATC REIZE ) F 2 F577 16 HA LIk, ZIMROBE TRIT AN LN T
FREGI ZETHB, G- THHMBEIZE NS L9 %ifsfE X », plagiarism
EDr v ZEREMOBED L HIZEBHMBEIZIN LD TH-T2,
Blake (3% ) v» ) BRI E VI 2, HEE VI A, £ il
T, Westminster Ffn 2 bty 27y« 7830 monument (£ 21 EE |,

A3 HE LBk L Ty 72 Raphael % Michelangelo oi#g %0, 8L, £L T
BANLNEL THGW TSN TH 72,

Blake o Newton (22T 2 (3, Blunt #InEHBHEIZ L 5 &, Z 1l
Sistine Chapel @)L % & (lunettes) »»—-2\2 & % Michelangelo o> Abias 7
BICLETWTHRTNB E NI I ETHE, &\ )NiE, o Michel-
angelo @) Abias % Ghisi & \» 9 A dfengraving L T 5D TH H 8,2 D
Ghisi o engraring % Blake #1F#&1- copy L 7z D ASHLIE KW AE 2
PHIZTENIDTH B, £ L T Blunt #i% (3, Blake % Newton % 4 <
Abias N1 pose F L2, LW A & 4 < oz, Michelangelo o
ANCFADLNEY b, T LB L T engraving L Th 5 Ghisi DFic
G- T, BIZHAMCE T2 &5, T 5%, £ 9 =23 Blake »
Newton 13T DBV DOHERAPPL~NEDILINL I LELITID
12, Newton {Z&}4 % caricature % D TH A 9 A, FBi2 Blunt #Hi%(3,

..however much he was basically indebted in his poetry to dictation from an

external source, he was not a slave to it and like all poets he altered and

improved his first drafts.4®
EZio T b, #1ilk, Blake mEHiz 5T L, SHoE¥HE, MEs, FA
EEDLEH L EEASLSE RHEIHD.LOFISIFHLS A, BEESN,
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EREANT, HESFE N8l FEEL L) 2 ewEZ LN,

2T, B oSN L T OBRE TH 5 Y, Blake (3> imagination %°
passion, (3 instinct Afreason {2 & » THH SN LB Y I BT, HITHEL
RBL 720 ThH BT e L, 50 &, tradition & Hpd reason DT L 7
EWIBEE, TLHBIZEALIZECG Y LEMNTELFV, —HilBw
T HHZ imagination HE % (¥ |, passion # H <L, 8¢l3 instinct £ 3
DTH-7zNIZe ) EHIZHMERE DT L 125 95 », B,
Westminster Sefg THRENHZES | TV /2B 4, o imagination |3 B /32
B2 3 - #, Shakespeare # 42T, K2 H 5 L 554 King Edward the
Third %W TALDTH - 124V, & 2 5520y imagination 7 1) ,
passion 7¢ 1), Biid instinct 2 ) R E N2 &, HIEIREBLEN L (LT
BET LN TH- 12, Hl2 12, Royal Academy @ Library 7 Moter |2 Blake
A%, Raphael %> Michelangelo % #1353 % > % <2 T, Le Brun % Rubens % i
o8 7r 8 X instruction X #1728, Blake (3

How I did secretly Rage!“®

FELTwa, ALY LRICEGE EBL TvwizBlake iz & 5 Tle
Brun %> Rubens ? #2352 L 725y (Finishd Works of Art) 22 A, 1§
INTLEDL 1D THL, #5v) Blake TH 72905, B—WILHEED
BEh b2 LOT, FORoEE B NERICLAFEET, EUC
H LA TA - 72 Royal Academy L HR L 72D Th - 72, ik The School
Boy b5 52, oL ddhoblTwdln)3THAI,
The School Boy

I love to rise in a summer morn

When the birds sing on every tree;

The distant huntsman winds his horn,

And the sky-lark sings with me.
O! what sweet company.

But to go to school in a summer morn,
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ENEUDIZOIZENTHS Blake (2 & » T, BB OHFICEHALASH LN
I, O ZE LW I E L HRL 2D TH D, 175 Blake Nz 18
ti3 Newton OFMFEZH L WREOZHNOFEE L L THWE LN L, &L
AR EHEEL 2ARROPIZHAL 2o s DIZAHL 2R TH - 72, 8
Bronowski S # 7z 2 (3, Blake dBE{{I1

Tl
e

x

mw B A

O! it drives all joy away;
Under a cruel eye outworn,
The little ones spend the day
In sighing and dismay.

Ah! then at times I drooping sit
And spend many an anxious hour,
Nor in my book can I take delight,
Nor sit in leaning’s bower,

Worn thro” with the dreary Shower

How can the bird that is born for joy
Sit in a cage and sing!

How can a child, when fears annoy,
But droop his tender wing,

And forget his youthful spring?

O! father & mother, if buds are nip'd
And blossoms blown away,

And if the tender plants are strip'd
Of their joy in the springing day,
By sorrow and care’s dismay,

How shall the summer arise in joy,
Or the summer fruits appear?

Or how shall we gather what griefs destroy,

Or bless the mellowing year,

When the blasts of winter appear?*®

It was an age of systematizers, who sought in science the assurance that the
world could be tidied away inside the head of a rational Whig god.“*
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ThH-12DTHb, - T Newton [ # 5 VW HERILEDHEITAZORFE L
Blake 122z, # L TX, %I, &0, B8 HE43NT288{LL T

A dark black Rock & a gloomy Cave*®

ELEZLDTH-72, ZLT, 2905 THOUBWE LW 3 O%EE,
1350 L% B EFWD Newton Th b - 70 CTh 5, - T Blake ) Newton

VORI, IBHILDTNTOMBEL2E L2, HobLTWE LG 2 e
HEKDTHSS,

LIEESRL a2 sk % b TR UL, BUaiz b, S8 b,
TBAREIIZ b, @2 iRELL Tz I8 BHE D A X R4S, T HFF % b
oLz NEPRRCZZN L ) E 2 A 2K, F0iEFE Newton
HEN LD NEHNR AT, HEOLCEET D &5 AHL0TRIHE
FEMT 2 s o720 k5o Blake 32 T2 T, 2R
Newton E84 5 20k 5 ek N 72017 2 B D Th B,

(BBFI51 £ 5 A 21 B-2H)
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