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On Sons and Lovers
— The Release from the Christian World —

Takashi Toyokuni

Abstract

Studies and criticisms on D. H. Lawrence’s autobiographical novel, Sons and Lovers,
contain a wide variety of criticisms from Freudian criticisms on the Oedipus-complex
theme of this novel to anti-Freudian criticisms, i. e. the vitalist-ethical approaches, and
innovative studies of images and symbols such as Mark Spilka’s studies concerned with
recurrent images of flowers and Evelyn J. Hinz’s article on Lawrence’s clothes metaphor.
There are, however, few studies concerned with the religious allusions and images in this
novel as Charles Rossman says in his study, “The Gospel According to D. H. Lawrence :
Religion in Sons and Lovers.”

This paper is, therefore, an attempt to analyze Sons and Lovers from the viewpoint
of religious imagery and symbolism, concluding that Lawrence describes the hero’s
release from the Christian, sacred world which the “Word” or the Spirit dominates,
ironically using religious images and symbols.

D. H. vv > 20BN [BT EBA) 25w TE4EICE O
FRMEFI L EINTBY, FRIEZT A 7T2=207Vvy 7 22H.LT —<
LT a7 PagitEs o, “vitalist”, Bl HIE AN, BENT Vo —F %
HAaL ) ETER7aA Fay#ibeE, %72 Mark Spilka %2 Evelyn J. Hinz o &
FITERKIBNA A=V IZ D TOFMUF RV L o2 kS ICEBENT
b5, 204G T3 Charles Rossman (270 5 W3, Zoy/ Iz SN Tn
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LEBA A= ) HIREL, [BF BN IFHEA A —2 20
Zh s, X A MEERD L DR—NORREHNT WD Z & 2FHOT
nEEZ S,

1.

Y, HBEABERTZONHOF LD TH B L - TLBES T LV —
Fb— F - EL )L (Gertrude Morel) DR %5 L TA2Z812T 5, 20
o a2 “The Bottoms” succeeded to “Hell Row.” '@ F vy 5 Xz F 7
F (Bestwood) DIEE Tl 5, <A M7 Fix /v T 4 > 2 (Notting-
ham) £ DO TH 5 5%, “Hell Row” & s 5 &Ri» 5 L TE2—Y
FUOMARIEEZ NG, 2o [WERRE] 2L T [AEEE] 3L vA
ROBY, 251213, FOERIZELINKZ LD AREF DL Ol ci
d-THENTETCRIEDEBHTLI S, T2, ZNE T LI
(Walter) &4 —FIL—F - TL Ll VI F o B RIGOREN B
MR R bnwz b, ZOZAOHBIEH L 7)) Ro2—T 4128
WTThb,

ZITHBELEZTNEZLLwWol TEFEBAl o) —2FET 2
i ze /e A mirE L vz T84 588 - F H“Christian
Calendar"® Tk 2 &\ 2 & Thd, ZONHTIIEELBEMIALL 7 ) 2
AWK S, TFANS—EH—FIL—FPHOHTHEINIZ ) A=A T
HY, ROIYZ2ZIZZADHEEL, ZEHH 7 ) 2= 3K ER
4 )T 4 (William) 248 » T b, B2 4 U T LAEERENL S
BLEAF->Tur For ol o007 ) 22247 TH), BEWD
Ao TR T BDL 7N A ATH D, 7Y AR MBIThr -T2
R—=HREL, AP =2 TEVARADTL ZEDL 7)) 2w bp
(Thbd, Lzd-T, [BFEEBAL TR 7)) 2= 23EE0 B EEE L
K& v 2 X2k b, bbAA, 7)) A=R3EX) 2+ OFEEDELT
H oY, FERCFFERICHTLNDEX A PO AP L EBENE, DF
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D, BEFRED_ENA A=V % L o T AR TH Y, Mircea Eliade o
)& TEx 2] TLhb,

One essential difference between these two qualities of time strikes us
immediately : by its very nature sacred time is reversible in the sense that, properly
speaking, it is a primordial mythical time made present. Every religious festival, any
liturgical time, represents the reactualization of a sacred event that took place in a
mythical past, “in the beginning.” Religious participation in a festival implies
emerging from ordinary temporal duration and reintegration of the mythical time
reactualized by the festival itself. Hence sacred time is indefinitely recoverable,
indefinitely repeatable.®

(B BB JICH LT ) 2= 2 38R L aTge% [ Bl 2850 ), ko <M
BRRURER & v 2 B, DF N, HEFHE DI IZTT AL A—VEL DX ALK
By T8 7 BEEH ] 25 Z O/ NBROEE LB A — R—IL, BV ILER, 74
NP h—%FMLTwdELWwi L),

vl r 23 EHD “Foreward” O TIRD L H 12BN T 5,

And the Word is not spoken by the Father, who is Flesh, forever unquestioned
and unanswerable, but by the Son. Adam was the first Christ : not the Word made
Flesh, but the Flesh made Word. Out of the Flesh cometh the Word, and the Word
is finite, as a piece of carpentry, and hath an end. But the Flesh is infinite and has
no end. Out of the Flesh cometh the Word, which blossoms for a moment and is no
more. Out of the Flesh hath come every Word, and in the Flesh lies every Word that
will be uttered. The Father is the Flesh, the eternal and unquestionable, the law-
giver but not the law ; whereas the Son is the mouth. And each law is a fabric that
must crumble away, and the Word is a graven image that is worn down, and for-
saken, like the Sphinx in the desert.®

vL 23X ) AN [BE], 22 VHE#HO—FNLERAIZ (W], §%
bERERNEBETH S L FRT L, WL WHICFELD &) Tlru < [H]
DRICHEL L, Al OBMLEFRT 5, L72h-> T, ELVILRERH—
NWHEETWBRHEER, 2Lz (Al 2EET 200D 6n72% ) A M
B9t TH ), TNEXET200°% ) 2 M (B 28/, 7 1) 2= 2
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KDTHB,

I N AP RAN—F 4 TH—FN—F- a2, F (Coppard) (374 N5 — -
BELNMZE T, WEHIBICODPNEDIEIEVADEST CTEENENLR
Bz L, BoiFziiRel, nerr s, dRImLT, V7 TRy
HRELDST 506 THDL (P, 8), ZTHISKL A — FIb— FIZ/INE TR,
FOBEELWFR L Twa, Hl3m#EsEL, 7% 85 BEHRICcHw
TOFRIKFELHOSA TORMETH ), EBE THR TRECGHHE G,
B L EHSEBNOPREEICE > 727/ — Mb—FldEa— ) 7 R H
LEZTOCTWE, TVADPERITEMTH 2D, a1 574
bz W] OMRICET 2 —HEOBEBATHLDIHL, —bL—F
WSS T, EEMEL, FHROLOBV (%] oftR, oFhH, )2t
R ROEANTH B, & <IS, HRIZOVWTHRAZNLZDIE, FOFRHKL
DA 22— ) F R TH Y, HLrIEE EERETHINLE ) s
B EDTN TR THD, BELVILRENT ) LERITKRBICESF
DB LLOBBREDIOHTAE, WHEL A — FL— FREXDELETFR

T B Z 8l b —H 74 N —IZBICEYVHEEIC RN, N1 2 ) T4
REGNERBEIZER>TOSZEIZL S, ZDELVILRENS L LOBIHRIZ
BT 2EREIR [BTEBA) OWEEY»ERT 2 ECEELTRTHY, 72
LT T A=a> 7y 7 2R EETORBREVEREZTERE L 20T
bHo,

HRTHBELVNA—HOKRFE2T TTHRIEROGANTH), ok
i3 “a symbol of rhythmic descent and ascent, like a sexual rhythm, or like
the rhythm of sleep and awaking or of death and life”"?CH 2 EL L% &
DT AN Y A3 “fleshy, red, moist, warm, nocturnal’® & # 2z 51
b, WET =75 FOEATHEY 7T N—t w2z L), —HHEET
L P N— FOEGEFIE T b0V RETHY), LI5S
HHRTH B, ZIIFHN TREGERTH 5, FRE—HmIcBWT2L >~
ZNFEHT L [SE] CEAEZEL X ) 2 MEOMWHRZ A T 575
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FHRLBIZBELALZWELBIrCEGN 252 T(NAENDTHB, 66 ET
M (= br—F) BBRTERCHSINTVDELIICAZS] &
PTG, B—=nNsBHICE 2L - T 5 %M@ Tix “The vitality, the
animation, the healthy glow of the life-flame, is typical of Mrs. Morel.”® &
Mark Spilka #5ENTw 3, ELALFEAIFRIC L > TEFFE—NLDFTT
TAar&hlTTnd =T}, “warm” & S BEFFAZLIELITHW S
i, DA 5N T4 2R T S, F—PNA— FIZIEZ) o iR aE
LTNdh, 2%, EwIrHb5DTH5,

Paul loved to sleep with his mother. Sleep is still most perfect, in spite of
hygienists, when it is shared with a beloved. The warmth, the security and peace
of soul, the utter comfort from the touch of the other, knits the sleep, so that it takes
the body and soul completely in its healing. Paul lay against her and slept, and got
better : whilst she, always a bad sleeper, fell later on into a profound sleep that
seemed to give her faith. (p. 67)

INEFEFROEV AR EZENC LT, WEFE-2NEFEE LY
ToLE, WhLBERTIEPCEGNEEBTHALLELNS, Lizho
T, Dorothy Van Ghent o L 5 (2 Rk 5t % 4 o “life principle” {2 &t 3 11
7z “death principle” HHEF & B IcHRILL TL F 5 Z L IZIEBRTE >
%,

The symbolism of the pits is identical with that of Morel, the father, the irrational
life principle that is unequally embattled against the death principle in the mother,
the rational and idealizing principle working rhythmlessly, greedily, presumptuously,

and possessively.\?

FNRREROERIE-EN L LAMEEZ AL LD, HICELYH
FEZAERHIOPRFELCLE) LI DRy, K—JLEBAIY
T Lo ) =7 X (Mirtam Leivers) #7277 v 75 (Clara) &k x7 2
#— -+ F—X (Baxter Dawes) * D#EEEFE R L 5B E T, R—VIETED
DR EFIWDIEIBHEIZERZL > TELH > T RN L HIZEET,
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“It was something like your mother and father,” said Miriam.

“Yes ; but my mother, I believe, got real joy and satisfaction out of my father at
first. I believe she had a passion for him ; that's why she stayed with him. After all,
they were bound to each other.”

“Yes,” said Miriam.

“That’s what one must have, 1 think,” he continued —“the real, real flame of
feeling through another person—once, only once, if it only lasts three months. See,
my mother looks as if she'd had everything that was necessary for her living and
developing. There’s not a tiny bit of feeling of sterility about her.”

“No,” said Miriam.

“And with my father, at first, I'm sure she had the real thing. She knows ; she
has been there. You can feel it about her, and about him, and about hundreds of
people you meet every day ; and, once it has happened to you, you can go on with
anything and ripen.” (p. 317) v

F—iz s g, —RUTws F—ARFEL TV ILVREDE N, BEIIH
AEFEORMABIZBE VI T[] 238 L T “real flame of feeling” 2% 1,
BRI BTANVTY T4 2L 220 TEREVH)ZETHS
Je

Lal, Ea—) 2 UEHRLOBAF—F— Rzt - TidgenFks
HATHENTH), BRI ENR)EVILERLTHFT I L TEL
Vi, EIZE > THREREIICHETEIRDPLELENTHL, ELILE
At Eliade v 5 [FEHBIAB] TH D, ThrkE ORERES TH D,

Religious man thirsts for being. His terror of the chaos that surrounds his inhabited
world corresponds to his terror of nothingness. The unknown space that extends
beyond his world—an uncosmicized because unconsecrated space, a mere amor-
phous extent into which no orientation has yet been projected, and hence in which
no structure has yet arisen —for religious man, this profane space represents absolute
nonbeing. If, by some evil chance, he strays into it, he feels emptied of his ontic
substance, as if he were dissolving in Chaos, and he finally dies.*?

Religious man’s profound nostalgia is to inhabit a “divine world,” is his desire that

his house shall be like the house of the gods, as it was later represented in temples
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and sanctuaries. In short, this religious nostalgia expresses the desire to live in a pure
and holy cosmos, as it was in the beginning, when it came fresh from the Creator’s
hands. *®

== FIZ &> TRERHDBE I NFEH, IATADELTHY, K
DEJRLBRE L TR MRLMEL SO T I LIRS, 062
F, FIFHICLDCHVTREEY, DniziEFitre s olico s AR
T, BEVIADHFELEEBRERZIDIZILTLEIDTH S,

A=k N—FIZOTDEHN LA AT LI HEN2EL Y
“Moon scene” |z DL 5,

She became aware of something about her. With an effort she roused herself to
see what it was that penetrated her consciousness. The tall white lilies were reeling
in the moonlight, and the air was charged with their perfume, as with a presence.
Mrs. Morel gasped slightly in fear. She touched the big, pallid flowers on their petals,
then shivered. They seemed to be stretching in the moonlight. She put her hand into
one white bin : the gold scarcely showed on her fingers by moonlight. She bent down
to look at the hinful of yellow pollen ; but it only appeared dusky. Then she drank a
deep draught of the scent. It almost made her dizzy. (p. 24)

T E = b OmDOERMBHW SN — P —FiAXE U8
W0 DRI R TC—REDRIREEIZ e 5, D DIRIZEEIZL BT S &
I (B B7E] THY, X VA MREECHEREZL > Tw5, Zdx )
AMETIIBE & DITZREMOEHTH Y, “purity” “chastity” “heavenly
bliss" % H5b L Tva, LA L, @) IEERICE7 > Tk dolz bBI%
HH D, MERE TS, S 51213 “phallug” £ “fertility" ™ 4, Hik L T2 &
EZ oMb, L2 T, WHDFEIIA— P L— FOMEEHEHRE R, FHE,
RGOS EERFICHE LML L2 R ML T 20 TH D,

EHic, ZOBEICHINEE S5 2 2 [H] 2 Eliade v L 9 1286 & HiE
RRETHILNT, FHEHA AV TH B,

In general most of the ideas of cycle, dualism, polarity, opposition, conflict, but also
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324 2 = #

of reconciliation of contraries, of coincidentia oppositorum, were either discovered or
clarified by virtue of lunar symbolism. We may even speak of a metaphysics of the
moon, in the sense of a consistent system of “truths” relating to the mode of being
peculiar to living creatures, to everything in the cosmos that shares in life, that is, in
becoming, growth and waning, death and resurrection. For we must not forget that
what the moon reveals to religious man is not only that death is indissolubly linked
with life but also, and above all, that death is not final, that it is always followed by a
new birth. %

EIL, [EHEMAE] ThEHF— L —Fic k> THIRFE LRI 25 2
DHEETHDL, COBHTHEELNDBRL I VWT EEDIRIZRIDLDTHS
D, BRI A= L= FPEREDEDEDP L THAR—NLEHITL » T
LrwiZkiod,

32 TE—IA R KE% (Lincoln Cathedral) # R-aic 240w <
EH®HLH, )y KBEEIFENA A—CENDLDTHS,

“Ah " she exclaimed. “So she is I”
He looked at his mother. Her blue eyes were watching the cathedral quietly. She
- seemed again to be beyond him. Something in the eternal repose of the uplifted
cathedral, blue and noble against the sky, was reflected in her, something of the
fatality. What was, was. With all his young will he could not alter it. He saw her
face, the skin still fresh and pink and downy, but crow’s-feet near her eyes, her
eyelids steady, sinking a little, her mouth always closed with disillusion ; and there
was on her the same etenal look, as if she knew fate at last. He beat against it with
all the strength of his soul. (p. 240)

ZDL = TIEHR=NWIZ & > TRIZKIEICL > TW A KEEDE L Th s »
DEIICBZ S, BUAFKANDT [BLLEM] THEREEZNLNIZL -
Ty RIALXENTHBNDTH S, Eliade iz L, KB HRORERY
Th, REODFEBNEL TH5,

The Christian basilica and, later, the cathedral take over and continue all these
symbolisms. On the one hand, the church is conceived as imitating the Heavenly

Jerusalem, even from patristic times ; on the other, it also reproduces Paradise or the
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celestial world. But the cosmological structure of the sacred edifice still persists in
the thought of Christendom ; for example, it is obvious in the Byzantine church.(®

ZDEHIZBVILRAOMRIZ X ) 2 PHIYA A= R >R LY,
FOFEHEEHAIN TS, LbAA, BFEDITFA72=a>71L
7 ZAWBROLT DR R, BBOXEKL T 4 ) T LD RK— LD B
ELTORERZBT2ERE L BN, FORAICIE W] 2GEL [S
| 2BEETLIX VA MNEMEINHFEL TN THL, ERE L > AT
BHEZREEL D > THEL T 5D THLH, Hron [S%] £—F%K X
DA MHENEZ 2B EKCERL T30 THD,

BUEIBEICBYTEBCIP2 > THWAELILRARTELESICH D
ﬁ#,i%%@ui%i&#otﬁtu&#&#%m:tﬁfiﬁwoﬁt
NELAERpREZE—VZEBDENLE F 2 AN I 2 2 ELICEk TS
TEY. TOFLLED L] DBEHIZAL5CLHENHEEZHTH
5,

That evening he got all the morphia pills there were, and took them downstairs.
Carefully he crushed them to powder.

“What are you doing?” said Annie.

“I s’ll put’em in her night milk.”

Then they both laughed together like two conspiring children. On top of all their
horror flicked this little sanity.

Nurse did not come that night to settle Mrs. Morel down. Paul went up with the
hot milk in a feeding-cup. It was nine o’clock. (p. 394)

INRETLIROEME Br R 2EATRFOITLHETH S EFFIZETELN
KRERT AV AT AR TLH B, R—VEZ0BIc L B2 8
BREELWERB-72), HrHEIRCEELZ VL) ST EKTHED:
DLTwa, Lad, BERTLHICHYLNS INZIEFRKIIKELER
240 THY, “fertility” & » “regeneration” DR TH B DI, ZHFET
BEEEZLLZLTHEVIERALGA A~V 2L -5TWD
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Then sometimes he hated her, and pulled at her bondage. His life wanted to free
itself of her. It was like a circle where life turned back on itself, and got no farther.
She bore him, loved him, kept him, and his love turned back into her, so that he
could not be free to go forward with his own life, really love another woman. At this
period, unknowingly, he resisted his mother’s influence. He did not tell her things ;
there was a distance between them. (p. 345)

EFRBIE? L LHL 2 I o BE— NI EERNICEDL L DWEL L D
NI EEZTHDNTHS, [LHEE]| I R—ILOBECERDOBRENITES T
H5,

But, on a deeper level, the killing and the desire to smother his mother have a
significance which he is not aware of consciously. I think we must concur with
Anthony West and Graham Hough that Paul's killing of his mother represents,
symbolically, both a repudiation of what she stands for! and a decisive act of self-
liberation?, as does his turning towards the city at the end of the book . . .('®

Z o “mercy killing” ORI B—IN DI T4 7T2=a>2 7L » 7 AN bHD
BRTHbEELIL, —IN—FDHoLbTin, 2F0, XU 2 FEH
[E%] DR LN EHRL T b EBbNs, Lad _m%mﬁ%
DAMETE S 7—ThHEHREC I TRLEITOENS & 25 W%U
V2 ADKERZEBERDEA THED T Lh D9 b,

EO2WTER—NAZHLIZINTLRIVT 7 E0E, ZRICHHETLL
FADD b BB, ERIIBNOIEE L TR—IL DR E % 5
DT THE, ZZTRINVTLOMBRLEPLIILTEZTAHLZEICL LS,
F—NDELRNI T — F— FDORY 53— + a2,%—F (George Coppard)
A A L 5 Tvr 38,9 1 (Apostle Paul) 22 5205 51T 5, EL LR
AIRAH RN THY HER T 2BEHTRABICK =L &) ZETE DT
235 (P, 37), 21U HEER T2 — FERIZEHIPN T BFZHL
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EHOOVFIEZ L) VA RBOEERNITALLEILNL, L5 T,
R ROFME, X)X FRWLEE LOTRN, BHNL (5
T4, 2FY, E@MNN_HELDL, HCOHOBREICHLL I LIZh 5,
REBEDBERIZBT BRI ZNEFETF R NONEE 5L, HErH
WML EIZT Db, KEL 72 R— VI T g TRASIEIC 2 &, —F
FINTERINT [AGNR] 23 -Tw s, HELBERELTKLZLNL D
WA ZNTAREGNZEZHPTHRBRL T EDTH LY, HENEERCS
EOPVIIRFELR LTS, ) Vo ZHTR-IVEHOLAL ) & D HE
HLBRATHDL EWZ L9,

R—IVDBANEL S I YT LAE7 4 ) 4 g (Willey Farm) DR TH 2,
Hxiueer T4 97T, 23y bSO Af DL )k ukMETHS
(P, 142), 2 YTk v &RIZER~<) T Mary) o232 T
%Wm,ﬁﬁﬂﬁétd£ﬁ70+@%@uﬁ##ofwé(P.Nmoﬁ
TIRFBLDOH DOV —7 7 ZRANCET, FHEE2 L - ET
“‘nun” & K—IUIZIEITN S,

And then the celandines ever after drew her with a little spell. Anthropomor-
phic as she was, she stimulated him into appreciating things thus, and then they
lived for her. She seemed to need things kindling in her imagination or in her soul
before she felt she had them. And she was cut off from ordinary life by her religious
intensity which made the world for her either a nunnery garden or a paradise, where
sin and knowledge were not, or else an ugly, cruel thing. (p. 148)

TN T LIHEFOLORICED HIT 2 BEOMRIEA TE Y, BIHREZ
HHLTwEEw25, TNEHIERTE Y A M40 TEL 2R &3
EZoNLH, BT IEHOAR] THHETL, F—LofRE
VIARAZD TV S, BEVIVRAIRES, HFIciKREL 5, T TARX
FHE TN QT TN TH L, b, K= I U T a0z iE
DEHEHTNWDINDTHD, —HELILERAILE>TI ) TLZEFOHRS
THRELS>TLE ) BBRELETTIA VT ETH Y, K—1LDBAEL

/e
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TROL LD THE, TLILEKAIZE » T3 T L4l “one of those who
will want to suck a man’s soul out till he has none of his own left” (p. 160)
ThHbd, F—NIEBZINTWDLIEZ2EHR LI )T LIZKRD L 2w
5,

“But, Lord, if it is Thy will that I should love him, make me love him—as Christ
would, who died for the souls of men. Make me love him splendidly, because he is
Thy son.”

She remained kneeling for some time, quite still, and deeply moved, her black
hair against the red squares and the lavender-sprigged squares of the patchwork
quilt. Prayer was almost essential to her. Then she fell into that rapture of self-
sacrifice, identifying herself with a God who was sacrificed, which gives to so many
human souls their deepest bliss. (pp. 171 —172)

ST LIZE > TH ) BAHREATETH S, R—IL~OFEI—TENHCHE
HThY, WKIZBRELLNTMIBT L FLITHIEET 5, i)
(W] 28T [SE]| DAICEEZ 2B L ANFERT L5 7O
THhb,
BI1ESEESLOE]TE—LE I T LAY 2THHBE?H D5
FITHESROTEIE S DEAIE END AT 51F 3 ) T LDMAHE,
R, 2L CTHIRIMER L w2 0D KATHY, ZNEHETH
“white” & 7 “holy” & 9 FRIZ LD AESEREHAE 2 RML T 5,
IV TL2ORE2ZBET 2DORMRMICHLNTED, HHKILD
HERHOTFN2EET 2L TR R IVERD L ) ICHREHRHT 5,

“You're always begging things to love you,” he said, “as if you were a beggar for
love. Even the flowers, you have to fawn on them—"

Rhythmically, Miriam was swaying and stroking the flower with her mouth,
inhaling the scent which ever after made her shudder as it came to her nostrils. (p.
218)

WHIELROLERTHY, B OWHE 2L > THRIZETHNTH S,
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INT LD T BB, RUSTEERZEL TV ER-ULSLELV LKA
B L, Fo K HTRDELHICT ET, L& v ) Tl D HFE | (other
being) #38H 3 Z L #EET2ITHL w2 L), NP ER—NENE
EOBRELICRIAZXTEZEICL D,

Mark Spilka 3=/, I Y TLAZLTHTENE 7L T I 2T
LEELIWENTER L E) ERBEL TWBEROE ) IZHEHL T3,

And there is the crux of the matter : the flowers hold life as Paul himself holds
life : his contact with the “God-stuff” is spontaneous and direct—he is alive and
organic, and the flowers are his to take. But negative, spiritual, sacrificial Miriam
“wheedle (s) the soul out of things” ; she kills life and has no right to it. What is
wrong for her is actually right for him, since life kindles life and death kills it —

which is the essence of Laurentian communion.®?

And the key to all this revelation is how to pick flowers : Miriam, with false
reverence : Paul with love, like a lover : and Clara not at all—but at least she
respects the life in them, and later, when she is fully “awakened” by Paul, she will

pick them, and the flowers, in their turn, will “defend” her.?V

FTRTCHOLDIZ LHCEBH YL - TEZWRY L LI ETEHITA
ETE, DFY, BREOBFBIZZNF F K- & “man-woman relation-
ship" (Ic L &N N THhs . 2N FuaL > Ah Yovewill” & L THET
5LNDTH5D,

We think that love and benevolence will cure anything. Whereas love and benevo-
lence are our poison, poison to the giver, and still more poison to the receiver. Poison
only because there is practically no spontaneous love left in the world. It is all will,
the fatal love-will and insatiable morbid curiosity. The pure sympathetic mode of
love long ago broke down. There is now only deadly, exaggerated volition.??

)T L ER ovewill [BFnEE] THY, B DHCEBHELSLL DI

-~

TART 4 v PGB THD, THINLTEVLRAIZIZY - EEHTRE
ZHREOLEDG DD EVIHT, TTEHLNTEEVIEXH S,
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But Miriam knew that one should be religious in everything, have God,
whatever God might be, present in everything.

“I don't believe God knows such a lot about Himself,” he cried. “God doesn’t
know things, He s things. And I'm sure He's not soulful.” (p. 251)

b E 0z LML, S0 T ) T A% #— i “holy nun” “mystic nun” &
M2 (D, 251), B3 AE ) 2o T B8, T2 TRICEZMIT T2
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Mrs. Dawes indifferently, as she shook hands with him. She had scornful grey eyes,
a skin like white honey, and a full mouth, with a slightly lifted upper lip that did not
know whether it was raised in scorn of all men or out of eagerness to be kissed, but
which believed the former. She carried her head back, as if she had drawn away in
contempt, perhaps from men also. She wore a large, dowdy hat of black beaver, and
a sort of slightly affected simple dress that made her look rather sacklike. She was
evidently poor, and had not much taste. Miriam usually looked nice. (pp. 184-185)
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He saw none of the anomaly of his position. Miriam was his old friend, lover, and
she belonged to Bestwood and home and his youth. Clara was a newer friend, and
she belonged to Nottingham, to life, to the world. It seemed to him quite plain.
(p. 276)
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All the while the peewits were screaming in the field. When he came to, he
wondered what was near his eyes, curving and strong with life in the dark, and what
voice it was speaking. Then he realised it was the grass, and the peewit was calling.
The warmth was Clara’s breathing heaving. He lifted his head, and looked into her
eyes. They were dark and shining and strange, life wild at the source staring into his
life, stranger to him, yet meeting him ; and he put his face down on her throat,
afraid. What was she ? A strong, strange, wild life, that breathed with his in the
darkness through this hour. It was all so much bigger than themselves that he was
hushed. They had met, and included in their meeting the thrust of the manifold
grass stems, the cry of the peewit, the wheel of the stars. (p. 353)
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“Mother!” he whispered —“mother!”

She was the only thing that held him up, himself, amid all this. And she was
gone, intermingled herself. He wanted her to touch him, have him alongside with
her.

But no, he would not give in. Turning sharply, he walked towards the city’s gold
phosphorescence. His fists were shut, his mouth set fast. He would not take that
direction, to the darkness, to follow her. He walked towards the faintly humming,
glowing town, quickly. (p. 420)

FAM =2 TR=IVIHFEHABL T3 [BE] OFTlEL L, #Hend
BIZ DR BN IZE-> THEREE ¥ RRIZEH VT {, “darkness” |3 B
WO RDOGHTH HI1EH5 0 Th <, B s TE, 2512, £ EEOME
2 LOKETH Y, RN A 2 Th ), 3 BENEL T30 212 (2
TR DR TLH L, —H, R—nrm- i Bobr» it 8L b
R THY, HEEEL L TEGHOOLIN T LT, 25D AMDTRF
HELEFEL Twa, (A2 EES AR S 5b L TWENTIRELS )
P,
(BBRI524E 5 F 13 H3)

(5

(1) Cf. Mark Spilka,“How to Pick Flowers,” The Love Ethic of D.H Lawrence(Bloom-
ington, 1955), pp. 39—59 ; Evelyn J. Hinz, “D. H. Lawrence’s Clothes Metaphor,”
The D. H Lawrence Review, | (summer 1968), 87—113.

( 2) Charles Rossman, “The Gospel According to D. H. Lawrence : Religion in Sons and
Lovers,” D. H. Lawrence Review, Il (Spring 1970), 31—41,

(3) D. H. Lawrence, Sons and Lovers (London : Heinemann, 1965), The Phoenix Edi-
tion, p. L.

( 4 )Cf. Charles Rossman, op. cit., pp. 32—35 ; Evelyn J. Hinz, “Sons and Lovers : The
Archetypal Dimensions of Lawrence’s Oedipal Tragedy,” D. H. Lawrence Review, V
(Spring 1972), 49.

(58)



TET LA 22w T 333

(5) Mircea Eliade, The Sacred and the Profane, trans. Willard R. Trask (New York,
1959), pp. 68—69.

(6) E. W. Tedlock Jr. ed., “Foreword to Sons and Lovers,” D. H Lawrence and ‘Sons
and Lovers’, Source and Criticism (New York, 1965), p. 22,

(7 ) Dorothy Van Ghent, “On Sons and Lovers,” D. H. Lawrence and “Sons and Lovers’,
Source and Criticism, ed. E. W. Tedlock Jr. (New York, 1965), p. 178.

(8) Daniel A. Weiss, Oedipus in Nottingham, D. H Lawrence (Seattle, 1962), p. 21.

(9) The Love Ethic of D. H. Lawrence, p. 49.

(10) Dorothy Van Ghent, op. cit., p. 179.

(11) The Sacred and the Profane, p. 64.

(12) Ibid., p. 65.

(13) Cf. Ad de Vries, Dictionary of Symbols and Imagery (Amsterdam, 1974), p. 298.

(14) [bid.

(15) The Sacred and the Profane, pp. 156 —157.

(16) Ibid., p. 61.

(17) &#H=8 D. H oL > 2 —/ o] Gerrdik, 1976), bp. 24

(18) A. M. Daleski, The Forked Flame, A study of D. H Lawrence (London, 1965), p.57.

9) Charles Rossman, op. cit., p. 36.

Y The Love Ethic of D. H Lawrence, p. bl.

) Ibid., p. 53.
)

D. H. Lawrence, Fantasia of the Unconscious and Psychoanalysis and the Uncon-

(1

(20
(21
(22

scious (London : Heinemann, 1961), p. 76.

(59)



