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A Study of D. H. Lawrence’s “The Ladybird”
— A Myth of Resurrection —
Akio Terada

Abstract

D. H. Lawrence’s “The Ladybird,” with the other two stories,“The
Fox,” and “The Captain’s Doll,” was published in 1923 under the title
The Ladybird in Liondon, and The Captain’s Doll in New York. But it
was completed in December 1921. It was just before Lawrence escaped
from Europe in search of his utopia, ‘Rananim.’ It must be noticed that
this short novel is the archetype of his latest works, Lady Chatterley’s
Lover, or The Man Who Died as his literary conclusion rather than the
archetype of ‘leadership novels.” “The Ladybird” therefore can be said
to be a typically Lawrencian story.

This novelette is full of mythical images and symbolism and so, it
seems to me, it is impossible to discuss it without considering the
ancient mythical worlds. In this paper, I regard the world of Basil as
Apollonian and the world of Dionys as Dionysian. Then from the
viewpoint of this dualism, I attempt to analyse the process of Daphne’s
transition, from Basil to Dionys. Finally this essay concludes that
Lawrence declares, through the ritual of resurrection, the triumph of the
Dionysian world over the Apollonian world, not with violence but with

tenderness.
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D. H. Lawrence @ “The Ladybird” {3 1923 % 3 B, “The Fox”, “The
Captain’s Doll” & &€ T—t& L, The Ladybird ®% 4 b To Y F VD
Martin Secker t/ 5, [F4E 11 H, The Captain‘s Doll ® % 4 bWV T = 2 —
3 —27® Thomas Seltzer tH» & kSN fchiff/NRTH B, L LZDTE
Al 19214 12 HTH 5,V Lawrence 13 C DIEGOSEREH, 19224 2 AK
da—oy"EE-Tef aVichhd, 2DR-EELBRORBRSD -1
bOD 1925 9 A, WEH-THUI -0y NIR->TL A ETROUEBT
DHEIERED T LI B, fFRIE#HE LTI, Aaron’s Rod %#Rifi, Kangaroo
HROBEIEWS T Kb, §4H5, O “The Ladybird” &, 7, ‘le-
adership novels’ & XIFNAH L WMARICESERIOSDTHSH T LICiFERL
TBE,

XTCDESERST AH0IC, 1916 FE10 BicE LN G  “The Thimble”
A—ELTELREINER SR, (iS5, “The Ladybird” (3 ZO%EMHRE%
Hic L7880, BCEATHERL, BrEREZED LB ->TVBERLTH
5o

WFERE -RHRAREAETRET 5, BEFHELLLTHE2D ERLEL
Hepburn &, ¥ O OREEOHRER &5 - & she’ (BRIEZFA5NT
WISV IZH L LS BbhiiEicE 5, L T Ao x - YDHEKXR
Hepburn 3AT#RICE L, 4 TIlt+4 Bicts b, KiFFAHL S 3 TOEL A
L, Z6ECHMRICRY, WAKRE L /OBMIREBICL 5, BRI, B
DFERICOVTRA I > TWBLEVWIRZILEZhN b, BEEFEZIIA
H &L TORDAFERELDBTHERICERBSEEEZRETLVHITLTH
5o ZORMIT “The Fox” icBWT, FHIEL Henry 8% » Y TR - 72 &
ZOWA March DbDTEDH 5,

KIS GR B H, HEIZGABIFHPICULHERO Y 7 7 ITE-> T 5,
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HFROBEIBEROOBIKZOY 7 » 2BUHEHMO L 42T S 5,

Her right hand came to the end of the sofa and pressed a little into
the crack, the meeting between the arm and the sofa bed. Her long
white fingers pressed into the fissure, pressed and entered rhythmically,
pressed and pressed further and further into the tight depths of the
fissure, between the silken firm upholstery of the old sofa, whilst her
mind was in a trance of suspense, and the fire-light flickered on the
vellow chrysanthemums that stood in a jar in the window.

The working, slow, intent fingers pressed deeper and deepér in the
fissure of the sofa, pressed and worked their way intently, to the bottom.
It was the bottom. They were there, they made sure. Making sure, they
worked all along, very gradually, along the tight depth of the fissure.

Then they touched a little extraneous object, and a consciousness
awoke In the woman’s mind. Was it something? She touched again. It
was something hard and rough. The fingers began to ply upon it. How
firmly it was embedded in the depths of the sofa-crack. It had a thin
rim, like a ring, but it was not a ring. The fingers worked more insist-
ently., What was this little hard object?

The fingers pressed determinedly, they moved the little object. They
began to work it up to the light. It was coming, there was success. The
woman’s heart relaxed from its tension, now her aim was being

achieved. Her long, strong, white fingers brought out the little find.?

THLTHRAELLLDIBIEE (thimble) Th-7Te FOVEEIHEVEIAMD
CDIEEMHEIR (phallus) ZRML THWE I LIBREIELLNHDTHD,
[EEHC B A (resurrection) DR TS H 5., TDIEED “The Ladybird” it
WTEOREPREHEETTA CEIIRICALEITT 5,

KBE-TL Do BUDTRLIEKDES LI BFEICIWEEL 5. JF
FTOELKOPT, LA LERERZ0EESEEICT 5, FX4E->TH
= EF s, kodT-hDERLEERS, T NESEHEERT T,
BEOMICHELBVELNS, L LEAOBBICLA2BEORELR
TONEREADEEDTH S, TNEROED ‘darkness’ BOZHEC LK
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L TH - 7o Lawrence FICH - T, HEOHRIh I E\EHOMBIIL
WLURKEROS A -V TEDbLEND, TH LTARDHEBOHELRRL, %
ORME L TORBERBHARZ, SBZORRKORUTH 2 REDESTEK
HAERT (ZNEBLOTHAABAABHEALLEDTHAHI L) AHD B
DLEIEY, ROFIRLDBELOHOET oI, RAPOHATLEDLTAHT
TR K-> T 5B,

VS EHRMEOREE F NONEVER TS5, L L Lawrence OB
MEIC & BN DL TH - 72 Lady Cynthia Asquith DX o F 2T 5 &
ThH-7iE TR0 Lawrence DAEED 9 L TEZOERTH > IDK
o X157, B4, BIECE/ER Lawrence D KX FEETH » 72 ¥

Lawrence (3 754E&1C C O FREICRE » T & 7co “The Thimble” 1B} % ‘she’
& Daphne é:b‘ H&4EGSZ bR, KT Basil KEE XN, #LTH LI
Dionys &9 hero B L, ik =BRAZKAEEKT %5, Daphne Zduliic,
Basil & Dionys A WBicfit 2 22D Basil > 5 Dionys ~D#H 1T Z2HRT 5
NAEETE > Tb, F.R. Leavis 12 2® “The Ladybird” ¢z U T—EDFF
fliz5 2 22 bERFIC OV TRAHEERL TV S,

This close of the tale, it can be said, completes the definition of the
essential relations between the three main actors, a novelistic resolution
of the theme being out of the question; and we have in The Ladybird —
we have in it the insistence on the ‘darkness’ and in Dionys’s references
to ‘the after-death’ and to his being ‘King in Hades’ — a dimension that
a novelistic treatment wouldn’t permit. And certainly, the opening and
middle of the tale are in their way remarkable achievements. Yet, in the
close they lead to, we must feel there is something in the nature of

. evasion: ...Y

LpLZDTERTDFEREMFELVHIBADOEREITNEIFTS6DLELA
9. Daphne, Dionys % 1% USEicid £ v 7 iz, RS2
EoMAe, BHGEBEL, CoVEBEORRIcEThoHRR L OBDD
2RACEBRARDELH BN B, DT CO/NiIC B0 Tid Daphne &
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Dionys &DFEA, BHIEOREEZFLIBRTLTHTLEIRT B,
(=) 7ROOHSR

FEAID " ADH Daphne, Dionys TH 5 T i, ¥ ¥ 7HEgicB D
%4 7 # (Daphne), ¥4 4 =2 R (Dionysos) a@fHXE2CLIIHAT
D Lawrence DEWEDEXZRLTWVWAEWNVWZ S, F7<vDERH Daphne
@ Basil 05 Dionys ~NOBITEIZ->TWB EFT 575, Basil ORI 7 £
o (Apollo) MR EEZZDONBERTHA D, VWHIETHIULF Y v THEE
EBWTH, §732ER37KoFEINniD, HSLEANTARRICEEEZ
1e=vV I THALELZDIEARRLTWA, Basil (& Cambridge HH®D
BT NEEHORY, EHDA X ) ZATHORE L TEHBENEETH - 1o

She would think of her husband: an adorable, tall, well-bred
Englishman, so easy and simple, and with the amused look in his blue

eyes. She thought of the cultured, casual trail of his voice. It set her
nerves on fire. She thought of his strong, easy body — beautiful, white-

fleshed, with the fine springing of warm-brown hair like tiny flames.®

WHITREMRICB I 2 ZKBBEADOEINVAERETSETHD, THoDBEE
AEF) T HEOHBBIGE, >tk ik, ZFLTTRoOMBRICET S
fzEWwH vy 77 ADOEE, [k, Bo%EHAN, (“Know thyself”) 13 Basil ®
bOTHH-KTHH I RITHETEMNEM-7HTH B, &£ THT “Know
thyself” T % Lawrence DEEL TILFE W WERETH > oo “The Ladybird”
ERIUESE SN T » v 4, Fantasia of the Unconscious DHF/NE “First
Glimmerings of Mind” OHETRD X ST H1Ed 5,

We can now see what is the true goal of education for a child. It is
the full and harmonious development of the four primary modes of
consciousness, always with regard to the individual nature of the child.

The goal is not ideal. The aim is not mental consciousness. We

(1)
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want effectual human beings, not conscious ones. The final aim is not
to know, but to be. There never was a more risky motto than that:

Know thyself. You've got to know yourself as far as possible. But not
just for the sake of knowing. You've got to know yourself so that you

can at least be yourself. ‘Be yourself’ is the last motto.”

RRAERSCADOWIREHRIN, SRR ERYD 5 T &LichsEEA T Lawrence
13 ‘Knowing” i€ L T ‘Being” # XK L 2T /D THb, BRUDIKELL
DI ETRIECARTS - 72139 TH b, Basil BIERDEKRIZBNTS,
“And then to fulfil myself, brooding through eternity.” (p. 68) &5 &S
KHETTRoDMRICHUEA D LT H5DTH B, RIIHEDICEMT 5iC

) KBVTRHET LD H - oo WHO FEDEEE, AMEEFPEILLIE
BELEHGHELTORINWEROHREVHIEERSICED OhNTV I, Th
[E RO Beveridge AR KADESRTHD 2D X HICETC LT oI/ TH
%53, Daphne I2idd 9 —2BlDMMHN T, REBELOEOL D ItHWL
MEFTEHEDELALBRIATHEV>THOVWEREBIDOTH -, £D
SNVEEROORE, AREXEDSLNALBLOENZBEIRL TV, %
NERXBWTODOEDTH B, TOEIEIE Daphne DRICH » THIL Z B H
TLEMNTEF RO, TTREEASZOAREZMAR D TOTODHD
PRELEEGZTOS,®

KMEE U THIRD 50f > TL %, Daphne {$ Dionys AW\ TEdtosIC
50DINE S ET 5B, WEF Daphne 3 Dionys OFHICBEEBA L TO,
bEHLZONITHEN S —oOMOEREICEWT, BHOTHOEELIRI SO
SHEICHEVIRITHEHORD 2 bOIEA[IT LS ETE50TH%, Lrl,
EFARICRICE L0 O ROBHEOHEEHIT L BERM IR o0 5
3. Cambridge 1S EMBOMIB S - 1255, £ I3 UHTH BTN
DD B, BDEVI Basil BIELA~NDEVWAETHA LA ZORETLICHEE
TWTCRTDTH b,
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He suddenly knelt at her feet, and kissed the toe of her slipper, and
kissed the ankle in the thin, black stocking.

“I knew,” he said in a muflled voice. “I knew you would make good.
I knew if I had to kneel, it was before you. I knew you were divine, you
were divine, you were the one — Cybele — Isis. I knew I was your
slave. [ knew. It has all been just a long initiation. I had to learn how
to worship you-”

He kissed her feet again and again, without the slightest self-con-

sciousness, or the slightest misgiving. (p. 39)

Daphne DE %% 5 &35 Basil DT A/ECOXIKHEShDE, biE®
BTRULAEHTH S, CoEmEIIKICR ST LiKis5, Daphne 75 Dionys
ORiclF 4 ERr LSO tEAE L L Tw B, H. M. Daleski 256fd 5 &
312, % Lawrence i & »Tld, TOTADEL ‘ecstatic, deadly love’ TH
D, BAKBERZIDTHOTWEEVA LD, BEEALOFLOELESL
THNARE->TL 5 &% Ut Daphne 35589 5, KOODEED O
i TORWERIE, Daphne it & » TEWHITRDOMEEIC DT Shicfhic
HEDLNBEDTHY, SHRVAFZADEMEBNLBAEDES bRMT S
bDE>TWVWB, TAZ T (Astarte), 74 Y2 (Isis), LTV 14—+
Z (Venus) & Basil 3EAB OFHNBERFEONRETHADTH-T, &
L £ Dionys D9 ‘white love’ DHEATH 5, ‘

“Well ! Now listen. The same with love. This white love that we
have 1s the same. It is only the reverse, the whited sepulchre of true
love. True love is dark, a throbbing together in darkness, like the wild-
cat in the night, when the green screen opens and her eyes are on the
darkness.” (p. 27)

BEOMWRARA X T@ED Hay Al L Tk, #% L Tx7 Lawrence IZ & -
Tid, Basil & Daphne OFF LD TVWERTELHDTIEHLV. BT DI
ARZTHD, BENEDIIH, KDZ0EK, IEA5DRBTHbS, Thh
I3 & YD Lawrence DB TH » 720! Daphne DFEX (FH ok
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BB E LTHOAROHE T EST XV, T T ‘demon lover’ & L
TD Dionys DIRAT HRHNH - 1-DTH 5,

(D) F4FZaVROHR

COMEGOEEESIE “The Thimble &[EEE, 1017 FFEHDO¥KE T TH %0
Daphne MR Beveridge kAR EBF7- b DEIEOMMICI T DD &4, L&
EHICHEIREBICM > TLE Y, LA LBEFREOHRLEBEREE L
T, BOBREBNESN TS0 v F VEROREBE#iita b, % T THRICH
JTWw5 Dionys %R 4 %,

One man lay quite still, with his eyes shut. He had a black beard.
His face was rather small and sallow. He might be dead. Lady Beve-
ridge looked at him earnestly, and fear came into her face.

“Why, Count Dionys!” she said, fluttered. “Are you asleep?”

It was Count Johann Dionys Psanek, a Bohemian. She had known
him when he was a boy, and only in the spring of 1914he and his wife
had stayed with Lady Beveridge in her country house in Leicestershire.

His black eyes opened: large black, unseeing eyes, with curved black
lashes. He was a small man, small as a boy, and his face too was
rather small. But all the lines were fine, as if they had been fired with
a keen male energy. Now the yellowish swarthy paste of his flesh
seemed dead, and the fine black brows seemed drawn on the face of one
dead. The eyes, however, were alive: but only just alive, unseeing and
unknowing. (44 ) v 7 %#) (pp. 4-5)

Lawrence iC X > TZ DL ITHEENS Dionys BLEDSHHE L BNA
MITH-to UL ‘black’ 2% A LA ‘darkness’ ABE/R L TWA T LIKE
BARIAbRQIEE 580, TD T &id Daphne DRESVO SR TERIAINS T
LLEBIETHDTHB, (UTDSIAXEDA 5 Y v 7 3T ~XTEE)

She wore a simple black frock stitched with coloured wool round

(74)
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the top, ... (p. 6)

It was a cold day, and Daphne was huddled in a black seal-skin coat
with a skunk collar pulled up to her ears, ... (p. 11)

She had taken off her furs, and wore only her dress and a dark, soft
feather toque. (p. 14)

She wore her black furs and a black lace veil over her face, so that
she seemed mysterious. (p. 43)

For some reasoﬁ she had made herself very fine, in her newest dress
of silver and black and pink-chenille, ... (p. 54)

But she saw nothing. Only she wrapped herself close in the black

shawl, and listened to the sound from the room. (p. 61)

HORMT 5 DR EMEEHKTHD, Lawrence SUFICBOTIE, sGicil~N
fo kD ITRTH IS E AR DR T 5 MBI R L RT C EOBENTHEH,
@D “The Ladybird” IZBWTIE, T4 4 =2V X EDBEETHILIEEKENS
INTVBEEZLNDEDTHS, ¥FY YTHEILBY ST 414 =2V RRFK
Hiicid, EYORETHD, TNRARMICOZOEFTH > TREMILL>T
EEBTONTHREL, BRLEET S, 744 =2V REBEORBIEDOE
EHEDHAICSH - 720 Dionys & Daphne 2#@LE DA x — JiF, 2 2,
BIRIE A AR T 5 bDTHHD, BE, BELFEEETHOERICBL
TRARIBEKRES DT LI TS, Dionys DV, ‘the whited sepul-
chre of the true love’ & 38 HBELTDTH 5,

Lawrence (3% 72, Daphne & 4559 % & £ D Dionys ODEDOEICE A ED
T, £H2VHEFNEIMSFrd 0, “showing his strong white teeth,” (p.
28); “His teeth were white and powerful.” (p. 32); “showing his rather
large white teeth,” (p. 32); “showing the strong negroid teeth,” (p. 33) @
LIICKBIN TS, Lawrence LFEICHLNB—DD/NF Y IZLOMFE &
NICERENEED, FZBORALL - THEDTHW L EVIHIBDTH B, %
OHEDHBERELZHE T HDICABEDORIBICE ZHELHLIFEEAE> T
%, FUiREE%ICEM N7 “The Fox” & T®D “The Ladybird” it # 1 h3& &
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BRFICH L DON TV B, §E- T Lawrence Jones DIRD K 5 15 BRI N A5
1bDILIE>TVWBEEZLDTH b,

In both [The Ladybird, The Fox] the heroine must overcome a men-
tal, “ideal” fixation on her centre of spiritual sympathy, release her
repressed sensual sympathy and arouse the sensual will in the hero. In
both tales Lawrence uses physiognomic symbolism (not only of teeth,
but also of eyes, lips, even noses) to mark the forces involved in the
relationship and the stages of its development. ... The psychological
system of the Fantasia gave him [Lawrence] a conceptual scheme for
defining that “physiology of matter” and the corollary system of physi-
ognomy gave him a set of symbols by which these deep inner forces
could be presented externally and dramatically. To read the tales in
the context of these system is to understand their meaning more clearly
and fully.'?

FU DT Lawrence (38§ 1CB# U TR~ TW B,

In the mouth also are the teeth. And the teeth are the instruments of
our sensual will. The grow of the teeth is controlled entirely from the
two great sensual centres below the diaphragm. But almost entirely
from the one centre, voluntary centre. The growth and the life of the
teeth depend almost entirely on the lumbar ganglion. ... We have been
converting ourselves into ideal creatures, all spiritually conscious, and
active dynamically only on one plane, the upper, spititual plane. Our
mouth has contracted, our teeth have become soft and unquickened.
Where in us are the sharp and vivid teeth of the wolf, keen to defend and
devour? If we had them more, we should be happier. Where are the
white negroid teeth? Where? (FU pp. 57-58)

Daphne 2512 U T REE - 72tHD Dionys 307 LHALADDTTED,

FBIC B SN TV I2DTH B, Daphne DfE-1cv v v A HIKDF
7otk A 5N % Dionys D75V, EO5IAL L SO LI, B
MBELZRBT 500THD, WEHENOBRRICHSC LEWFES T Lt
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STNBEDTH B, BADLDICAVE & iE, BELIRIOIECIFNE DL
7~ L, Lawrence ®FIGHEADBYFEA2E A Dionys IKWHUOSIE 2B L2 LRL
TWb,

LT AT, Dionys M DL HICH#EB N5 DIE Daphne H3K D4 & ARk
WCODZ 1oL & TH-1. Dionys BHEETEAR T35, Eo#El
CHEWTWBEED LIthRA LA, ROVHBERDY, HELDHLTVS
Dionys %3, Dapne KWADEMEIDIATVALY A A EMIH S, J R
BAERHE TR AR E TROMADHNETH 5. FROKBD LT AT
Dionys 2 HD R BEROEDFTHA & Daphne ICFET ETABH D, F
ST BT IRT b~ F— % (Hades), 7 — b — (Pluto) TH U,
HRI 7 rickBd b4 =1 2 (Osiris) ThdHbHo TDEHITDionys T8
KEYVTHEDT 4 A =2V REBRILHLETTEL, 2 UV7 MEE, &
bicid, HREMESEREZOEFRE LTV A ERBTNER LRV Z0
¢ &3 Daphne #5~<L& R % — (Persephone), 74 ¥R (Isis) K & & LTE
RENTWBLEERIBETH %, James Frazer @ The Golden Bough OHITIR
D& 5 FLIRMH B DIZTRBHITH 5,

In ancient Egypt the god whose death and resurrection were annually
celebrated with alternate sorrow and joy was Osiris, the most popular
of all Egyptian deities; and there are good grounds for classing him in
one of his aspects with Adonis and Attis as a personification of the great
yearly vicissitudes of nature, especially of the corn!®,

The resemblance which his [Dionysos’s] story and his ceremonies
present to those of Osiris have led some enquirers both in ancient and
modern times to hold that Dionysos was merely a disguised Osiris,

imported directly from Egypt into Greece.'®

Ta4Ad=aVRELY-YZNERICHAUL ML DT L, £ Y=Y 2
LIFLEARBHEE—HSNE 2B AL 51051, fFHICEBWVT Dionys A%
Daphne i¢fEZIC, “I am a subject of the sun. I belong to the fire-worshi-
ppers.” (p. 17) &4, Al ‘dark sun’ I DWW TES & %, 1S Dionys D

7))
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L E DB TT A4 =y RSO LTS, Dionys OMITARENL,
53 Daphne ICIRD & 5 ICEET & & — @R &0 5,

“... Do I not know you, Lady Daphne? Do I not?”

She was silent for some moments, looking away at the twinkling
lights of a station beyond.

“Not the white plucked lily of your body. I have gathered no flower
for my ostentatious life. But in the cold dark, your lily root, Lady
Daphne. Ah, yes, you will know it all your life, that I know where your
root lies burried, with its sad, sad quick of life. ...” (p. 35)

WYIDKE 125 Dionys (& Daphne DEHEDRBHK L VWEWHIDTH B, HD
WNIEARMICBOTHRICHAEL XD LV HIMELBIRT RETHAH, Lol
F < OBERIE TR, Daphne ®BEZEW & Z AT Dionys iIC5| &2l
LNEHDAFEELODOO LBOERICEVTIHES L LD &9 5, BHijlca
- 723 Basil DIRBEZF->TT7 EoDMREF 4+ 4 = 2 v 2O WRITHREST 2
ZEiclys,

O
|1
al
£ 3

TN % T Daphne 23454 5 TD Basil O#AR & Dionys DR A4 L
T&feh, 2T TP UL Lawrence @:fnﬁm AZERLTE X, Lawrence D
Croydon BfRICFHEAIZEZ K OBEYOFIC=—F = OTFFEESETNTHED, 7
A. W. McLeod ® S. S. Koteliansky ~36 CHFMEDH IS =—F 2 ICE/R LT
56D0% %, Lawrence D _Itili=—F  ICEDOOHTHUL 12D TH D,
ZOHBRIBEETERVODOLEDLDNS, ARNOL S CEREBHOFRE LT
D7 Ral, TaF=aVRECSHBR=—F =0 TEHIOFAE] T U
T560DTH 5,

Much will have been gained for esthetics once we have succeeded in

apprehending directly — rather than merely ascertaining — that art
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owes its continuous evolution to the Apollonian-Dionysiac duality, even
as the propagation of the species depends on the duality of the sexes,
their constant conflicts and periodic acts of reconciliation. I have bor-
rowed my adjectives from the Greeks, who developed their mystical
doctrines of art through plausible embodiments, not through purely
conceptual means. It is by those two art-sponsoring deities, Apollo and
Dionysos, that we are made to recognize the tremendous split, as re-
gards both origins and objectives, between the plastic, Apollonian arts
and the non-visual art of music inspired by Dionysos. The two creative
tendencies developed alongside one another, usually in fierce opposition,
each by its taunts forcing the other to more energetic production, both
perpetuating in a discordant concord that agon which the term art but

feebly denominates: ...'?

FTHbOL IO —AEY DB TTADAEBEEL LI LD
K OREEDPH L NVEEZEET 5L 0 bDTH S, TDL
iz %3 Lawrence ® _tig & #AR—IC LTV B LW R B,
The lion and the unicorn are not fighting for the Crown. They are
fighting beneath it. And the Crown is upon their fight. If they made

friends and lay down side by side, the Crown would fall on them both

and kill them. If the lion really beat the unicorn, then the Crown press-

ing on the head of the king of beasts alone would destroy him.?

The crown is upon the perfect balance of the fight, it is not the fruit
of either victory. The crown is not the prize of either combatant. It is

the raison d’etre of both.?V

FREASSZABRBRIAA VY E—AEBPHUTL LoD HEZ L > THET &
ichbEd 5,

=—F = BRI OBIROTCNE LT, TV 257 RIC3 U % 50EERT
FEOERELSPICELE A ) X MECULOEKI D EEAL, V5T
ZLIRID 1) ¥ 7 RBEERICB T 2 HAREBRAOR ATV O TH » 2o H
X BRI TREOTNED D 55 Lawrence DEMUERIZ = —F < ¥
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DENEBL TV B, FaA =2V 2DE, =—F x 3EHELEERELCE
EL, HDDOFFTOFLELBRIICETEN A BIEE 2/NEOIIG T 2D, T
HOEL L LTORRDODARZED SETAMEBIEOHHAZTRELEOL LS
DET L, LT Lawrence {3, 5D Koteliansky ZECOFEOF T D= —
F=0 [/NR] 2BBTE 5 LBXTV B,

However Lawrence’s quarrel with Plato goes deeper. For him, as
for Nietzsche, Plato 1s not quite just a philosopher, but a philosopher
who 1s also the embodiment of rationalism and dualism. He is a phi-
losopher for whom ‘pure spirit’ and ‘ideal being’ are all-important and
a philosopher who teaches us to view the body, its feelings and emotions
with a grave distrust. It is not simply Plato as philosopher whom Law-
rence attacks, but the spirit of rationalism he finds in him which at-

tempts to substitute a part of man for the whole.?®

FYTEBICHE GO LD ELT=—F itk > THESNDE Y
7 5 AP T OEFEEH T E /- Lawrence DIEHOWRTEH 5, A [#H5)
% TR WRAT 2T LEFEIND, Lawrence HEETHD13 THEXT
W% 52 LD AR (‘the whole man alive’) TdH %, il hiF 7z oD LK
iZxtd % Lawrence DURIIBEIC BN THESL T LR - T, IROGHI
Lady Chatterley’s Lover {331} % Connie O Z &ETH B0 Mellors & DiEF|
EH R - ik Clifford i€, [REDEFRREFYIOZNICT ELV] &
EONTRFT2EFRTHY, Lawrence D ZDEBERF LT B,

‘And that’s better than the life of professional corpses. But it’s not
true! The human body is only just coming to real life. With the Greeks
it gave a lovely flicker, then Plato and Aristotle killed it, and Jesus fin-
ished it off. But now the body is coming really to life, it is really rising
from the tomb. And it will be a lovely, lovely life in the lovely universe,
the life of the human body.’2¥

=—F =z, &biC Lawrence DERTHEIABELT T P VLUFIOFY) ¥

THRHTHD, TAA=a ) RAUEMTH-1DTHb, LLID “The
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Ladybird” i€BW\WTT 1 A4 =2 vV ZDOWHRDEFI% Lawrence 13554 L { B
15potce “The Fox” ICHWT Henry % March BBO /- HICHET 5 violent
1SITAIL T T IiZs WV, Daphne %75 & D)% Dionys EIETEIHTHY, b
b ETERBRL TV A0 ELFHNTH B2

(m) % i

C D& T Dionys DL, EEZHERT 2OIEENPKELEREEZRS C
LIIE->TWW5B, FOHREDIENDNVTNT, FICB#HAHT/HOTAL
5 (ladybird) OF4E L EBESDWTVEHDTH S, T3 Daphne H8
JUERTO+HOFL OIC Dionys OB LN/ bDTH - 72, Basil OJfi#
A, T TICEEOEAENQ TS Daphne i2, $ 5 H Dionys i3E%EiC, %
DEEZH->TY v+ VA > T NEFHDDOTH 5, BEERXDVIERT AL
12, Daphne 3 + V245 &0 H XL Dionys ODHL, BIEAZRET 5
bDTHHEIIENPTHSB, A7 4 v 7 (Orphic) HEDEMT 2T
7 LY R (Zagreus) TH AN, OMKEET 44 =2V 20—EETHD, %
nNiCENEEY R (Zeus) L e RE2—DTELTHEN, KIEOETEY X
KD #4 %~ (Titans) BB/ & SHELTIRICHEAEZ 1oh, H40
KD EENREICEIND, DIZTIE~— 5 — (Hera) 1Kk »THE Y RITHT
51, TNEFHIATT 4 A =2V 2A2HELILESND, T 7omid HEMY
WCE) T THRITULD T IEBEO—DIC, /3P4 R (Sabazios) DEMAH
SR OBMGEYIORE EEZ ONZOMEIC DSOS HELEY), b
LZ0EMHORHE L THOONILEWS T, TOXIIKRTL 5&, &DIEH
%F NI H5E I3 “The Thimble” 0B % BIR, HA L 1T { B (fertility)
EORBLTVBEEEZONLDTHY, EHOHTT 44 =2V AN EWERE
DL &itlib, & 5IC Dionys DR TH B TAE D HAEFENT MBS
W THECELEETHS, i3 Lawrence Ic kiU LEOEPIRD 5
SREFRREET (cervical ganglion) ONLET 2 E A THYD, BOMBHNEE
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SEL U AR, BLEREENIEIAD LD 2R TH 5.,° %I Basil LFiCD
WTEWT A & &, Dionys &% [1BEERME] OBEEREHT S Liclb-
TW5DTH%, Daphne DIE-/1-HVT 5 VA NDY vV EHICOT 1 b E
@ Dionys DEFRIFEFEBOAVEERETVS CEILREND, JEOH»
5DEENRK - 72 Dionys DEAR LT EMTE 5, L L Basil & Dionys
D TEZ AW IIENT { Daphne DIT X HIFTNH TR,

BRic N7k Hie, BB L TR > 72k Basil I3 Daphne K& A5 2 57120
Tdh-7o i Dionys KEAEZEI LD B, 7Y 2=20/0 LA, B0E
BEAEAE & - 1ol fcid Basil 24 - T Dionys A2 REEH, #I%mo B AL
BhHTLERIFIOVTTH S, Daphne DIEFEFRENEONI-LDIC AT
T ORELFL o Basil BEDOE AT DKWL Dionys 3EAHASD
DEFETLEDTH S,

The Count slowly shook his head, smiling slowly and as if sadly.

“No,” he said. “No. It is no good. You must use another word
than love.”

“I don’t agree at all,” said Basil.

“What word then?” blurted Daphne.

The Count looked at her.

“Obedience, submission, faith, belief, responsibility, power,” he said
slowly, picking out the words slowly, as if searching for what he

wanted, and never quite finding it. (p. 48)

“Not as a hereditary aristocrat, but as a man who is by nature an
aristocrat,” said the Count, “it is my sacred duty to hold the lives of
other men in my hands, and to shape the issue. But I can never fulfil

my destiny till men will willingly put their lives in my hands.” (p. 49)

LA EBABAZRTTTORED [EELIRE] 0B, ObDmH,

‘leadership novels’ & Xi¥ %, Aarons Rod, Kangaroo, The Plumed Serpent
DERTERENAT —<BREINTVS, F—RKEEZ [£3 -0y YO
bl EEZ, BERARITAL AT Lawrence D & AN Fo BAFERKC
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BHOBEAKETAREETH -1, (bo&d, HERICIIBOEET L
&t Bh) UL “The Ladybird” OFBEICHIL TEZ 571561, DL
DAZEE, Dionys 3ACKO Al @ L TW5B T & DI » TS0,
CLAZADEP LEAICEH SN TR DD ERDOD & A7 E S Daphne
DOHNHENEETH 5,

It was curious that, while her sympathy at this moment was with the

Count, 1t was her husband whose words she believed to be true. (p. 47)

It was curious, she disliked his words intensely, but she liked him.
On the other hand, she believed absolutely what her husband said, yet
her physical sympathy was against him. (p. 48)

TEithlii-oT IO LD ICHBE SN % Daphne DHNE L, Basil & Dionys &
DRICH > TEHBOBI BT 2NRERTEDOTHY, F14 =2/ ADH
BADBITNROELEBENTORNT EEYE-TH 5,

LDy 54 < I REBHWMEEBIEETH S, % T3 Daphne D
HENTKTH 5. Dionys BAFENERE XN BH[IC Thoresway D Beveridge {H
BoRFcfFsh, ZADP LEOAMET S LKL, B O50HD &L
DR, FH, BT, MEZ UOHE b EQBICELRH LEGKICA 4 218
9o TOXDBRHED D HICHLOME SN O ot idfos |
WD L HicEbND, —F Dionys ITE > THZDRFHEAE D F < HR
RN TDH - 70 Lawrence (2 COIFRMTHREZHE T 5 T & AMiRiIcEL
TWBEHIKEDLNED, 7547y 7 AEFD Dionys & HREDZEDIE
HRERHEHELVERICE > T3,

Sitting there alone in the spring sunshine, in the solitude of the roof,
he saw the glamour of this England of hedgerows and elm trees, and
the labourers with slow horses slowly drilling the sod, crossing the
brown furrow: and the roofs of the village, with the church steeple
rising beside a big black yew tree: and the chequer of fields away to the

distance.
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And the charm of the old manor around him, the garden with its
grey stone walls and yew hedges — broad, broad yew hedges — and a
peacock pausing to glitter and scream in the busy silence of an English
spring, when celandines open their yellow under the hedges, and violets
are in the secret, and by the broad paths of the garden polyanthus and
crocuses vary the velvet and flame, and bits of yellow wallflower shake
raggedly, with a wonderful triumphance, out of the cracks of the wall.
There was a fold somewhere near, and he could hear the treble of the

growing lambs, and the deeper, contented baa-ing of the ewes. (p. 58)

HALIEID Dionys IT& »TA 1Y) % &3, “Little houses like little boxes,
each with its domestic Englishman and his domestic wife, ...” (p. 22) T&
b, MinHsELTHENIE, “Little fields with innumerable hedges. Like
a net with an irregular mesh, pinned down over this island and every thing
under the net.” (p. 22) KT FRVEETNEEDTH» oo O PRI
51t Dionys DARDENDHETERT C LI ->TVHEDRIHTH 5o
LA OEMZOREETH LA 50, BAREERET S Dionys 13, L
OIS bHEAN X I/ (Pan) O * — Y bf5EINTVE LA X
Do
ETZD LD HEFED T Daphne DEIEOEABITHNEDOTH L, KD
Borhis bR ¢ 2T < % Dionys OI4 X AL, Daphne ICER & 1
ZNEML CEDPHOBBEBAICE>TLE D, #H% & Daphne (358
DY a3 — it 5E > TZDOHFICHEMED, RLACEEDOHFA,SED S,
ZLTHEHEZMBDTH B,
And then, gradually, gradually she began to follow the thread of it.
It was like a thread which she followed out of the world: out of the
world. And as she went, slowly, by degrees, far, far away, down the
thin thread of his singing, she knew peace — she knew forgetfulness.
She could pass beyond the world, away beyond where her soul balanced
like a bird on wings, and was perfected.

So it was, in her upper spirit. But underneath was a wild, wild
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yearning, actually to go, actually to be given. Actually to go, actually
to die the death, actually to cross the border and be gone, to be gone.
To be gone from this herself, from this Daphne, to be gone from father
and mother, brothers and husband, and home and land and world: to
be gone. To be gone to the call from the beyond: the call. It was the
Count calling. He was calling her. She was sure he was calling her.

Out of herself, out of her world, he was calling her. (pp. 60-61)

BICHATOZEABAONED, V)T Y XLEV VYR XLOREEIE Lawrence
PERIC B W TIRRB TRV, Lawrence HEBDHEEICE » THIRTX X 5,
“Sound acts direct, almost automatically, upon the affective centre.” (FU
p. 63) WD TH B, LT Daphne »K Basil DIgEARFBERN S, £ T
FEEZI Ve VAR OH-TPEE &, FRIILD 5250, HThicE
o Liclk,

“Wenn ich ein V&glein war’
Und auch zwei Fliiglein h&tt’
Flog’ ich zu dir — " (p. 31)

ICFIET 5 bDICIE > T 5, F4 V& (Dionys DEFETH %) TEMNLIC
HDODIBORTRD 72, £ LTEHROLBIKBVTE, Basil ZZRS b
DTH - oD ZDFRGTT < 5813 Basil T2 Dionys THRHFNITTE S50,
AbHTWESWREDHD Dionys OBEANG|E D 6T <, BEREIIMOD &
HCBENEEE S - T ADRBERN, FRREORICAETE-TLE-
PDEITH S,

The suddenly he felt her finger-tip touch his arm, and a flame went
over him that left him no more a man. He was something seated in
flame, in flame unconscious, seated erect, like an Egyptian King-god in
the statues. Her finger-tips slid down him, and she herself slid down in
a strange, silent rush, and he felt her face against his closed feet and

ankles, her hands pressing his ankles. He felt her brow and hair against

his ankles, her face against his feet, and there she clung in the dark, as
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if in space below him. He still sat erect and motionless. Then he bent

forward and put his hand on her hair. (p. 63)

T XICEDY = 4 MITAFNTO/ENTH 5. Lics|H L7z Basil 73 Daphne
DOREXIOEEF L EREMBEL LTS, BRFHPEETHL LM
AT, EYSEFICHENTIEL, FoARMIIEINT, tofEiciarh
TEL, COFHOFRELICHUKRS PO TH S, Dionys ZFHROEDE,
Daphne A% F4#id & &, ZOMGENBEELZ -BHEBICZ20THD, WiE
ELTOHEERAEFZANARETHA S,

Z®D®, Daphne 3—YV]DbDOMBLH0 oIk ELESIENS, B, HK
BENE TREONLE - BB A0V EELIDE TV 5, X Basil i&
WLDEAEZENT b, HLH Dionys 2B LTV B L EERKL, UL
Basil 8% & 673K, ARNICEN THRICEL DD 5 T E%2XKHT 5,
BILOEETH 5. Dionys BINAFT Voynich Hall IR »TW <L HA%K 5,
MNBICROTHEZADOETTIDF 77K -T0 5,

“A man can only be happy following his own inmost need,” said the
Count.

“Exactly!” said Basil. “I will lay down the law for nobody, not
even for myself. And live my day —"

“Then you will be happy in your own way. [ find it so difficult to
keep from laying the law down for myself,” said the Count. “Only the
thought of death and the after life saves me from doing it any more.”

“As the thought of eternity helps me,” said Basil. “I suppose it
amounts to the same thing. (4 % V) v 7 %) (p. 69)

0 ‘law’ i3, “Study of Thomas Hardy” OHIT® ‘Love I X4

550&LTD ‘Law’ EERTEROTHA DD

Now the principle of the Law is found strongest in Woman, and the
principle of Liove in Man. In every creature, the mobility, the law of

change, is found exemplified in the male; the stability, the conservatism
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is found in the female. In woman man finds his root and establishment.
In man woman finds her exfoliation and florescence. The woman grows
downwards, like a root, towards the centre and the darkness and the

origin. The man grows upwards, like the stalk, towards discovery and

light and utterance.®®

i (Law) OEEE I, & (Love) DREEIIBICR b X b, ITE

HEOBRE, BIEOEHRHELNHIDTH S, Basil 5, “I will lay down the law

for nobody, not even for myself.” &5 &%, D ‘Law’ & ‘Love ® "D

—HEWEST B LEERT HDTHY, Daphne »SDEERZRD ST LI

E>TWh, TTBWT Daphne 3XROMA/ 57 # 0 DMRZRUUE,
BHE (EE) otR{is375 44 =2 20MRNOBITEATE T LEEVWZ LD,
D Basil ®T &iX, “I suppose it amounts to the same thing.” {3 =—F

=DV [T 7R | (‘metaphysical solace’) ) L+ ~NXx b LHE

BT 2DTH 5

# O

NERDBEETIBANI T E L, TD “The Ladybird” (& Lawrence 733 — o »
SEHERNICHE L bDTH - 7o Lawrence D1 — b ET, F—F—=L4
(Rananim) ZRHTEPOMICED, HEA-> THURE> TREDEM, Lady
Chatterley’s Lover, TG The Man Who Died % E 72, “The Ladybird” i
BOTEE % Beveridge HEOBHEIHE L Th O HERICE 5 TOXRNAET
I3 ‘tenderness’ TH A, Tiid%7/c Lady Chatterley’s Lover, The Man
Who Died DbDTbH 5, 3755 “The Ladybird” (3HEEK, AMIHREDH
7559, Fhic >3 ‘leadership novels’ ZROBZ CTRBIED/NG, ok
4 OBEMICH#EEE L TWS, Lady Chatterley’s Lover HEDIESLEEDS, SHMiE &
bbb, {EFR Lawrence D X EMHERTH 2 LT AR5 IETODHE “The
Ladybird” (241 T Lawrence S b DM BREBEICRKM I NIAERHEVZ L D,
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