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ZHEXEFEZEORA

Passive Sentences and the Speaker's Viewpoint
Takashi MATSUNA

Abstract

The aim of this paper is to explore the fundamental epistemological
factor that dominates the acceptability of passive sentences in terms
of the speaker’s viewpoint. In the first section , I will summarize
Kuno's concept of the speaker’s empathy and some discourse principles
that relates to our discussion, and give an outline of the two remarks
that present some examples which seem to demonstrate the deficiency of
these principles. In the second, paying special attention to their
functional approaches, I will examine these arguments respectively, and
indicate that their approaches have some defects because of their being
static and non-structural. Then in the third, I will try my own
analysis of some passive sentences by using the concepts of the real
viewpoint and the ideal one . After that, I will conclude that the
acceptability of passive sentences discussed here is based upon whether
a certain disagreement arises in the speaker’s viewpoint.

i L & (<

Kuno & Kaburaki (1977) (L1 FKato (1979) \2ffl> TK&K (1977) & ¥ 3)
BUAS (1978) Tlk, FBHEOMAL W IBEL» Skk4 H REKR VU HARED
HEEHM L, 2N 5DORBTHEM A AT 20 D Hh OHEEFRA 2 2%
LTWw3d, ZOHTEH L IZHEEDZGITHT 2AHY OFEBFIIHLT
I, WS OADEEMEAEBEh TV, ZZ2TEABIIEV T, £TAEH



LANNEA Fe

O FEROBRELEY LY, D OnTIhsiiad 2H0GRE BT 5,
LA20bIZ, Zh6D&HRIIT 2EHEOHEMAR R, 2hIHT TE
IZEZREAPIY LT TV AEILIZOVWTOEZEO S 260 Citim 2B L
TWVWE =W,

1. ABORERVZNICXHT HitH

1—1 AWOZHLELFEEHEORSIIEATIRME U ZNEED 50
2 h D RFEEMRY
ABF (1978) 1k, RN EZDOMOERERLFBZORAOB AP SHHT
éK%LT\%Trﬁ13'TV7WJt“?ﬁ&T\ﬁL$#W%1
TEBOTXTOHKRELHEL TV 302 2HBEL, Z20H 45 - T
INOEALE, —DDORE,SFELTADIZ, THK(Empathy) & & v O %
BEEAL TV,

(1) R szqmzéﬁa)x%afﬂgzmﬁ55&&%@a AL %
Je (Empathy) &0F0S, 204, Bl ERESE () TEbT, £
Bk, 50 (FBHME) » 61 (BeLE—HL) ZoERATH
5. (BErlx%EH)

ZHLT, "xEDByEFEOOHNAT T o7y 3 EV)>EK), Txé&
YOThh»5 L EH#OAN A7 - 770 13, EX=E((y)=0, X%/
By ERUEL B0 H A5 - 7o 70, 13, EX)=1%/~IEE (y)=1&0

I b TREEN, ThoD TE (X) L OHREE L OKRNER & HE T

BER, AHEXEEL FOXIIHT 2 ISy &) ATWVS,3

ZOXKO % THEE, . THE, CVOMEEEATAZILIZEST, A

B, TRESCEMICIESUEN TH 545, BAICET 284 B HIFICER L T
WEEHIZ, (A LEAEVT) RITAND 2V (syntactically grammat-
ical, but are unacceptable(in varying degrees) due to Violatipn of co-
straints on empathy foci ¥) BEHRIZEAL T, 2EERraRiEHHR %12
ETIZ32LILE-THMERATVEZDLIFTHEH, 22 TEARETHET
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ZHXLHEEDRA

FTEHALZELIIE@bBED TOVBL 2A2DOFFEFHEBA 2 LT RL T <,
BHE. TRBXOHNAT - T IR) Thb,
RIZEADH AT - T 7 NE, L VEEOITRTIHRFED Th 5,
ZOMANZ E A, FIZIERO KD %X

(3) Mary was hit by John.

DIHE. Lo RLEEZ AL, Mary > John &\ ) R RI(R AT
L, ¥4 bbiEHEIEX, Mary FODOHEMEZ L > TRdEVWHIT &I E, 2
DIRGXDHAAT 77y &, ZOHAEEDTE 51 &0 i G
DEVHAIE LTARIEL 22300 TEBEEORSANA 75 —%—

(Surface Structure Empathy Hierarchy) T#® %,

Q) —MmIZE-> T, L FIE, FEFVORBEZMSE L FEH TH
50, HEFVOMAR A2 L 52813, FEFVOBRALIS D &1 K
Thb, AXDIAFEE (KIS T 2REH LD F3E) FOOMEAEISD
. ROLNEETH 5,

E (£3)>E (HWEE) > E (X OIHEE
COFAE ZGXDOMBEEE WO LD EBDSE T, K&K (1977) 1XRD & I 1
HBARTWB,
--=-one of the functions of Passivization is to elevate the referent
of the object to the most prominent position in the Surface
Structure Empathy Hierarchy, and to defocalize the referent
of the subject to the position that cannot receive the speaker’s
empathy. 9
ZHNEEEED S, AFORESTAFEIIL EOLDTH 24, KiZZ
DIF R & OB TAR T _EF 2355 ERAIO W D2 2R L T <,
(SIFRFAD BN 7 7 — % —
SERAX (B 2 (EJohn) &\ X\ IRAFT B AEFRIE () (f 2 120hn's wife)
PhHBEE. FELFOXEL(X)IIT AHEEIT, KOBZRA ) L0,
E(X)>E (f(x)

— 3 —
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(6)RFELUBEDHRENA T 7 —F—

ELAIE, BICAZORE2E520NEE 5T, B EVMMAFIO

MEELDIZEDNTE R,

1=E (—A)>E (. ZAF)
(7)Humanness Hierarchy
Human > Amimal Nonhuman > Thing

ZUT, ChoDEEME FED T2EXNHAAT - T 70, EREBIC
BbdZEXORBTREMEHMET 208 L THRESATVI0H, ]
BO—HM, LwHEATH 5,

(B)H—ld, ERERMFGIZRBHIFE2EATIIVIT &2V,
ZOBEANE, FROBFEAAELIIEENH I EOHULAERET 2D T
HEOIKL T, ZORESNARS LA OBMBFESSITHET 3L 0
IR AMAE AL > TWE, FIZIERD &) & XOFRATEMEAE N Z &1,
ZOBFEBNI - THBHTESL7 3,

(9)?? Then John's wife was hit by him.
Thbb, THHEAORENA 77— F— 5 ICKNUE John's wife L\
FHRIZ, VarFVORLEFLTFNE-TVRBRIEERL, —H T2
DAXT « Tyl ildhif, ZOXERP Va3 v &0 LAY 3D
EFVORERLE-TVWAENITEIIE ST, ZOXH THEREREFRIZH
BOFEEE, ©Z2E1280, ZhPZOXDOEBITREMEDK S 2 3HT 5
bDLENZDTHE, ZOEII, 20 "THEDO—HME, OFEANE, B
b A kA R G NOERBAREEZFHHT 2808 LT, AFORELK
NDHTHLEELSMBZ LD TV 5,

LZATARIE, 20 TRAEO—BM, OBIIERT 3 XOTNTHT
NRTRALDP L BEZOTEEVEVWIBEELRY LIFT, 2hiXRkD LD

FEREEEAIBR DN VT 4 — 5 18K THEHAL T3,

(10 FEFEFRAI O TEXPY, ZEHL TE, 2OXF LT 4 —& LT,

NOREEMESEL 525, TIEBERM, ZERITHL TE, RFILT 4

_— 4 —



ZHXELFEHEDRA

_73\“&[])
Zhiz, FIZIERDE ) A XPRRTETH S 2L 2HAT DL aNT
w3,

(11) Someone hit me.

IOE, TEBREEORSNATI-F -, Tk, FESHMEL W
52 L TSomeone FV DA R L - TVBHEVIZLIZLEBH, Tk TR
FUEEOREANATI—F—, ¢ FEL. THAO—EME, OFENA» 5%
BULANRL BT THD, & ZAPAFFIE. ZDOXDhit v EED,

TPaTks TEOMBEIL, TAHNREZHMEOME I CEHFAT 9, %
DHiz TEBIIL, EOL) AXHEL 220 TH-T, RO L) ZENX
X TEBXEY, 2D THN, ZhOWZZOLIFERLIF LS ->TiEwE
WD LT 5,

Pk, AFOREIET 3EARNEME VO Z N kie L 2w D2 DHKEE
EHREEZ, AR TOZEXDERICEAbLI»ENTELHLN, RIZZThS
DAFORFI T 2 RMEE “ O I, ZORIAHFOREL S
DTS ERFL Tz T 3,

1—2 ABOREIZHT 2Kato (1979) OHCER AR

Katold, ABFDEIZ HEOBE» 5DAZHXOMEELEY) LT, Zh
NE-> THALEZGXORRARMEHAL L) T2 126 L T, BiF
WX EH T TZOMBEEEIEBL TV, T4bb, XKOLIEX,

(12?? Mary was criticized by me.

COWE. AR LS. TEBEEORAN T T—F—) OERT B
H (T bbMaryHF D OBRE) & THEUREZEORENAT I —F—, OE
RKY 28 (TAEDbLELFFVOHRR) PFELTHY, Thitk-TZ
DXDEBLI-SHHATEZ L LTWVWE, 9% ZTAFIE, TFELFEPT
BETHEZE5E, £ DEBETABRT, LN L XRAE N & HV
S, ThE BReEEZLIEASA LTI, EXFH, B
DZEE, BPLVEZZETHE2rOM BT 22 L PFENZ,9 LT

— 5 —
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W3, Zhioxtl TKato (1979) 13, 1203xix, T4 L Y % UROHIC
AnshhiE, BEEReL 2 21T Th 5, L BELFEPITETEE L5
TWBZEXEIHIRL T, AFO LD RBIIHT IREIE L TWE, %
LTZDEI ZRBERL 2510, BAOBEAL» SNHRZE XN LT L
528D B L T, Jespersen (1933) AT\ 3% G X DRI HERE,
TEbbLZANF T—20XEL ) —DDHDOXDOEN ) ZEHIITHI L
bbb 9% HICERL T 2HE, FKEOHRTOEEBHE (Topic-
Comment) PAFEZZEZZVWTZOEFEIIL THWVT, KIZL 2HEHRDOUE %
LRTLT BB Z > T a0, 512 xflz Ly Tw b,

IO &I 1ZKato (1979) X, FELFEXFTH L 2TV EREUH, A%
DOFETEEH10, MarEize ik, ° MgaeEs &2 s 40, 12
FuTLArHAwSsRATOuALET ZRMBII L TEAE LIFTR@EL, T
BH—MORRAR, VO BEA2 S LR EXORBREMELZFHHTE S L L T
EDTH b,

1—3 AFOEFIIHNT 2Falk (1980) DL H i

Falk (1980) 13, ABFOILEL T3 WL DA DFKEEMAIO 5 b,
DR RIIEL I ZO0OHHA, T abs TRELEHEORANAT T —F
- . "WHEOMEN, 7F—F—, . K& UHumanness Empthy Hierarch
PEbZZETE, TI2ZNSIIAIBT 2REE L & OBFRTCIZ, 216D
FH., BB OREARME R, AFO &L 510 THERERAER D AT LT
A= &> THMTAHEOMESIZODVWTHEHBL T,

¥, FEEHIFELLEH>TVEZELEZNIIKICT 2REFI & & HEL
T, EXOHHFERBTREMEIMENE LT, KD XD e LT T3,

13a. (?) 1 was criticized by the mayor.

b. The mayor criticized me .

Fhbb, 13b A TEEBHEORAN 77— F—, & TENHEORA
NATFT—F— OFFIZEVERBLAZZVETTHII2E»2b6T, %
B S5AVDIE, THEEEHAERONRF VT 4 —) 1Lk THHTE S L

*6_
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LTE I —FHDWald, "HEUEZEOHRENATI—F—, 285D ED
MREEEHANCL BRI L TV WVIZE 22 b 5§, BEEIC L D & AR
o 2w ) FEEE, ABOREERATRHETELVE L TWE, 22C
KIE, ZOEI BBEEHMAT 272012, ROLIBXRTVWE, T4 bb,
52 6<, HAFVOHE L V) DIHEIZ L DT, DL DIZAS &
OMFETHEINRIEES AV ZIL, 2O0X5% (ASEVOD--3|HE)

MEE VIDIREHRESNTHED, LD ->T, ZOREEHE 2T 57
WIZ, AEOXEE (T4 bLREC-FIHE) 2FATI0E T2V, W

LWHZETH D,

XKiZFalk (1980) &, TH#aOHEENA 77 —F—, LT3R50 &
THUIHIE T BREB L & DRFBATREME AR RO & 5 2 & BT THEL Tw
%,

=10y

(14 a. John was punished by his father.
b. John’s father punished him.
(15 a. The boy was punished by his father.
b. ? The boy's father punished him.
Z ZTFalkid, WOHEIFa, be LIZEHARETH 34, aDFld, by his
father HfERE L THIRS W 2L H ), —FHIIDHEIE, adDby his

WIOEEL LT T3, Zhid, FakiZEESEL TWLwd, ABO T
FERMABR O NRF VT 4 — ) LT 2 —DODERRBEEZ NS, T4
bbb, AFORFEIZLL, Wb, 19b & &2 TRFAOHLEN, 75—
—1 & TREBEORSANATI—F%F—,) OFFELELTVRBILLLA,bS
L MOBEERRIZ, 20H TIEEXE, BRTH S0 212, WihbEk
LBBETTHE, LIANIZDEIIZ, AFD THHEAORENA 77—
T OFEATENT B EZA50 THFFAX S A 10 £ ZEEZ (
2703, FalkABIOMe LT EFTOL3E 910, RAH) OBEL. 1590 &
IIZEBAFADE G & T, RERWREMEIZERYP S, ZHIEIAFOEAIT

— 7 —



BHATEZVWE W) ZLTHDB, 22 TFalkld, ZDHIZDOVTRD &
KHBAL T3, $4bb TEAZRACREAL, —MHE  FEs e
:t:ipéﬁ)f)‘&ﬁﬁ”ﬁ% EboTHD, 202 HEBENIZEEDZ S % F
HT 308D, BAMBRERTHEEZROTELZ VDI L T, D4
MOBEIE, 20 ZHIEA L5 TV AV B LW ZETH 3,

KIZ, (T)DHumanness Empathy Hierarchy & %5128 b % Falk (1980)
DRBERTHE I, ﬁ“:ff&ii\ ZOFRANIxT 5 TIRBNA, BERTH 3
CEhrbod, FRBUREMEC (520 a< sy, ZOBFANRES
Tw%x%xxn%ﬁéT%ﬁﬁw)m@;5§%%kﬁfuéo

(16 a. John was hit by the yellow car.

b. ?? The yellow car hit John.

ZZTU0b Ik, ATFOHIHEZIE, TEREEEORENA TI—F—, &
Humanness Empathy Hierardy ® DD EANIZ L3 FEAELCT VB A, 2
NEZDHE "B, BRTH 20 212, ()DBA & A ICERTE
%539 Th B, &Z%ﬁ%%d:h:ﬁbfﬁn\%:?ﬁmmJWb
DEDBITREMEPE IR E . RO L) & XHPEBTHTH 52 & & DOrtbbic
FVTHHAL TV 5,

u

(17 The getaway car hit a policeman who had been summoned to the
scene.
Thbb, ZOUNDEEE the getaway car FFHEHE L TOMEELZE-> TV S
A ZIZEFBREE L > T VB A, 10b DEEE the yellow car DAL,
TOEIBHRELL > TVBLEBRENIZVWENIZETH 3,
KiZFalkld, Z ®Humanness Empathy Hierarchy 12 TEXf, 158K L
TVR3IZb2rbosd, BRUTRTHIRD &I 4ZHGXOH%E LT T3,
(1§ The movie was directed by Fellini.
TLTHIE, ZOXARBAGETH L2 L &, KD &) & XORBATHEMEH
B2 & DML THEL T3,

(19 ? Many movies were directed by Fellini.

_8_
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Thbb, 19D FFE the movie ZFEDOHMAEZ AT 2L D LBME N 37,
MODHBAIXZD LS IZERENEEN L W) Z LA, 1YLWIDRATREM D2 -
S THRLDNTVRLVW)IZLTHD, ZhEET 512, Falkid, Human-
ness Empathy Hierarchy OBFHAIL D &, FEOFEE L TOHERED, XD
RO RHEL L TEETIUDTHIZE2FELTWEEELST
H39,

Pk, AFOZH3X (RUZ0IKIET 288830 12T 50w < 22Dk
FEERAIE, 2SI HT A3 oMM RMEE RTE LA, REIZEWT
X, TheBEz2 T, AREZ2EDZINS5 ZFHEOFEOMBESE ML Tw
AR

\

2. ABORERVEZNICNT 2HHBRBOKRE

22— 1 ABOFEEEMRA O MEL

ABDRGL L Z B 3\ < D OFGEEIINC AT 5Kato (1979) &
Falk (1980) DH#EH THRY k1T 5 47 BIBEAIZ D0 TS, ATEITZ OERE % 3
L 2 ZTAEIZ BV TR, ZR5OHHEMb 5 4OD b EFIOR
BAS, AFOREOMBESLMRIL TV XA,

R 2 BB TH 3 45, HIEITHY L R AFO W D20 kiER
HAIO R ORHEIZ DV T, 2 NA 2 ISR 5 DA RN & 3iFH
FTaRBHEVIEFTIELE L, L VRAN LB S 5 O BHREHERBIR L
OIRBICBET 2HAPZ SNTVAEVE VI ZETh b, 22TET. 2h
5 ORBERIORLOES Th 3 ABFO A, B>V THRIAL TH LI,

MIES —TECIU) B A k912, 20 TRA, e, ThoL@nnis
TABIT 3EFEEOACE—BLOELEDO KNI E, BX (ZEXLSVO
WXk &) LEN AR ARERLZ ) 2F4H0 L TEEL L
ARV AMATH R, SVhLNE. COBSIE. N5 OHRE
AOKRRINITEL E L LTRILL TV A E2 3, Bl2id, REXOK
BEE OICIEHL 5 TREXDH AT - 72 7y 2k 3MADEBIA K

— 9 —



LA 3

VLTWwaLEZONS, $4bb, ZELEVI LD, FHEOBLE L
ETAHREEAAEL TR 0WIbIIThHE, 2L TEEDHRSIIEHLL20D
MO LHEIZONTEH, 20 L) aMEEL2 DL DL LTI AT
50 ZIZT, ZOEILEHEDOHZHIZOWT, RO HOORMEAIEHEL
BFElw,

T2, BADZO L) ZHAEIERIZ VLTI, EE0BEL b 28E
DR, FERABEMIZL2HICSE 5N TVEVEDIZ, Z20OHEOSH
I2hH SHEOREE ClE L s h | %2 DR Z OBAREIIED KA E 1K 4 58
CLTwAE0WIZLThd, 20D, 4EZ NS5O, BV S SHE
EOREERET 2HEELET 2000, MBEOHECIL BT I6NT
AT, AR AR TE L LB E 0L Th S,

B ZOE) BHRERMIE S TIE, HAITH VT, BEOHT, &
IHRE L OB AS . B - FEAICESRS N TIBSh, 202
PELIHAHROMH—MICEL R L CwieEIL6h 3, TIRE5IC
ZOZODORMBEIZ DO TEMERMIZHETL Tha LD,

ETHE-OMBESIZO VTR, TERBEEORSNA TS —F—, RU%
DEFRG T = ADFEME SN T3 TZEXDH AT - 7 7L, #BY |
FTHhlv, 20 TREBEEOHRSENA 77 —F— OFEINT, AFIZLA
. TXOBSCENREE 2 5 R, HADESOREE LT, FEIEET
BEVIHRFTH 2,93 bbb, XOMEEKS, FEIIFTHEEID
PR aIRET MAEX Lo TR E eI EIth 3, 8T, XOMEHAKY
PREEEEE LS TVEELT, TR—EVALEIHHATZIEZ D4,
AOFEROPIZIE, ZOHICHET3HMIELE LV, 2O L1E T2
XDHAT Ty 7y OHBELFARTH 2, T4 bbb, TOEN - FiiE
MEILHE (S VOME, 25 3HE) 75, 2 ORED & S S akhe
M 2012LE), SHIHBRERIDTASTZOBIEEORIEINZ &5 &
FTHLIAETTREATVEVLWVIZ L THD, S5IZAHIE, 20 T#
BHEEORENA T 7 —F—, OBBIZHATRELAVLEDOFHZ2 538

o



YL LFEEHEOBA

HTVBENF W ZDZENEWRTEZECATEATH S, a5, 20
FHNZ S T EAHBLHIUL, (RE2PHTHH-TE) TEES LV
Hmabbd i) Ll XOMERRIGEEORMAZBES 2HREE L -
TVWADTIREVWZEEBRT EN5THS, Lar->T, AL, <O
ah TFEFOORESEERTZEL T, REILTIDOE) ZHlFD
BHEFT 2029 ZOBBEFHHL L)L LT, TEEHEEORLAN, 77—
F—) OFEHZREL TwEH, D EOZeh5, ZOJEAADZ ORHLS D
BEWZEIZHLEDNTHL ), ThbLASOERI, b2EEH T 1Y
DOMEEERT 2, LV IBREMIIRICE E - THY, ZORKE Tk
L TVWEWEEZ2THA ), FIZIERDLERTAHA LD,

20 Then Mary's husband hit her
ZHIZBEL TARIE, FEOMEIZH S Mary's husband £\ 5 A5 L
T, FEEHPMary FVORE AL 5 TVAIZE 22D 5T, her DIRAR
ThHE2Mary PHMPGEOMEIZEZTWE I A5, Zhid TEBREEOH A
NATIT—F— ) OFBNZERL Twd (7L THEEMW, Thsh) &
LTV, 9L ENHT, SNETHENTEAZE25 LT, TOEKIE,
#idhit P EEFVORLEEETA22EA20E LA LD LI 2 LI
B 220, 137 L THFEhit 2D &) aiEE2 L > TVWATHA I e F
whZE, ZOXOWEREKL S L T, afiEH Mary £ 9 £ L A Mary
DREFNVOBE AL > TVE L, AR EZAELTERTELITHS I,
ABHE ZOHIEL THML TEO RO TH B, B3 212 ZOJEHIFHEK,
PENERNTVWEEEZIS5B450DTH S,

EZAT, ZOBENOEREr—2tshTwd 280 H x5 - 7
TNy DEBFIEEITHSI) o FHRTH S &0 DIE, 2 OEHIOE A
HAPRESN TWAEEVIZETHED, LALIOHAIIHEVTEH, B
ZHUD . ZOFBEOIRTPHRF D OB AIFET 2AE2 L OO 2 ), &
SIZHNLOMEIZFTI A THMSN TWa2bITlda v, 20, 24
X ODMEE— R & 2 OB BERE & JHC S 5 7217 CL & 5102 O 2B,



LA Fee

SARMICIEEL TlE s 5+, 20 2 & ARIE TR L 2Kato (1979) ®Falk (19
80) DHH AR TV ELEZLNIDTH B,

PEDZ & EBIE L T, 20 &) 2 MRERIRRI O E R 1288 b 2 Rz
DVWTEZE, INSOBEEMAOBRSEAES A lZSh T A Ve »
IZEThE. ThbLEINSDBRUAIREMD X b THOEEN L b O
ELTREEN TV E2H1Z, FIFTRTE2LI10, AFFFHEEL TV 3
DRI TH 5 THIEEBHBER O LT (—) RboTL
THHPTELVERA BRIDHE LW 2L T, S50l 42
ETI2REFHZE9128bNb, LAL I, 2H3C28H 580 S0
ROM—miIRE w I e 3HETH S L1E, S CHAL T Itk
5 F W,

PlbE. ABOZ YL HEOBR A D 21RO MBS % w2 M &
FRLICHET L C & 2%, KIZKato(1979), Falk (1980) 0 RARIZOWT & [AlkE
IZRETL TH w0,

2—2 Kato(1979). Falk(1980) ® F5E 0 [l &

Kato I, ATEI T EIF 72020 X O EBAREME AR WHEIZ>W T, 2h
3 NEY 2 IRE RN TV A0 5 ThH-T, ZEILSATVE 25 TIRAL,D
Lo, TEHEBORRIFR, ORI WO BES 5. FHES T LOITEE
EEOTOBBEOEDARMARNL LI L LA BT TIIR-®Y
Thd, LU, Kato #' LIF TO2RDOBNE, 2B A 5 HHT 52 213
TELZWETTH B,

@1 If you would be guided by me —” he said, hesitating.

(Agatha Christie, The Man in the Brown Suit)

GELEL, REXDFFETH 3 you FREBHOFIZH Y, 2O X 4ko 358
THBIRIVTLEZ2 42 0AL5TH b, 2OLH 12 TEE—BRMEGE, ©
REEE VI ZH U DOBRED 5. UEZGLORBTRME S TN THHETE 3
BT TIE VLN ZETh 5,

KIZFalk(1980) D EGEAMFFL TH LI, T, FEEVFEEL LTV S



Y LFEHEOBA

ZHEA, ZIHIGT ZREE L& B L CERATREME AR W & v ) R T
H3H, ZNIKT AHETO Falk D38IE. Bolinger (1977) #53 L T
BRODED BREXDEDRTMRMAZBEIM VN TVWEEBbh 3,

@2 a. The stranger approached me.

b. I was approached by the stranger.
ZOFIZH L T Bolinger iZ, Th72LILIX, ZOVWTHAOEVWEHL TX 3,
b7z, ZORMEBAAE ST UL, BAZEDL) S s 52 %
IMAB LA LASHEIZAEPLE LA LZVEELITVERETH S, EiBNRT
WEE L, FEATRL T ARG UN AL LRBAHETH 5 &
BIFEL TEEST, ROLI 25/12E,. 12208 0D EMFEE-
TVRBIET ER L, WOT, FRLALVEERT VS,

23 * 1 was approached by the train.

B 512, Falk DFRT 5, XL~ AMEBHRD & OB AHIMEEOEH &
WOBEA2SIE, QPERLPVWZEEHETAZLIETETCE, Z2ha
Qb AEIERETH 5 2 & L DXBI LI BV TH-MIZICET 2 2 41
TERVWEWIZETH S,

K AFRFADSENA 7 7 —F — 5 IZB#E L T, Falk A g & 4
O (ZNPSDOLZFAD G - T i v HAarBEe s v OBl » 5m 0 T
SHBETH LA, ZOL)2BIH25, (14b L(15b DREF XD E TR D
EEVOBVARPHTIZLEHELVEEbNE, 2825, ZhFhD%
FDBREIZ & 2 K (John's father & the boy's father) DD, John &
the boy DEVEDEETHMEN TV E WL S5TH 5,

K12 Humanness Empathy Hierarchy (2Bb % Falk O BAEIZ DWW T Th
2N, ROWAERTH K,

24 An interesting movie is being made by Fellini.

ZOHE, WBLEST, FEFFEELTHBNT 22X TELRVIIE 2D
b5 TEFBARETH S, L7245 > T, Humanness Empathy Hierarchy |2 %f
T2 TRNM, EROBE, FEOTEE L COMRY, 28RN T



THRELTVWEIbITTIEEVEEZ LI,

PIE. Falk(1980) D ABFDFEFANIC 3§ S HFI &2 MG L TE A, 2242
FWTHZOMEER AP, AFOZh a5y 5123 E-Tnwinle
PWHEDPELSTTHS ),

ST, ZhETK&KA977) OREIREE A F 42D L LT, AN LEEH
DT 5 ABF. Kato, Falk D ZFHD R % | 2 DBEREGRI R LTON Y
TAOMESARLE L TRETL TEZA, REIZEVWTE, EEDOZOME
xS R AR L Th v,

3. RENEFEORACEDLIBERNEE

3—1 ZHXORHME
CNETOFRGIPSMEANL LI, ZENEZOBRANIMAEE 7213 TE
B—RORBI%, DR EOME » SIS 3 & v ) WAEGRINE S TIx, EE
DORE b 3G XDERATREME LK —MICHAT 22 ATE o0 e Y
bbb, 22THET. Z2HLIHVTHEIL, Z0OFE (KREOEL S
Tk, ZELHEOH L VWEE) OFIHEFIORAE L s s, %
NEZHXDED &) BBHEE RO LDL2DOL 2 EZTHE ) KD
FlExBEBENZ0,
25 a. Tom beat John.
b. John was beaten by Tom.
ZZTa, b, WIRBEU —-DOHRELE, AIHIZREE, REIRY
DD bTRELTWE, L Z2AT, ZOMXEZFEEIED LD U »
SERHELTVEIDODEEZTHSE, 0a DHAIE, EHEIEToma D DL
PERBLTVBELMMENZH, £2JohnFVDIGL, S L WMEHEW
THhEYVTHLLLAFAMIGZ P S RBL TV B L EMMTE S, 2Dk
Wa BEEDTBOBEATRETH S L0 ZEld, ZOMEKE 21T,
ZOBXEBRL TWA#EEFR (Tom, beat, John) ONAIREEIZE > T, 2
DED LRABIBPHESNTVEDOTIEIEVWI & 2EBW®RT 5,



TENLFEHEOBA

KIZEHb TH B A, ZOHEITIE, FEEITJokn FVDUH LS RBL Tw
BT ABMOLNERETH b, £-ZGUD. —WIIZZ DFEDTE T
GEVD A SERENELSNTOBEIAh 5, ZHLO RIS
DEZHPIT, ZDE) BABERET 2ERIPFET 2 THS ) 2L FPHAE
N3, ZZTCEBENZ2DP, ZEXIIHT 5 T@ESFH, REATH S, %
CTIDOREXIIHIT 2EFFHAORBMEE 2K ->TH LI,

B TH AL, BEFFEI. BFE (20583 MMEHF) o—BiIEET
Hb, LEF->TZZI0E, &8 (T4 bbiTAER) OITEORBIEY
DVTW3, 2L TZORME, dBfTLEE ) (BHEELTO) FikE
RBLL 72383k, T4 bbRMERMERMTH S, 5I12FH, 2OZEXDBE
SR, ZORMBPTH L IR S N IROFBFEIFETO>VW TS, Z2h
. ZOFBIIT S (~&hd) LwHIRHTHE, 2L TZhIE, 175
DEARRFDO LI 12, ZhEKRE L THY L AT TELEL, 5L FTY
ZOFERIIXT A, (TEHEEZT 3O H 0 HOXFE. T4 b5 ERIERHET
Hb, DN, RGN HT 5 BEFFORME T, 2D &) B RRIRHE
&R P S N B TH B,

ZOE) BBEST (REIHTB) ORHEEESSHS AL KT,
ZOFRBIT, 1THERZT SO FERRES, Z OEHRICHD . 2 2 BT
BEFVOVBIN 2 TNERRE LRI LD TH S, 2L TIhd, %
BYPZDFEDIRAMBEFD DG S5 DR TH 5 & SN 3 BRHROE
BTh3, ZHT, @b TIZJohnFVDIIBH 5 DRMTH 5 &+ 3RRD
HBOTEETH SEBHAPHE P E L -72ThHH I,

ZZTC, BEENZEIEWTZOEEDIRTFARE Y DMIBITILO LI
EO20V) 2 e REMIIIEZLTCAL L), ZNIETBMIZEZIE. ABPHE
SUSNOHELE (FD) OMIBILTDEIBZEI VI L L EVIBEBETH 3,
HEDAMIZIEGOGEREGEEL T E 22 VT ZEIETELVDTH
3256, BEOAHGONBUNDOTHIZBHEMZ (0F ) SE) | FEE
MO Z LR RETH B, Lo LARIE, Blamiasosds, BE



DHEHFEFEIFMIZ OO T LI TE 3, 2D &id, BlIZIZARY»E %
R0, ZBRLAVTIAROZE2EZINTEBTEITHAA ). T4 bbL,
2OV fTAIE BREOHRIIVWAEEDHSTIEEL, ZThs5DEDH
R,EBOWRIIVEE)-ADESY (BRNEHES) OFELRELEY
NWERTBE BRI T TH S, L > THGLUNOBFEEDINIBIIND2E V) T
Lid, WEOCHG 2 ST L2 (T4hbb, HEOHGZLLLT
BHEELBLZVWA, Z2ORYVTIEZZHA5BATIER T 324 Tx3) B
BHEHSOBECLLZ LD THEEEL LI D

ZDZENE, ROKINCEIZEDNTES, ThbbL, ZEXIZENT,
FBEVEEORTMRFY QMBI DL VIFAITIE, HEDOEE & ILH
MK S W ABEML2EEDFELBEL T, 20BRBMNLESEY, B
EDFEBEO U SBITL T, FEOETMAREF Y OMBFIZID &V ) Wil
BEILZ->TWEEWVWIZETH B,

Dbk, REXORBEEL ZNICE-> THEINIFEZOIH L OB
BRERLTELEY, SZTABOBEERNR TS5 30 HOBRE L ITRE 5,
KRDE ) ELZDOBERNEEBOHEERL THEE W,

0 Halld, UERHOEBL L > TV AREMOEEILL> THES T

o, BEOBRENT ZIIBEMNEIETH 5,
ZOEIEMEIZEIVT, UTFD, FBEORAIHLS -2 ELOER
BREMEIZDWT, 2 ORFEGRIERZER L TV E W,

3—2 TRELXEZOMENATI—F—, LD BIZHELDOELE
C AR, TRELHEZEORLANATI—F—, 1BV T, XHhOFEE (B
) FOOMBEaEERE L, ZOFAE H 3B EOH. BBUrBET 2
BEIZEb 3FERIE OREfR, T4 b b LEFEFERICEHL AR EOMO TR
MFE « RUZOFEY TERM, » BN, »2H#EL LT, XO
BARREME AL T 32, Zhs DRI k> TWRFHMT 22LDT
XL VWEBHIPIEET S Z LRI EF @Y Th B, 22 THT, BiE
DCODIENNE- Ty TREFBUEZEOHSANA 77 -F—, OFEANEDL 3



ZEX L FEEOBRA

— AMEROTH#HEE 2>V TEZTAHLI,

—ABEHREL I, FEPEHY (FLFESE2ECEHOLD) 2 EBL -
LDOTHHZ LT, 208N ThHAEH, TRHEEIPACYRBL RT3 &
. —REIVITEEER L OLDEDTH A )y ZOHCR RT3
EWVHZETHBH, ZhIFECUHDOL DO 2R#T L w) 2L EFIL &
IRFVwAh v, ZELS5IE ACUHO LD, BHOMMIRE L TF
TEHETALDTHAY, BHHBEZI TR LWL ETH S, Lho
THEHEVHCZRBT 57201013, ETHPESG2HRML 2T EE 5§,
ZHIFL BEAABENIZEIRTMRELZO T, BEMIIHRLTI2E0wI 28T
Hb, TaHbHEIZIIHVWT, HEOHD EBENEHDY & O EBLAKT
LTWEEnHIZEThd, 2L TZDZEh5, —AKRTHER SN 208
W, ROZOOEF S L2 D bh b, T4bb, (1)BENEESOD
VG SREOAS RAHT AHE L. (BENLZASPEREOAS &F
CVER»S5, RIS BG R, b2 EFONOE=ZFETHE,D &
IITET AIHETH B, ‘

2D &) L — AMOTEEE R O LR D25 X0 RHHE 0TI HE IV
T, TRIhL S BEMIIXDOBFEED TV I, KON EBBEh 0,
@7 ?? Then, John was hit by me. _
ZOXDEDBIAREEMECEIZOVT, AR "TREXDA AT -7 ¥ 7
& MRELMBEZEORANA T 7 —F— OFRAMO TFHEBHOFE, 2&-T
FEAL TV 325, HILFERFIZRORY a 12kt 308 b ORI TH 5 &
LTw3,

28 a. Then, John was hit by Bill.

b. No, John was hit by me, not by Bill.
ZLTZOXAERTRETH 2013, TELF2, BEOHKRELREL,
HYN L - 278 %, B2 LADITE TH2h DM GEIBETHS, 15
ELTVE, 2 TIRQNDOBEITEI THA Iy TOBELELFOB/ED
HRBORBTHZZLIZIIELDEZVETTH S, LEDF->TWL A TE



PHMADITEH TH 220 ESNTWEETE24251E, LREL &S
MR TE 33 Thd, 2DEIHIIT, ThEDLDEBITHEME T 2 A
FOHBIEHREGhE RO TWEEEbNR S,

T Z T, MXOFEEEZH ML TAX ) ETHIZHL
THBLTVBIDIE RENOVHHEE D 5SS 2% K )12 GEHITE T John
FODIBIIT>TRBENIZETH D, —HBEDEL - T w3 AT,
29b Dby meAZDXDVbW3 THEL ) ThHIDIZxtL T, 20 Dby meld
ZITEHEVEVWIZETH S, 20 THE) LwIDiE, XhDEDL %
DERIMBEFREOE 2 SHIBL 231D Th 25, EEMIZIE, Sur 2 dE
FHOREL LTI EDEI) L2THTH2D0r5ELTHIE, ZHIE, R
(ZOHERIHRILESNFEE) T2 ERMNABTCHIILE1 L), %
LT 2O, 28b DA, Jom FVDMUEL 5 TlE i<, BB EEE
PREDFEE RIS UBP 5 OBHBTH 5, ZEL6520 THEE, OF
Ft AN Johnw@@iifﬁliiofliC&')’(Eii?‘%)uwﬂzf 3% <, BenisEs
HEHFJon FODNIH A SBEDFEEDIBIBEIZL T, 2212 HVTHED
EEAEMBEE L THBLALEIIFIOABCHIHAETHE, D

ZHIZH L TCRIDHFE L L, @b DFBAD L S 12 T, OFBHEF 45w
DI, BUEHI % EEE A Tohn?F ) DOILGH S IREDFKE OILIHIEIRT 5 228
H LT JohnTF ) DG D 5 % B HSIINT B8 ZH L BHEA G L
TWwd, ZLTIND, Wb DHED LI Z@EOHCH#., T4 bEIRE
DEBEEBEHNLEEIBBT AL VI LD OB IEFEERESHT
FO, QOERBAREEAE VDI, 2 ICHBGROBY»H 2L E22 605
DTH 53,

TIE, INLLEERITHHEE T 20T, THE, B#EI B VBAIC
BRAREEDIZEALBETHA ) o 22T, Kato(1979) OFHL T
SROBIEMBEL TH K I,

29 I said, “Me watch it! Fuck that! Let him watch it.”

He was hired by me. I could fire him if I didn't like him.




XL EHEH O

(Studs Terkel, Working) -

BRI T DR GTH A A, T2 TEEBTNEI, BESFAhired TH
B, QOO HA LSS AL & IIZ, 2D hired D' T DIIHEEE P AT
LT, 22WEEE -5 0ORBOERTHI L L5E, 2ORIGULDER
HEEMEIZEC 2 31T Th B, LIANFZOEHIE, AL DN TS,
L) BIREIRRE S ERMREOH s BB KA S T0w 320 T
T4 <, ZOEEE, T, O SHEBL T, BEOEED LG, S &
SIZTEHRMIZR#T 2L 0 IEEZ L > TVWADTH S, LVEHNEZFV
FaET 24518, LN TVWE, Z&4mAT2R#THs, 2LTID
HWEDREDO IS, 0L 2BENEEEO L, 5 BEDGEE Fme
EEEHLTWS, LAP>TZhIEEEOHCREDOH D HTHEL,6. 2
DZGLIIERBuRe L k> TwdEEZI LN S,

KIZ, Falk(1980) 27N BT T w3, GEEFTEL L > TV ARG ULDOE
BEREMEIZ OV THRE L Ta A L ). RO EBRa 0,

30 a. (?) I was stopped by John.

Tl
o

b. John stopped me.
FFBObIZDVTTHBA, 200 Ty OBEIZHONWTEZ S L, 20D
TiEWTIX, BB LEEDNE» SBEOFEELTRT 5L 0 I BED
HO## A me & VWIRETRENTEHEY, 72 Jone F ) DVIHANDOBIEH
BEZOMITEAMET A L) 4 B#OEL 3> THsT, RFIIHT S
VL BIRIERE L TV &y,

—JiB0a DHAE, kAL ABEOEBN LG FEOBOGE L MHRT 3 4
% 5lE, BIETESE L 28 LOREMHE S HES N T, Blansiis»il
EOEHEFEI UL T, HEEMIIRfbsh 2B 238 RIZZ O
%wéhta“mj%K%ﬁTé&wohﬁ%%ﬁ&%ofwét%xBh
3, 2L CZOHE -EMEACKEME . BEO, BRNEEEPHEDGEE
BT AL VO HOEREE ORMICHIBEHREAREL. 2D LA, BlladD
RN A L T 3BMGRIER Ch 2 L Ebh b, £ 55A, BlE



MIBEENICDDASADEHE =FEMIIEEL THAHAIZIE, Z20k5 %
SHVBRIEREL BV, LAEAST, B80a 220K I1THIRT 342 518, &
WHEEL B AT TH S,

TIE, FEEATEL L EZHEXY, BXREBOMROE S EHIC & xS+
BT NTEATREIEVAE VI EZ I TRV LT, (22)b’C‘Bolinger
(1977) DL L TRL ThH W DT%% Z 2T, ZOFEFUERY) kY
THRIHLTHLS,

22 b. T was approached by the stranger.

ZORYUNHEL ZEB S BEOFE TIE AW & %, Bolinger 132320
SHHTHNTWEH, ZHIEEIWIZEE2BRTIDTHAI D, T42b
L, SRETOGHTIHL 7% X512, approached &\ ) @34y Zil Fe B A7,
M B EIRIERME & TRIRAM O - S M- TH 2 IELPVTIELL . %

WIS 2REDEZHEDOVILG D 65O ERMEFHE LI TREL TV v
52 EThE, ZRWAL O [1E, BANLEED TH, 6BEDEE &
WAL - RBTHY | approached (T, BB 4 EE PR EDFED TIHICHE
LT, 2225 BB L) LML 2K H Th2 L5240, DENZZ
i, WA BT ARTBEEAREL THEL T, LAY 5 T LA RTHE
thoTwideEZLND,

VIE, TRELEEDOHENA T I —F— 12D 3RS LOEBTRENE
DERHERIVBRI SN C, EHOGHERL TEAD, KIZ TS
NATT—=F— ] b IZELIZONWT, [EROSIT &R AE THN,

3—3  THFEAOHE N, T T —F— I b AR H LD EE

T3 ZOBANIE D 2 KB, H 21E John's wife &5 RRAE) LIF T,
CONMEEAERL THL ) ZTTHEATNEE, wife LI KRETH
5. A HBI3HMER (ZOBEITER) 2EERMIEEB LD THEZ L
CREHOAE N, A EFNETORETIE LV, ZhIXJohn &\ ) K
EHBTNERBIE > XD T 20, John EVWIDIE, HAFEOE A, A
BENZ, DEVMOGREDEEL T, EHEOFERKRE L CRHML ZRHTH



RHXLFEEOHA

%,

TR Twife b I RBIL, HEAMBLERE L TEBLALDOTH
5 E[AEEIZ, ZNAMOFHEEVETOTIE L L, WDEELE D b 24H55E
O TRGE, DWBMAELEATVEZZENbh b, 2L TID TG, @Hakit.
HIFEDUZE P ED (ZOBEIE John DA 5 D) kT H 3,

THWZUZ, John's wife &) RBUL, BUERI %35 A John F 1) O 735
ERITLT, 22256 Jom» 57 T L L TONBRAHH L 2D TH
BEZFEZLADTHD, 2L T2, THHAOHEENS TFT—%— | OJE
HIA LA 2 Ak IR Y S 52 DT h 5,

t:%?‘:@ﬁ%ﬁﬁ?@%%Té:t@T%&w%ﬁ%é:t@ %
D Falk(1980) D W &b R72 & ZATHAMWY ThH 5, 2L T, Falk HL4D
IR H B3 2 EIFHEBCLRL ThWni, 22 T2 T, Falkd
Ho TVEHFIEHNT, FEHEDOIH WL TH X0,

@) a. He was punished by his father.

b. His father punished him.
32 a. The children were being scolded by their mother.
b. ? The children's mother was scolding them.

%9, Bla 7', by - phrase 2t & L TMINT 202 FE R TH 2D 12
LT, BDaldZ ) TlELEVEVIBEELSHL TAHL I, Falk(1980) 132
DZEEBEL T, EALMPLREHEAP AR R THIEL L > THD, D
Gl (LOBIOBEIX L @A) 1£72 9 Tz e LTwa 2 Lidkicsid
NI, INEBHGRIRFL TH 3L, RDEI LI LB 25, T4
bbb, BlaDHek ) RKBUL, BIEMLEED. T FOOIBIIHITL
T, ZORED»S T 2B TRHALZLDTH A0 L T, B0a D
the children &\ 9 #HIE, HEDEED TS, 5 7 DR % Wik L F L
EDTHBHENIZETH S,

ZOE) B BFEOBVARE 2 TBa.8a 29 LTHSZE, Bla

DIHE. ITNEEAMMBRTIE <, WA 3EBIN 2 EEOHGE & BT 3



P

ELBENLEEEDY T FOOMBIBITLT, 222560 T, 2k
L0 He b RBLL . & 5122 DA 5, punish &0 HITHEEKRIIA»D
FHERMIZEEFEL . & 512 punish DITHEMREZ 22 5L T, his fathr &
EHLTWwEEELLNS, LIANFTNIT, BELAFBNEEELRBT
AN ORBOBRNEE, T4bb, BEOEEDIHZ» LRGN E
EOIRTHBE 2L THBL ., RIBENEESE D, 2DETFHEZF Y O
ABITLT, 22256 L0 &) 5@ E T 5L OB LIRS, 20/
DB a DZELORH A TEEAEL TVWE, ZOZED, Bla #H L S
FHMEBEORR L T 23HMe 2T AN SETVWEREELREZDT
b b,

I L TBald, FEORBMZBGE L L THE—FINZHINTE 5,
ZEL L ZOHEE. ROFHAPESMS % LI the children &) F
BA, BEDFRED VLS DRBOEBTHY, 2 22 5BIENLEED
Yt FOOMBIBITT 209, BB BEOFRDZH LD
BEL-TVWE256TH B,

TIEKIZ, B a A AR A S M & ¥ 5 2 & ORI Dv
THRHFL TEA LI, BIEICENTEARL AL 10, THH, oML, BlE
DIFEZEDOVIG S D FERMGEHETH 2, - 7223 L T, He, punished
Yo RBIL, HURBMAEEXBBLEFL TLI0TIREL, Z0R
Wik s 51 TR, LU CEERMIZEEL LD Th 2, LN TIDH
B3, BEHOZEEORE & VI BROBED L ) Bty EREEL Tw
ZWAWZIZ, KVRFEREE 2> TWEEERL LD,

KT, BUb L BUbDAEBAREMEDERDZEIIDVTHHL THAL I £T
BUb DFBA., LT EDEH L, RO LHIEE OMET 2B F 2 Ud| His
Jather &\ BEIL, BEMLEED T, FOOMBIITL.22 » 5 His
LV EBRALSh, S510Z0MEL 5 T EMbID B 3R % father
LEBLTWEEEZLNS, ZLTE5II, him &V I DI, ZOHEH»

Fiy 2L AEBRTHEE 525, LN TZ IR IMGYIE



REXLFEEOBRA

CTwziwn,

— 5 Bb DA, the children's mother &\9 FIIL, WEDFEN B
75 the children L RBL, % 24 6 BEM L HEE N (TR T OB
ANBITL, 2225 THftE, CLOVDOH IR % mother & FBL =1
DTHDB, 2L T them LI ERBF L, 20 T F0OHH» 5 0H
ShERshTwsLEZLNZ A, ZORBalE, "1 ooy 581%
DEEZEDIHH S D the children TRBLS N 2Wle . EED L RIZL
TW3, $4bb, RAILMRLEBT L2012, B-RuEr 5 RB#LTWS
DTHbB, LEF>TIZIERBIBT 2 ERIBEL., 2001,
BAb DEDBAIREMEMBS Zo T B EEL LN,

DLk, TBEORENA 77 —F -, b 325X (RUZ hIZstic

BHEEENI) 2oV T, EHEORBRNEE 2R L 720 2N TIEHKEKIZ Hu-
manness Empathy Hierarchy (2B b 2 Z G XDOG5HEHRATH LI,

3—4 Humanness Empathy Hierarchy |ZB8b 3% 5D #%

T ROEF 2B N7z,

(33 ‘The Naked Maja' was painted by Goya.

34 The house was built by my father.

(35 The game can be played by three players.

7 (360 The bench was carved by John.

(37 ?* Grotesque caricatures were painted by Goya.

38) ?? The floor was washed by my father.

(39 ?? The game is being played by three people.

@0 ?* The wood was carved by John.

INhb6 %, JIEICEY) BT 0F e L TH LI,

24 An interesting movie is being made by Fellini.

ST, BI~BOLBI~UODEBATREMEDE G D% | Falk(1980) 12, TEHF T
BELTOMREE L > TV AXAENIIRD, 2975 &, WHRRTRETH
5L LDH—MILHMAPEEL < & 52 LATHET TR A, 2 h T, il



DBZORBUATREMEDELZE L SR TVEIDTH S I Ho £TBI-BHIZONT
THBH, IN5IETNT by-phrase PHELHELZ-TWEEEZLNS, T
bbb, TN5ODby-phrase (&, WEDFED TR L FWFICL-> T »
AERTVAEVIZETh A, 2L TERIHIBL T, EHELBEHHO
EHIC, BA s mES EHEOIINRE ) OB LT, BESAT
FHINTWEITHE S, FRAHE FHRMERRE O~ W TERHL T
WBIEADTIEEL, 2% THIR, & L CERMICBEDEED LY S
HWzL2ZLTWBREVWIZETH D, LAEF>TZZITEHINERIELT
B5T. ChEDIIARRBUREIZE->TVREEEZLN S,
KIZQDBETH 2D, ZhF—RL 2L ZARBNEREEORETH S
A, interesting EWVIEBRAL S LA B L DI, made &V ) RBIT, BE

LEEHEDPTEOIRTIMRE D OBIIHITL T, make L VW IFTHEZ, &
EEIA D FERINHE—L TEHBL T3 L0 TR E L, REDEED
AHO T, LI FERNEZEFRICL-> T2 Iz 22N THEY, £
DBEDFEEDNIG, S, Fellini AR TwieEZLNS, LN
STZZITE, BB BT AR BEL TH5T, BRWREEL-T
WwWikEZLENS,

X, BI~BODFAIEEITHA I ho RTEFEHLZTNEE S 20O,
IS ARBNEEEOFRTHELVWIZEThb, 2L TIDHAITIE,
2 1ZBNDOBA . BLER 5 5% H caricatures F DV DMNIBIZRITL, 22 H
5 paint & W )T & 2FARAL DOFERMICH L TEH#L., LrL Z2OME
Ch5Goya £ TARL £#RALVIZEILEY, BEOAMORBOS
Dh7, $abb TAM) OME»S5 T80, 2R3 L VIHIRBDOH »7-
ERMBEAEL TS, LA S TIhd, BD~U0DEBReE 2K < L
TV A RGBT H S L EZ SN 5,

Pk, BZ20BAIIELIZEICHT 2EHEOTMRNEFE LR C&
h, BRI TOTU, LT, ZhEDEERT LOTH N,
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4. © T U

HEEIFINE T, FEHEOBRLIEDb 2 ZGLOFBITREMEIZO>VWT, 20
TOHRDOA BRERBERICOL P 2R E - OETERL T&, 22
ALEEZBILIIRDZETH B,

(EBEOREE, HAEY, ENOKL St L TTIEEL, 216
DR L OBE T, HEDER L BN EIEEDH L L TEE
L. Bk - FHRMEHBEZ NS OFEEOIHEOEbY T2 52
L& T, EVH—MIIZELIEbIRARR LIS EHT
&3,

(i) znFEEORAELE, ZThEBHENLBEND ZDDFEE DO,
BITICHBWTEBET 3L, 2210817 %5 200 E Oxfar
BGROFREIBRTRMEDEREZHEL T3,

LALAEAS, AREICEW T, BRWMREMEOES LY, ZORMBIHT 53¢
VEFEOMIOERL L TBET 2 TILEES L o7z, ZHIESKRONF
R L, |

(&%)
LITK&K Q97 I ERT 3HA L. TARS, cd312, LAl TAR, &,
Z ZTlE, Kato(1979). Falk(1980) #HXY) k¥ 5,
A8 (1978), p. 134
Kuno and Kaburaki (1977), p.627.
5) Ibid., p.648.
Tbid., p. 649.
ABF(1978) , p. 146.
Ibid., p.147. )
Jespersen{1933), p.121
Kato (1979), p. 150
Falk(1980), p.380.
Tbid., p.383.
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13) ABF(1978), p.169.

14) Ibid., p.185.

15) Ibid., p.169.

16) Kuno and Kaburaki (1977), p. 650.

17) Kato(1979), p.157.

18) Bolinger(1977), p.10.

19) Ibid.

20) T2 TOHEMOERMIT. EL LT, Zili(1967a), pp.22~320HRmEBELL2HD
TH5,

21) ZZ T, EE LT, ZHA967), pp.519—-526DiEamEBEL L TWEA (i) @
&) 2 AL, BEOHCEETIRAL., flzEEohoOHAE T, TASD) DX
AEBHIC EZEMD) BkOTVWE LI ZBFBDOHIL7-Th 5,

22) AEF(1978), p.315.
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Some Observations on Pronominalization in English
Takeshi Higashi

Abstract

In this paper, I have tried to find out what seems to exert some
influence on the coreference of 2 NP’s in a single sentence. Sentencesi
including 2 NP’s free from the relation of c-command were used
as materials of this study. I took up nouns as ‘topic’ or nouns
with ‘topicality’ as one factor relating to coreference of 2 NP’s.
But I think this is only one of the factors which seem to have
some relation to coreference of 2 NP’s. This problem shows very
complicated aspects when it is investigated in detail. Therefore,'
we will have to investigate this problem pragmatically as well, not
to mention a syntactic and semantic investigation.

I.BUBIC

REFPITRRT 2 DI T 2HMOMBEIL, B NLOREE V)
ENEBTLABEHOX L 55 XRSPEED SEMERSE 2 L1222 b 50
BThHD L) ZENTE, ZThERE-XDOL NI CHENBS 2585 2
ALTBRLZAUIMBOEL2EMAHZ2L VI ZEAFTELI, BIL, #
EBLE S 2T TSR T 2 WAET B3RTH 25, Th
3, H2HE—-OXAZDOFREOBEBEMEAZHE Lo TIEL VW EHTEN 3D
FHIZHEEWELE 2 5 DH T L <, 2 DXHMAE L O SR, RO IZH
HRENLBRIZZOXRPCIRIN A TR T BIZE 2D L HITs N5 &0 5
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ZLEMFRTATHAL I 2L T, TDEI LXK, K &ML TEK S
H) AT, Zh2EFEEVHITTLIXRLASIETLDIET S H
WEREIEH B DD, Zha VOB, REEEOLDEF L 5,

IO LB AMBRIIL 255G, i READR—FROMBIIHRE
BRI ZEHOBVWE O F T, HEEOHMZ T CIE+572 L 13T
SNEVIBENH D, R TIE, CHEZPLE L #HE EORIEHE -
CHBALT, 2RIk THE—EROH 22 LAGHShAZETE2XDI b,
CHEBIDBIE AR 0 3 7= R — 8RR BT h 5 LMl s h 2614 & 0
HITERGN R, SHRET 2 M2, CHELSMIEHERIERT 2L E8b
N280DKEEEFESY,

I. CH#ifl& RicRfk

= 2 CldReinhart (1983) 15~ T & R E ARG & CHRBOME &
BEER ¥ 5. Reinhart 12K 3 CHAOERIIRDELI L LN TH 5,

{1) Node A c(onstituent)-commands node B iff the branching
node @1 most immediately dominating A either dominates B
or is immediately dominated by a node ez which dominated
B, and a1 is of the same category as ai.

ZOEBREDBRTVBZLEFIZES>TRL TH B,

(2) Lola féund the book in the library.

(NP1) (NP2) (NP3s)
< NPi, NP2, NP3 O
1
COMP/\S Faﬂl:li, :@i%z:*
/\
NP VP 5&, NP1 NP,
(/”ng‘t:}p NPa& CHML, X,
p \\\Wg NP2ENP % C#fH+

BEVOBGRAHIL VI ZLIIL S, ZOCHEIZLEF5, kDkI %
[Fl—f8ROEGIHRESN S,
(3) A given NP must be interpreted as non-coreferential with
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any distinct non-pronoun in its c-command domain.
ZORMFIZEVRD K ) 2BIOFR—5REE P REATEEE % 3,
(4) a *Near Dan, he saw a snake.

b *Near Dan, Dan saw a snake.

¢ Near him, Dan saw a snake.
(4)a, bTlX, PPIZKEE SN T 4Dan(NPs) 1, HiE X Hh TCOMPIZfHN
ENTWTH FEFED he, Dan (NP1) OC HEEMEMIZH 2 =0, EOSRM
BUZEDFA—ER LI F 2% v, LAL, ¢ TlE, PPIZERSN TV 3him
(NPs) [3IERAZHTIE L SRBHTH 2720 Z DML - TEED Dan
(NP1) ERI—ERE L 22255 R A0, €5 T, him&Dan (2[A-45
NEMERS 52 & DARETH B, v
(5) a *He was fired since Mclntosh’s weird habits had finally‘
reached an intolerable stage.
b *MclIntosh was fired since McIntosh’s weird habits had finally
reached an intolerable stage.
¢ We had to fire him since McIntosh’s weird habits had
reached an intolerable stage.
(5) ¢'CIE, Melntosh (NPs) (3him (NP2) OCHEBHOFIZAS 513,
Zhid, since WEIPNAFES k> THKEBEINTHEY, VPIZL->TF
BeshTiEzawn 5 Thd, fE- T, him&Mcelntosh & 13 54:3)12 & - Al
—ERELAZE RIS kv, LAL, a, bTldsince HilE EENC #
IBEIIC A B 720, ZRFRFHONP RE—48RE 1345450, 2R 5(5)
DHEITIE, NPAEETHZ2HIFETH S 21250, F—15RAR Y o
PEIPAFREZZEIIE B,

(6) a *She found a scratch in Ben’s picture of Rosa.

b *In Ben’s picture of Rosa, she found a scratch.
¢ *I'm willing to give him 2 grand for Ben’s car,

d For Ben’s car, I'm willing to give him 2 grand.
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e *She is riding a horse in Ben’s picture of Rosa.

f In Ben’s picture of Rosa, she is riding a horse.
(6)a TlE, PPIZVPIIKAEI SN TH Y, FE she DCHMAMBBNIZH 5, PP
ARHIES N TH ZOMRIIEDLS BV, €57, a, b HIZZNZTNONP
B8R E A 5 50, CTIFPPIIVPIZKAL & L C#H Dhim & Ben & 12]A]
—{ERE L 5 VA, dTIEPPIXCOMPIZRY) 2D /- 0himlZCHEA s h

o 2D 7%, BenthimlI[F—4RAPHEL & 5, e T, PPIESIZE -
THBLEN T3, fiE-> T, PPIZKE S N BRosald T 5E she D CHUM B
LAY, EORBRA—ARTREEE S8V, (CRPPEREE AT VS, =
DAL, PPIEZCOMP TR & CEIZAINL F3E shelZ &> TCHEE s 1L 4 0,
€5 T, Rosa&shelX[d—f8RAIREIZ L 5,

Ll FTlE, definite NP’s 12 #1013 % HEIGEE{% O BERE 238X 72 2%, nonspe-
cific Tnongeneric % Zk? indefinite NP’s T& 5 Quantified NP’s 2D\
T, X0 CHEOBIRPHICEFRITIEERL T, CHENIEREIZ
BItR ¥ 2@t r» 3L *o/(’( X724 DTG WHEEMFEAIT & 5 77,
Quantified NP's (B4 2 ISR G 1213 £ITiZoperatore L, U4
EEAUCHM S N AYEEIHE T 3RKRMICHE SN2 NP's 12, ZO#

) FEHMHITH 2C HBATERT 20 Th 3, 22T, BITiIiEZ hBEIR
WEh-ZFHEBREN S wh-trace LED, FHEEHE L TORGHEZE
FHSIE & U T, Reinhart (3RO & 5 G R AEEIHBEHI 2% ET 5,

(7) Quantified NPs and wh-traces can have anaphoric relations

only with pronouns in their c-command syntactic domain.

ZOEEL, definite NP’s OMA L I1E > T, K&ZidA Quantified NP’s
DR IZAS 2 VIBEIZIUERIRIIMOLL 20 2 & 2ERT 5,

(8)a (g (Nyp Each of the kids) (yp kissed Rosal [pp in his

picture))).

b *(g [(Np Rosal (yp kissed each of the kids] (pp in his

picture)).
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¢ [g [Np Rosa) [VP put each of the books [PP in its box))].
box])]. ' 7
(8)aTl3, his IZ each of the kids ®C HMIEIHIZA > T34, bTiXin his
picture (I IEMIBER TS ITEEXA SN TH Y hisld each of the kids DC
FEEBRICA > T WA, ¢ Tldin its box IZVPIZEKRE SN THY its i
each of the books DC #MMHIZA S, €-> T, b2 HE—FERITEY
ML WZ eIl B,
(9) a *(s (NP The neighbors (pp of each of the pianists)) [yp
hate MJ]

b (s (comp Who) (s (Np t)] [yp was arrested) (pp in spite

of his alibi)])) ?

c *[s [COMP Who) (g (did [NP the police) [VP arrest E] (pp

in spite of his alibi])) ?
(9) a @ him it each of the pianists dCHMBIRIZITZ 10 bDtIThisEC
42, cDtiThis2 CHEL v, €5 T, bDAIFE—IER & B
Ihd,
10 a *(S (comp Near his child’s crib) (S (NP nobody) (VP
would keep matches)])).

b *(s (coMP Near his child’s crib) (g (Nyp youl (yp should

give M matches)]].

c (g [Np You) (yp should give nobody matches (pp near

his child’s crib]]].
(10 a, ¢ TlE & 1T his & nobody ?» C HEEHIZA->TWVW3 A, b Tl A-
TV, -7, bIFFA—ER &R TE &\,

Kiz, HRAR4&FEHEENRLEF (R-pronouns) TH DA, Zh5IXER
iz, X, FERMICIEAv ST, ChORITEHE O AE—TERE S S g
DThH3, £-T, KEEHEE L TOBROL D AHETH 5, Reinhart |1,
Zh5OREFAIHT AF—TERIZDVTOREEZRD LI ITHEL TV 5,
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(1) An R-pronoun must be interpreted as anaphoric (or coindexed)
with, and only with, a c-commanding NP within a specified syn-
tactic environment, e.g. its minimal governing category.

ZORMIZED ., ROFNZH 5 &9 2BEOR—IRREFEIFHA S 3,

12 a (g (pp To each other], (g (Np the women] (yp introduced

the smartest men))]).

b *(g (pp To each other), (g [yp the women) (yp-introduced

the smartest men))]).

¢ (g (Nyp The woman]) (yp introduced the smartest men (pp
to each other))).

1ya (g [COMP Which fancy story [pp about M]] (g did
(Np Felix) (yp tell you this time))] ?
b *(g [COMP Which fancy story (pp about Mj] (g did
(Np vou) (yp tell Felix this time)}) ?
14 a *(s (Np Zelda) (yp believes (g that Felix adores herself
11]. A
b [g [Np Felix) (yp promised himself (g that he will be
elected)]].
(12 aTl%, each other |t the womenlZ&k > TCHA SN T W34, bD the
smartest men [IVPIZEKEL XN T\ 3 728 each other # CHHA T & &\,
cMDeach other #& 1 PP |3 the smartest men  BIEXARTAVPIZ LS
TEE STV AD Tthe smartest men |[ZCHH XN T3, 19aDFelix
BEFETH B =D himsell #CHETE 575, bTRVP OMKELTH 37
&)C HMETE %2V, WTIE a, b2 EE L herself, himself #C HETE %
IIZR 2 2%, a Dherself DXATHIE Z DEH/NFHZEERE (minimal govern-
ing category)? IZA- TWA WD T Zelda & herself |Z[FE—57R & XA
TEZVDIZHL T, b D himself I$Z ZIZA 5 TW 3D T Felix & [Al—4&
INEERTE 3,
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DI EoBIC L0, HERNTH 5 CHEL R & REFDOMOE—HER
BGROEEAFATIFERL L TALVARTHLILFDALETHS ).

I. CHE»SBHLEBIDRE

1. PPHONP & EXONPORIGEF
KROWSDFTIEZPPIIXEMBERTHE0 5, a, b DL I IZXEMIZEN
TIEETHANPURCHBEEN T WA a TEHEI—IERIIATREILE S
P (M2, a), XEMIEIZHWTIE (e, b) EILE T 2 -0 45 RA&FADR
PE—REFRIIEHTH 2 (B2, b), HEE W I DIF, THRIZE - T
Fl—5RAMO LD LML e HVEILNIZETH S,
e f HP P IEE 120 AnR—fEROMIGIE HETH 3. '

E B 2 E
S p/\—
COMP/\ P/\NP 3 COMP S
NP, VP PP NP, VP
y NP, P "~ NP, v NP,
(b)

(a)

(15 a *He is an absolute dictator in Felix’s office.

b Felix is an absolute dictator in his office.

¢ InFelix’s office, E is an absolute dictator.

d In _h_1_§ office, F_el_ii is an absolute dictator.
e According to Felix, he is a real democrat.
f According to him, Felix is a real democrat.

KO a, bTlEwhen FXFFENON P OC HEABBIZA S, £ >T, ald
[Rl—35RIZTHES A b IE A RETH 5, when EIIBMIERTH S » 5,
dTldwhenEIEZE XM LA—HERIZEHTH 3 (X2 B2H),

(16) a Rosa will go to London when she finishes school.

b *She will go to London when Rosa finishes school.
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¢ When Rosa finishes school, % will go to London.

d When s_he_ finishes school, Rosa will go to London.

E\'§ ‘ 3 E\ )
COMP S P{/i\\s
o {/}E W(\%
VoY, Tbp (A\mz
13 NP, (b)

(a)
(7 a *He smoked pot in John’s apartment.
b *In John’s apartment, he smoked pot.

¢ In :]_o_h_rl’s newly renovated apartment on 5th Avenue, he smok-

ed pot.

d *She speaks about butterflies in Zelda’s letter.

e ?In Zelda’s letter, she speaks about butter_flies.

f In Zelda’s latest letter, she speaks about butterflies.

g *In Ben’s next picture for Vogue magazine, he promised Rosa
that he would make her look attractive.

h *With Rosa’s most magnificent peacock feather, she tickled Dan.

i *In Ben’s most precious box, he put his cigar.

Da, bTIXPPIVPIZKEE SN THEY (X3, aBMB), PP AHES
ﬁf;b, elIPPACOMPIZAHIIL T3 (X3, bBER) . 201, 7%
FENZEDEIEREIIBRTE LV, ¢, TOPPHFEINTLAIEVP
IZXKBLENADT, BIESNZBACOMPIZTINL Th, e D& 5 1254(3)
LEOR—EREFsh2VWETH I H/ERIZRHFEN S, ZhIIPPHIE
CBEBZEICk>TCOMP #RUHZ TEIIH L 2L DL BIRs 3,
LAhL, PPAEVWERHIZEN T, h, iDL I IIVPIZEIKREATY
AFBIFE DL 2L TEYTCOMP TN+ 3, 20, g TIFPP I
VP IZXEEN TV 5that HIOHOERERTH Y, h OP P 18 B % Ek
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LT THEE tickled LBV DVT W 3, iDHE Lput L BT ERTP

P OBk EOFEUD &3, ZhEK, PP IEFEOFED C HHERIC

HY, FEGILLVEIAHEREF SN LV, (De, f DLAEREGIHLE X

AT a, bOEI TS, PPk COMP (T 550 & BRTX 5

ThHb9,

(18 a In his newly renovated apartment on 5th Avenue, John smoked
pot. .

b In her latest letter, Zelda speaks about butterflies.
IDZERG, XOMEL, 50, BREVPIZZhEHRS XK ENT
W WP Pldhis, herd &) 2% ZHA VT John's, Zelda’s D& I I2H
i EHOP P OMMEROF DL 2 EMEEIC L > THoIciElt T2 2 &
Lo TEIESEZ3ILHFTEZ L1045,

(1Dh, P23 3 3Kl L THIF 5N 72Reinhart (1981) DXRD L 5 2T
EITHAI w2,

19 a In some of M’s boxes, he put cigars.

b In which of Ben’s boxes did he put cigars ?

¢ In the box that Ben brought from China, he put cigars.
d With which of Rosa’s feathers did she tickle Dr. Levin?

e With the feathers that Rosa stole from the Salvation Army,

s_l'ﬁ tickled Dr. Levin.

19a, b c CEFMESNAPPITEELZRL T THFAputERIHBEVHNT
W3, (19d, e DPP HEE 2D LEE tickled &HAEV DT WS,

19 b, d DL IZEMFALZECP PA AT 2DIECOMPTH 25, D
PPLCOMPIZfIIL TWAEEZ 5N D, FENRLFAIIPP DL
FAECHEIL TWBEZ LIl 3DILE—TERIZTEETH 3, Zh 5 OfFIzE
BLTHLENEZEIILAIIHEE PP OFERVESICHOAEF W TLFA L/
LEDEHESEE FE > TWAZETh b, FIZZZiEHE N 3D,
PP OHRERL LT BenPRosa D& ) LAV ZOhDFEEICL
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AN P P HHFEL FREL 22 TP P A XUEMOMRE 25D & ) IZHIRTE 5 &

Il 5722 ETHAI, 2L T, Ben’s boxes X Rosa’s feather D topical-

ity ' < 2 VP P 215 theme B TE L LD L 12 ETHA I,
22T, PPAXIEBEITH 2 LMBIRTE 2kD &I 2HIZxtd 5MacLeod

DHEMERTHE . '

200 Throughout Breznev’s career, he has acted in a blunt and unsub-
tle way. Newsweek 24.3.80, p.8

@1) Despite Thatcher’s diplomatic style, no one, except thé French,
denied that she has a case. Time 31.3.80, p.12

HOHEE, FXOFSEARIISHbE TR, QD& A2 2 T—E5HT 5,
A feature of the special journalistic style instanced by @0 and 1)
is that naming (of individuals) can be displaced from the main
predication as a way concentrating on the topicality of the person
being talked about. This is particularly the cace when naming is
not introductory of a new individual. Neither Q0 nor Q1) involves a
first mention within the articles drawn from either Breznev or
Thatcher---obviously:

ZOE I, FEEIZOIES TV A AOD topicality IZEE ZEH S 55k

ThoT, LHERTZZL 1L TIOHMIIHD TAEESHSH LD

Tl WERN, BILZOHMOT < H LT,

-*when 0 and @1 can only be sentences about Breznev and Thatcher,

in the sense that they contribute to discourses of which Breznev

and Thatcher are theses, *=**** (p.263)

L3, Breznev& Thatcher 2’7 —v & 45> TWAXRIZEVWTINSD

ANID topicality &0 2% FEE2 ZOERBUIFH O Z L IZEHL T b, Alb,

REFAEZHOTHEEL LR HEVDIZZ DES D topicality & & 5 72 I1ZHL

ZTCHAERANTVWAEVWIFHMTH 5, (D, f, WOXFHIZEH ZDOFHAIX

FUETBZTHS I, (1D c, { Tl apartment, letter ZIEFER T+ 5 IIHE
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LU, EIZ, ‘topicality @ 37015+ 3 AMOLATA TP P O
MM A D, ZOFE, EHERE L TE SIS E, O theme & L
TOEENEFFEAR LI L)L 0L EFEIZENTEL ), £/, OTIEPP
DHO L ERSHEDIAL Z &> TEEL S DML 5O PN %
EHEEEIZENTEL D,

KD Bolinger AZIF72l1E, FMEQBIIERTAXTHSD, ZNHDX
TlX PPA theme & %> T3,
22

l-l_g was just a little boy(,)when I first saw John.

a
b He’s impossible, when Ben gets one of his tantrums.

c }_—I_e’ll be captured the instant that John shows up.

d He usually flunks when John tries to cheat.
22 a Clxwhen BiOF D firstiZ &1, b TIX XD A" imperfective verb
ThHd76, ¢ TldJohn RN BGEARES NS EVIERD Er s,
dbwhenFiTHENEN TV AREAPLGZoNES LEVIEBRD L2 S, Zh
ZHOHENIT theme & 2 > TV B EFHA SN TS, BFHEO L) 28 & D
FEUDE PR NE D Ththeme EER SN2 & X13XC HENZ L 2 8HI+ 5%
FHFTwawosEHsh 3,

MEDZehs, %l topicality #4%5# theme & L TOPP D Hilz4:
USga, EXFICELSRBHECHIIILZEHIZE 22 b6 TR
I AMEEDH A2 EMRZZ2THA I,

2. PP&FE/ 4 WH—THONPsOIIG

NP MIZIZCHENIR D L2 D TH 32 5[E—15ROMRITARTH
b, 22T, F—RRAMIIOEDE L TZORMEEEZ 5,
@Y a Only her naval supremacy saved England.

b The news of their inheritance did not elate the boys.

¢ His party brings down Ohira.

d Jokes about his wife upset Max.
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MacLeod WA EE D 1L, @Y a, b, ¢, dIXZNZThOBE P EHVIERY
9 theme T, T AH L WIBREZEZ Arheme TH S, 2L T, Zhih
DX aRZELIZT 3 Ltheme L rhemeDIEIXIEHE 2% 5,

24 a England was saved only by her naval supremacy.

b The boys were not elated by the news of their inheritance.

¢ Ohira is brought down by his party.

d Mﬁi_ was upset by jokes about hﬁ wife.
@40 & 3C1%, England, the boys, Ohira, Max#'her, their, his, his %C it
L THVE—ERIIRAESN S, 20 a TR TS ZonlyH 52 & 25,
ZOEHIHELA D O rheme Th B T LA TFHE N 5,
ROED BXEAMRICHMTE 3D EBbN b,
@5 a Planning their trip to Europe pleased the boys very much.
b Frustration by his father of his wish to become a doctor
made the young man very unhappy.
QIDL ZZEIZT 3 LD & ) 1274 1) theme AlF > & L TL b,
26 a The boys were very much pleased at planning their trip to Europe.
b The young man was made very unhappy by frustration by@
father of his wish to become a doctor.
F2, BDENIRDE D ZHMIZGT 2EL L THHTHS I, 05ald @D
alZxf T 2%, @b IFRNb IZH T A2EIZLE B2 THA I BlL, the boys,
the young man [ theme DEFIZH N topic & % » T b,
27 a What pleased the boys very much?

b What made the young man very happy ?

3. BREEIRONP &SR ONP O B
@8 a, b lE EEORIZEINON P& HEFEE L TON PO HRICEIG A %
EN3LDTH 5,

28 a People who know Nixon hate him.
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b People who know him hate Nixon.

@8a, bEEE L THI ST DOIELZEMTE L TROQID & I 2 BRI %
ELBZEATEES, |

29 Who hates Nixon ?

ZOBERIZHT 3% & L TDa, bixZ h Zh D FEE A rheme THEER Atheme
THBLEZLIOLNS, ZOBA, 089a TIHEIEFIND NixonldNixon D AFE
DEILELDEBRL TV EMIMTEL I, —7F, 29b TIZRI DERI LD
theme DEF A% D F 42V IR & MNixonAtopic TH B2 & #BAFEIZ L TW»
Bo 2D Ep5, 09adhimlE29 D Nixonk ZH T3 LMK TE 2012
L @28b Dhim 12 Z DX Dtopic THBNixonxZIT T3 8D MM Tx 5,
ZOEIEEREZITIZLDELTORDELEZHLIZTELERNDE 12
%5,

30 a *_}i(_e_ is hated by people who know Nixon.

b Nixon is hated by people who know him.
B0'a 13 5#(3)12 & U He & Nixon 2 [fl—577 & 125 571 A%, b @ him |¥ Nixon
O CHEEBENIZSH D FE—48RAB O LD UL, 28alxRyicxtd 2%
LTOXREITE 5 72 XHRDF T, Nixon #topicd L TE O EE A theme &
AR TE 356121, [E—fBRIENDIOTHS I,
Bla, bid EALORIFREINON P & HIVGE I+ 28478 L L TONP & DR
ZHICEEARA A SN B L SN TV D TH 5,

@) a The woman who marries Ben will marry his mother as well.

b The woman who marries him will marry Ben’s mother as
well.
INLDXI M as well#H 52 L1 Ly, iBE A rheme TZ 2 IZHENE
FNTWBELMRTE S, Baldd TIZBen AEAXH TV Zaj(ﬂﬁ?@qn’(‘\r
Ben EBAMRT 2 #1724 358 & 57 L, mother IZHHAHTHALL LB L
HTx 3, 28 ak[dlkktheme Ef5) 12 topicatity DEWVRFAARR I N2 &
12k Urheme #5312 H SREFALE—HERE G52 L HFTELLEBbN S,
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—7%, B)b ®Ben’s mother ®BenldBen &2 3 A% Dt DTl 7% < Ben
T AHR A BIE & PREE & Vo kD B BIRAE A ZTH 5TV B &R
T&%, ZOX)ITML /2L %21268)b Tldhim & Ben DFE—4mR AR Y 37
DEBbh B
KiZ, MacLeod 76 DF%MEL TH 3,
82 a The title Joe Clark earned last week is one that he has
coveted since his boyhood days.
b The title k earned last week is one that Joe Clark has
coveted since his boyhood days.

¢ It looks as if the chap who sold the bottle gave it the usual

wipe over before wrapping.

d It looks as if the chap who sold it gave the bottle the usual

wipe over before wrapping.

B2 a, ¢ Tl theme & 7% > T3 EHIZLZFAHIH WV 51, Joe Clark* the

bottle #*% Z T topic & L ’(%ﬂiﬁ@_hf‘iﬁ %1% b, rheme DEFHDELIT
he it & & D% CHAIZHSDIM L, B2h, dTHEHOHD Joe Clark P
the bottle # topical % E& &4 5, MEOHL A DHHMFE-T & T

%5, 2L T, BEfH theme LR TX 5,

4 . EEBOthatEHINONP L4 ONP O B
33 a That _h_o_e_ had failed was, of course, obvious to the Colonel.
b *That the Colonel had failed was, of course, obvious to him.

¢ That people hate him disturbs Felix but not Max.

d That people hate Felix (should) disturb him.

e That Rosa has failed (should have) bothered her.
that BIOHIZRGF AP H D BEBIZLFY H 5 33 a, ¢ IXFE—IERATRETH
57, that FIOHIZLFAN S O BEIRELZFHADOH 58I b,d, eD I 5 b D
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EE 48RO NATHETH 5, Reinhartidthat BIONEIBEON P O B#F
(point of view) #FEL T3 LM TE 3L XL that HINDO NP »t &
FAD L ELTREBONP E[E—$ERIZ% 5 LB XTW3,59  a, bOFITldd
# D obvious 12 & D that BIONEABEONP ORMERL T3 Z &I
AThHY, ZOHMITEET 2, ¢, d, e TIXEFADER S 5 that FIONE A
BEONP DRBTH B LIEE L LA 5 DD NP’s Ofl—FRITAHE &
b ROFNIEITHA ) o

34 a Knowing that Ee; was going to be late bothered John.

b *Knowing that :I_O_IE was going to win the race bothered hl_m
NS5 DOFITIE that BN IZ was going to WS R TWA Z &Iz kD,
HONP O—EORBAIRINTVRILDEAZ LN TE, 213D OB
MAPELET 5, LAL, ROFIIE I THA I P,

(35 a *Learning that John had cancer bothered him.

b *The fear that John is imperfect naturally displeases him.

¢ Knowing that John is perfect naturally pleases him.

d The knowledge that John is perfect naturally pleases him.
Bolinger £ 35 a, b, DB A learning X fear (XAADLOFIZZT H S D%
BIRT 34, ¢, dDknowing, knowledge XD A & HETX é%ﬂ%ﬁé%
L TWBZEIFERL TWwS, B, that i # B O BEHRIZ L 5 Tthat &
OREDHEE RO 5N, 2 OHIEIZE > TRIERAR I ILDOPE D 2
BOLENZ LV, LAL, Ba, bixB5c, dD & 512 that FIDRTIZ knowing
PHBZ28 b5 T b TIREFERIIATRETH . #12, 34b O that
Bzl was going to "> T—FEORMEERL T3 LN/,
B c, dDthat HOWNEL R THEERohEZVwWI b hwn, 2973,
WA, that IONEIT MBS MM TH Y O RMEE2ERL T
WRLEIZENTESZ LIRS, LAL, B4b Dthat HIOWNFIZHLE &
NEFRRTH S LITVE, THE»Z TEE W HORIE 28> TH O —KER 1%
BOLDOTHEDIZHL, B, dITRMBTHZ LITVIRELEEDLLTHY




® #

RADFELBLINTOBEIILEDNS, CHEDTERS, that Fio)
NEHBEEON P OBAR, LB AR & RIRT & —BE TRLE L ) 1 &
N353 that HION P AREFD & % 1ZFA—HRATREIZ S 2 L B2 59,
KOO TIE, FEIEIEMEAR CHEE L 2HEELEL TV B0 21T that IND
LA LRI RAGFEF—HR AR 5 L B2 &,

(36) Deciding that the committee was the beneficiary kept it from

losing substantial funds.

5. EEHONP &BEBONP O HAG
QINEXDZFAERELFEANEZ 5L KDL XA TE 3,
@7 a Only England’s naval supremacy saved her.

b The news of the boys’ inheritance did not elate them.

¢ Ohira’s party brings him down.

d Jokes about Max’s wife upset him. ]
BIOEXTIIFEEHDOFOLFE KB TWANP S ZAL2CHEL
B2, FEAKRE REFHOMIZIEC HEORRIZKR D T % v, LA L,
LRI HSHNZ ZFIIF TR TH 2 LR T X 3 EeIz s T 3,
a R BRITIEFEE % theme & L 7 AIEFRETH D, X &FIE theme H Dtopi-
cality ff> 2 HFA LR E VI 2L 124 3, a ClEFEZonly 274 3
72O FEELIE N 2 rheme & RRE X 3 % 2 5, OB EE % rheme & 7
e B2 TE2, ZDLIIILTBIZRBYIND L S IZSE LI L TH 3,
B8 a *She was saved only by England’s naval supremacy.

b *m were not elated by the news of th_e_bo_y’s inheretance.

c *Hﬁ is brought down by Ohira’s party.

d *E was upset by jokes about Max’s wife.

o5&, REBAVLALCHET 22 L1220V MBI L ON P ORI —ig
IRDOBEFUER D 7% BB, LAL, BND X 51245 % 4 £48% Hrheme
THSTHEHTHNLE, Z2OhOLFNIE S ORLE & [F—15R 1L THE LS
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A3LBbNE, ZOHE, FHOLFIZLIEY topicality 2 -2 DT
HoT, Bllrheme DHTHELAL LY, ZHEEEOROLZITAE D3t %%
LTwakiigidens (89 f, 988), 0 OHILEHIRYT ML, theme
2312 topicality ¥ - &M H 2 HE IR FOR L & F—15R &
LhHEEZLLD. LAL, topicality 2 » 4P rhemellhHhH>TEHZ 1
PEEIZH SO THNE, MFF4ERERELIET 22 R—HERIEHD Lo
EEZ LI,
Reinhart DRNDEI AN H ZD LS WA SHHTE LI,

B9 a The jokes about her boss pleased each of the secretaries.

b The jokes about each other amused the neighbours.
¢ Everyone’s mother thinks he’s a genius.
d Nobody’s students should respect him.

e Felix’s mother thinks he’s a genious and so does Sieglfried’s

mother.
f The friends of fe_lb_(_ respect hi_m, but the friends of Siegfried
do not.
g Some friends of Felix respect him and so do some friends
of Siegfried.
B9 a, b TlE, N <N each of the secretaries, the neighbours#theme
T topic &% - TW3, ¢, dif Quantified NP Tl H %75, theme TH 3
FEHO—EHTH 3, e I& Sloppy reading?® wag, f, g & Sloppy reading®
HAAREREE L T s h B Th2h, ZhosDflidEh, e TEELLDY
theme, f, g CIZF &% rheme O—EB L MM T X 5, Sloppy reading O)V
wEE, FAlREE VW) 2 & ERBNCT 3 & BBIDFTEEETIEEE D theme TH
% &rheme ThH 3 & 2 b T % 21l topicality & & DFelix #"H%, ZD &K
DIZEAOPIZH 2 2R ORGE L H—TERE G ->Twd, LaL,
?7(0)(40) a, cl¥ZMN %N each of the students, Tom I Z EFHD—E TlI H
55, [Al—ERENTRETH 5,
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40 a *The mother of each of the students kissed him.

b Tom’s mother kissed him.

¢ *It was Tom’s mother who kissed him.

d *Tom’s sudden appearance astonished him.

e John’s mother was disappointed in him.
@0a 3 FEA rheme ThH 3 LM Tx %, 72, b DEEBILtheme & R
% & EIF—AER AR B N B, rheme LIRS N 3L XiFcD kD
AR AR A S £ 1N B, d CIREM Ztheme &L T4
rheme EfE L THERRIEATRED L) 12 b N3, e DEE L theme,
rheme DWFNDOMRE S ) 2L HIZBbN 2, F—5RTH3 L 52
2Dl theme LML 2HETH S 50 d 2RV ZOMOBI» 513 TH»
theme LM TE 2L xDIEH A, HIZEHOBEL S ) L) 4 [F-—gR e
R TE SR BV EF25THAI, LAL, theme ThNrheme T
HNTHI topicality Db 2 LA b WIFE—45R AWK D ToBe L, T
12 topicality D ®H 3 LA H - TH theme TH T NILRI—FER AWK Y 377~ %
WEHBOXHOMBIZR S, 72, dO LI BEIEERD Fh 5 Ofat
BThHAIEBbNEY, GEROBEL L0,

V. $HVIC

CHEEDOBEGRAR D 23, &, RAFOBIEGIZEL T IRISEE T
HHNZHIME T & 230220 THRIBEIE AT 0 37> & HIlF L~ 8554, IISR%
DIRVIVIERT 2L B8P S50 30, b2EThEEDLI B
DTHEIDEHSTEy DL AMBIZL 2813 0E, Zh6DTIEH
EDOXMROHPTHNS ZEHTETH S L VIFHEDE & IZIRY FIFsh T
WARLDTH S5, FIZZOMBAERGRN L BLE 2 SRETT 2586813,
MR Z O T4, REFADR—HIRERD w5 &5 4 LROH»
SN MESNZH DX THEL0I ZEHHHRTH S, 2D &I ZRHED
LU DL EM L TWSHEERLZFHALVIZL TRHER AW Y -
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EERMEECHLRTH 5, AR I1E, XHO topicality 45> T s &
Bbh3ZFNTEHEHL 2o &Fl topicality 7 3 Hh EI LI T L 4 %
DEZFADTIRDOHPTOFERO S AL IR T 3 THA5, 2L T, 2D &
INZHIBr s 2 ZFIEE L TXXHh Dtheme DEHIT b Vi HF DKL & [Fl—
PRI B K 9 ITHEH T3 R FEN 2, theme % rheme X AEHY 12 13 THRD
HTCOBRDIZZNOLH EBFEL TEZ SN IEETH I L5, XIRAHEA
THE—DOXETH»E EDES Htheme THE»5HIWFT 2 2 L 138 L W2 &
bhd, Lal, ZieREHANTEATRTH 2 & O IR 2 1213460
topicality 8 5, ZL T, 20 &) B &3 L T theme M OMREREE
LN LETHS LW T2 EHANPRVE I IZE DN, theme %° rheme
A, B XOROMEIZ VN DERAL LD EBTH AL TLE 2D
EEAVEFVUNLE G, EfArheme £ L SN AHALH B, 2L T,
% 212 topicality 2 & - 72 &A% D 1575 D theme D DX 4 &l & Fl—1i57
P TWBHIE H 5720 rheme TH BBEBOPIZLEAI H 1) F DL
PHER 2 R A 4H 5 & Xtheme TH 2 FEOH DL 3 & [A—157 & & 21
LHo72 2D LI, LA theme DHIZH 3 A rheme DHIZH 3 H &
D ERTTHEIILAHERGHADEATROEBARDTLE I ZLIET
Ehwv, 7, M. 4THLEIICFEE L TERIZIEZEEZLNS L
Wab bl AT, CHEAKD T4 WEHIAT AR IZL 1225, =
ST ST &) ZEBRGNLBLE L5, CHEAIKY IoE sh3H %
MELTHZZ L VETHS ), WNERMOMEN KB IG & ER R
Blrin 6 OBEDM S 20 5 A58, %l RLHAOBEMGZIE D LS 5
BHEZRT2TH S »,



1)

i+
NI BB 2B T T RTEEZIL 2EOF TR A TS0 %
BHL %z fE-> T, A—3EROTRE, TREDHINTE Z 1 5 OEWMOE
FIZk B, ¥, * 0L AUINP's BHCRE—ERAR D 25w
BRTEZHDDOEDT, EXFEMTHEILERTLODOLDTIEE WV,
—ABR, ZABORLGEILZ Z TCOMRTIEZ v,
#i# % (governor) ZEH Ta HLEMEIIKXETSS £7-1INP % o
DEMREEHH© ) &V,
(1) Felix expects that (g he will de elected].
(2) T like (NP the soldiers’ pictures of them (selves)].
(DT, EBEID Tk he IZHRFIZHE SN, VPE2ELHRPDSE /-
ENPEAFEIKOS THZ 25, ZOSHE ML ) TH S, (2)
Tlf them(selves) 13#HHE E of & TH/NDS F 2 IINPIXAFFINONP
Thdmrb, ZONPIRDHFE#E L0 ) TH S, v. Leinhart (1983),
p.139
il RN CIHIB®R 2409 55 A  theme, 2 DIREHR A2 LHE L TH
B &2 255 #° rheme EWHEN %, theme, rheme (333 LD
FE, BEEEL L2 AL VY, EEOHEMNTIEZ CHBEROZED
FTCEZENZHDT, BFLEFE, BIHBEEL I LD TIE LV,
theme M Z & % topic &2 &4 H 345, Z Z T, topic & Dtopi-
cality DH 2 ZF L V) L &1L, theme L ITE- B THW /A, #HiZ,
MEOFEEZZOEBIIGIERFIT 2R EARET 22O ICH 5 A5
% topic & 7 topicality D& 2 ZFAEITAZ, ROFIER SN zwv,
(1) Israel’s Foreign Minister, Simon Peres, who is also head
of the Labor Party, threatened last week to try to break up
the country’s 31-month-old government over the issue of a
proposed international peace confernce on the Middle East.

(The New York Times, Weekly Review, May 10, '87)



FREOREFAII DV TOHETOEER

(2) Women in particular seem to seek Telly out, although there
are some who consider him the most unlikely international sex
symbol sinec Henry Kissinger. Certainly he doesn’t blook like the
conventional concept of a sex symbol:his nose seems to have
been acquainted with one too many fists, his ears stand out
from his head like the open doors of a taxicab, and his body—
underneath the carefully tailored clothes and the expensive
jewelry— is unmistakably half a century old. But m’s beauty
may be more than skindeep. (Newsweek, August 16, 76, p.39)
(DTIZFHEEFEOFEDES1Z Simon Peres 7AW TV 3 A, &
MIBERIZE ST RHENLHL > TZDOAWH topic Th 32 &2k
FHIZIHICERTE 3, BHTHI 2L RITTARIT AL, 2DA
TRIABRTIIZ WABHIC L > THARFEIL SN 3 2 LItk - THE

IIEBERHERD £ ) IZR BN Z L1245 TH5 5, DF 1, theme

bbb THA),(2)i3 Telly Salavas IZD W TOMGELRHEOHIT L »
SPS 2T, TTI Telly WS LRTZEATHTH 5, &AL
WTY, +HHDZERZIFEL TV E2bASXIRICHD A5, Bz
TEHAEHOEZ LIS THBEOEE 2 ZOMNWICHLIB 2O T
5, FBHIIZOL) ZEFEIEL T topic & » topicality 2 - 7~ L& &
MEA T,
q.v. Bolinger (1979) pp.293—294
V. Reinhart (1983) p.57 note 9
Sloppy Identity Interpretation MA[RE% e TIIN G T FAHLTH & 7
MENnsh, fTREOLIIMIRTE 20,
B9 e Felix(Ax (x’s mother thinks x’s a genious)) and Siegfried
(Ax (x’s mother thinks x’s a genious)).
Sloppy Identity Reading
f The friends of Felix (Ax (x respect him).)
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Non Sloppy Identity Reading
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A Comedy of Errors —D. H. Lawrence’s “The Captain’s Doll”

Akio Terada

Abstract

D.H. Lawrence's three novellas, “The Fox,” “The Ladybird” and “The Captain's Doll,”
were meaningfully published in one volume in 1923. These works have many elements in
common: objective style; title images; demon levers; open ending; and disordered rela-
tionships between sexes and the theme of resurrection. But the narratives and devices
through which the thematic development is actualized have a wide range of variety. The
present essay will single “The Captain’s Doll” out from the three, touching upon the other
two if necessary. “The Captain’s Doll,” as is often with Lawrence’s fiction, has been ex-
posed to unfavourable comments with the exception of a handful of cfitics like F.R. Leavis
who highly values this novella in his two books. Curiously enough, most commentators
have pointed out its comic aspect but their treatments are done at a serious level. Charac-
teristic is its lightness sustained throughout this tale. As a work of pure comedy emphasis
is here laid upon the minute analysis of principal actors which I believe is of much-use to
accept the ending as a proper one. The story is written in an objective style, with the au-
thor detached from his discursive doctorine. Main characters are handled like puppet-like

‘figures, which serves to make the theme of male domination clear.

In a sense Lawrence was a novelist who persistently wrote of human rela-
tionships — mainly between man and woman. That his life was devoted to estab-
lish the ideal relationship is no exaggeration. Three novellas, “The Fox,” “The
Ladybird” and “The Captain’s Doll,”" all written by the end of 1921, also deal.
with man-woman relationships, but in a new light. The central themes of these
tales are invariably male domination and female submission. The setting of the
drama varies; rural England, the city of London and occupied Germany, but the
time is all during or after World War I. Male protagonist is a soldier, a war-
prisoner and a captain respectively. As [ have discussed before the two novel-
las, “The Fox” and “The Ladybird,"z) main focus in this essay will be put on

“The Captain’s Doll.”
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I. “The Mortal Coil”

During the twenty years of his writing career Lawrence produced seven short
novels, or novellas. He was an economic writer. Three novellas in question were
products from the earlier short stories. “The Fox,” for instance, was a leng-
thened “You Touched Me,” written in June 1916, and “The Ladybird” was an en-
larged version of “The Thimble,” written in October 1915. In a similar fashion
“The Mortal Coil” was turned into “The Captain’s Doll.” The relevance between
“The Fox" and “You Touch Me” or between “The Ladybird” and “The Thimble”
is treated in my two articles mentioned above. Before discussing “The Captain’s
Doll,” I will survey the precursory piece, “The Mortal Coil.”

“The Mortal Coil” was originally begun in October 1913 when Lawrence and
Frieda were staying in Italy. Then it was revised in October 1916 and finally
publisshed by Seven Arts in July 1917. And it was only in 1968 that the story
was collected in Phoenix 1.°)

The story begins with the scene of a young woman in the room waiting for
‘her lover Lieutenant Friedeburg. When he appears, we know that he is distress-
ed by a great deal of debt from gambling._He is afraid of being discharged from
the army. To him the military code is everything. Having failed that code by
habitual gambling, he finds himself nothing, a “rag of meaningless human life.”¥
In such depressed mental situation, Friedeburg cannot develop successfully his
relation with a mistress, Marta. She rails him passionately, criticizing, “If they
take your uniform off you, and turn you naked into the street, you are still your-
self’ (p. 72) . But he, who puts highest value upon the military world of men,

never approves of Marta’'s argument.

His self-mistrust was too deep. Ultimately he had no belief in him-

self, as a separate isolated being. He knew he was sufficiently clever,
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an aristocrat, good-looking, the sensitive superior of most men. The
trouble Was, that apart from the social fabric he belonged to, he felt
himself nothing, a cipher. He bitterly envied the common working-men
for a certain manly aplomb, almost stupid self-confidence he saw in

them. (p. 70)

Friedeburg thinks himself no more than “a cipher” if he is dismissed from the
military organization. He knows well that the world of men from which he takes
his value is his mistress beyond any woman though he wishes in his heart it is
not so. Really he loves Marta “far better than men usually love their mistresses”
(p. 71) . Though not finding a way of solving his debt-problem, he decides to
spend the night with Marta terrified by her threatened departure. Rising before
dawn with Marta remaining still in bed, Friedeburg leaves for the military ma-
neuvers. Once he puts on his uniform, he feels himself safe in spite of his per-

sonal problems. It is only the mask of uniform that brings him inner stability.

Ah! this was lifel How sweet, sweet each tiny incident was! How
sweet to Friedeburg, to give his orders ringingly on the frosty air, to
see his men like bears shambling and shuffling into their places, with
little dancing movements of uncouth playfulness and resentment, be-
cause of the pure cold.

Sweet, swee it was to be marching beside his men, sweet to hear the
great thresh-thresh of their heavy boots in the unblemished silence,
sweet to feel the immense mass of living bodies co-ordinated into one-
ness near him, to catch the hot waft of their closeness, their breathing.
Friedeburg was like a man condemned to die, catching at every im-

pression as at an inestimable treasure. (p.79—80)
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After experiencing his soul's exaltation, Friedeburg returns to his room to
find both Marta and her friend Teresa dead, suffdcated by smoke from the
stove. Interrogated by the police, he realizes that the “quick of him was pierced
and killed” (p. 83), becoming a living dead. Not only dose the uniform cover his
physical body but chains his conscious world. The incident reveals that Friede»
burg, taken his uniform off, is nothing but a false being with neither power to
live nor power to love. The story ends, léaving Friedeburg without any clue to

resurrection.

“The Mortal Coil” may be summarized as follows: Lawrence describes iron-
ically and symbolically the automatic aspect of military organization that is
ruled by inhuman discipline and order. A man in such sociyéty brings nothing
fruitful to his relationship with his lover and fails to find a way out. It is evi-
dent that the predominant undertone of the story comes from Lawrence's hatred
and mockery of the militarism or the war. We can find similar thought in
another short story “The Thorn in the Flesh,” written at the same period. Both
pieces are tragic (or comic) stories about the heroes who fall into the morass of
difficulties and try to establish male identity unsuccessfully due to the obstacles
of ‘mortal coil’ and ‘thorn in the flesh.'m

Lawrence created “The Captain's Doll,” “a very funny long story,"6) from
“The Mortal Coil,” “a first-class story, one of my purest creations.”” And the
author himself characterized the novella along with “The Fox” as being “so mod-
ern, so new: a new manner.”” The names of the characters in the short story
are changed in the novella as follows: Lieutenant Friedeburg to Captain Hep-
burn; Marta Hohenest to Countess Johanna zu Rassentlow (Hannele); Teresa to
Baroness Annamaria von Prielau-Carolath (Mitchka). Both men and wemen in
the novella are no longer young as they are in the forerunner. Hepburn is for-

ty-one and is married to an eight years older woman, with two children between
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them. But these superficial differences are of littie importance to us. The rele-
vance between story and novella is also very subtle. Surely there are some simi-
larities: the opening scene with a woman waiting for her lover; the strained rela-
tionship between them; the setting of the bedroom; the red dresses worn by Mar-
ta and Hannele; and the indecisive attitude to their difficulties on the part of the
heroes. But seen from the viewpoint of thematic probrem, both works have little
relevancy between them. The central theme of male identity in “The Mortal Coi”
is altered to the theme of resurrection in “The Captain’s Doll” as in the other
two novellas. Both “You Touched Me" and “The Fox” emphasized ‘touch’ as the
indispensable for the accomplishment of the ideal relationship. In “The Thimble”
and “The Ladybird,” the ‘thimble' played a significant role as a symbol of resur-
rection. Read in conjunction with the precedent stories, “The Captain's Doll”
‘stands out in its loose relevancy.

It is well known that “The Mortal Coil” was written based on an actual epi-
spde of Frieda's father, Baron von Richthofen.” Lawrence followed the source
faithfully; besides, the revision of 1916 seems to be done in a small way. At a-
bout the time when Lawrence was working on this novella, he.had finished writ-
ing his “pseudo-philosophy” (as he called it), Fantasia of the Unconscious. All the
pieces discussed here except “The Mortal Coil” reflect their influences from the
philosophy to various extent, and vice versa. This means that “The Mortal Coil”
we have remains almost the same as the 1913 version. One can discern the dis-
tinction definitely between prewar stories and wartime, or postwar ones con-
cerning the writer’s thematic tendencies. Lawrence’s intention moves from male
identity to resurrection through a new type of relationship between sexes.'” A
returned soldier Henry Grenfel in “The Fox,” a war-prisoner Count Dioys in
“The Ladybird” and a Scottish captain Alexander Hepburn in “The Captain’s

Doll” — they are all the heroes who appear on the stage to realize their ideals.
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O. Old Love

Now I have reached the point where I shall begin to discuss “The Captian’s
Doll.” This novella is clearly divided into three parts in its narrative de-
velopment: part 1; Ch. I —Ch. VI (C1 —44), part II; Ch. lI— Ch. VI (C 44—
57) and part [Il; Ch. XIV— Ch. XIX (C 57—86). Of course part II, the shortest,
is less important. And each part gives a different impression and is narrated in
a completely different background. For these reasons and others I regard this
novella as a theatrical performance. For convenience I shall call part [ Act [,
part II Interlude and part [l Act Il in my text. Two chapters hereafter will be
given to look at two types of love, old love in Act 1 and new love in Act II.

Hannele is a refugee in defeated Germany and is forced to work for living,
making and selling little dolls with her friend Mitchka. At the opening scene she
is putting the finishing touches to the doll which is made of her lover Hepburn.
Soon after Mitchka and his men Martin exeunt, Hepburn enters with a probrem.
The military authority through his wife's letters is aware of Hepburn's involve-
ment with a German woman. His superiors advise him to go on leave to visit his
wife, but he cannot make up his mind. When Hannele asks Hepburn if he will
leave for England, he just answers, “I don't know. I don’t know” (C9).In Act I
outstanding character of Hepburn is his inability and inactiveness. He cannot
give Hannele any indication as to his plans or intention. Both Friedeburg and
Hepburn are men of indecisiveness. They are unable to suggest anything about

their future.

“The future! The future! The future is used up every day. The future
to me is like a big tangle of black thread. Every morning you begin to
untangle one loose end — and that’s your day. And every evening you

break off and throw away what you've untangled, and the heap is so
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much less: just one thread less, one day less. That's all the future mat-
ters to me.”
“Then nothing matters to you. And I don’t matter to you. As you say,

only an end of waste thread,” she resisted him. (C 12)

The above quotation reveals Hepburn somewhat self-contemptuous and nihi-
listic. Even when criticized bitterly by Hannele, he crossly responds, “I'm not
important a bit. I'm not important a bit!” (C 10) ' Then why is Hannele
attracted to such a man? In spite of repulsion on her consciousness, she cannot

resist the magical power emanated from his physical presence.

She couldn’t help being in love with the man: with his hands, with
his strange, fascinating physique, with his incalculable presence. She
loved the way he put his feet down, she loved the mould of his loins,
she loved the way he dropped his head a little, and the strange, dark

vacancy of his brow, his not-thinking. (italics mine. C 11)

In some ways Hannele parallels March in “The Fox™ who, at her first glance
of Henry, “already under the influence of his strange, soft, modulated voice,
stared at him spellbound” (F 10). And also in “The Ladybird” it is Diony’s dark
eyes that make Daphne visit the hospital repeatedly despite of her resolution
that she will not see him again. It is as if “Words mean so little. They mean no-
thing” (C 11). In these novellas principal characters who are in Lawrence's
favour are not endowed with such kind of attractivenesses that receive general
approval. Their attractivenesses cannot be considered from the conventional
criterion but from the author’s own terms. Lawrence values something intuition-
al and physical above something intellectual and spiritual. Thus the outward de-

scription of the protagonists manifest some characteristics and one of these ex-



amples is seen in the symbolism of darkness. Darkness implies in Lawrence's
stories the unconscious world full of vital life. This is one reason the heroes are
depicted as demonish lovers. So with Henry or Dionys. Nevertheless, Hepburn in
“The Captain’s Doll” seems to be lacking in qualifications as a demon lover. In-
deed when “he turned, his dark eyes seemd very wide open,” but his “black hair
was growing grey at the temples” (C 7). With his indecisiveness, Hepburn is
demonish in a smaller way than Henry and Dionys who always give out mystic
aura around them. I believe this has much to do with Lawrence's intention of
making this novella a comedy (to which I shall turn shortly).

In his fiction which treat the triangular relationships, we find Lawrence em-
ploying much the same dramatic strategy. Frequent pattern is that the hero res-
cues the neutral woman from the antagonist. This is roughly true with these
novellas. But the neutral beloved does not always play the role of answerer to
the male. To be exact, the mutual or complementary force between them func-
tions equally. Then why is it that Hepburn is attracted to Hannele in “The Cap-
qain’s Doll”? Lawrence shows Hannele as she “was a fair woman with dark-
blond hair and a beautiful fine skin. Her face seemed luminous, a certain quick
of life about it as she looked up at the man” (C5). But in Act | it seems that
Hepburn is unable to recognize fully her “quick of life.” There is still a great
distance to go before they reach their final reconciliation.

While Hepburn makes no decision, his wife comes to visit Germany. Since the
day after Mrs. Hepburn’s arrival, Hepburn's charm does not work on Hannele.

At that time he happens to be away on some duty for three days.

Now he was absent she couldn't even imagine him. He had gone out
of her imagination, and even when she looked at his doll she saw noth-
ing but a barren puppet. And yet for this dead puppet she had been

compromising herself, now, when it was so risky for her to be compro-
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mised. (C19)
When he was present, he seemed so terribly real. When he was ab-
sent he was completely vague, and her own men of her own race

seemed so absolutely the only reality. (C 19)

We can find similar description in “The Fox.” After Henry at last gets the
promise of marriage at Christmas, he returns to his camp. Lawrence shows
March as she saw him off at the station: “Failing his physical presence, she
seemed to have nothing of him. And she had nothing of anything ...... But him
Jhimself, and what he was — she knew nothing, she had nothing of him when he
left her” (F 55). Under the influence of Banford, March brings herself to write
him a letter of renunciation. Much like March, Hannele can not feel ‘mystery’
without the physical presence of Hepburn. This idea of course comes from Law-
rence’s charge against the spiritualism or intellectualisﬁl as | have already re-
marked. Though she possesses his doll, it does not substitute for Hepburn: doll
is doll. In addition, when Hannele is forced to listen to what Mrs. Hepburn says

about the history of their marital life, hatred of Hepburn overspreads her.

“I don't say he's perfect. But whatever else he did, he's never be un-
kind, and he couldn’t be brutal. He just couldn’t. He'd never tell me a
lie — I know that. But callous brutality, no, thank goodness he hasn't a
spark of it in him. I'm the wicked one, if either of us is wicked.” The
little laugh tinkled. “Oh, but he’s been perfect to me, perfect. Hardly a
cross word. Why, on our wedding night, he kneeled down in front of
me and promised, with God’s help, to make my life happy. And I must
say, as far as possible, he’s kept his word. It has been his one aim in

life, to make my life happy.” (C 28)
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This is a sheer caricature of a man who is despicable, far from a typical Law-
rentian hero. He is no more than a love-slave, denying his male identity. Before
him we remember such a man in “The Ladybird,” where Basil returns home

from the front wounded severely and kneels down in front of his wife Daphne.

He suddenly knelt at her feet, and kissed the toe of her slipper and
kissed the instep, and kissed the ankle in the thin, black stocking.

“I knew,” he said in a muffled voice. “I knew you would make good. I
knew if I had to kneel, it was before you. I knew you were divine, you
were the one — Cybele — Isis. I knew I was your slave. I knew. It has
all been a long initiation. I had to learn to worship you.”

He kissed her feet again and again, without the slightest self-

consciousness, or the slightest misgiving. (L 39)

As H.M. Daleski points out,'” Lawrence portrays this love-scene as typical of
“ecstatic, deadly love” with the extremity of irony. When Dionys says “the
- whited sepulchre of the true love,” he means this kind of “white love” (L 27).
Then what is Hepburn's opinion of his wife? To the astonishment of Hannele,
his explanation about their matrimonial relationship is to affirm his wife’s story.
After detailing his wife’s death, Hepburn begins to confess the truth. When he
was a boy, he caught a bird, a black-cap and kept it. He loved it with his whole
heart and soul, boy-like, but in quite a few days it died. The feeling that he got
from the black-cap came back again when he saw her for the first time. To Hep-

burn she was a caged-bird, his dear lady, and he treated her as such.

“I always felt she was born in the wrong period — or on the wrong
planet. Like some sort of delicate creature you take out of a tropical

forest the moment it is born, and from the first moment teach it to per-
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form tricks. You know what I mean. All her life she performed the
tricks of life, clever little monkey she was at it too. Beat me into fits.
But her own poor little soul, a sort of fairy soul, those queer Irish cre-
atures, was cooped up inside her all her life, tombed in. There it was,
tombed in, while she went through all the tricks of life that you have

to go through if you are born to-day. (C 41)

But Hepburn has made one mistake, missing another aspect of Mrs. Hepburn.
She is indeed a dear lady but at the same time she is practical enough to resort
to the British military authority to get rid of her rival, even if mistakenly, from
the occupied regions. And she writes Hannele a threatening letter in order to
buy the not-for-sale doll. It must be noted that Mrs. Hepburn is also one of the
‘possessive and devouring women' familiar in Lawrence’s fiction. The break-
down of triangle by the death of Mrs. Hepburn does bring no satisfactory result
in the development of the relationship between Hepburn and Hannele. He says
he did not know what to do except try to make his wife happy and got immense
relief by observing the moon. He proves to be an abject specimen. Act I ends

with their separation from each other.
(Interlude)

Parting from Hannele, Hepburn goes back to England to settle his affairs and
decided to leave the army as soon as he can be free. But he does not recover
from the shock of his wife’s death, feeling that “the emotional flow between him
and all the people he knew and cared for” (C 44) is broken. He can not even
think of Hannele in a helplessly depressed situation. Hannele is now in the Au-
strian Tyrol and engaged to marry the Herr Regierungstrat von Poldi who is
approaching fifty: her motto is that “Life is all a choice” (C 38). The quest for

new mode of love is continued on the stage of a glacier. Hepburn in Act I is a
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thoroughly changed man, no longer a man of indecisiveness as he was in Act I.
But the process of his change is not described in a convincing way. Readers are
given only an apologetic explanation by Lawrence himself who suddenly in-

trudes the drama, using a somewhat nineteenth century phrase, “our dear cap-

tain” (C 45).

Nevertheless, a man hasn't finished his life at forty. He may, how-
ever, have finished one great phase of his life. V

And Alexander Hepburn was not the man to live alone. All our trou-
bles, says somebody wise, come upon us because we cannot be alone.
And that is all very well. We must all be able to be alone, otherwise we
are just victims. But when we are able to be alone, then we realize that
the only thing to do is to start a new relationship with another — or
even the same — human being. That people should all be stuck apart,
like so many telegraph-poles, is nonsense.

So with our dear captain. He had his convulsion into a sort of tele-
graph-pole isolation: which was absolutely necessary for him. But then

he began to bud with a new yearning for — for what? For love? (C 45)

It seems that when Lawrence came to an end of Act I, he found himself
boggedm just as he finished writing Part I of Mr. Noon, published in 1984 in its
full form. At the very end of part I, the author Lawrence screams, “Oh Deux ex
machina, get up steam and come to our assistance, ... So, Deux ex machina, come.
Come, God in the Machine, Come!"™ But after all in that novel Mr. Noon, the
hero in Part I is altogether different from the one in Part II. Some critics go so
far as to say that it [ Part [ ] “should have remained unpublished."m But this
time Lawrence got over the difficulty less unsuccessfully, because we know that

Hepburn has paid the price through “passional changes” (C 44): “it needs a sort
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of cataclysm to get out of the old world into the new. It needs a very painful

shedding of an old skin.”'®

M. New Love

This new Hepburn presents obedience instead of love as a key word to the
new human connection. But Hannele still insists on the supremacy of love: love

is everything.

“If a woman honours me — absolutely from the bottom of her nature
honours me — and obeys me because of that, I take it, my desire for
her goes very much deeper than if [ Was. in love with her, or if I adore
her.”

“It's the same thing. If you love, then everything is there — all the
lot: your honour and obedience and everything. And if love isn't there,

nothing is there,” she said. (C 83)

Lawrence, with the ending of the war, claims that the time has come for a new
type of relationship to be established between men and women. In another com-
panion novella “The Ladybird,” we can hear almost the same conversation. Like
Hannele, Basil is an enthusiastic follower of love while Dionys tries to find more

adequate word beyond love.

The Count [ Dionys | slowly shook his head, smiling slowly and as if
sadly.

“No,” he said. “No. It is no good. You must use another word than
love.”

“I don'’t agree at all,” said Basil.

“What word then?” blurted Daphne.



The Count looked at her.
“Obedience, submission, faith, belief, responsibility, power,” he said
slowly, picking out the words slowly, as if searching for what he

wanted, and never quite finding it. (L 48)

At the end of “The Fox,” Henry is waiting ‘for March’s “surrender” (F 69);
“He wanted to make her submit, yield, pass away out of all strenuous conscious-
ness. He wanted to take away her consciousness, and make her just his woman.
Just his woman” (F 68). We can clearly see the germ of a new thought emerging
in these novellas; a thought which is closely related to the later novels, so-called
leadership novels. After establishing the relationship with women based on
obedience, men must go to do a creative work for the great purpose. Fantasia of
the Unconscious says, “The next relation has got to be a relationship of men to-
ward men in a spirit of unfathomable trust and responsibility, service and lead-
ership, obedience and pure authority. Men 'have got to choose leaders, and obey
them to the death. And it must be a system of culminating aristocracy, society

"IV The drama “The Captain's

tapering like a pyramid to the supreme leader.
Doll” comes to an end when Hannele accepts Hepburn's proposal unconditional-

ly, declaring the triumph of male dominance. )
IV. A Comedy of Errors

Although in his two books'® F.R. Leavis discusses favourably “The Captain's
Doll” in an extended treatment, this novella has received little criticism. Even in
book-length studies of Lawrence’s fiction, the tale is seldom given more than two
or three pages of treatment. Of articles, there are but a few. And what is more
surprising, there are few critics whose focuses are placed on the comic aspect of
this tale. At the beginning in his earlier criticism of “The Captain’s Doll,” Leavis

offers this commentary summarizing the three novellas:
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The success of The Ladybird depends on the maintaining of a grave
and noble seriousness, earnestly and prophetically poetic, ... And The
Fox, in establishing so perfectly the homely lower-middlé-class ordi-
nariness upon which its effect depends, doesn’'t go in for humor or
irony. But that humors and irony and all the liveliness of a refined and
highly civilized comedy are to be essential to the mode of The Captain’s

Doll we know at the very outset.'”

But immediately after this initial statement, Leavis commences critique at a
serious level. Thus far in this essay I too have analyzed this novella from the
thematic viewpoint. Here I want to scrutinize the humourous and ironical ele-
ments of the tale. Comical atomosphere is sustained throughout Act [ . When
the story begins Hannele is completing a doll of Hepburn, “doing something to
the knee of the mannikin, so that the poor little gentleman flourished head down-
wards with arms wildly tossed out” (C 3). This first comical scene serves to
define the story as a comedy. The doll which Hannele manipulates is nothing but
a lifeless copy and also a -product motivated by her dissatisfaction with her love
relationship. It reveals that Hannele is a self-centered and possessive woman. In
that sense she belongs to the same group of women as Mrs. Hepburn does,
which is exemplified as well by the fact that the doll is not for sale. But of
course it is Mrs. Hepburn who is handled with the extremity of ridicule. As
soon as she makes her appearance on the stage, this drama begins to assume a
farce. Indeed she is a heroine in a farce, wearing “a dress of thick knitted white
silk, a large ermine scarf with the tails only at the ends and a black hat over
which dripped a trail of green feathers of the osprey sort” (C 15). She wears
“rather a lot of jewellery, and two bangles tinkled over her white kid gloves as
she put up her fingers to touch her hair, whilst she stood complacently and

looked around” (C 15). She always laughs “her tinkling little laugh” (C 16). She



takes Mitchka for her husband’s lover, thus starting a comedy of errors. Mrs.
Hepburn invited Hannele to the tea-party in order to get more information about
the affairs and to find a solution. When Hepburn joins them, the farce reaches a

climax.

“Ah, Countess Hannele — my wife has brought you along! Very nice,
very nice! Let me take your wrap. Oh yes, certainly ...”

“Have you rung for tea, dear?” asked Mrs. Hepburn.

“Er — yes. I said as soon as you came in they were to bring it.”

“Yes — well. Won't you ring again, dear, and say for three.”

“Yes — certainly. Certainly.” (C 25)

“Alec, dear,” said Mrs. Hepburn. “You won't forget to leave that mes-
sage for me at Mrs. Rackham’s. I'm so afraid it will be forgotten.”

“No, dear, I won't forget. Er — would you like me to go round now?”

Hannele noticed how often he said ‘er’ when he was beginning to
speak to his wife. But they were such good friends, the two of them.

“Why, if you would, dear, I should feel perfectly comfortable. But I
don’t want you to hurry one bit.”

“Oh, I may as well go now.”

And he went. Mrs. Hepburn detained her guest. (C 26)

Hepburn here plays the role of a servant, a fool-like figure. This scene re-
minds me of a Shakespearian drama, I Henly IV, to cite one example, in which
Prince Hal and Points are teasing the tapster Francis at the Boar's Head Tavern

in Eastcheap.

Fran. Anon, anon, sir. Look down into the Pomgarnet, Ralph.

Prince. Come hither, Francis.
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Fran. My lord?

Prince. How long hast thou to serve, Francis?
Fran. Forsooth, five years, and as much as to —
Poins. | Within | Francis!

Fran. Anon, anon, sir. (II. iv. 38—44)%

Poins. [ Within | Francis!

Fran. Anon, sir.

Prince. How old art thou, Francis?

Fran. Let me see — about Michaelmas next I shall be —
Poins. | Within| Francis!

Fran. Anon, sir Pray stay a little, my lord. (ibid. 51 —57)

It is as if Hepburn’s “Yes, certainly” echoes Francis’ “Anon, sir.” After Hep-
burn leaves the room, Mrs. Hepburn falls into her longwinded chatter, with a
hearer Hannele who, taken aback, is just sitting, putting “her fingers to her ears
vto make sure they were not falling off” (C 27). She even consults Hannele about
what they are to do to protect her husband, thinking Hannele her friend. A few
days later she threatens in a letter to send away any persons deemed undesir-
able with the help of her friend Major-General. It is a fine caricature when Mrs.
Hepburn says she is “the last person in the world to bear malice” (C 33).

In Act I Scene V (Ch. V) in which whole of the description is done by using
a so-called represented speech, Hannele repeats in her mind what Mrs. Hepburn
said and is overwhelmed by the disgust against ngburn, “the husband of the
little lady” (C 36). The way he says, “Yes, dear. Certainly” to his wife annoys
Hannele deeply and she is left in a suspended situation. Hepburn’s charm does
not work on her after his wife's arrival. She cannot decide upon which is real

he: the man with the vulgarity of the husband of the little lady or the man with
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a mystié charm that has cast the spell on her. But the obstacle, Mrs. Hephurn is
removed easily enough. Like in “The Fox,” a human life is sacrificed to develop
the relationship between the two protagonists, Hepburn and Hannele. Mrs. Hep-
burn falls dead out of her bedroom window of the hotel. The last Scene of Act
I (Ch. VI) begins as follows: “And then a dreadful thing happened; really a
very dredful thing” (C 39). Even the adjective ‘dreadful’ only serves to convey a
comical tone. No reader is able to feel the sympathy for Mrs. Hepburn which
should be felt in normal situation. Lawrence obviously expects us to accept her
death as a proper treatment for a comedy. Unlike in “The Fox” where, apparent-
ly by accident, but with a deeper, more deliberate intention, a tree felled by
Henry kills Banford, the obstacle is taken off in the accident that has nothing to
do with the hero. Death does ndt occur in “The Ladybird.” The rescue of Daphne
from Basil is done in a tone of ‘tenderness.” While Banford is killed in a ‘violent’
accident, Mrs. Hepburn exits from the stage with ‘mockeries’ of the audience.
But just because Mrs. Hepburn is dead, it does not follow that “Jack hath Jill."zn
The earlier comic tone’is diluted in Act [[. Probably it is because the narra-
-tive is concentrated on the serious aspect of the theme. But Mrs. Hepburn alone
is not the character who plays a comedy Qf errors. In Act [l Scene Il (Ch. XVI)
in which both are climbing together up to the glacier, Hannele enjoys thinking to

herself without knowing that Hepburn is rather a resurrected man.

He wanted her to love him. Of this she was sure. He had always
wanted to love him, even from the first. Only he had not made up his
mind about it. He had not made up his mind. After his wife had died he
had gone away to make up his mind. Now he had made it up. He

wanted her to love him. (C 70)

She is still a possessive woman, but the audience refuses to accept it too
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seriously because Lawrence takes a comic view of all the actors. While they are
climbing the glacier, Hepburn in their quarrel declares, “They | The mountains ]
are not bigger than me” (C 69). At this Hannele cannot help retorting, “You
must suffer from megalomania” (C 70). We remember that this same Hepburn
said to her in Act I, “I'm not important a bit. I'm not important a bit!" (C 10).
There seems to Hannele no logic and no reason in what he feels and says.

There are two more comic scenes performed in public in the remainder of the
drama: One of them occurs when Hepburn alone tries to conquer the glacier in

the third stage of the ascent.

Then he tried throwing his coat down, and getting a foot-hold on
that. Then he went quite quickly by bending down and getting a little
grip with his fingers, and going ridiculously as on four legs. (italics

mine. C 74)

Hannel is watching this ridiculous exhibition from below, calling him to come
back, to the great joy of the other mountaineers. Hepburn exactly reminds us of
Chaplin, but by no means of Ahab in Moby-Dick.zZ) And the final comic scene is
played by the two of them. On their return journey by bus, Hepburn and Han-
nele continues their debate on love. They have to cry or speak loudly because of

the noisy swaying bus.

The car gave a great swerve, and she fell on the driver. Then she
righted herself. It gave another swerve, and she fell on Alexander. She
righted herself angrily. And now they ran straight on: and it seemed a

little quieter. (C 81)

In spite of the graveness of the conversational subject, we are meant to feel
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just as we felt when Mrs. Hepburn dropped out of the hotel window. So far |
have picked up several funny scenes to demonstrate that the comic devices are

effectively employed for the development of the theme, resurrection.
V. Symbolism

It is one of the similarities seen among these three novellas that the title-
image functions in each as a significant syfnbol. In “The Fox,” the fox is to Ban-
ford and March the ‘thorn in the flesh’ that carries off their hens. iThey stand
sentinel with their guns, but the fox is too quick for them. One evening when
March is standing with her gun under her arm, the fox makes his appearance.
But insted of shooting, March is spellbound by the fox, by its knowing look, and
comes to be obsessed by it. Soon after that, the moment Henry appears, March
identifies him with the fox. Thus Henry-fox intrudes the “blank half of her mus-
ing” (L 8) and plays the role of rescuer. The fox symbolizes the sterile rela-
tionship between the two women on the farm. When Henry kills the fox in order
to destory the Henry-fox indentification, the fox-symbol also comes to an end.

In “The Ladybird,” the thimble which Dinoys presented Daphne on her seven-
teenth birthday functions chiefly as a symbol of resurrection. Dinoys asks her
to sew a shirt for him with the thiinble which has a gold snake at the bottom
and a Mary-beetle [ ladybird | of green stone at the top to push the needle with.
According to one of the various Versio‘ns concerning Dionysus, he was mangled
to pieces by Titans and then reborn as new Dionysus. Thus sewing a shirt sug-
gest the rebirth of Dionys, Dionysus in this tale. And in the sacred ritual of
Sabazios, vegetable spirit, a gold snake was used as a holy animal or god-
symbol. The thimble with a gold snake symbolizes not only the resurrection but
also the fertility.23>
As for symbolism, Lawrence gives an explanation in Apocalypse; “Symbols

mean something: yet they mean something different to every man. Fix the mean-
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ing of a symbol, and you have fallen into commonplace of allegory."w A symbol
that can be replaced by another thing will be a symbol no longer. Subtle ambi-
guity is rather of much help toward the rich symbolism. The fox in “The Fox”
may bear more similarity to March than to Henry.55)

Despite of Lawrence’s clear definition of symbol, the doll-symbol in “The Cap-
tain’s Doll” conveys a strictly univocal meaning. After seeing Mrs. Hepburn,
Hannele is uneasy because she seems to have forgotten him in three days while
he has been away. She asks herself: “Why had she made his doll? Why had his
doll been so important, if he was nothing?” (C 18). Although the doll is not for
sale, Mrs. Hepburn eagerly wants to buy it. Hannele agrees to send it, but later
she makes up her mind that the little lady §hall never have it because she di-
vines the rival's intentions. These facts manifest the possessive desire of female
protagonists. But as we have seen in the previous chapter, Hepburn in Act [
rightly deserves “a barren puppet” (C 19). Thus the doll indubitably symbolizes
their barren triangular relationships. It is only when we arrive at the end of the
drama that Hannele's question of the meaning of the doll-making is clearly

answered by the resurrected Hepburn.

“The most loving and adoring woman to-day could any minute start
and make a doll of her husband as you made of me.” (C 83)

“If a woman loves you, she'll make a doll out of you. She’ll never be
satisfied till she’s made your doll. And when she's got your doll, that's

all she wants. And that's what love means.” (C 84)

Unlike the fox in “The Fox” and the ladybird in “The Ladybird,” the doll is of
course an inanimate object. And again unlike the other two novellas, the analogy
between the symbol and the characters is a kind of anti-analogy — the doll is a

lifeless copy with no magical power or charm which has been inspired in March,
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Henry, Dionys and Daphne. The doll is given only nagative meaning in the cen-
tral theme of the ﬁovella, the fox and thé ladybird vivifying the narratives and
structures through which the themes are realized.

In Act Il instead of the doll, the central image is the glacier which Hepburn
and Hannele climb together in August. The battle is resumed on this glacial
mountain side. Their responses to the surroundings and glacier are made in
quite different ways. Hepburn hates and loathes them in his heart of hearts
while Hannele is delighted, thrilled and excited. The description of the natural

surroundings, full of sexual metaphors, is mainly done through Hepburn's eyes.

This valley was just a mountain cleft, cleft sheer in the hard living
rock, with brack trees like hair flourishing in this secret, naked place
of the earth. At the bottom of the open wedge for ever roared the ram-
pant, insatiable water. The sky from above was like a sharp wedge
forcing its way into the earth’s cleavaée, and that eternal ferocious wa-
ter was like the steel edge of the wedge, the terrible tip biting in into
the roek’s intensity. Who could have thought that the soft sky of light,
and the soft foam of water could thrust and penetrate into the dark,

strong earth? (C 61)

The glacier seems to him almost “obscene” (C 61). As they climb up, the man
at the third stage of the ascent, identifies the glacier with the “great, deep furred
ice-bear,” “immense sky-bear” with “paws of ice” (C 72). But it seems to the
woman “to hold the key to all glamour and ecstasy” (C 73). Thus to Hepburn,
the glacier symbolizes female’s adoring-love to be destroyed in order to show
male-supremacy; “I am bigger than the mountains.”

As is well known, the symbolic mountain also appears in Women in Love. In

that novel it is Gudrun, like Hannele, who recognizes with wonder and ecstasy
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that the snow-covered mountains are expressive of her desire. Gudrun and Ger-
ald climb up the Alpine slope to see the sunset. Their feelings toward the land-

scape is in a striking contrast.

To her it was so beautiful, it was a delirium, she wanted to gather
the glowing, eternal peaks to her breast, and die. He saw them, saw
they were beautiful. But there arose no clamour in his breast, only a
bitterness that was visionary in itself. He wished the peaks were grey
and unbeautiful, so that she should not get her support from them.
Why did she betray the two of them so terribly, in embracing the glow
of the evening? Why did she leave him standing there, with the ice-
wind blowing through his heart, like death, to gratify herself among
the rosy snow-tips?ze.).

Both of them find the destructive in the mountains. But Lawrence inten-
tionally shows two patterné of behaviours to deal with it: Gerald, as a defeated
man, chooses to remain in the snow to die, while Hepburn, as a resurrected man,
tries to conquer it even in an ugly comical way.

Generally speaking, the mountain-image in both Women in Love and “The Cap-
tain’s Doll” is expressive of something that should be denied in Lawrence’s life-
philosophy. In his travel book, Sea and Sardinia, Lawrence flees from the symbo-

lic Mt. Etna which seems to him a witch.

But Etna herself, Etna of the snow and secret changing winds, she is
beyond a crystal wall. When I look at her, low, white, witch-like under
heaven, slowly rolling her orange smoke and giving something a breath
of rose-red flame,... Why, then must one go? Why not stay? Ah, what a

mistress, this Etnal with her strange winds prowling round her like
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Circe’s panthers, some black, some white. With her strange, remote
communications and her terrible dynamic exhalations. She makes men
mad. Such terrible vibrations of wicked and beautiful electricity she

throws about her, like a deadly net!?”

But eventually Lawrence returns to it, attracted by the mountain’s magic. He
feels the mixture of repulsion and fascination. To be more exact, the mountain in
Women in Love has two contrary symbolic meanings; the destructive and the
sublime. It is only that Gerald is defeated by the destructive which is also per-
sonified in Gudrun, while Birkin and Ursula leave Europe, finding the fearful
elements in the sublime which exists beyond human power. The same thing can

”

be said about “The Prussian Officer.” At the very end of the story, after
murdering his detestable officer, the orderly is also dying within sight of the

luminous mountains.

Then again, his consciousness reasserted itself. He roused on to his
elbow and stared at the gleaming mountains. There they ranked, all
still and wonderful between earth and heaven. He stared till his eyes
went black, and the mountains, as they stood in their beauty, so clean

and cool, seemed to have it, that which was lost in him. 2

The recurrent mountain-image throughout the story symbolizes the oneness of
life and death. Kingsley Widmer is quite correct when he says, “It is a typical
Lawrencean perversity to see the destructive as equally valid as the con-

"2 Byt again, to return to our novella, the grand glacier has one sim-

structive.
ple negative meaning to the hero. Ironically enough, to the readers the landscape
description is the most impressive scene where intimate communion between na-

ture and human beings is vividly represented. This contradictory feeling in Hep-
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burn and us comes from mainly Lawrence’s device in which the hero is expected

to do role-playing. It may be called a kind of dramatic irony.

.

VI. Surrender ?

For the benefit of discussion hereafter, I shall quote the concluding scene of
this drama. Hepburn and Hennele are finishing their holiday on the glacier and

now are rowing a boat toward her villa.

As they were rowing in silence over the lake, he said.

“I shall leave to-morrow.”

She made no answer. She sat and watched the light of the villa draw
near. And then she said:

“I'll come to Africa with you. But I won’t promise to honour and
obey you.”

“I don’t want you otherwise,” he said, very quietly.

The boat was drifting to the little landing-stage. Hannele’s friends
were hallooing to her from the balcony.

“Hallo!” she cried. Ja. Da bin ich. Ja, ’s war wunderschi’m.”_

Then to him she said:

“You'll come in?”

“No,” he said, “I'll row straight back.”

From the villa they were running down the steps to meet Hannele.

“But won’t you have me even if I love you?” she asked him.

“You must promise the other,” he said. “It comes in the marriage ser-
vice.”

“Hat's geregnet? Wie war das Wetter? Warst du auf dem Gletscher?”
cried the voices from the garden.

“Nein — kein Regen. Wunderschin! Ja, ey war ganz auf dem Gletscher,”
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cried Hannele in reply. And to him, sotto voce:

“Don’t be a solémn ass. Do come in.”

“No,” he said, “I don’t want to come in.”

“Do you want to go away to-morrow? Go if you do. But, anyway, I
won't say it before the marriage service. I needn’t, need I?”

She stepped from the boat on the plank.

“Oh,” she said, turning round,” give me that picture, please, will you?
I want to burn it.”

He handed it to her.

“And come to-morrow, will you?” she said.

Yes, in the morning.”

He pulled back quickly into the darkness. (C 85—6)

As is usual with Lawrence’s fiction, the treatment of the ending brings about
controversial problems. So with this tale. Harry T. Moore, for example, laments
the “concluding scene that has too much contrivance in it. This is unfortunate,

-for the tension in the early part of the story and suicide or possibly accidental

"30) Keith Sagar takes a

death of the captain’s ageing wife, are deftly handled;...
critical attitude toward the handling of Mrs. Hepburn's death and, connecting
the accident with the solution of the tale, presents a cynical question: “Is this
really an end to justify such callous means?®” Mark Spilka seems to recognize
this novella as the “princess-slave relationship“’sz) Among those commentators,
Graham Hough, like Leavis, highly praises the tale, explaining “It [ “The Cap-
tain’s Doll” | has, it is true, a rather raw Lawrentian maxim undisguisedly at its
core; it is not a woman'’s business to love a man unless she is prepared to hon-
our and obey him as well. But this theme is presented in the view of comedy, at

any rate with an unusual and engaging lightness;.‘.SS) and also gives an inter-

pretation of the ending; “... and the process by which these uncomfortable lovers
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finally and inevitably comes together is as good an example of human, unsen-
timental comedy as we are likely to find in modern fiction.”** But there are not
a few critics who consider Hannele's promise of going to Africa with Hepburn
as a forced acceptance. They are in the tendency of insisting on her ‘begrudging-
ness,’ ‘reluctance,’ or ‘unwillingness.'%) I do quite agree with W.R. Martin who
believes that “Hannele’s acceptance of Hepburn's proposal of marriage is... care-
fully plotted into the tale, and in fact essential to its  structure and
coherence.”*® Martin, criticizing Leavis’ account, declares that it is Hannele her-
self and her doll which bring forth passional change in Hepburn. He says it is
Hannele who gives him the initial and necessary prod .and saves him from his
slave-like submission to his wife. This interpretation resembles the idea that Da-
phne brings about the resurrection of Dionys in “The Ladybird.” Martin con-
cludes that the notion of Hannele's submission or surrender is not justified by a
careful reading of the text. Though at the same conclusion I arrive, it is in quite
a different perspective. It is hardly believable when Martin says Han-nele’s
pointed criticism is the means of his change. I think Hannele is the actress who
never changes throughout the drama, while Hepburn is inspired by the author
with the qualifications necessary for Lawrentian hero. Indeed Helpburn has
some marks as a demon lover (as we have seen) even in the beginning of the
drama, but the process of his change, from the man who says, “Yes, dear Cer-
tainly” to the man who preaches of honour and obedience, can be found nowhere
in the course of action. One feels as if Lawrence, deux ex machina, suddenly
appears during Interlude and exerts magical power on Hepburn.

Roughly speaking, female characters in these novellas seldom manifest their
innermost wills toward the male protagonists. They are usually “half watching,
half musing” (F 6) or “half dreaming” (L 23). Also in “The Captain's Doll”
Hannele “loved the spell that bound her. But also she didn't love it” (C 13). It is

as though they are floating between ambivalent feeling, repulsion and facination,
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for the heroes. Among these women Hannele is very conspicuous in her flirting
behaviour. Hepburn goes away after his wife's death,- and Hannele becomes en-
gaged to the Herr Regierungsrat, who also seems to her as if “he had no legs,
save to sit with. As if to stand on his feet and walk would not be natural to
him” (C 51). He is another doll, making her feel “a queen in exile” (C 51). As
she is fascinated by Hepburn's “soft, melodious,‘straying sound of his voice” (C
11), she is now attracted to this old man by his talk. But when Hepburn turns
up, she hears his straying voice again, “like a noise that sounds in tﬁe silence of
night”; the world seems “to split under eyes, and show the darkness inside” (C
54) . Leavis sees the profound meaning in the word “darkness” which appears
frequently in the works of Lawrence, and asserts that Hannele's acquiescence is
hardly a surrender.”” On the matter of surrender, I take sides with Leavis, but
again in a different fashion. As is easily seen in the above quotation from the
very end, outstanding is the warm and merry atmosphere which is fit for the
comical ending. Nonchalant exchanges in German with the friends in the garden
serves to reinforce its merriness. This corresponds with the comical opening
scene of this drama. Of the two it is Hannele now who is more dominant in their
conversation; she calls him “a solemn ass.”

At a little earlier stage, before Hebburn's final attack against the glacier, Han-

nele thinks to herself:

Very well — she would give him a run for his money. That was it:
he blackly insisted that she must love him. And be bullied into it. That
was what it amounted to. In his silent, black, overbearing soul, he
wanted to compel her, he wanted to have power over her. He wanted to
make her love him so that he had power over her. He wanted to bully
her, physically, sexually, and from the inside.

And she! Well, she was just as confident that she was not going to
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be bullied. She would love him: probably she would: most probably she
did already. But she was not going to be bullied by. him in any way
whatsoever. No, he must go down on his knees to her if he wanted her

love. And then she would love him. (C 71)

This is “her triumphant conclusion” (C 71), thought she still misreads his
mind. | seize on a key: “She would give him a run for his money."38) After his
Chaplinesque climbing, they are in good company together, talking merrily about
“glacier fleas” (C 76). She is now ready to follow him. In the prolonged battle on
love and marriage the last feeble resistance on the part of Hannele is to heighten
the dramatic irony. Her refusal to honour and obey seems to be no more than a
teasing prenuptial liberty. She is sure to say “the other” after the marriage ser-
vice. Thus Hannele willingly becomes a “patient Griselda (C 82), a doll not for

Captain Hepburn but for civilian Hepburn.
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Characteristics of body composition in male students

with inactive life
Koji Taniguchi, Ichji Seino, and Hidetoshi Konari

Abstract

This study was made to find the characteristics of body composition, aerobic capacity,
and grip strength in male students with inactive life. For the purpose above, we studied
those of three groups; male students with inactive life, male students belonging to a college
tennis club and male personnel with sedentary life. Body composition was estimated by a
method of measuring skinfold thickness. Aerobic capacity was measured by carrying out
submaximal work with Isopower Ergometer in a bicycle shape.

The results were as follows:

1) The indices of aerobic capacity represented well the usual exercise-levels by figures.

2) LBM influenced aerobic capacity for inactive men without distinction of the two ages.

3) As the value of LBM increased, all subjects had a tendency to put forth grip strength
further.

4) A positive correlation was found between LBM and BFM of inactive students (P <
0.05).

‘5) Only inactive students had a significant correlation between aerobic capacity and BFM
(P <0.05).

From the above, we indicated that inactive students were in a poor state of
exercise. As this result, for inactive students, BFM was found to be rather
large, and aerobic capacity also was found to be on low level. Aerobic capacity,
however, was within the permitted limit. Moreover, we could conclude the fol-
lowing: For the male students with inactive life, the function of BFM on car-
diorespiratory system would be weight for providing them with a certain exer-
cise intensity, not having a time for exercise in particular form. Thus it was

considered that BFM has an effect on aerobic capacity.

It has been generally accepted that a human being evolved as one adapted to
the life in the Stone Agel). In the era, man would be required to fight the el-
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ements énd hunt for his food: vigorous physical activities might be necessary to
all human actions; obfaining food, protecting from enemies, moving a long dis-
tance, etc. Moderns have probably a genius for living in an active style, because
we inherit the fortune from our ancestors. After the industrial revolution, a hu-
man being changed rapidly the form of manual labor. In particular, sedentary
man who lives ‘in an industrially advanced country, where materialistic civiliza-
tion develops and motorization advances greatly, will lead an inactive life if he
would have take exercise. How are we living our life?

As mentioned previously, the bodies of moderns cannot adapt well to inactive
life in an industrially advanced country. In 1961, two American investigators in-
dicated that persons who lead a sedentary life readily get “hypokinetic dis-
ease’”. Americans would therefore have begun to speak with physical activities

of importance. Also in Japan, the same indication was done®

, we think that
cases of coronary heart disease have increased rapidly. ponsequently the adult
have begun to recognize the necessity of physical exercise, then we can see the
adult jogging, cycling, or ‘playing tennis. However, we think that the adolescent
-are generally in a poor state of exercise, because they have lost play spaces ow-
ing to reckless carrying out town planning and playmates owing to fashions for

private schools and “television games"4)

. Moreover, the life of students prepar-
ing for entrance examination will compel the adolescent to lead an inactive life.
About 500 freshmen matriculate in our college every year. We hope all the
students of our college recognize the necessity of physical exercise and habit-
uate themselves to that. Nevertheless, to our regret, only half of them at most
take exercise. Therefore we wish to have knowledge on physical fitness and

body composition in inactive students. Further we must enlighten them on the

necessity of physical exercise. Then we got this study.
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Methods

Subjects

Twenty-one male subjects participated in this study. They were 14 students
and seven personnel in Muroran Institute of Technology. They were divided
into three groups: Group A was composed of seven students (mean 19.3 yr),
who led a inactive life; group B was composed of seven students (mean 19.1 yr)
, who belonged to the tennis club; and group C was composed of seven personnel
(mean 33.4 yr), who led a sedentary life. Furthermore, members of group A
were selected at random from 81 students who would be expected to lead an in-

active life.

Body composition

Body composition was estimated by a method of measuring skinfold thickness
with Eikenshiki skinfold caliper. The percentage of body fat was calculated by
the modified method of NagamineS) and that of Brozek et al” . Lean Body Mass

(LBM) was obtained from subtracting Body Fat Mass (BFM) from body weight.

Aerobic capacity (PWCi70° VOzmax)

We have studied aerobic capacity with an apparatus for measuring PWCi7o
and VOzmax Takei machinery Co., Inc). PWCi70 was measured by the method
changed loads in three steps with an isopower ergometer7). VOzmax was mea-

sured by the modified method of Astrand et al®.

Grip strength
We measured continually 20 times of grip strength at intervals of ten seconds
with grip dynamometer. Of the 20 values, we took the most high as the value of

grip strength. We did the way above, because we intended to have found the dif-
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ferences in the course of decrease with time. We adapted grip strength to mea-

sure muscle strength, because we took care of male personnel.
Results and Discussion
Table 1 presents characteristics of the subjects dividing into three groups.

There was no statistical difference between the values for the three groups.

Table 1 Characteristics of the subjects.

Height (em) Weight (kg) % Fat (%) BFM (kg) LBM (kg) Grip S. (kg)

A 172.4+5.2 67.0+13.9 23.8+7.7 16.8%£9.2 50.2%5.2 52.0%7.1
B 173.1+5.9 62.9+ 9.1 18.2+4.9 11.7%5.0 51.1%5.2 56.3%4.0
C 167.4x5.7 62.4+ 8.7 22.0x7.2 14.2%+6.2 48.2i)4.0‘ 47.7+6.7%

Values are means £ S. D. x means significant difference (P < 0.05) against the
value of group B by t-test.

However, the weight in group A was heavier than that in groups B and C.
That was an excess of BEM. The indicies of ‘aerobic capacity were presented in
table 2 . Those in group B were significantly than those in other two groups.
Thus we found that those of aerobic capacity represented well the usual exer-
cise levels. Moreover, grip strength and relative grip strength were higher in
group B. These results indicated that physical exercise developed muscle. Table
3 presents the coefficients of correlation between the values of measurement.

As mentioned previously, physical activity is innate in human being. However,
at the present day, we are apt to lack in exercise when we have no conscious-
ness of it. Then, extreme lack of exercise brings on follows: Adipose tissue dis-
places muscular tissue, muscular tissue is atrophied, aerobic capacity is re-
duced, etc. Pupils and students must have more physical activities than the

adult. However, we can obtain the preceding studies indicated the increase in
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Table2 Aerobic capacity.

PWCi70 (Watt) VOzmax (1/min) VO,max/Wt (ml/min/kg) VO;max/LBM (ml/min/kg)

A 144.3+24.1% 2.67+0.41% 40.242 7%* 52.9+3.1%
B 177.3%22.0  3.1940.42 51.4+8.7 62.84+9.4
C 140.7£29.0% 2.35+0.41%* 37.845.2%% 48.6+5.8%

Values are means = S.D. s and s mean significant difference (P <0.05and P <
0.01, respectively) against the value of group B by t-test.

BFM, the decrease in muscle strength, the loss of flexibility in muscle tissue,

and further the decline of the activity level in cerebrum” ¥

. To study charac-
teristics of inactive students, now we will find the relation between the three in-
dices: Body composition, aerobic capacity, and grip strength.

Each of groups had the high correlation between LBM and grip strength.
Nevertheless, from the correlation between BFM and grip strength, in sedentary
adultmen, not all of BFM was advantageous to put forth muscle strength. On the
other hand, in member of tennis club, BEM was advantageous. to put forth mus-
cle strength. Thus we estimated that the optimum BFM for member of an ath-
letic club was more than we expected. A significant correlation was found be-
tween LBM and aerobic capacity in groups A and C. This indicated that LBM of
inactive men influenced aerobic capacity irrespective of age. Kitagawa et al'!.
gave the indication similar to ours in the study that they adopted members of a
soccer club and non-athletic students as subjects, and investigated the relation
of LBM to VOzmax. Thus inactive men tend to have the following: the larger
LBM ones have, the larger aerobic capacity ones have. While VOsmax per kg of
body weight is regarded as the index at maximal working, we could find no
similarity to the indices of the two inactive groups. Thus it seems that VO;max

per kg of body weight is influenced by not activity but age.



HORT - EHHIE - DEEE

Table3 Correlation coefficients. rx1073
PWCiro
Height Weight % Fat BFM
A 396 8987 * 781 853%
B 211 267 170 186
C 708 522 174 245

VOzmax (I/min)

Height Weight % Fat BFM
A 242 968 87T 928 *
141 201 89 103
C 693 597 253 324
L B M
Height Weight BFM PWCi70 VO,max
A 220 942%* 8617 8977 * 9527 *
8987 8847 547 281 247
C 557 756 405 747 786

Grip strength

Height Weight % Fat BFM LBM PWCi70  VOsmax
A 254 692 494 549 881%™ 697 761%
B 833% 965% % 836 9257 * 776 394 325

C 546 474 106 176 749 855 863

* 1 P<0.05, **: P<0.01

Of three correlation coefficients between LBM and BFM, in particular, the one
in group A showed the significance. Furthermore, we also obtained the sig-
nificant correlation between aerobic capacity and BFM in group A. That is

12)

much the same thing that Kitagawa ™ estimated a function of BFM in the study
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on the effect of obesity on cardiorespiratory system, i.e. even in general, inactive ‘
students, the weight of BFM, itself acts as a load and keeps the intensity of the
usual physical activity. In this way, for inactive students, BFM contributes to
aerobic capacity. We conclude the above. However, the means of our students
with inactive life was found in the lower part of the suitable range for health

(VOsmax / weight; 40 and over ml / kg / min), as Konno et al’®

14)

and Cumming

et al.”™” indicated. We are anxious about their health after graduation, because

we expect they will be in a poor state of exercise. Finally we will guide all our
students in recognition of the necessity for taking exercise. Furthermore, we

will study the range of the optimum BFM for students.
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On the Symbolic Expressions in the Process of
Psychotherapy with the School Refusal Case of
a Junior High School Girl

Nobusuke Shimizu

Abstract

In this paper, the author reports the psychotherapeutic process of a
school refusal case and tries to examine the symbolic expressions
that appeared in the process of therapy.

The client is a girl who was 12, at the first grade in a junior high
school when I first met her. She was treated with the nonverbal
psychotherapeutic approach for 18 months. This approach consisted of
sand play, Landscape montage technique, Baum-test, drawing, mutual
scribble and clay modelling.

In the course of therapy, she showed several significant symbolic
expressions, especially in drawing. For example, an “enantiodromia”
as C. G. Jung put it was represented in drawing at the 9th session.
After that, the” death and rebirth” symbol of transfomation appeared.
And furthermore, the “Mandala” symbol was expressed in the 15th
session. Meanwhile, she gradually developed a therapeutic regression
and became able to express “Amae” to her parents. She began to go
to school four months after the onset of the therapy, and continued
to stregthen her ego.
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Uber Entstehung der Sammlung der Heidenrdslein-Vertonungen
Hachiro Sakanishi

Zusammenfassung

Hier wird berichtet iiber den Arbeitsvorgang der Sammel-und Forschungstatigkeit
iber das Lied ,Heidenrdslein®, das ab Ende des 18. Jahrhunderts bis in die 1980er Jahre
fast alle zwanzig Jahre geschaffen worden ist. Die Beschreibung wird je nach Punkten, in
10 Verteilungen, geordnet. 1. Erster AnstoB; 2. Die Tradition bzw. der Stamm der Samm
lung und Erforschung des Lieds ,Heidenroslein®, 3. ,Heidenroslein® in Japan, 4 . Unsere
Sammel- und Forschungstétigkeit und Deutsches Volksliedarchiv, 5. ,Zweiter AnstoB* und
Zusammenarbeit mit Herrn Professor Schade, 6 . Neue Mitarbeiter, 7 . Internationale Ver-
breitung des Liedes ,Heidenroéslein“ 8 . Japanische I:Tbersetzung und Lehrbuch fiir Deutsch,
9. Revision der Noten und 10. Danksagung. »

1. Erster AnstoR

»Warabe wa mitari
Nonaka no bara...“!

Einmal durch die Schubert'sche und ein andermal durch die Werner'sche
Melodie fand ich seit meiner Jugendzeit eine Vertrautheit mit dem Lied ,Heiden-
réslein®? Eines Tages begegnete ich aber einer dritten Vertonung. Was! DaB
noch eine dritte gibt! Ein unbeschreiblich starker AnstoB befiel mich und setzte
sich in meinen Gedanken fest. Es W‘ar ein Erlebnis im Jahre 1961, als ich ein
Buch mit dem Titel ,Deutsche Volkslieder* (Konigstein, Neuauflage 1959) von
Joseph Miiller-Blattau (damals: Professor i. Saarbriicken, Volksliedforscher) las.
Das Lied, das dritte, war ein Werk in der Vertonung von Johann Friedrich
Reichart (1752—1814) (im vorliegenden Band: Nr. 55 a capella) . Ich lernte aus
diesem Buch eine grundlegende Idee, namlich, daB sowohl das Gedicht als auch
die Melodie, die zum Gedicht geschaffen wird, in ihrem Kernbestendteil jeweils

im FluB mit den tiefen Stromungen der Volkskultur eine geschichtliche Entste-
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hung, Entwicklung und zum SchiuB Verschwinden erlebt. Oft geraten sie beide
auch in Vergessenheit. Auch das Gedicht ,Heidenroslein” von Goethe und dann
zB. das Lied ,Heidenroslein“von Franz Schubert dirften sich so auch aus der
Quelle der Volkskultur zum Kristall einer Kunst gestaltet heraus; sie wurden
dann zur Hohen Kunst, als sie durch Niederschrift durch den Dichter und durch
Notenschrift durch den Komponisten gestaltet wurden.

Wie sich der Text des Heidenrosleins wohl geschichtlich entwickelte? Und
es muBte dann auch noch mehrere Melodien bei der textlichen Entwicklung
geben: die vierte, die fiinfte, die sechste usw. Durch die Begegnung mit der drit-

ten Melodie hatte ich fiir diese Frage ein starkes Interesse.

2. Die Tradition bzw. der Stamm der Sammlung und Erforschung
des Lieds ,Heidenrdslein“

Auf einer ziemlich spaten Entwicklungsstufe der vorliegenden Arbeit, die
ich zusammen mit meinem Freund Herrn Professor Ernst Schade durchfiihrte,
erkannte.ich, daB es deutsche Gelehrte gab, die sich intensiv mit dieser Frage
beschéaftigten.
| ) Text-Frage Im sich auf den Text beziechenden Bereich der Frage gab es

eine Diskussionsserie unter den deutschen Germanisten ab ungefahr 1860 in

den darauffolgenden 60 Jahren, die von der Fragestellung ausging, ob das

_Heidenroslein* dem Genre des Volkslieds zugehort, oder dem des Kunst-

lieds zugeschrieben werden solle. Der Schade’sche Essay ,Textgeschichte

und Textkritik“ basiert auf den vorangegangenen Diskussionen, einer

Tradition der Textforschung. Der Essay wurde von den japanischen Germa-

Anm.1 Anfangszeilen der bekanntesten jap. Ubersetzung von Sakufa Kondo (1880—
1915)

2 Sakanishi, H.: Das ,Heidenroslein“ in meiner Erinnerung an die Jugendzeit
(In: Shinanokyoiku Zeitschr.f. Erziehung Nr. 1186 Nagano 1985)
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nisten Michio Ishibashi (a.0. professor. i. Hokkaido-Univ., Spezialist f.
Poetik) und Katsutomo Ishikawa (Doz. i. ders. Univ.) ins Japanische
ibersetzt; ein sehr zeitaufwendiges Projekt.

i) Melodien-Frage Da der vorliegende Band dem Leser viele Melodien
anbietet, miiBte iber die Tradition der Melodien-Forschung etwas ausfiihr-
licher berichtet werden.

Ernst Challier (1834 —1914), ein Verleger, war es, der in seinem ,Grof-
liederkatalog” (Berlin Selbstverlag 1885, GieBen, Erganzungsband 1885 und
Nachtrage in den folgenden Jahren) als erster die Namen der 48 Komponisten
mit den Opusnummern der Werke auffithrte und sie erarbeitete, und falls be-
kannt, auch mit Verlagsnamen. Ihm folgte ein Musikwissenschaftler Max Fried-
lander (1852—1934). Er stelite in seinem ,Deutsche Lieder im 18. Jahrhundert*
(Stuttgart-Berlin 1902) 24 Komponistennamen vor. Hans Joachim Moser (1883—
1967) fithrte dann in seinem Aufsatz ,Goethe und Musik* (Leizig 1949) 30vK0m-
ponistennamen auf. Im folgenden zeige ich zusammenfassgnd in einer Liste die
Namen der Tonkiinstler, die die drei Vorganger erforschten, dazu noch die Na-
men der Komponisten, die von Brigitte Emmrich und ihren Kollegen festgestellt

wurden (B. Emmrich: sieh. Seite142).

A Challier
B : Friedldnder
Ostimmt den Liedern im Band
C : Moser
DI Emmrich
Lieder im Band A Challier B! Friedlinder | C:Moser D:-Emmrich
Ander, A.
Ave, W.

1.Beethoven, Ludwig van O
2.Bellermann, Heinrich O O
3.Blanc, Adolf O

Bock, G.
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Lieder im Band A’Challier B:Friedlander | C:Moser D:Emmrich

4.Brahms, Johannes O O

Brauer, W.

Brauns, O.
5.Bronsart, Ingeborg von O @) O
6.Biirde, Jeanette O (@)
7.Dalberg, Friedrich von O O O
8.Decker, Constantin O O
9.Deelmann, L.H. @]
10.Dorn, Heinrich @) O

Eijin, Jv.
11.Engel, David Hermann O
12.Finsterbusch, Daniel ‘Reinhold O
13.Ders.
14.Futterer, Carl
15.Gade, Niels Wilhelm O O O

Gersbach, J.
16.Gotsch, Georg
17.Grell, August Eduard O O
18.Grimmer, Friedrich O @) O
19.Grénland, Peter O O O O (Zweimal)
20.Grosheim, Georg Christoph O O
21.G’schrey, Richard O O
22.Haidmayer, Karl
23.Harthan, Hans O
24.Hartmann, Johann Peter Emil | O O O
25.Hauptmann, Moritz O
Held, J.G.

26.Henneberg, Richard
27.Hering, Karl Gottlieb O
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Lieder im Band A:Challier B: Friedlinder | C:Moser D: Emmrich
28.Holaender, Alexis O Holénder O op0.1;
29.Ders. O O }op25.1;
30.Ders. O O op28.1
31.Huberti, Gustave Léon O O

Thm, M.
32.Jadassohn, Salomon @] O O
33.Joseffy, Rafael O O
34.Kienlen, Johann Christoph O O O (OZweimal ; Opus
Nummer unbekannt
35.Kleffel. Arno O @)
Kéhler, L.
Kroemer, W.
36.Koringer, Franz
37.Ladendorf, Otto O
Lecerf, J.A.
38.Lehar, Franz
Lenz, L.
39. Liebeskind, Josef O O
Linke, H. Linke, H.
40.Malling, J¢rgen Henrik O
Mangold, K.G. Mangold, K.
Mangold, C. Mangold, K.L.A.
41.Mangold, Carl Amadeus O @]
42 Ders. O
43.Marschner, Franz O
44 Melikjan, R.O.
45 Mendelssohn Bartholdy, F.?
Meyer, H.
46.Mohring, Ferdinand @] @]
47.Moniuszko, Stanislaw @]
Miiller, Ad.jun.
48 Miiller, Carl Christian O
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Lieder im Band A:Challier B: Friedlander | C:Moser D:Emmrich
49.Miiller, Richard O
50. Négeli, Hans Georg O O Naegeli, H.G.
Nakonz, G. Nakonz, G-
Naret-Koning, J.
Nemens, B.
51.Nyvall, Jacob Natanael
Oehrl, R.
52.Phillip, Rudolf O
53.Placy, W.
. Raman
54.Rahmann, Bruno
55.Reichard, Johann Friedrich O O O O
56.Reissiger, Carl Gottlieb O O O @]
Rieff, G.J.
57.Romberg, Andreas @) O O O
58.Sahr, Heinrich von O O @]
Schidel, B.
59.Scheiding, Fritz O
60. Wartensee, Xaver Schnyder’ O O O\ O
von l
61.Ders. O’ @] O[
62.Schudert, Franz O O O O
Schulze, G.
63. Schumann, Robert O O @] O
64. Schuster, August Carl O
65. Schwencke, Carl O
66.Selle, Gustav F. O
67. Stegmayer, Ferdinand O O
68. Svedbom, Per Jonas Fredrik
Vilhelm Taubert, W. Taubert. W. Taubert, W. Taudert, W.
69.Terry, Richard Runciman O
70. Tomaschek, Wenzel Johann O Tomaschek, W.J. | O @]
Voigt, Th.
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Lieder im Band AlChallier B: Friedlander | C:Moser D: Emmrich
71.Volckerick, J.F. ’
72.Vollenweyder, Heiner
73.Ders.
Walldach, L.
74.Wehner, Arnold O
Wenigmann, W.
75.Werner, Heinrich O O O O
76. Weyrauch, August Heinrich von O
77.Weyse, Christoph Ernst
Friedrich
78.Wilm, Nikolai von (@] O @]
Wuerst, R.
79.Wiierst, Richard Frrdinand @)
80. Wunderlich, A. O O
81.Zois, Hans von @]

82.unbekannt

(1).Hager-Zimmermann, Hilde

(2).Kaltenecker, Gerdraud

(3).Knittenmeier (od.KnitdImair),

P.Lampert

14!, Cosacchi, Stephan (Kozék, Istvan)

(5).Kutzer, Ernst
(6). Riesche, Quirin

Sowohl Friedlander als auch Moser waren hervorragende Liedforscher. Sie

schung eine Auswahl an Liedern, und deshalb wurden viele Komponisten mit

Vermutlich war es Chalier, der das Lied von G. Bock (Nr. 3 von Challier in

der gezeigten Liste) herausgzb. (Dies ist aber nicht nachweisbar) . Friedlander

— 129 —

ihren Werken von den Wissenschaftlern auBeracht gelassen.
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_Goethes Gedicht in den Komponisten seiner Zeit “ (Weimar 1896) heraus. Mo-
ser gab aber das Lied ,Heidenroslein“ in einer Sammlung nicht heraus.

Bei den 6 . Internationalen Literaturtagen in Regensburg vom 6 . 11. bis zum
23.12. 1986 wurde die Fahne der Melodien des vorliegenden Bands sowie einige
Originale, im ganzen 86 Vertonungen, in der Bischoflichen Zentralbibliotek, in
Regensburg ausgestellt. Im Einladungsschreiben, das von der Bibliothek ver-
sandt wurde, wird die Ausstellung als ,Weltpremiere" bezeichnet, darunter die
Unterschrift von Herrn Msgr. Dr. Paul, Direktor der Bibliothek, und die von
Herrn Erich L. Biberger, Vorsitzender der Regensburger Schriftstellergruppe In-
tenational, Prasident der Versammlung. Der Bibliothekar, Herr Dr. Werner
Chrobak war sehr geschickt, den Exponanten dadurch Farbe zu geben, dal die
Vertonungen mit Materialien, Bildern der Komponisten, und Liederbiichern mit
dem Lied ,Heidenrdslein® in den Schaukisten arrangiert wurden. Herr Professor
Ernst Schade nahm an der Veranstaltung teil, und hielt einen Vortrag tiber un-
ser Forschungsprojekt!

Die Vorliegende Sammlung gilt als die erste mit den Heidenroslein-

Vertonungen in ihrer Anzahl von 88 Fassungen.
3. ,Heidenroslein” in Japan

Der Stellenwert des Liedes ,Heidenréslein“ in den gegenwirtigen kul-
turellen und sozialen Verhiltnissen in Japan muB ganz anders sein als derjenige
in den deutschsprachigen, in denen eigentlich dieses Lied entstand.

Vor dem Hintergrund, daB der vorliegende Band ausgerechnet in Japan
herausgegeben wird, angesichts der Tatsache, daB das urspringlich uns fremde

Lied mittels Lehrplan und Unterricht auf verschiedenen Ebene der Schule auch

Anm.1 Zwei Journalisten a.d. Hokkaido Broadcasting co. Sapporo Herr Osamu Naga-
numa und Herr Hiroshi Mizoguchi waren anwesend, die Anstelle von Sakanishi einen
kleinen Bericht iiber Verfilmungsprojekt des ,Heidenroslein* 1985/87 erstatteten.
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heute noch von jedem Japaner fast auswendig gesungen werden kann, und zwar
als ob es ein Lied seines eigenen Kulturguts wire, befasst sich das Essay von
Frau Kimiko Ezaki (Doz. a.d. Kunitachi-Musik-Universitat) mit dieser Frage.
Ezaki schrebt ihren Essay auf dem Standpunkt der Musikerziehung: ,Heidenros-
lein -dieses ,stutzerhafte* Lied und die Japaner“. Sowohl Japaner als auch die
Leser im deutschen Kulturaum kénnen wohl durch diesen Essay die musikali-
schen Umstande verstehen. Das Lied ,Heidenroslein* war stark mit dem musika-
lischen Leben in Japan verbunden, seit die europiische Musik in Japan eigefiihrt
wurde, obwohl es ,allmahlich verschwindet® (Ezaki-Essay; Herr Shin'ichi Osa-
nai, Abteilungsleiter der Redaktion fir die Musikerziehung in Ongaku no tomo
sha Verlag). Und da die in ihrer Jugendzeit dieses Lied lied lernen muBten, ver-

binden sie mit dem Singen des Liedes eine Art Erinnerung an ihre Jugendzeit...

4; Unsere Sammel- und Forschungstatigkeit und das Deutsche
Volksliedarchiv ’

Zwischen den Jahren von 1961 und 1976, also in 16 Jahren forschte ich im
Alleingang iiber das Lied ,Heidenroslein“. Dabei durfte ich mich von 1969 bis
1970 als Stipendiat des Japanischen Kultusministeriums im Deutschen Volk-
sliedarchiv Freiburg i. Br. der Forschung widmen. Dort studierte ich die vers-
chiedenen Materialien iiber diese Frage. Bis heute bekomme ich dauerhaft
Materialien fir die Forschung am meisten iiber Herrn Dr. Wiegand Stief, dafir
bedanke ich mich herzlich hier an dieser Stelle. In der Materialienabteilung KiV
(Abkiirzung von ,Kunstlied im Volksmund* Grinder: John Meier) z.B. werden
Materialien belegt, die die Spuren zeigen, wie sich das Lied ,Heidenroslein®
durch Tradierung und Verbreitung auf dem ganzen Erdball veranderte. (Dieses
Problem wird meine Forschungsaufgabe in der Zukunft sein) . Bei dieser
Gelegenheit soll eine sehr interessante Kulturerscheinung erwihnt werden, die

sich in der Linie der Verbreitungs- und Tradierungsfrage von Kulturgiitern en-
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tdecken 14Bt. Das Lied von Mendelssohn (Nr. 45 mit Fragezeichen im Band) ver-
steht sich als Phinomen, das sich zwischen weitentfernten fremden Kulturen
ereignet. ,Es gibt viele verschiedene europiische Melodien, die auf weiten, kom-
plizierten Umwegen zu uns kamen® :(Yuichro Fukunaga, Dirigent des Stadti
schen Orchesters der Stadt Fujisawa), so daB wir nicht feststellen konnen, ob

das Lied wirklich von Mendelssohn, zum Gedicht vertont, entstand.

5. ,Zweiter AnstoR“ und die Zusammenarbeit mit Herrn Professor
Schade

Europa liegt nun aber in allzu weitem geographischen Abstand; es gibt
dariiberhinaus zwischen beiden die hohe Wand der Sprachbarierre, um von
hieraus dem Grundbestandteil der deutschen Kultur auf die Spur zu kommen.
Vor dem Haufen der Materialien, die ich mithsam zusammengetragen hatte, kam
die Arbeit beinahe zum| Stillstand oder ging in ,gyiho" (ein Kuhtrab, jap. Re
densart, die einen sehr sehr langsamen Schritt bedeutet).

Unter den Materialien, die ich.im Jahre 1974 von Herrn Dr. Rolf. W. Bred-
nich, Hauptkonservator i. Deutches Volksliedarchiv (gegenwartig: Professor i.
Gottingen) bekam, befand sich das Biichlein ,Goethe und Volkslied* (Darmstadt
1972) von Michael’ von Albrecht, das die Zahl 154 beziiglich der Vertonungszahl
zum Goethe’schen Heidenroslein erwahnt. Diese Ziffer 154 gab mir einen
.zweiten AnstoB“. Jener .erste AnstoB“ war der von Miiller-Blattau im Jahre
1961 gewesen. Seither waren schon 13, 14 Jahre mit wenigen Ergebnissen ver-
gangen.

Ich entschloB® mich aber, diese ungewohnliche Ziffer anzugreifen, und mach-
te Herrn Professor Ernst Schade mit einer Bitte den Vorschlag, die Sammel- und
Erforschungstatigkeit zusammen durchzufiithren. Bitte und Vorschlag wurden
dankenswerterweise akzeptiert. Seitdem kam die Arbeit erst dazu, in Quantum

und Qualitat eine sprunghafte und wesentliche Entwicklung zu finden.
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Unsere gemeinsame Arbeit fing mit der Erforschung der Zahl 154 an. Wir
fragten Herrn Professor von Albrecht nach der Herkunft dieser Zahl. Er gab
uns anstatt einer Argumentation einen Hinweis auf die erwihnte Monographie
von Moser und ermutigte uns freundlich zur weiteren Arbeit; er starb aber bald,
ohne daB er sein Versprechen realisieren konnte, uns weiter zu helfen. Die
Fachwissenschaftler aus verschiedenen Richtungen deuteten an, daB es bisher
keine Melodien-Sammlung iiber das ,Heidenroslein” gabe, und daB es sicher mit
Schwierigkeiten verbunden sei, diese Zahl zu erreichen, sicherten aber ihre ste-
tige Hilfe zu.

Im folgenden werde ich aus dem Aufsatz zitieren, der von meinem Freund
Professor Schade als Vorwortsentwurf fir die vorliegende gemeinsame Arbeit
verfasst wurde, was ein Zeugnis dafir ist, welche Miihe er sich bis zum SchluB
fiir diese Arbeit gegeben hat. Ohne Vermeidung der Verdoppelung der Be-
schreibung tiber das Arbeitsprinzip und den Arbeitsvorgang will ich zitieren, da
es sich um genaue Informationen auch seinerseits handelt. .

Zitat:

Am Anfang stand die Notwendigkeit, der Authentizitit der Angabe von
iber 154 Kompositionen des Goethe-Gedichtes nachzugehen. Michael von
Albrecht, der Autor der oben zitierten Schrift ,Goethe und das Volkslied“, ver-
wies nach brieflicher Anfrage auf die Arbeit von Hans Joachim Moser ,Goethe
und die Musik" (Leipzig: Peters 1949), der in seinem Buch aufgrund eines ihm
vorliegenden ,Verzeichnisses von Goethe-Vertonungen® tatsichlich von ,154
Heidenroslein-melodisten” spricht, womit er sagen will, daB es sich zu einem
groBen Teil um ,Kompositionen von blof ephemerem Geprage* handelt, weshalb
er auch nur 31 Komponisten dieses Liedes in sein Verzeichnis aufgenommen hat.
Hans Joachim Moser bezieht sich in seiner Quellenangabe auf die ,Kartothek der
Goethe-Vertonungen“ im Besitz der Musikabteilung der ,Wissenschaftlichen

offentlichen Bibliothek Berlin®, der fritheren ,PreuBischen Staatsbibliothek®, die
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heute, soweit sie im Ostteil der Stadt liegt, ,Deutsche Staatsbibliothek” heifit
und im Westteil der Stadt die Bezeichnung ,Staatsbibliothek PreuBischer Kul-
turbesitz“ fithrt. Der ,Sonderkatalog aller Vertonungen“2 befindet sich in der
LDeutsche Staatsbibliothek“, also in Ost-Berlin, er enthalt jedoch keineswegs 154,
sondern nur 65 Nachweise ﬁbér Kompositionen des Goethe-Gedichtes. Von nicht
mehr als 40 Komponisten konnten uns die Noten von der Musikabteilung der
Bibliothel vorgelegt werden, manches ist in den Wirren des letzten Krieges ver-
lorengegangen.

Die Liste der Kompositionen bei Hans-Joachim Moser weist aber nun
Abweichungen gegeniiber der Kartothek der Goethe-Vertonungen in der Berliner
Bibliothek auf. Das gab AnlaB zur Vermutung, daB H. J. Moser weitere Quellen
benutzt hat. Es konnte in Erfahrung gebracht werden, da der bereits 1967 ver-
storbene Musikwissenschaftler bei der Erarbeitung seines Manuskripts vorran-
gig auch im Goethe- und Schillerarchiv in Weimar gearbeitet hat. Anfragen
haben jedoch ergeben, daB dort kein Verzeichnis der Vertonungen vorliegt. Aus
der Notensammlung des Goethe-Nachlasses konnten jedoch 10 Kompositionen
‘erschlossen werden, 9 davon waren uns bereits bekannt, nur eine war fir uns
neu. Der Nachweis der Existenz von iiber 154 Vertonungen des ,Heidenroslein®-
Gedichtes zu jener Zeit kann also nirgends gegeben werden, sind wir doch allen
Quellenangaben des Autors nachgegangen. Die Aussage lebt jedoch seit H.J.
Mosers Vermerk in der Tradition der Sekundérliteratur weiter.

Das Ergebnis der nicht stichhaltigen Zahlenangabe wird noch dadurch un-
terstiitzt, daB von iiber 154 Kompositionen gesprochen wird. Wenn schon ein
Verzeichnis vorliegt, warum ist dann die Zahl nicht exakt angegeben worden?

Das negative Ergebnis dieser Nachforschungen beeinflufte unser Vorhaben

nicht. Der gemeinsamen Arbeit muBte die Sammeltitigkeit vorangestellt

Anm. 1 , 2: eine innerbetriebliche Benenngen; unnachweisbar, ob die beiden dasselbe
sind.
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vorangestellt werden, dann erst konnte eine Auswertung der Materialien begin-

nen. Den einzelnen Arbeitsabschnitten lagen unterschiedliche Schwerpunkte zug-

runde:

1.

—Sichten biographischer Verzeichnisse iiber Vertonungen von
Goethe-Texten
—Sichten der Musikalien in personlich erreichbaren Bibliotheken und
Sammlungen
— Anschreiben bestimmter Bibliotheken und Sammlungen, die aufgrund
ihres Umfanges oder ihrer Spezialgebiete bei der Suche nach Ver-
tonungen Erfolg versprachen
a2 — Anschreiben von Bibliotheken im europiischen Ausland und in
Ubersee unter Vorlage bibliographischer Vorgaben, die inzwischen
iiber Vertonungen angesammelt werden konnten
— Zusammentragen biographischer und bibiiographischer Angaben
iber die Komponisten, von denen Vertonungen vorlagen. Die Suche
nach Lebensbeschreibungen weniger erfolgreicher Komponisten
machte das Studium ausgefallener Quellen notwendig.
— Auswertung der Materialien
a —Untersuchungen zur Text- und Motivgeschichte und Textrezeption.
b —Melodieanalysen und zusammenfassender Bericht tiber die Komposi-

tionen.

Insgesamt wurden im Laufe der Nachforschungen iiber 100 Bibliotheken und

Sammlungen (einschl. in Japan) angeschrieben, von denen uns 18 Instituten

Noten zugeschickt haben. Driiber hinaus haben sich Bibliotheken bemiiht, uns

beim Zusammentragen biographischer Materialien behilflich zu sein. Da eine

Anzahl heute weniger bekannter Komponisen den Text vertohat, reichten die

vorliegenden Standardwerke zum Nachschlagen nicht aus.

Im Gegensatz zu bisherigen Veroffentlichungen oder Besprechungen von
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.Heidenroslein®-Melodien, wo man unter Zugrundeiegung asthetischer Prinzipien
stets nur immer eine Auswahl vorgelegt hat, geht es hier darum, die musikalis-
che Gestaltungsmoglichkeit eines Textes in ihrer ganzen Breite darzustellen
ohne Kritische Auslese’. Dadurch kann die Vielseitigkeit aufgezeigt werden,
aber auch Grenzen, wenn Parallelitaten zu anderen Vertonungen deutlich wer-
den oder individuelle Gestaltungsformen nicht mehr iiberzeugen. Dariiber hinaus
werden epochenbezogene Affinitdten zu bestimmten Kompositionsmerkmalen
sichtbar. '

Bei der Aufarbeitung der Vertonungen zur Publikation hat uns die zeitliche
Einordnung der Kompositionen Schwierigkeiten bereitet, weil die Jahreszahl der
Druckniederlegung vor allem bei Einzelausgaben meist nicht angegeben ist.
Wenn in solchen Fallen auch noch Werkverzeichnisse der Komponisten fehlen,
muBte von den Lebensdaten der Komponisten aus auf eine Zeitspanne der En-
tstehung der Komposition geschlossen werden.

Nicht nur die groBe Zahl mit iiber hundert Vertonungen macht dieses
Goethe-Lied zu einem Objekt interessanter Betrachtungen, auch die kritische Au-
seinandersetzung mit dem Text bietet einzigartige Perspektiven zur Text- und
Motivgeschichte, zeigt aber auch die Grenzen und Irrwege germanistischer For-
schung. v

Allen, die uns bei der Zusammenstellung des Materials geholfen haben,
sagen wir herzlichen Dank. Die Zahl derer, denen wir zu Dank verpflichtet sing,
ist uns unbekannt. Es sind die Bibliothekare und ihre Helfer in vielen Bib-
litheken, die Kataloge sichteten, Notenmaterial heraussuchten und Fotokopien
anfertigten. Die Bibliotheken, die unsere Arbeit unterstiitzt haben, sind an
anderer Stelle genannt.

— ZitatschluB

Anm. 1: In diesem Zusammenhang sind die Gedanken der Herausgeber einig.
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6. Neue Mitarbeiter

Inzwischen nahm mein Freund Herr Professor Wolfgeng Suppan a.d.
Musikhochschule in Graz als Mitarbeiter an unsere Arbeit teil. Er betrachtete
die verschiedenen Melodien zu ein und demselben Thema ,Heidenréslein®
musikethnologisch und geschichtlich, und riickte die Melodien in ein breiteres
Blickfeld (Forschungs-schwerpunkt 5 .1ii). Fir das Essay im Band: ,Zwischen
Volkstiimlichkeit und Kunstanspruch -Geschichte, Strukur und Asthetik der
.Heidenroslein'-Melodien" bemiihte er sich mit einer drei Jahre langen Uber-
legung. Um dem Gedankengang des Suppan’sche Essays zu folgen, und zwar vom
japanischen Kulturraum her, wurde ein japénischer Musikwissenschaftler Herr
a.0. Professor Tadashi Isoyama a.d. Kunitachi Musik-Univ. als Mitarbeiter
empfangen. Er iibersetzte das Essay ins Japanische.

Die konzentrierte Sammeltatigkeit wurde vorliufig zwischen den Jahren
1981 und 1982 beendet. Der Schwerpunkt unserer Forschung ging allmahlich zur
5 . Bewertung der Materialien tber. Die Formulierung des Essays ,Textge-
schichte und Textkritik”, wurde von Herrn Professor Schade ibernommen, der
sich mit Recht deutscher Germanist nennen darf. Dartiberhinaus bemtihte er sich
trotz seiner Tatigkeit als Dekan des humanistischen Bereichs a.d. Gesamt-
hochschule Kassel, die juristischen Verhiltnisse mit den Bibliotheken zu kldren,
die uns die Notenmaterialien anboten. Das Essay von Herrn Schade wurde von
Herrn Michio Ishibashi und Katsutomo Ishikawa ins Japanische ibersetz, wie

schon erwéihnt wurde.
7. Internationale Verbreitung des Liedes ,Heidenréslein®

Wir konnen jetzt 88 Vertonungen zum Lied anbieten, darunter ein Komposi-
tionsversuch von Ludwig van Beethoven und 6 Kompositionen als Nachtrag. 5

Lieder unter diesen 6 wurden im Jahre 1984 von Herrn Peter Coryllis, dem
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Veranstalter der Literaturgruppe des ,Kreis der Freunde* (Sitzz Walchum
Emsland) , meinem alten Freund, zur Teilnahme an dieser Liedersammlung
angeregt. Sie werden als Dokument der gegenwértigen komponistischen Aktivi-
tat angesehen. 83 Vertonungen, Liednummer 1 . bis 82 und (2) im Nachtrag wur-
den von 77 Komponisten geschaffen, darunter einer unbekannt.

Wir wissen aufgrund der philologischen Untersuchung von weiteren 33
Vertonungen, die wir noch nicht zur Hand haben.

Zum iberwiegenden Teil stammen die Komponisten aus Deutschland -heute
in beiden Staaten- und Osterreich -einschlieBlich Bohmen und Ungarn im 19.
Jahrhundert-. Sonst anzugeben sind: 5 von dinischen Tonkinstlern, 2 von
schwedischen, sowie 1 niederlandische, 1 belgische, 3 schweizerische, 1 sow-
jetische, 1 gegenwdrtige ungarische, 1 polnische, 1 tschechoslowakische, 1
groBbritannische und 2 angloamerikanische Kompositionen.

Ubersetzt ist das deutsche Gedicht ,Heidenrslein® in 2 danische Fassungen;
1 schwedische; 1 englische: 1 niederlandische; 1 polnische und 4 Sowjetische (:
1 armenische; 1 grusinische; 1 turkmenische und 1 russische) ; alle diese wur-

den in Neuvertonungen gesetzt.
8. Japanische Ubersetzung und Lehrbuch fir Deutsch

Unabhangig von der Vertonung ist die japanische f}bersetzung rein liter-
arisch in Rucksicht zu nehmen. Es gibt eine gewichtige Monographie von Herrn
Professor Shin'ichi Hoshino iber die Japanische Ubersetzung (entst. 1980) von
Ogai Mori (1862—1931), die als erste Japanischen Ubersetzung gilt. Die Frage,
in welcher Beziehung das Goethe’sche Gedicht in seiner Ubersetzung zur Japa-
nischen Literatur steht, ist es, die zum Grund des Unterschieds selbst zwischen
der orientalischen und westlichen Kultur fihrt. Ein bekannter Japanologe Herr
Professor Horst Hammitzsch gab in diesem Zusammenhang einen sinnvollen Hin-

weis auf den Unterschied beider Kulturen. Er stellt das Goethe'sche Gedicht
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,Heidenroslein zum Vergleich mit einem Haiku von Matsuo Basho (1644 —
1694) . Wahrend der Knabe (Goethe) das Leben der Blume bricht, 1aBt sie
Basho leben. Das Basho'sche Haiku z.B.: Schau genau ich hin,/dés Taschelkraut
ist erbiiht/am FuB der Hecke!; oder: Vom Bergpfad komm’ ich/Da halt mich fest,
warum wohl,/ ein Buschen Veilchen.! Wir kénnen jetzt nicht niher auf die
Frage eingehen. Jedoch gibt es die Japanische Ubersetzung in ihren ,iber 500
Fassungen® (Herr Tadashi Kogawa, Direktor des Goethe-Gedachtnis-Museums in
Tokyo) . Herr Professor Shin'ichi Hoshino (Vorstandsmitgied der Japanischen
Goethe-Gesellschaft) und Herr Kogawa wahlten freundlicherweise die 25
Ubersetzernamen aus, die, neben dem bekanntesten Liedabersetzer Sakafa Kon-
do, geschichtlich betrachtet werden. Die Ubersetzer sind in der Mehrzahl Japa-
nische Germanisten. Die Fassungun und die dazugehérigen Materialien werden
im Moment noch von den Bibliotheken recherchiert. Im Anhang des Bandes wer-
den die ‘20 Fassungen davon und neuerschienene Ubersetzung von Herrn Profes-
sor Taisuke Seki aufgefiihrt.

Viele Japaner haben das Urgedicht von Goethe ,Heidenroslein“ gelesen -auf
Deutsch! Im Grundkurs fir Allgemeine Bildung (Ippankyoyo katei) der fast an
allen Hochschulen und Universititen nach dem zweiten Weltkrieg in Japan statt-
findet, ist der Unterricht der deutschen Sprach als zweites Pflichtfach ein-
gefithrt. Wieviele Japaner das Gedicht auf Deutsch lasen, und jetzt noch lesen,
kann man nicht statistisch feststellen. Angedeutet wird aber die Leseranzahl
durch die Tatsache, dal am Semesteranfang im April jedes Jahres Deutsch-
Japanische Worterbiicher zusammen mit Deutschlehrbiichern in einigen hundert-
tausend Exemplaren gedruckt und auf dem Biichermarkt verkauft werden. In
allen Deutschlehrbiichern, die bis zur zweiten Halfte der 1970er Jahre verwendet

wurden, steht das ,Heidenréslein®. Die Herausgeber nahmen alle dieses ,Heiden-

Anm. 1 : Hammitzsch, H.: ,Haiku-Dichtung und ich* (In: Shinanokyoiku Zeitschr.f.
Erziehung Nr. 1186 Nagano 1985)
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roslein” bei der Zusammenstellung der Materialien ganz selbstverstindlich, wie
vom Axiom ausgehend. Im Anhang wird eine Liste der Lehrbiicher mit dem
Gedicht gezeigt. Es handelt sich dabei um die Biicher, die von einem bekannten
Verlag, Ikubundo in Tokyo, herausgegeben wurden, insofern es mir gelang, zu

recherchieren.
9. Revision der Noten

Eine der schwierigsten Arbeiten war die Revision der Noten. Die vorliegen-
den Stiicke stammen meistens von einmal gedruckten Materialien. Die Quellen
werden rechts unten der Noten angegeben. Es gibt daher verschiedene Probleme,
die sich nicht leicht losen lassen.

Frau Asako Shirakawa (geb. Wada) (damals Sekretirin am Biro des Sap-
poro Symphonie Orchesters; Pianistin) tibernahm die erste schwierige Arbeit,
die schwer lesbaren Kopien der Noten zu lesen und neuzusetzen. Das Manu-
skript wurde dann zwischen mir, Herrn Schade und spater Herrn Suppan mehr-
mals hin- und hergeschickt. Im gliicklichen Jahr 1983 wurde die Arbeit durch
eine Sonderbeihilfe fir die Wissenschaft vom Kultusministerium Japans
(Mombusho tokutei kenkytukeihi, bestimmt fiir das Jahr Showa-Era 58) mit
einem betrachtlichen Beitrag und das Geschaftsbiiro der Technischen Hoch-
schule Muroran - (der damalige zustandige Beamte: Herr Masashi Heishi) unter-
stiitzt, so daB die Revisionsarbeit quantitativ und qualitativ mit einem groBen
Schritt vorwirts kam. In diesem Jahr wurde ich auch vom Deutschen Akademis-
chen Austauschdienst zu einem drei monatigen Studien- und Vortragsaufenthalt
in Deutschland eingeladen, besuchte mit den Notenmanuskripten Herrn Profes-
sor Schade und Herrn Professor Suppan, um die notigen Diskussionen zu
fithren. Spater gab auch Herr a.o. Professor Isoyama einen gewichtigen Hinweis
zur Notenbehandlung. Herr Koji Nishiiri (durch Empfehlung der Tokyo Musik

Hochschule) iibernahm als Resultat dieser Bemiithungen beruflich das ent-

— 140 —



Uber Entstehung der Sammlung der Heidenréslein-Vertonungen

scheidene Reinschreiben. Das Ergebnis zeigt sich im Buch. Herr Shigeru Takano
(Doz.a.d. Saga-Univ.; Musikwissenschaftler) nahm auch an der Revisionsarbeit
teil, um die Arbeit auch von der japanischen Seite noch sicherer zu machen. Wir
legten zum Schluf den Schwerpunkt der Revision darauf, die technischen Fehler
der gesammelten Notenkopien zu korrigieren. Die Fragepunkte werden von
Herrn Takano kurz als Memoiren verzeichnet. Die letzte Verantwortung der
Notenfrage iibernehmen Herr Suppan und Herr Takano.

Die Biographien der Komponisten wurden aufgrund der Musiklexika und
unmittelbaren Anfrage an die Bibliotheken gesammelten Materialien von Herrn
Schde zusammengestellt, und basieren auf dem musikalischen Verstand im
deutschsprachigen Kulturbereich. Fiir die japanishen Leser muBte es sich ganz
anders gestalten; Herr Takano iibernahm diese Bearbeitung, dabei wurden einige
in Japan unbekannten Komponisten eingehender vorgestellt.

An dieser Stelle sollen besonders erwahnt werdeﬂ: Herr Michio Ishikawa
und Herr Katsutomo Ishibashi, japanische Germanis_tenZ die ‘den Essay von
VHerrn Schade, dem deutschen Germanisten ibersetzten, und Herr Tadashi
Isoyama, der japanishe Musikwissenschaftler, der den Essay von Herrn Suppan,
dem Musiwissenschaftler in Osterreich iibersetzt hat, und auch der Musikwis-
senschaftler Shigeru Takano, iiber dessen Arbeit oben berichtet ist. Alle 4 japa-
nischen Wissenschaftler sind mitwirkende Teilnehmer, die nicht nur als
Ubersetzer zu dem groBen Projekt beitrugen, sondern auch jeweils ihre eigenen
Ideen und eigenen Leistungen mit einbrachten und so, zwar unsichtbar hinter
den Kulissen, aber dennoch entscheidend am Gelingen der Arbeit beteiligt
waren. Frau Kimiko Ezaki stie® 1985 zu unserer Arbeit. Ihr Essay spielt eine
entscheidende Rolle beim Briickenschlagen zwischen Japan mit seinen Musik-

verhiltnissen und der westlichen Welt.
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10. Danksagung

Herzlicher Dank gilt allen, die bei unsere Sammel- und Forschungstatigkeit
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Gesellschaft (Prasident: Prof. Dr. Dr. h.c. Karl Heinz in Weimar; Vizeprasident:
Prof. Dr. Jern Gorres in Disseldorf) , dem Deutschen Akademischen Austau-
schdienst, Goethe Institut, Kulturattachen der Botschaften westlicher Lander in
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kuskunde hat seine Wiss. Assistentin Frau Brigitte Emmrich offiziell fast ein
Jahr der Staatlichen Bibliothek fiir die Erforschung der Materialien zur Verfi-
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Umlandt (Doz. a.d. Technischen Hochschule Muroran).
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Hier mochte ich wieder den Vorwortsentwurf meines Freundes Herrn Pro-
fessor Schade zitieren und schlieBen, auch wenn hier eine stilistische Anderung
vorkommt. Ohne sein selbstloses Mitwirken wire namlich der Band tberhaupt
nicht zum Entstehen kommen.

Zitat:

Es ist anzunehmen, daB der eine oder andere Benutzer unserer Sammlung
im Besitz von Vertonungen ist, zu denen wir noch keinen Zugang fanden oder
die wir noch nicht kennen. In solchen Fillen sind wir an einer Mitteilung in-
teressiert. Allen Benutzern der Sammlung wiinschen wir auf dem Weg durch
Texte und Melodien Freude an neue Entdeckungen an einem kleinen, weltweit
bekannten Lied, das sowohl im Hinblick auf textkritische Betrachtung als auch
musikalische Gestaltung soviel Mobilitit ausgelost hat.

— ZitatschluB
* *
Nachtrag Das ,Heidenréslein* in meiner Erinnerung an die Jugendzeit

.Warabe wa mitari, nonaka no bara...“ (Urgedicht: Johann Wolfgang von
Goethe 1749 — 1832. Japanische Ubersetzung: Kondo Sakufa 1880 —1951) . Fast
jeder Japaner kann die Melodie des Liedes ,Heidenrsslein® vor sich hin summen.
Das Lied ,Heidenréslein® ist auch untrennbar mit meiner Erinnerung an meine
Jugendzeit verbunden.

Im ersten Nachkriegsjahr (1946) war ich 3. Klassler in der Matsumoto Mit-
telschule. Da mein Vater als Berufsoffizier der Kaiserlichen Armee vom 6ffent-
lichen Leben vollig ausgeschlossen worden war, hatte alles im Familienleben
eine schlimme Wendung genommen. Ich war buchstiblich ein .Gaki“ fk 5
gewesen (Gaki: skr. Preta; die Hungergestalt in buddhistischer Terminologie; ich
verwende das Wort im Sinne eines verhungerten Kindes). So war ich in die
meinen Obhut eines Freundes meines Vaters ibergegeben. Er war ein Bauer.

Am n@rdlich‘en Fuls eines die Stadt Matsumoto umgebenden Bergs liegt die
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kleine Ortschaft Asama-Onsen (Onsen: Bad- und Kurort mit heiBen Quellen) .
Die 'Ortschaft passierend, steigt man links den Berg hinter Asama hoch und
iiber den PaB hinweg, Dann versperrt plétzlich ein Riesenberg mit drei Gipfeln
den Blick. Der Weg fiihrt nach rechts, langsam nach oben. Nach einer Weile
tauchen reetgedeckte Bauernhiuser vereinzelt auf, damals das Dorf Misayama.
Mit Wander-Strohsandalen an den FiBen bin ich zu der Bauernfamilie
Yokoyama gelaufen, die als vorbildliche Bauern im Dorf verehrt worden waren.
Das Familienoberhaupt war, nehme ich an, einer der Gedanken-Verbiindeten
meines Vaters, der, ein hartniackiger Buddhist, frither zusammen mit Herrn
Yokoyama u.a. nach der rechts tendierenden Erneuerungsbewegung der Showa-
Era (Showa ishin) " gestrebt hatte.

Vom Morgengrauen bis zum spiten Abend gingen die Lreutebfrc")hlich ithrem
schweren Tagwerk nach. Es war gerade Reisernte. Ich war aber nie mitde, jeden
Tag neu und frisch, und voll befriedigt.

Am Morgen eines Regentags entschied sich die Familie, sich etwas Ruhe zu
goénnen.

An diesem Regennachmittag erklang wieder und wieder ein Lied in west-
licher Tonalitat aus der Ferne, gesungen von einem weichen und hohen Bariton
ohne Vibrato, der einem Jungen gehéren muBte, vielleicht ein bifichen alter als
ich selbst. Mich ergriff ein ganz frisches und unbeschreibliches Gefiihl, das aus
der Tiefe des Herzens quollZ).

Der Regen rauscht stetig herab. Man horte das leise Plitschern des
anschwellenden Bachs im Tal weit unten.

LKiyorani Sake'rli, sono iro medetsu...“ Immer und immer wieder klang es
mir im Ohr, und so habe ich die Melodie sicher auswendig gelernt. Nach einigen
Jahren kam ich zu der Erkenntnis, daB es sich um des ,Heidenrgslein“handelte
und zwar in der Melodie von einem osterreichischen Komponisten der Romantik,

Franz Schubert (1779 —1828) . Jene weiche angenehme Singstimme klingt aber
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immer noch in meinen Ohren fort.

Bei den Yokoyamas fand beim abendlichen Zusammensein stets ein festli-
ches Essen statt, das eng mit der Person der Familien-Patriarchen verbunden
war. In diese verschiedenartigen Szenen, die alle jedoch von ganz japanischer
Eigenart sind, schleicht sich, auf schwer faBbare Weise, diese westliche Melodie,
das Heidenroslein, ein, eben jene Melodie, die ich dort zum ersten Mal hérte.
Ach ja, schone Jugendzeit...

Die Leute saBen um die offene Feuerstelle, in der das Holz, ein dicker
Baumstamm, rotflammend knisterte. Es war ein Wohnzimmer, in dem die Holz-
dielen mit groben Strohmatten bedeckt waren. Am Ehrenplatz saB immer der
GroBvater, stattlich, gesprachig und vornéhm. In einem groBen Holzbottich
dampfte sachte der gekochte Reis. Am Haken iiber der Feuerstelle hing der
schwere, schwarze Kessel. Die vielen, frisch vom Berg hinter dem Hause gesam-
melten Pilze verliehen der Miso-Suppe einen ganz besonderen Duft. Eingelegtes
Gemiise, Nozawa-Blatter, die gerade die richtige Schildpattfarbe angenommen
hatten, oder dicke Scheiben eingesalzenen gelben Rettichs wurden in einer tiefen
Schiissel angeboten. Die GroBfamilie langte kriftig zu, und es-wurde lebhaft und
viel geredet. An mein kleines EBtischchen, das als letztes in der Runde stand,
kam immer die Hauskatze, um sich ihren Anteil abzuholen-so jedenfalls ist es
mir im Gedichtnis.

Diese grofziigigen und warmherzigen Leute sind wohl inzwischen schon
lange gestorben. Von dem ,alteren Jungen®, der damals jenes ,Heidenréslein®
sang, habe ich vor einigen Jahren noch gehort. Ein Sohn der Familie Yokoyama,
Eiichi, bereitete sich damals auf die Aufnahmepriifung fir das Ueno Konserva-
torium vor, so steht im Brief, den ich von Herrn Eiichi Yokoyama erhielt. Ich
glaube, daB er sich jetzt noch wohl befindet.

Bald zog sich mein Vater von der Welt zuriick, und zog mit seiner Familie

nach Hinter-Echigo, (: eine entlegene Ortschaft in der Provinz Niigata), und so
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muBte ich auch den Schulbesuch unterbrechn. Es war Mitte Mai. Damals ging
ich in die 4 . Klasse der Matsumoto Mittelschule. Erst nach zwei Jahren konnte
ich wieder mein Studium fortsetzen; das Schulwesen war inzwischen erneuert
worden: Die erwahnte Mittelschule wurde zum Matsumoto Fukashi Gymnasium.

Als Gymnasiast verbrachte ich dort 3 Jahre. Unter den Freunden, mit denen
ich im Gymnasium Bekanntschaft geschlossen hatte, kann ich viele nie
vergessen.

An einem Sommertag 1949 ging ich Herrn Chisato Mori besuchen. Sein Haus
stand in der Nihe des Schlosses von Matsumoto, und zwar etwa an der Kreu-
zung des nordlichen und oéstlichen inneren SchloBgrabens, und war ein alter
Samurai-Wohnsitz. Links vom Eingang gab es zwei japanisch eingerichtete Zim-
mer mit niedrigen schwarzen Balkendecken, und jenseits der umlaufenden
Veranda lag der Garten mit dem groBen Teich. Die Fusuma (Schiebetiir) zwi-
schen den Zimmern waren entfernt worden, und mitten im so geschaffenen rech-
teckigen Raum stand ein riesiger schwarzglanzender Konzertfligel. Diese lux-
uriése Harmonie zwischen japanischem und westlichem Geschmack, oder das
grandiose Zusammensein des Widerspruchs, das stellte mir eine beeindruckende
Szene dar, die sich mir tief einpragte. Seine wahrhaft vornehme Mutter im
violetten Kimono empfing mich, bot mir hoflich Gerstentee an, wofiir ich mich
heute noch bedanke.

Das Gesprachsthema konzentrierte sich hauptsachlich auf die verschiedenen
Symphonieorchester im Ausland, was mir alles neu war. Von den Dingen im fer-
nen Ausland, die ich nur aus den Lehrbiichern wuBte, redete er, als ob sie seine
eigenen wiren, oder wie von Dingen, mit denen man gute Nachbarschaft pflegt.
Ich staunte tber Chisato’s Lebensgefiihl, seinen weiten Horizont und sein iiber-
ragendes Gesprachsniveau. Er spielte mir eine Schallplatte des Don-Kosaken
Chores vor und sagte, daB dieser Chor nur aus Minnerstimmen bestinde. Ich

war dariiber ganz entsetzt. So ein weiter Stimmumfang, so eine vielstufige Har-
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monie, und alles nur aus Mannerstimmen!

Ich glaube, in diesem Augenblick wurde ich entscheidend in den Bann der
Vokalmusik gezogen. Beim Abschied kam gelegentlich seine éroBgewachsene
Schwester herbei, die gerade im Begriff war, auszugehen, und sagte: ,Komm bit-
te jeder Zeit, wenn Du willst“. Diese Worte bedeuteten in meinem Innersten auch
eine endgiiltige Empfehlung: ,Beschaftige Dich weiter mit der Musik!* Schon seit
der Vorkriegszeit war es gerade die Prafektur Nagano, in der die Musik gedieh.
Schaut man auf die Verbreitung der westlichen Musik in dieser Prafektur
zuriick, so erkennt man den groBen EinfluB, den Shaji Izawa (1851—1917) aus
Ina ausiibte. Aufgrung der Basis dieser Tradition wurde gleich nach der Nieder-
lage im Jahre 21 der Showa-Era (1945) das Konservatorium Matsumoto in der
Yokota StraBe gegriindet. Herr Professor Shin'ichi Suzuki (1902 —) (Fach fir
Violine) und Herr Tamiki Mori (1902 —1986) (Fach fur Vokalmusik) wurden
als Lehrer berufen. Frau Nobuko Hara (1893 —1979) . die sich langer Zeit mit
Mori-sensei (Sensei: eine ehrerbietige Bezeichnung fiir einen Senior, und auch
einen Lehrer) den Opern-Studien widmete, und andere kamen ab und zu zur kol-
legialen Unterstiitzung.

Ich ging sofort zum Konservatorium. Ich hatte vor, mich unter die Schiiler
des Vaters Chisatos registrieren zu lassen. Im Konservatorium herrschte die fiir
die Griundungszeiten iiberall typische stirmische, fieberhafte Atmosphare. Ich
wurde vom energiegeladenen, tatkraftigen menschlichen Charakter und von der
Haltung der ,I’art pour l'art’, die Mori-sensei ausstrahlte, beeindruckt, und
allmahlich unheilbar besessen. Mori-sensei gab uns eine strenge Aufgabe: Das
Endziel der Stimmausbildung des Kiinstlers ist wie eine Gleichung; Durch die
Beherrschung des Belkantos den eigenen Koérper zum Instrument zu gestalten.

Eines Tages horte jemand irgendwo, daB Herr Professor Ryo6z0 Washizaki
(1912 —) eine Gesangstunde in der Mittelschule in der Stadt Toyoshina gibe;

und noch ein freudiges Geriicht zusitzlich: seine charmante Schilerin wiirde ihn
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begleiten. Sie sollte angeblich eine Dame sein, die eben das Konservatorium
Ueno absolviert hatte. Verlockt von den anderen Freunden des Gesangs ent-
schloB auch ich mich, das Fahrgeld aufzubringen und zusammen mit ihnen dort
einzudringen. Diese kleine Stadt Toyoshina liegt siidlich von der Stadt Hotaka,
die heutzutage durch das Kunstmuseum Rokuzan auf der idyllischen Landschaft
der Azumino (No: die Ebene) bekannt ist. — Ein Glicksfall, denn wir begeg-
neten der Dame, Sie zu sehen, hatten wir zum Ziél. Noch dazu, daB sie allein auf
der Bihne der Sporthalle das ,Heidenroslein“ sang. wir horten sie an der Seiten-
wand stehend. Sie warf uns ab und zu ein flichtig scherzendes Lacheln zu, —ein
kleiner Augenflirt—, und sang aber ernst den Riicken recht gerade haltend wei-
ter. Thre Gestalt war rein und lebhaft. Mein ,Alterer Junge war es, der sehr
ernst und so ganz dem Lehrbuch‘ treu, hingebungsvoll sang; wahrend diese Sop-
ransangerin sehr lyrisch war und sich bemiihte, die feinen dekorativen Nuance
unter den Tonen auszudriicken. Sie versuchte, so schien es mir, den Raum, in
dem Ihre Stimme weiter klang, fest zu ergreifen. Spater war ich mehrmals bei
der Stunde von Washizaki-sensei zugegen und entziickt von seiner Tenorstimme,
die die Klinge gestaltete, welche durch die verschiedenen Nuancen je nach Skala
gefarbt waren, als pb man nach und nach Samt aufeinanderschichtet. Ob diese
Schiilerin -deren Name ich schon vergessen habe- versuchte, sich in ihren
Ubungen, zwar nicht im Belkanto, ihrem Lehrer nachzueifern?

Vor und nach 1950 waren die Jahre, in denen Konzerte in den verschedenen
Kunsthalle in der Stadt Matsumoto stattfanden. Die Kiinstler, die daran teilnah-
men, waren Ruozo Okuda (1903—), Kaneko Yanagi (1892—), Teiichi Nakayama
(1920—) und Gerhard Hisch (1901 —1984) aus Deutschland u.a., die der Ent-
wicklung der westlichen Musik in der Vor- und Nachkriegszeit Japans etwas
GroBartiges hinterlieBen. Die Konzerte rithrten die Besucher zutiefst. Ich selbst
versuchte immer, ins Konzert zu gehen.

Vor diesem Hintergrund war es unvermeidlich, daB der Musik-Klub der
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Schiller im Gymnasium immer lebhafter wurde. Mein Freund im Klub, Herr
Keizo Ikegami (1933 —), der damals ,Auf in den Kampf, Torero* aus Carmen
von Gerge Bizet (1838 —1875) mit Leichtigkeit singen konnte, nahm schlieBlich
den Weg, beruflicher Singer zu werden. Es war selbstverstandlich, daB auch
ich dazu neigte, Sanger zu werden. Aber die Bedingungen dafiir waren immer
noch ungeniigend, ich wahlte daher spater einen anderen Weg.

Die Schule stand (und steht jetzt noch) auf dem langsam zu einem Berg an-
steigenden Hang. Um die Schule war ein sehr groBer Maulbeer-Hain. Dazwi-
schen lagen noch Erdbeer-Felder und Apfelbaumplantagen.

Das Haus meiner Eltern war ganz in der Nahe. Seit ich mich erinnern kann,
war die ganze Umgebung mein Territorium-. Die SchieBstinde der Armee und
die zahlreichen Jauchegruben gehorten auch dazu.

~ Unterwegs auf dem ansteigenden Weg vor dem Haupttor der Schule befand
sich ein Studentenwohnheim mit Namen Shoshi-sha, dés von einem Waldchen
umgegeben war. Der tiefe Brunnen vor diesem Hintertiir war als Oase weit be-
‘kannt unter den Lausbuben. Das Gebaude war zweistockig und aus Holz gebaut.
Wenn es Nacht wurde, sah man von Ferne die flackernden Lichter des Heims;
und der Wind trug einem den Larm der Schiiler zu. )

Ich hatte keine Ahnung, daB ich spater einmal selbst dort wohnen wiirde.
Dieses Studentenheim wurde im Jahre 1904 (: im Jahre 37 der Meiji-Eras) -
Ausbruchsjahr des Japanisch-Russischen Kriegs-) gegrindet und im Jahre
1936 an- u. umgebaut; seit dem Ende des zweiten Weltkriegs (1945) war es
wegen Materialmangel katastrophal verfallen, dem wiitenden Wind, Regen und
Schnee ausgesetzt, und sogar fast ohne Fensterscheiben, als ich einzog. Wir
waren dariiberhinaus in den armsten Verhiltnissen, und immer hungrig. Aber
wir konnten, in diesem Nest wohnend, Tag und Nacht, eine Art ,anarchistische”
Freiheit genieBen. ,Shoshi-sha“ (Shoshi: Streben nach geistigem Hoheren, und

sha: eine Gesellschaft) war urspringlich ein Studentenwohnheim, das . einer
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Gesellschaft angehort, die von den Gleichgesinnten des Nationalismus, spiter
des Nationalsozialismus gegriindet und gepflegt wurde. Die Selbstverwaltung
bestand aus der Disziplin, die die Schiiler hatten. Aber am 15. August des 20.
Jahres Showa-Era (1945) flogen Disziplin und Lebensregeln des Heims in die
Luft, und die Zeit blieb stehen.

Wir entfalteten damals ein ,wildes* Leben, emotionell, originell-original,
schopferisch, eine liebliche Posse der der Studenten..., wie iberall, wo es
Studenten gibt. Das Brennmaterial der Schule, Holz und Holzkohle wurde eines
Abends unversehens zum Studentenheim verlagert; Eie tollkithner Bursche lieh
sich in einer stiirmischen Taifun-Nacht die Spiegel, Symbole der Gottheit, aus
den Shinto-Schreinen in der Umgebung, aus, natiirlich ohne Erlaubnis. Die Got-
ter versammelten sich somit ruhig in unserem Heim; Und ein andere ,Uber-
zeugungstater®, der die Apfel in der Nachbarschaft als Geschenk der Natur an
uns betrachtete, war auch dabei. Das frohliche Chaos und die Frechheit, die im
Heim herrschten, wurden von den manierlichen Schiilern als unheimlich betrach-
tet, aber es gab viele Freundschaftsgeschenke von den Schiilerinnen, die uns als
eine Art Straflinge betrachteten. Aber ich, obwohl ich auch dort wohnte, war
nicht immer ganz unintelligent. Anstatt ins Gymnasium, das ja direkt in meiner
Sichtweite lag, zu gehen, schwinzte ich lieber den Unterricht und besuchte das
Konservatorium. Aber nur deswegen, weil ich an der Einstudierung der Oper:
.Kavaleria Lusticana“ von Pietro Mascagni (1863 —1945) teilnehmen durfte, die
damals in einem Theater der Stadt aufgefiihrt werden sollte.

Es gab keine Einmischung ins Heimleben von seiten der Schule, wir waren
vollkommen selbststiandig. Das kam dadurch, daB wir damals einen ,GroBen
Meister” hatten, der nach Art der ,,heiihabé“5> Weltanschauung lebte. Zu ihm
gehorten wir unmittelbar. Unser GroBer Meister, Herr Takehiko Furuta, der
eben die (ehemalige Kaiserliche) Tohoku-Universitat absoviert hatte und sich

als Lehrer der Sozialkunde zu uns begab, wohnte bei uns provisorisch in einem
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Zimmer des Heims. Der Sensei war herzensrein und leidenschaftlich. Uber sein
stirmisches Alltagsleben jenseits von Zeit und Raum gibt es eine literarische
Beschreibung des anerkannten Haiku-Dichters Herrn Fujioka Chikuson, damals
mein Klassenlehrer, der diese aus seiner Erinnerung an seinen Kollegen ver-
fasste.

Jedenfalls waren wir, Lehrer und Schiiler, jung; es muB einen Punkt gege-
ben haben, an dem ein insgeheimes Einverstandnis beider Seiten bestand, ob
wohl die Dimensionen, in denen sich die Lehrer und auf der anderen Seite die
Schiiler befanden, ganz verschieden waren.

Alles, alles gibt mir ein Heimwehgefiihl nach der vergangenen Jugendzeit.
Alles ist schon langst hinter der Wand der Zeit verschwunden-.

Jedoch wurden wir plotzlich eines Tages vor den Sommerferien »glanzende
Schiler”. Dieses Wunder ist dem ,Heidenréslein“ zuzuschreiben. Ob die
Erziehungsrichtung des Neuen Erziehungswesens: ,Einen guten Staatsbiirger zu
erziehen® allmihlich begann, in unseren Kérper FuB zu fassen, und ob wir in-
folgedessen anfingen, zu ,anstandigen Schillern zu evolutionieren oder zu de-
generieren? Ende des ersten Semesters wurde ein Chorwettbewerb der ganzen
Schule veranstaltet. Ab 1950 wurde diese Veranstaltung nach BeschluBfassung
der Schiilerversammlung um eine Stufe erhoht, der Wettbewerb wurde also im
Namen der Schule durchgefihrt, und der Gewinner erhielt als Auszeichnung
eine Urkunde und einen BlumenstrauB mit Vase. Die damalige Umstande berich-
tete mir Herr Seiju Miyajima neulich in seinem Brief:

»--In meinen Erinnerungen taucht auf, daB wir damals von den Sommerfe-
rien im Jahr Showa 26 1951) in der Schule einen Chorwettbewerb veranstal-
teten. Wir Internatszoglinge entschloBen uns auch, daran teilzunehmen. Nach
einiger Beratung wurden wir einig, daB wir das Lied vom ,Heidenréslein® sing-
en wollten und zwar in der Werner'schen Vertonung. Dirigent und Ubungsleiter

sollte Sakanishi sein. Wir tibten nach dem Abendessen im Heimgebaude.
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»Sah’ ein Knab’ ein Réslein stehn...”

Wir sangen stolz, iibten mehrmals unter Leituné von Herrn Sakanishi, der
uns Anweisungen gab wie ,pianissimo” oder ,tempo rubato“. Der Erfolg des
efrigen Ubens war sicher der zweite Platz, den wir gewannen. Es war héchst
erfreulich, daB die anderen Schiiler ihr Urteil tber unser Heim revidiefen
mubBten...

(Brief: Seiju Miyajima an Hachiro Sakanishi, Showa-Era 61 (1986), 12. Feburar)

Die sehr bekannte Klasse von unserem Lehrer Herrn Kinkuma Kunimi, der
lange Jahre Deutsch unterrichtete, wurde damals gegriindet. Mir wurde auch
erlaubt, in die Klasse einzutreten, aber wegen meiner ,jugendlichen Umtriebe“
konnte ich mich nicht auf das Studium konzentrieren. Aber einige Internatsin-
sassen, wie Herr Miyajima u.a., besuchten die Deutschklasse. Diese Schiiler bil-
deten den Kern des Chors, der das Lied auf Deutsch singen konnte, so erkenne
ich jetzt.

Das Lied ,Heidenroslein® wirkte unterschiedlich, je nach meiner Entwick-
lungsphase, und nach vor sich immer wieder verianderndem Hintergrund. Von
heute aus gesehen war es die Zeit, in der unsere Musikumgebung noch ganz naiv
war. Damals empfand ich nur Zuneigung zu den Vertonungen von Franz
Schubert und von Heinrich Wernerv(1800—1833).

Wenn ich aber den Gedichtsinhalt ,ich breche Dich” iiberlegte, kam mir ein
Zweifel, ob man das Lied harmlos vor den Leuten vorsingen kann, oder ob das

nicht so klingt, als ob Goethe ein komischer Mann wiére.

Anm. f. westliche Leser

1) Showa ishin: showa-Restauration, eine Idee der radikalen, nationalsozialistischen,
gegen politische Parteien, Kapitalismus und Burokratie gerichteten Erneuerungs-
bewegung. Ab den 20er Jahren steigerte sie sich zur autokratisch-militarischen Herr-
schaft ab bis 1932. Eine Gruppe jiingerer Offiziere, die die Errichtung einer neuen
Welt im Geiste des Tenno-Wegs zum Ziel hatte (Kodo-ha), unternahm am 26. 2. 1936

einen Putschversuch (Ni ten niroku jiken) , wurde aber von einer anderen an-
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tireformistischen Gruppe (T6sei-ha), tiberwunden. Die Tosei-ha, der auch General
Hideki Tojo angehorte, fithrte die Militardikutatur bis zur Kapitulation. Mein Vater
gehorte einer noch anderen Gruppe, die buddhistisch geprigt war.

2) Die Rezeption der westlichen Musik in Japan, die sich spezifisch auf das Heiden-
roslein bezieht, wird in einem anderen Essay von Kimiko Ezaki beschrieben. In
meinem personlichen Gefithl ‘gab mir damals die Dur-und Molltonalitit der west-
lichen Musik etwas Asthetisches mit konstruktiver, struktureller Schonheit, was
mich immer sehr angezogen hat. Diese MeBbarkeit besitzt die japanische Musik mei-
ner Empfindung nach nicht.

3) Meiji-Era bedeutet die Jahre, in denen der Kaiser Meiji herrschte, das war von
1968 bis 1912. Showa-Era begann 1926, als Kaiser Hirohito seine Stelle ibernahm.

4) Der auBenpolitische Wahnsinn, der Japan in seiner faschistischen Expan-
sionspolitik begleitete, begann meines Erachtens entscheidend mit dem Jahre 1907,
als Japan im Japanisch-Russischen Krieg geWannA Der strategisch-taktische perfekte
Sieg bei der Schlacht auf dem Japanischen Meer diirfte einen massenpsychologischen
AnlaB} gegeben haben, das 300 Jahre von der AuBenwelt isolierte Volk fiir die inter-
nationalen wechselseitigen Beziehungen noch blinder zu machen. Daher wurde Japan
im Jahre 1936 bereit, sich mit Nazi—Deutschland und dem faschistischen Italien zu
verbinden, so daB Japan die bisherigen Freundschaftsbeziehungen zur Anglo—Amer-
ikanischen Welt aufhob. Die erwahnten Jahreszahlen 1907 und 1936 deuten an, daB
sich das Studentenheim, auch die Schule, parallel mit dem Anwachsen des japani-
schen Faschismus entcsickelte. .

5) Heiihabo: heii bedeutet schmutzige Kleidung; habo zerrissene Mitze. Das war eine
ehemalige Studentensitte unter den Schiilern der Hoheren Schule im alten Schul-
wesen vor 1949. Sie zeigten, daB sie keinen Wert auf die Kleidung legten, also auf
die weltlichen Dingen iiberhaupt, sondern daB sie mit dem Geistigen beschiftigten. In
meiner Erinnerung steht eine Studentenfigur, die absichtlich in sehr schmutziger und
zerrissener Kleidung und Miitze, in seiner Hand aber ein deutsches Buch- vielleicht
der Philosophie, mitten auf der StraBe lauft: eine Art naive Synthese zwischen japa-

nisch-tradierten Geisteskomplexen und europaischen Wissen.
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Die Geschichte der deutschen Lieder (Ernst Klusen) (1)
Hachirc SAKANISHI

Zusammenfassung

Diese Ubersetzung entsteht aus dem ‘Manuskript einer Ubersicht, die
Herr Prof. Dr. Ernst Klusen seiner eigenen Auswahl von »60 Deutsche
Liedern® gegeben hat. Im Jahre 1979 habe ich mit meinem Freund
Herrn Hidemaro Tamagawa, ein Verleger, Direktor des Sodo-sha in
Tokyd, das Deutsche Volksliedarchiv Freidurg i. Br. BRD besucht.
Dort haben wir mit Herrn Professor Klusen iiber das grobe Projekt
»Weltvolkslieder in der Japanischen Sprache® besprochen. Wir wollten
zuerst als Probeprojekt ,, Deutsche Lieder von Ernst Klusen” und zwar
als geschlossene Einheit, unabhéingig vom genannten grofen projekt
herausgeben. ,,60 Deutsche Volkslieder” wurde dann von Herrn Professor
Klusen ausgewidhlt. Wegen der danach ernstnafen verlegerischen Krise,
die bis heute in Japan herrscht, steht das Projekt noch in einer Art
Bereitschaft. Hier wird aber die Halfte der Ubersetung der Ubersicht
der ausgewi#hlten Lieder iibersetzt, damit sie den Interessierten an den
Projekt zur Kenntnis gebracht werden kann.
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LT B Ok T
On Coleridge’'s ‘Reason’

Eiko Ando

Abstract

W. Blake and-S. T. Coleridge were oppressed at seeing people in
their age being enslaved by sensationalism, materialism, atheism, and
utilitarianism. They thought that Bacon, Locke, and Newton were
responsible for the above-cited philisophies. They instinctively recogn
ized that Newton's universe and Locke’'s epistemology left out God and
man, and deprived the lively universe of its life. Therefore Blake
blamed Bacon, Locke, and Newton calling them ‘Satan’ , the incarnation
of ‘Reason’ throughout his works.

Similarly Coleridge attacked them as well as their materialism, but
in his case it was not ‘Reason’ but ‘Understanding’ that was
responsible for this materialism. He made a radical distinction
between ‘Reason’ and ‘Understanding’ and defined ‘Understanding’ as
natural reason or the faculty of being able to judge according to the
senses. He insisted that materialism, atheism, and utilitarianism were
all based on the laws of ‘Understanding’. In this sense Coleridge’s
‘Understanding’ seems to be Blake's ‘Reason’.

On the other hand Coleridge gave ‘Reason’ a special meaning: direct
revelation from God, divine essence present in man as his highest
faculty, man's supernatural faculty. He could see a new light of
imagination and inspiration glimmering in the conception of ‘Reason’
as a supernatural faculty which set free people and himself from
materialism. In this sense Coleridge’s ‘Reason’ seems to be Blake's
‘Imagination’ which means God in man.
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13 T. Clarkson 58D T4 (1806) 1BV T Th -1,

What is the difference between the Reason, and the Understanding ?
I would reply, that that Faculty of the Soul which apprehends and
retains the mere notices of Experience, as for in stance that such an
object has a triangular figure, that it is of such a magnitude, and of
such and such a color, and consistency, with the anticipation of meeti
ng the same under the same circumstances, in other words, all the
mere ¢avopeva of our nature, we may call the Understanding.

But all such notices, as are characterized by UNIVERSALITY and

NECESSITY, as that every Triangle must in all places and at all

times have it's two sides greater than it's third and which are
evidently not the effect of any Experience, but the condition of all
Experience, & that indeed without which Experience itself would be

inconceivable, we may call Reason

and this class of knowledge
was called by the Ancients Noobueva in distinction from the former,
or ¢awopeva. Reason is therefore most eminently the.Revelation of
an immortal soul, and it's best Synonime—— it is the forma formans,
which contains in itself the law of it's own conception. '?
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Y SEUARAENS LI IZEDN S, EOFHE Z D 5 1FIF204E
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% B Ok F

¥ 7218255 E AN Aids to Reflection®dH T8 TEEME, & TEM, 1
PIFO &SIzt~ s h Thb 5,
UNDERSTANDING
1. Understanding is discursive.
2. The Understanding in all its judgments refers to some other
faculty as its ultimate authority.
3. Uuderstanding is the faculty of reflection.
REASON
1. Reason is fixed.
2. The Reason in all its decisions appeals to itself as the ground
and substance of their truth. (Heb. vi. 13)
3. Reason of contemplation. Reason indeed is much nearer to
Sense than to Understanding: for Reason (says our great Hooker)
is a direct aspect of truth, an inward beholding, having a similar
relation to the intelligible or spiritual, as Sense has to the
material or phenomenal. @
22T MEMES IEH 110 “discursive” D F ) THIETEN LD AT, &
b, ThBICHITEN TAMEE TH S 2 LAmEESN TV, HF212
TR 1 T2 O¥IWTIC b 72 > TILORE N 2 TEROMER L L THIS 41T hg
oGV EEbN TEME, OF oS, FAUESAERZShTHY., H3
AN X TRALUME T2, R ThseEbhd, ZhIZVENZ
TEYE I LI TREL THD, WIEM) THO . FH 212 TFRTOHRN
FPOWTHMEZNAHSPEBORM,, ChY, H312 TEME, 1 TEEOZE,
THH., "ML H, 2EVHEOEELRIKS TLIR, Thoreid~xshn
Thbd, $abb TEME) 1213 & b THEMI, FHM., BB 2 BRSOV
AEENTED . MAEE 3ot T, BREO S IZMEGT 2 Mo
FoitEbh s,
ST, 2Ok )0z TEE, & TEM) L OFIREBHIE(LL 72 Coleridge 132
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Coleridge ® Tt 1250 T

RED TG % 1) kb ity O #%4% % 18084F Sir G. Beaumont T N F
MOBTLTO LS I2DNTW 5,

My first Essay will be on the Nature and Importance >of Principles
——1.e. of pure Reason, which dictates unconditionally, in distinction
from the prudential understanding, which employing it's mole Eyes in
an impossible calculation of Consequences perverts and mutilates its
own Being, untenanting the function which it is incapable of occupying.
This is Infidelity, essential Infidelity, however goodly it’s Garb,
however seemly it's name——and this I have long deemed the Disease,

the Guilt of the Age

nay, let me speak out therefore, and not
chiefly because it has produced a spirit of enquiry into the external
evidences of instituted Religion, it is an Infidel age.
EDFIRIZ B VT Coleridge 13 4150 TAEIP, (“Infidelity”) 12 EM: (T3
Ry #TEME, (TEGR)CTEE)OTEARRIILHEL 220 Th 5 Lt
N5, MEM) 1X “mole Eyes” IZBM N3 8+54h %4 > TEM., F#%
EBPLEIETABEEIEL L EDhTVS, T4bb TEM, 134%
REEL o ML B EBR, BEESARRECHARRET 3. H4b
EXZTMELER, OB E L, HEMIZEEL L5 & L2z mit
AHDLEBEN, FEHOKHIBEVWRCS5NTLE S22 5Th S, THMEM,
LIXZDFEELET L EbN 3, Coleridge I3 M5k BAER 13 THEM: | L (5
My CEERL. TEME) & TEME) SIPINBL AL TVE T E BRERML
TV ORET 5 L MR, BMMGRITERS I T, oFme S
b BH, fHIZE > TS B DM TH 7D, Coleridge 13 TEM:
BHBUIMT 2HHMCTH Y, WHELEEO FICRE 2 BIET 258TH 5,0
e MEMAL, B LARMAMEY, RT3 2P EAZIELVIEE 512,
BIEESIL, 7HELSHL, £F2RODP 2> THEBVET LI 27
B e FANT TEM) OS5 EEREL TV,

PlED Z & 5 Coleridge d MEM: ) IZFIEIWR 4+ BHET 285, BEO
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Bz, BRICERL CHIT 21T ) MEETH Y, RIRIET 20 Th b, 2L
T Coleridge @ T&ME, 1 Blake 7 “Single Visin”. “New-ton’s Slcep”.
“Viro” D EHETHE T 5 Blake® "HM:, Th-7-EE 2 LI, Blake
128 > T HEO EE DKM 2 MGG, BRSO EE L vwhDiIrTH
£y &9 Bacon, Locke, Newton ICRE&hd45 2 ThH-H7=DTH1, L)
TOLIITERT S,

The Great Bacon he is Call’d:T call him the Little Bacon:says
that Every thing must be done by Experiment;his first principle is

Unbelief. ®

Bacon's Philosophy has Ruin’'d England. Bacon is only Epicurus over

again. 9

If Bacon, Newton, Locke deny a Conscience in Man & the Communion
of Saints & Angels, contemning the Divine Vision & Fruition, Wors
hiping the Deus of the Heathen, The God of This World, & the God
dess Nature, Mystery, Babylon the Great, the Druid Dragon & hidden
Harlot, is it not that Signal of the Morning which was told us in

the Beginning ? 1

Blake 3L EDOFIHIZR 571 % X 912 Bacon, Locke, Newton®FEMEE FF
ZOEBBEPNADLEBIEL, #ERD B 052K b7z L3k, Coleridge
ERFRIZHERD TREM,) 2BW/-DThH 5,

(=)

(—) 1BV TIH A IZBEIZ Coleridge @ THME) WmEEMR TE-DTH-
7z Clarkson 560 FHED Tk TEEME) 13 TARIO.LIZTE 5 72 4504 558
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Coleridze @ TEEME,) 12DV T

DELEELER, THYH. THSLOHIZZNEHGORBODEL 25 OB
PR, Ths ez, ¥4 bbb THME, TBEHTL 2L EEFNICALE
TANTHOEEHLERIBEET AL EESNIZOTHEN, ZOHEE
IZIBRLTA LD,

Coleridge & TEEMEIIEEITIIABO RN LIFRZEDTELZVHEDT,
FLTAADHEHE ZRLTE22VEDTH S Wep LLoHIzIE—F
ADEDTIEEVEDNH 5, ZNHMBIEETH Y, 2D KL DHIZF
T30 ENELLAHADPZORIIHFETIOTH S REBTEHD,
72 THERBORD 2 ABMOTELERTH S BLONE, WMET 5L
Coleridge =& » T MHEME, I ARICHE 24, Z NITHIRE AR 2 BT
BABEBRABLE LD EDOTHY, ZThIZRZABMOKRELZDOTHY, ANHOF
FEEWD 7272 2NET 2MEDTH 5,

& Z AT Coleridge 72 MIF EETIZ TEEME ) 48 < BT 214U & 2 5
SIED T, thdEBbhd, 8% 6T T4 ITEEIZ L > THD
BET AL M50, #MEASIHEHE W THEe8N5, 2L T RS
FEMZ Z I 5 BV B AFHTEZOTH S, F I THEEEBBA
EPVDIIEBIIFEEN TV A 2IEEIRETHD, FHIIZNAS5D—F1L
LR ADEBEENG, OF ) ~HFET 2L ELLNE THE, &
FAfE 1 &1 Coleridge 12 & - TIEFIET 3 £ ZA2IRIER—DHEE IZ A5
DTHY, Lrbzhsd TR EW Ty OMBIZREbS L n )
DTH5,

Coleridge 13 TH&EHIME, 725 Ty & THIEH, v4bb THME O
LG ERD LI BT WS,

The primary Imagination I hold to be the living Power and prime

Agent of all human Perception, and as a repetition in the finite

mind of the eternal act of creation in the infinite I AM. ¥
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Lo “infinite T AM” ("#R% 24%.) »° TR&SEME, Lvbhd T, kig
TEEbN b, 2O THy 13, “eternal act of creation” (T7EDAIEIE
) LW BENTT LN, B REE, BEMEERTI0TIELL,
B 2R DRIEM 2 BIR T 3 L fEE S h 5,

EZATZO “infinite I AM” LIEUTFIORT &I TTY 7 hiE, 3

E=AUYGENY) allusion EE2 LD,

And God said unto Moses, I'AM THAT 1 AM:and he said, shalt

thou say unto the children of Israel, I AM hath sent me unto you.

$% b5 “infinite I AM” I¥ “I AM THAT I AM” ("#E->T#H3%))
THD, ZNIAATINVOMY -T2 ThELEbh3, 2L TIDY—
vk "B, TR, EER. AMBRLZEFETHY, KEISEET 280
HE B THELEHINSZ L VWbR 3, ¥4 b5 Coleridge |3 THEmEME, T
H5 TH) OREEY -T2 1l8Mashd THEDRIEE, LREDThH 3,
ZLTZZIA25 A NHOXRETH 2 T8, FRUC & IR IIEET 280%
ATHY, ZHIEFHEZ I U DML 2 EM2AIBT 254 F 3 v v 5 THEE
Ny ThHBEEZ LI Coleridge #° THME) 2 TZhE S5 OHIZHEBDE
Mz >R L EHRL 285, Fooodizi: TEM, & THEE
EPBRIZ—DIIE N T2k I8 bh b, %L T Coleridge ® THEM:
B NEZLIIBlake D Mg N, ExbOTELUTVREDTH 5,
Blake 1ZIFD & 9 Liﬁi’\“%q

The Eternal Body of Man is The Imagination, that is, God himself,

the Divine Body, Jesus:we are his members.

Man is All Imagination, God is Man & exists in us & we in him.
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Coleridge ® TH#:, 12>V T

T%b b Blake® THHEH, IAMIZNET 3 ™My THO, 2212507
DHNEEME —~RLENBZDTH 3, Zhid Coleridge P THME, L@ %
—lZLTw3eE2 LI,

& T Coleridge |3 MM, 12k > THHOERIZIZMATEEL . FHAMK
EERIEEL SV E D5 —DDEGRE L THET AL 2 ERLAD
Thbd, ZOLDES EEFIERD LI IZTHNHIT T3,

- that Religion passes out of the ken of Reason only where the
eye of Reason has reached its own Horizen;and that Faith is then
but its continuation: even as the Day softens away into the sweet

Twilight, and Twilight, hushed and breathless, steals into the Darkness.

It is Night, sacred Night! the upraised Eye views only the starry
Heaven which manifests itself alone:and the outward Beholding is fixed
on the sparks twinkling in the awful depth, though Suns of other
Worlds, only to preserve the Soul steady and collected in its pure
Act of inward adoration to the great I AM, and to the filial Word
that reaffirmeth it from Eternity to Eternity, whose choral Echo is
the universe.

OEL: MONQ: AOZA. @

BRIZHE <7 & 912 Coleridge 1 THEME, & B4 D5 % Kant 5
FAE, LA2ALZDOZ LT Coleridge #*Kant @ THEM: ) 3%, &M, #H%
é@ﬁ‘]ll%l‘}]\ﬁf: LVWIEEBRTADTIE LV, Coleridge | 4%
WERATMERIGR 2 5 N % L TEE G & 5 8BKT 5 75120 bIXFEEMII 5iEx
ERLAEDTH S, ¥4 b b Coleridge 13 THIE, & MEME O 532 E
DANBZET, Nan TERME, & TEM, L% BERAL VWA e, 21T
HEFOMEYGR, BARGR, DRI ERST BN »0ebxE 2 FRRH 5
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M, BB EH D2 LEM L LD THEHhDT LY AZL, 2 ¢
bHLIIFEH B, MELZOBEBTHRLEIE L TILLZBLOER
THBEZLERRS ZENTERDTH S, Kant 1 Thhbhd— DR
BE M ERE o TEBMEIEAS, DWIZHEMICKD 3 2l gk, TEM, 13

MEME CEAA, MERBEILLEZ AT ELAVEELTVALI I
Bbhd, ZNIZVE D Z Coleridge 1TREME, 18M:, UMD =FDO/MFEIE T
D S8R E - C TEME, ST a4 e TR, 25 TR TEME, ~& |k
A SRASWMAT 5 EEZTHY, TEMEH 5 BIEAD D 250 T |4
EARATRECTdH B B3, DF D Coleridge 12H W T MEM, & THEME,
LIRENPRELZDTH S, HET 5L Coleridge 13 MBEME, % T8, 128
TAMEELZ, TEM, A AMICAET S Ty &2 THEE), TERE,
EMERDOTHY, ZhidKant &I3FR% VTR Coleridge MHND LD TH
5, 2L TEBIZZNDEI % Coleridge ® TFRM:, Z %1% Blake DM HE 11
bz 6 WweEEF R LI,

PiED &y icEEu < L IROKEZHIFFANTH % Coleridge & Blake & 13 %
NENTEME, & TGN, LI E-> THBROBHRIAERPTFAET L2 L
RBMTE2DTHY, "L 3FH, 1Tk eEGEG AMES 52D
TELOTHY, 2L TI8MALE KA L 2514 THEMGRIVFEBL 125 L
s TERNTEHB) 25V T332 ENTEREZSLA3DTIEEVWES
R
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