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The Self- Understanding in Body Metaphors

Kunihiko HASHIMOTO

(R SCZ B0

Abstract

SERI44 8 A30H)

The purpose of this paper. is to clarify how we experience and understand ourselves by investigating
the conventional metaphors in English which use words referring to paris of the body. The
consideration indicates that a certain number of conceptual metaphors, which manipulate
conceptualizations in cognition, work on various body-part metaphors as their frameworks.
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1 SHRERCEAAZ 77—

FAT2 B FRBEER &0 (mind) B8R (body) X 0 b
RNTHHEEINLTH D, WEOEHMRLE
FARRCIE, DMAB U027 35000 E
PIEC AT B O, IR S agikRlCTE
S THBRRAICHATE 2PERRICBET 500
ELTHLTNWD, ZOFZLFIE, 77 A0F
EEFSH L b (René Descartes, 1596-1650) OB
_iGEE (nind-body dualism) MEBERVEEEZITT
Wi,

FHN MR O—EEEE S TFERIER] OR
T, ERORECM b AR EHE Y, TR
By B2IzFbHY {cogito, ergo sum}] &V
FAREREL, Ho@5MEMEN BN LB

*]  HhiAZEEE

- 23

ThHd [f] LW HOOFEEEZRE bMTEYD
FTwa, —F, BRI ELE, EELVIAR
B AT iRl T E Ry oTh S,
BRHERE LTOMIBEE LCDEEFEEE
BLLRB S kol BT a8, BEEioe LT
WA AT B33 2 LR TERY, DEHIE
O D-FHEEZF, TAALFOBEORETH
5 LRIFICRATHH DD,
DEZBIEFRIIFRERDOES 55, Bk
DOERBICTERVORES S ), ZoiCiEo
&Y [F] B0, ¥4 ThHd, B F
= AN, FERCRRIERAE D E S OEPITND
RmeFien LELERST, RiHobIEDH
H<, MY EhDRED bTERVWERIZRD
W, BEAA-VBRELLBYOTHE, B F
v VAR REREOREREMS L. (Db
ERR2TEL SRV EvSEEmEsI &,
FHELE LToOARIRE, &FL LT, FLiks



A

DEMIL L > THEERETE L0 TH S,
FTHRFOBEZDLI7, BOEBLTOBSRO
BITED, B—TRBo07 - XV FVREESRE
FELRVWOTHD, 7. FFELBRRLHE
e LTHEL, MECEFRHAEERICI-T
BREMIIREI N TV L2351, BROEDE
BB E WS TUWY,

DT T DB EOBEEME, BTV ThHERM
EhTN3, W e7d=alzkdl, £#%184+H
ETOHRE, BEERHMEL THOGBERT, TH
T DMOMTEKIZBW T, $XTOHD
B OO EICEREMNTE, FERND-T, X
HECPEYINTNDOTCHS,

FHN D ESREOLE SR FRBOEEK L LT
B, LOREIHTAEMEEFERTBEELN
i, EE, DERERSOSBMLEES LD
BB, LA, LEFERIDERTELZ—2DD
DTHY, LDIEFREFLHREOMMEIIL - T
ENAHMEREETHL ETHORERIZEVLD
B s,

ERRUERBR A ST ORE L FRBERICHRE
HBERIFTEEETHION, 197 0FK
BRIV EHELTERRMEE Y (cognitive
linguistics) DMHTH B, B 2 BigY, SHE
HFBEFICEPAT, BOREREE D2
EBJMNBZENITEL SN, Fhui@einid 2o
i, EEERERICR & LIRS RERA R T
H3, REBPRHEREFOLS5 b0 UTERH
LT3 00hEEET 3T, SHBENIIERE
TN DTHB,

H & o B R RRRER 2 WO Y A K- SRS AR L

TP ULRTERERIIAZ 77 —Hb 5,

AFT %, £ (1978) BERETELD
iz, TH2BBoLEFHE, Th BT3B 0HmE
ERTIEOHKATREE] T, BN
Py (R OFEEO-oLEXLRTE
e O LA aT&YYY (1980) AR
FnbohdBERAZ 77—, EAE TEhReh
BT5, BRicEo, BRTRET D) onEE
sk, BAERITRORROERIESOHRIZE
MENTHERESEEREY LR E2 D0
T LdTnd, D ELHIES<OEBASY
7 —OREICEFEOEEB T WA ERL R E
Ik, AF77—OFEE [5HDFHEMOTHR
BPELUCHMRL, T so &) LEETH, ®
AF T 7 —RLOEET 2B ADOREEHBES

Mz

OFEELsh, BRI HCEERBAZ 7 7
EOWMTBEEND. ABBELEVITERERL
B LW B ORBRHLBNITE ZOTRRNE
5 5,

PUFC: iz, HEOEESMICED A A
F7p—xR0 LT, R, FWMBRICAZ DR
BOREIX, BOhEHOMSEBII T
HEZHALLMCL, FRICE-INT, ABRDORRE
BROFRRITE o THIZN,

2 YGFEOEERAZ T 7—DER

HEOA A=, —RIC, BEOEBTHD,
e, H oW, 8, W, . B RRHD, B
Wik, B, B, B, &, oRbB, HEE b H
Al REZBEMLICE EE LR, K, HIE, o
FhERZBRVEN L EERR EEECTCHD, &
Wi, WEOHASIC LD, FTRNEEZERND
AF 77—l ->TmLi TN,

2.1 D BE/PE (body/flesh)

TZRVLE, BRI CADIEREE
Z B TE - : THE BODY/FLESH IS A CONTAINER.
(1) He just lives to scrape enough to keep his

soul in his body.
MEdAEE 501 (PHEOPRME L EDT
BLOI) RHERVBEEOEEIEE
DIZHEE TS,

FEIZ A THBDEFHET T, (2a)m
JRH (feeling) R0 (2b) @ & 1T (thorn) DFE B H B,
(2) a. T don’ t have the feeling for Central

Asian music in my body.
TPR77OFREBOMITEDR
b, ]

b. You can imagine what a thorn in the flesh,
I am to him <T: 98> ¥
TR & o T EA LB ORI
BTEDITLED,]

SR EA OTUPEE - T-HEI@< DT,
FE DB E R TIT 5 F— 7ok Br T
bivd, THIEBRBICER LA =3I —ThH5:

THE BCDY/FLESH STANDS FOR AN ORGANIZATION,
(10}

(3) He has set up a body called the Security
Council.<D:1>
I RERERFS L VO MEMEBRIL
7ol



FiAy 7y —IZR5 BEME

2.2 B (skin)
LB B, BHRbG0E LT, B
DA A=-5% H-D : THE SKIN IS A CONTAINER.
{4) This made them all jump out of their skins
with fright.
[ZHIZIE2B U VIR L. (RFOF
BT, )
BRI SR RETB0T, KIS &H
TERCTHD : THE SKIN IS A VALUABLE POSSESSION.
(5) You always try to save your skin at other

people’ s expense.
[EIIVDE - THO A L TR
PR LT D]

2,3 H(head)
Fi3HEO—FLIZHD, M. B, B, 00k

B KEIAEAREEEATND, ThDR, #

MElIcEETA L, FA—HlBEERNDA B

DWWk, BEOMERL A = —MITHKT : THE

HEAD STANDS FOR A LEADER/THOUGHT.

(6} a. There were several international

meetings with heads of state in

Kyoto.
THECEE TR D & OEBESEN
W oidb o, )
b. I have no head for figures.
LR T ITE N, )

RIS RALTHALS : THE HEAD IS A

CONTAINER.
(7) Brendan is very good at carrying numbers in
his head. (CIDE)
[V F AR ERET D DRREET
T}

B A LOTESHREYTHS : THE HEAD
IS A DETACHABLE POSSESSION. i EEDH& 2323 H
RiEG)DEHITHTRTLES L, Lon U
DAFTTHIE @) D L D IWIE LINEATE D,
(8) a. The dog barked at us his head off,

TZORTEEBIZE LS @B LNLDIE
) BRAT |
b. She’ s got her head screwed on the right

way.
&I BAishsd @EEFLoPAVRLET
FEHFTTNB), )
FEOIEOLE ¢, HIERERHED THDS
THE HEAD IS A VALUABLE POSSESSION. A & fR
FLTWIIEhb T, R LTLED ¢H

DUBRBRICRD,
(9) a. Tuppence, though utterly taken aback,
nevertheless, kept her head. <T: 164>
(& R T 2P D FREEFizds,
FRTHLHDLTREIT, |
b. Even though they were under threat, they
didn’ t lose their heads. <CIDE>
(b 2B ENRTHNTH, EbikbbTR
Mot |
TR LV EBF LV T3 E LTRA
B35 . THE HEAD IS A LOCATION.
(10) a. The gin all the guests had drunk went
their heads.
(B ATE D B BB, ]
b. I’ m going off my head for someone to
talk to in this place. <T: 167>
ZZicnd &, #HELFELEENGLC
T, FUXRBIENE S TY, |
(102) DV A E WO BEHCRETH LT
AEEbE, (10b) OFIZEHDITEL W IEFPL
MhELZZLET, ERESTLEIOTHD,

2.4 B (face)

B e o (&) WML LTHIEHTSS
DO TdH D THE FACE IS AN OBJECT TO PUT ON.
(11) a. He did his best to put on a brave face.

D: B
MERERIEE VWO EELL Y & L, |

b. She wore a long face when she learned
the bad result.
FEWERE > TH KT AEDOXREE
Bhriiz, |

(11a) T TEBHZE) %, (L) TE TRy
Bl F, TRERFICAT TS,

BUTE R XUIREAEYTH D  THE FACE IS A
VALUABLE POSSESSION.

(12} a. They ran away from the problem, hoping

it will disappear of its own accord,
lying to save Tace, <Dt 2>

Tz & 032 ORI BT, — A TR
ET5b0LE, SBIEREZIRY f#E
BIETH, |

b. He thinks he would lose face if he

admitted the mistake. <CIDE>

MR bLERHELEER2ELIES
Do |



fEh g

2.5 H(eye)
HOPT—FEEREEZIC O, BTHD, Xk
e PELT, FOEBTLHCETIEAAF
Tr—id#E<ho, Y Thid, AHEO#RO
WEWEREVHE LY T3 BOBER, MR
BHOPEELDBLEZONINLTHS D,
{12}
BiIESEE LTA A= TE D : THE EYE IS
A CONTAINER.
(13) a. I could see the fear in his eyes.
IO B ORI BiLERD Z &R
T&EE, |

b. She couldn’ t get the fear out of her

eyes.
MR EPOME RV ED Z BT
Elphote, | <Lakoff & Johnson 1980:
50>
BRI O TRHR b H &, EBE
V272 % : THE EYE IS A CONDUIT.
(14) You see London through the eyes of a
tourist. <D: 3>
TAXEOB TRy RUERBEW,
(L TS E L WS EEFE L SVEITTHE
KHEPIAA—DPThD,
BXEBLRTRE e Xt Tdh 5 « THE EYE IS A
DETACHABLE OBJECT. Zivid, B ESh D &
BRABZEEFRTA FP=I—Xzbh T3 :
THE EYE STANDS FOR SEEING.
(15) a. Keep an eve on that woman.
EOLEFERLTHEERN, |
b. I can’ t take my eyes off that woman.
M F O, L BRiEd 2 LA CaR
by,
BB o8& Th D : THE EYE IS A
MOVABLE OBJECT.
(16} a. She never moves her eves from his face.
(L3 fE DEN b B 2T o1
EOBEP L BB S ko) | |
b. She ran her eyes over everything in the
room. <Lakoff & Johnson 1980: 50>
[EZITMBFROH LWL DB & E
B, |
BIrd 5 B, BT, BEREHATIHMLEEY .,
HELEZDT DA RIESHE LTERIN
% : THE EYE IS A CREATURE.
{(17) It takes looking at a lot of good works to

develop an eye for paintings.

26

TaE 3 B B 248 5 12, BRUWME
mELS SARDZETE, |
Bit, HENAH S NEETTHD : THEEYEIS
A LOCATION TO HEAD FOR. SR B 2RO HIR
iz A —BIRAObD L 25,
(18) The true explanation leapt to the eve,
didn” t it?
[AYEOFHIFIZT Inbhof A Udeh
>FED, ]

2.6 HE(ear)

BERITRE L W BB~ R THh D, BHEL
FEMZ LT, HEZME L. HER L7 0
LY L, ORISR, Bif~LE5, HIXEEE
FHMEROT, WL LEDA P=I 25
THE EAR STANDS FOR LISTENING.

{19) I’ mall ears~ tell us what they had to say.
<CIDE>

[FAE B2 A LRV TND &, HHRE DA
X 5ol ZERFH LTI, |

HiEH T, FORIZA> TS ERRT 585,
HCTITHER - 2 e <725
THE EAR IS A CONTAINER.

{20) 1f I have to listen to something I don’ t
understand, it just goes in one ear and oui
the other.

M TERWI EEMMRIZRL VO
Bh, FAOHEILA-T, bORFOKE
PHIBTITEND 7,

(19), (20) DABEICIL, <P Z LIIEET S
T & (LISTENING TS UNDERSTANDING) > &5 #f:&
EAEAN TN S,

HEI#as 0N Lo T OWHCH S « THE EAR
IS A LOCATION.

(21) The latest album of 7he BEE GEES set the

music world on its ear.

=D — XOEH DT A S AR FRRE
REER, |

HiIXEHmAmThbbd .

THE EAR IS A POSSESSION. £ DE M RiThIIT <

NIREAFRAECE D03, B,

(22) a. He has always had a good ear for a tune.

<D 6>

(MR noTh AT 4 —Z2BE DT

ZEWRTED (RVWEERF->TW3) ., |
b, He will turn a deaf ear to my appeal.

IBIEFDF RIS LLEEEE 5 &t




BiEAy 77— 2B B CH

Ly (DAEDEERFEITTLSE) . |

2.7 Hi(nose)

BIIREEFDH/ETHD, ThEFoTND
L. BEREEREHOICBE ST LIONR I ELR
BL, FoTuniangk, BALAEY RIS
B L AEERCA2 S - THE NOSE IS A POSSESSION.
{23) a. He had a nose for troublie and a brilliant

tactical mind. <D: &>
(g idmE g e K<RE 2, s Lw
Wie| &N C&k, |
b. He has no nose for direction.
Mg ex T EHEE, )

2 ihx, A P= <R TRBNERSZ &
%% (THE NOSE STANDS FOR SMELLING) > H4>
T3,

R RRRE T TR B R, BoOYEHEC
REHULIEROMETH S, T, HHHHE
rmEfEnE MLy, nHLLEL ) T
HZrLZRBL, AT LEEECH T T8
9, AHLLARY] Z&iKiesd
THE NOSE IS A PROJECTING OBJECT.

(24} a. You always poke vour nose into her

affair.
oo - Tz Z Szl
LLT<L B, |
b. I want you to keep vour nose out of it.
FRzhicaL LT bk
Vi, g
BITENRICROBWZEEFEEZOND ¢
THE NOSE IS A CONDUIT,
{(25) She paid through the nose for these jewels.
LT ORRICADEDOROHSE L
ST Th ot (BEMYVIT CTHho ), |
BRI HTHNTHERMERYSTVOT, BHEF
FREEDAE LAY T OBOEERICZRS ¢ THE
NOSE IS A REFERENCE POINT. #:HEAL, Bird—
fLbELEL D,

(26) a. Most politicians cannot see bevond the

end of their noses.
M= TWOBIRRE L bided BBt o
ENTERY (BOWOMI3%RDZ
EMTERY) , ]
b. All my friends used to look down their

noses at me in my childhood,
[ LRI, RATEBRARIERTL
T, |

2.8 0O (mouth)
MEBERE DA LR Z & U2,
(27) She had a big mouth.
MELiZB L2V THD, |
(27) 4L, -THE MOUTH STANDS FOR SPEAKING & V»%

# =3 —LTHE MOUTH IS A POSSESSIONZ v %

BAF T F—IZZABR TS,

Oy BT AMRNE, BICRELZ

H3L% : THE MOUTH IS A CONTAINER,

(28) a. You took the words out of my mouth.

<T: 211>
EMFITELDEB>ELTWEZ L E
FZE -7 EL OOMLLEHRER -
7o) o ]

b, What’ s the matter? You lock down in the
mouth.
M85 Lie®, Bohbh LTHhAHREND
h (nodETELO ., |

T AR HEIERARH S,

(29) Dorzh tedni] am-iyg tagl-
RS (] oo O-[kE] Sz
aad butsaa—zhee.
TA-[FETER] BRy-[ET8E%]

TRADIEESICHEDXET (RIZhAE
ZLT) Bl

2.9 & (tongue)
FHRERECHS, TRERE LTV
(30a) D TBLe~b) ZEIKRL, R LE®RRD
AL, G DL ICHTL NS L5105,
L, Bo)DEITRITE, Lebiiz<
7274 : THE TONGUE IS A VALUABLE POSSESSION.

(30) a. His wife has a tongue on her.
(D HERB LD, |
b, T found my tongue,
ffEes b Oil& sk dicieoi, |

¢. The girl has lost her tongue because of

a terrible shock.
(B &V ENTa v 7 CARETRL
o TLE2%, |
EIX, Br e LCERA S o272 % : THE TONGUE IS
A DANGERQUS OBJECT.
(31) a, Watch your tongue!
TR EDITRE, |
b. He gave tongue, his voice sharp and
anguished. <T: 290>
Mg ABEONE LITRFEChdn, )




W AE

BRIEPE, Bla)D X 3 IRiE-720 (watch)
Lizithideohn—F, Gl LsiEx25
(give) LHD B LOONRNWI &2 D,

Eii < £& % TH D : THE TONGUE IS A
CREATURE. ZNEBREX B [BE A ZATEL
(32a)} L. L~_b¥5Hizi3 N> (32b)}
PERDB,

(32) a. Hold your tongue!
[75¥En, |
b. The wine loosened his tongue.
[9A4 DB ED DT, HiF2H~
BLANYHLE, |

2. 10 & (neck)

BiRHLBEORIEHY., EHEMBLEAILE
B, MEHENRSD, TOREERNP L.
FIXEBTHLDOTHELE NI AZ T 7—REL
% : THE NECK IS A FLEXIBLE OBJECT. (33a) TiIH
PRIz M Ao T2 & LT (stick out) 15 L,
(33b) THE LML L Tlerane) 13,

(33) a. I want you not to stick your neck out

in getting involved with the cult.
(&l Hn FER L b Svic
STERVEILH > THRLLIBRWVWAE, |
b, Here’ s the letter I have been craning
my neck for. <T: 221>
[FEEL LTHE-> TV ERRER, |
BIHAP LRV DEANSHETH D : THE
NECK IS A CONTAINER. (34a) Cidfii#(a pain) i’
A2THEY, (34b) TEHFFESRVENT & (i)
Bz AR b s,
(34) a. That child is a pain in the neck. <CIDE>
[Z2DFIES B3, |
b. I wish I’ d been the one to get it in
the neck, <T: 222>
(BT DOREIE b Idoizd
1T ]

2.11 T (shoulder) /K (chest, breast)/%
(back)

A, B, FE, AROL$EERERT 58
HuThHD, Thbik, TEHNRLOERYEN
e, B, ot oRBEEHRE LT
£z 575 ; THE SHOULDER/CHEST/BACK IS A
LOCATTON.

(35) a. 1 got the secret off my chest.
TRMIEEITBHT TE -0 Lk, |

- 28

b. They don’” t want us to get off their
backs on sexual harassment.
M keI NSO L TREBIZER
BLELTHRUL WAL, )
c. The hopes of the nation are on his
shoulders, <D: 7>
MEROFERBEOIFICHD T
Do
FIIBET 2544 TH S - THE BACK IS A
MOVABLE OBJECT. #ARMHFORM®BIAth bh
RWEERRZBMBIIBHIED L. COHEFE
RIBETHEWRIC2D,
{36) I will never turp my back on my friends.
PRELZE LCRWEHEEZRITRZY L, |
I CEB B/ TH - T, Hhdaidhid
BLETTEDLDIEIA-TEDLY, THohb
FHEHITCRET) #RIC45 : THE BREAST IS A
NEWLY-MADE CONTAINER.
(37) When he was shown proof that he stole the
mohey, he made a clean breast of it.
e RAREZ L OEE RAE BT, #ik
TopEkili |

2.12 F(hand)

KEETIHF hand) REEN L EOHDTERTL,
& (skill) & FEH A (style of workmanship) 72
ColtER / n X7 v T ERS
THE HAND STANDS FOR A SKILL.

(38) I’" m trying my hand at translating a novel.
CRAERA LI AR OFRZ R - TH D2
/G S

FRIFEMEICEA, BLEY, SAED, BL
20 T&% : THE HAND IS A MOVABLE OBJECT.
(39) a. He gave me a hand in doing my homework.

MEIRDOBEEETDOEFEo>T
oo )
b, I took an active hand in this project.
B8 Rl p b = RV A N b 7. 112 5 ha R
o, |
c. She can turh her hand to many new things.
ML SADHF LN &Iz e v h
MBELENTEET, |

(39a) CHFZHWPICFZDZ LN IPEH] &
Lizizy, (39b) TR FEANTHITHZ L
B A8 Z b, (3%) TR FEEHE
FTIED IFFTH) ZLiThrd,

AEEDH B TR0 L 2 BT BE - TS




BEAy 7y —IZRH HOEE

k3dL, BEHLRRENDIILRS :

THE HAND IS A POSSESSION.

(40) The president has accused these people of
having a hand in the killing. <D: 10>

TR T OER 2R ACES Licd L
TEHERELE, |
PIET NG, hEBLBRIIRELA

LA : THE HAND IS A LOCATION.

{41) During long hours when Paul was at the
Courtauld [Institute] or the British
Museum Dora found time on her hands.
<T: 136>

FR—A BRI —N b—TFRFHT VT 4
Vo« I a— YT ACHMNT TS R
DBV, F—ZE3EEELTHELTY
e (FOLTRERERDIE) . )
FiIERHMITCERERES L. ZRTHRE
2212725 ; THE HAND IS A CONTAINER.
(42) a. I took my courage in both hands,
[FATEBVM - TR Thiz (MFEoH
WBERERDE) o |

b. You shouldn’ t take the law into your

own_hands.

T2z X FICERIRERE N D (B
BEHLRTLAHFOFEOPRAFEAND)
AETHEHRY, |

¢. The demonstration against the govern-
ment was gradually getting out of hand.

IRERFFTEIR LW CRIA L 2L
FEhbHT) oTEE, |
(42a) TIXBROTIZH HIREE, (42b) TILERF
DR A~ALIKEL. (42¢) TIREBROH M S HB KRR
. HEx, BZLTNWES,

2.13 Jt(leg, foot)

T, BhELBRLETEleg, <2501
PAT Zfoot LFEE, BaAc, AAETH, WM&
EHHRT (B L5F5, BREHEEXALME
Nh, B TRZLRVIEREZTIOND ¢
THE FOOT/LEG STANDS FOR SUFPORTING; THE FOOT
JLEG IS A VALUABLE POSSESSION.

{43) a. 1 think you’ ve got your feet on the

ground. (T: 108>
Thlal R MICYNEEL L TES
EFTE TS, |

b. You have no leg to stand on.

Il iciIRf@oRERH0 A

29

((LoRERE B TVERY) , |
c. We have to find our feet somewhere as
soon as possible.
(R BIETEBFEITRL FIIED
FHZTE (BER2T2) Rbian, |
FUANBICFTERORERT L, HUCR

BoPRNEEEE LRSI AS 77 —F

BHEH5,

(44) Naiz-aa tiz~eed ter x6l
RA-[HR] £5-[FTHER] i 2
ald-a—zh baj-na, 3
5 -AI-DBRETHER] WaH-[HE]

(AT, I BN TS, |
ZOFEWE, RO, KLV TED

DIEh B, AEEDCH S ¢ THE FOOT/LEG IS A

MOVABLE OBJECT. (45a) D & S ICHiIF~EWED,

D) DLW EF~LETEY, )DL IIET

FATHLED, Usd DX S5 2R-TE D TE

Do

{45) a. Put yvour best foot forward, and you can

overcome your problems.
[£hEo LeEn, £5 7l R
EERBRTELL, |

b. My room isn’ t really a suitable place
to just put your feet up and read.
<F: 1135
[FLOEFRIE, < 2AWTCHiET HDI
REOLZALELLLARY, |

c. I put my foot down when she started to

smoke again.
MELBBECY SNaZRVHLEEE,
FLIXWTEE & L iBEEIC i, o

d. They always pull your leg.
IHEHRVDESTELENDDPI A
7= J

3 HAAF 7 7—LE{KE LTOHCHEF

— REMITRZ D EFEOF N2 VBB
AEZT7p—iE, B, Bon-BoREAF 77
« (conceptual metaphors) iZ B3V TERRNCAE
BETna 2 tibhd, B&AFT77—i,
B~ EOMELE230EML, b HE
SOBMEEME O LS ISk, #aml Ty
BENEMBEELRFERPDERELTIND,

BoHTHELEGERICETIA S 77—
Hh, KO LS REFETHEEAF 7 7 —E kil



EEN

TARILEBTED,
(46) FFEOHEIAAER A ¥ 7 7 — O ERICE
DAIMEAF T 7
a. B9 (1 OEBAr) : B, RERE. 8. H.
E & n, & A F
b. FTEY (BERAD) : FME. W, H. B.
f, FDORR
c. HEh (6ERAL) :EH. H. ®. ¥. F.
i
d. B B (5% :§8. B, B, 8. F
e. &M (2¥7) : B, &
f. ZOff (% 1)
QY —H— . @
ST A b B
@z ;. B
OfakaYy . &
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