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Uber das Traditionelle-Prinzip bei der Neubestimmung
des Volksliedbegriffes

Hachiro Sakanishi

Zusammenfassung

Die Frage, ob das Arbeiterlied wirklich dem Volkslied gehort, ist seit 1950
mehrfach gestellt worden.

Wolfgang Steinitz schuf dafiir einen Neubegriff, das Arbeitervolkslied.
Er bezeichnete auch in seinem »PaGowast mecHs u HapoZias HecHsa« von 1964 das
Arbeitervolkshied als ein Volkslied, dessen Thematik aus dem Arbeiterleben stammt
und dessen Triger vorwiegend Arbeiter waren. Bei seiner Neubestimmung des
Volksliedbegriffes spielt hauptsiichlich ein Prinzip der folkloristischen Tradition
eine wichtige Rolle.

Unsere Aufgabe besteht darin, sein Traditionelle-Prinzip auf dem geschicht-
lichen Aspekte der Volkslied-Forschung auseinanderzusetzen.

=] >4
L S HERMIC ST BEEREEA 169
1L %% R das Arbeitervolkslied o %%+ BRI OEHE -~ 172
L HEaEf@#EcsT o faoRLe IHBERE) oER 172
2. BROERFBML [HBEREE] OB o 183
I REHERUC BT BERD A 7 — DR e 187

I SEBMRRCETHIRERS
For o RERFREE 5104, BEEREEE L D S HMmPIL, DhicZEoMRAm
HEE LTOMEY LD T D, T LTS, BHEOFHET & - CREmE
HO AT A2 ET I AMED, TOMPFOBITIREIN T B, Hlrd
(1)
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LBl HARBFEOWER 2, Wh L HFHREOEER L EBT 52 &0
HRETHH I &, REHEED F10, ThboRGEHaoREOES & &
B 5L EATEREETH D,

RS R 0BT 2, BIRAEATOES 4, bhubiuk, =97~
Vo7 3 V7Y a7 AF*— (Julian von Pulikovski) @, [EFENEEITEIT
DI S OB | (Geschichte des Begriffes Volkslied im Musikalischen
Schrifttum. Heidelberg. 1933.) =k \ T, HMICHAAZ LN TE L 5,

RRKREEOS T, KRB HFOWPFEFRCHED 2T D0, Ih
i, BELUICERERBEC BT 5 AR OB &b oBEBEC T oKL,
BB IS D & kpic B 2 2B R L LR - v 2 7 ) RABHE S, K
EIBERE I T D ERILENS,

BRI e, & OREREH O §a S e ER &ML L BB 20 T
HDTH %,

FOBETE, KEDOF Y aF Y RakFHz Tb, HEOBR L%
RO L €, KELThBAEGICE L T 20 D & oS, 7 4
Vo, 7IVA A XY —, P, RS EREEAYEE I T D
I = = OFEN I BELYEE, V. s 7> % — (V. Karbusicky) #ii U &
TAWRBELE L B, FMEOREE ORI 5B MENERL, 1950

FARLAEE, MBS RESNDCRY, 74U A, 7F3VA, 42V —,
i, BERESEREEOREIEEOM, Lo & & REoM &R
—BREFBT IR bIC o T,

T 1920 2 ~1930 FERU, T FA Y REEE ] (Deutsches Volkslied-
archiv, Freiburg in Breisgau, seit 1914~) D &|\r#FTch 5, FEKiwda v
<4 7 — (John Meier) i%, BIZIXFDLBDITFF AT B ZT oD TH
L EET, 18484 UJEL}}I Lc= BeEm il st 5, Eaieir@s - R
B RS - FAORF—WE A L, B2 UK, B iEyEz
FTERFE——DWRICE T LT, FA YREEWHERMIT 20 X 5 7l
HE 2B - fobld Tikisw s, Jo =4 7 -0EAY L, SHICKT 5 klo
TEEMFOBICIRATL, FA VREIES—EOFRENEE D 2 BT
ZEDTEBREEL Lo T Z

{2)
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1964 iz = A 7 v TR S iz, 8 7 HEEE ANBS - RiESAT k0T,
Vr T HVIva x g4 =v Y (Wolfgang Steinitz) 1%, [FR{EHE] eine
folkloristische Tradition & 5 R A Hr.0C LT, B R4 B L -
CE X T, EERMcH TR — B E S i, WO, T B#GE L
Bt ] (PaGoyast necHst 0 HapoasiHecHs HecHs, 3. «Hayka». Moskau. 1964.)
&Lf&ﬁéh%&ﬁﬂ%%m%m” , P Y REFBIFME LY VR
FTHF I~ 20, EBEAE N4 VER (Arbeiterlied und Volkslied. Berlin.
1965) 2R S e,

ARROBBEL, ZOBEEDE, W, va s =y YORGHLUE L Z O
BROBELENEL LTS,

* ” *

L2l T, Hbn Lo, KGHoBGoRHREclHL T, Ibin—E
THEATRE Licdhdlebizuws Bibh 5,

Vo & — 9 4 45 (Walter Wiora) 13, #DFE & 5TV REEIY (Das
Echte Volkslied. Heidelberg. 2 Aufl. 1962) i=3k\~C, R4 oMz
DWTRD T L AN T B,

[REEOMESLL, HX DR ein leitender Stern OEMK A & » THA LT
DTHoT, BEOMME LTHAEL DO TIERVDOTH S, BEY O
HOLORAGEMTEAEL LD ETHEEN, IhEEARBLICOTH -
f,%M&%@ﬁ:h%i&mLt@f@kv@ﬁ%%#%,ﬁ%@&ﬁ
3, EM T 2 ) S TH B L0, B LABNAL Ptk s, 2o
4 F =L, BEOEBEOFOF LA ein never Typus unmittelbaren
Erlebnisliedes # R 3FT 0, FEB AL L THME I Wl hiins ik
Ve, BEEANOBE LBIEL, 204 F— & LT, DRICH LV EEA
BRI RO TH D, KL, LEORELRTOTH-> T, Hikox
G MR T A DT, REHL, —DD Y YEATH-T, b
B, KWBO L 57, 72 ¥ L stimmig, tiichtig (7 — 7 O REE L) &

B, ARTREET, Bk, MRciRELD, Tk b, 2o
m?,F&TMWHW~d¢¢&Em&A&&%-,§§ ¥ Bein o TR

(3)
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HORGHES LA Shic, THE1L, BEMHELEOLET — <
THD, Thit, BEFoBEY L RFEHEESYEBET 20U ETHD

by, RioRGLERETS t&L%M%&@f@%P>(:@%m
RO FEEATE, BT S W TR FAIEF O M TH D —— AR 0 EH )

Phbho, W, o4 7oL, RalaomRied e Al KM
LTwhERicdhns, chCfzE, W, va 24 =y v20h DR 2,
TREMERKY OA 7 =1k, T TZEFRAEIMEO R &0 LENE LT
5@@@6L3@x@ﬁ®m%%%<ﬁ&bf®4f—k@f%% b
I L - ik, %o TREER) 041 57 -0 L & i, HofmoHE
HIBET A L RTRE L 05D TH B, 20, HLETL, W. U4 470D
WNBML, AFFCHBOLRAES s VS HEE, RLUGREFEDOZR L
~Kﬁ%éﬂﬁ%éhé%@qum W. vaszf=y YVEFLACOR
WA Y, BEREROB TN Ll s oD TH B,

1) V. V. Ciderov; A. Demsic; M. Druksin; Je. Gippius; V. Cistov 7 FDA %,

2) Mzir, 18484y — v oHEMCREL R, [r—<A b7 — o &z
2% (Das Lied auf Robert Blum) o #F9¢ & o HAl,

3 L =A T —ofE 5T, P Y RECHESANK, =~y .- ~<> (Erich
Seemann) %, FEIUAKKIRE, T T r— bevgar (Alfred Wirth) & & %
2, meSu b Ta—- AOWEBEL TS, FORF, TRFEIEFHR 1)
(«Jahrbuch fiir Volksliedforschung I. S. 170-S. 179») =8 # 2 h 7z,

4) Das echte~® [ZoF VO~ ERT2, FHEE: [V v RFEE] ZEH, Das
genuine~[ X -+ D~ | LRI E,

(2)]

) A5 - o,

II. IgEFERE | das Arbeitervolkslied
DEREEAEDESR

1. HSFBEBCHIZIM|MEORIEE HBHERER OXLR

B OB & KRBT 54 HoMPFIc kv, TBREILE, »9
WFEOHL, LV LRI TRETH L« LS RFHLEILEERS &
hTwb, 2 THBFoGEe I, ffichhcl e, % RS
D) MAGEL, EZL, M RELSERELERTLILENDIIX

(4)
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I\, FEEOFEZEOWFROREFH LMD, Lo E LR O
THDHN, IORE S LRFHUEC S CIEBL TV S L5 RL D, £
LT #HEERECE T, HooBRZIEIREVLEEbR D,

W. v 51, TRFORMKEZOE= O FF] (Der Untergang des
Volkslieds und sein zweites Dasein. Kassel. 1959. In: Musikalische Zeit-
fragen. VII. Das Volkslied Heute) i\ T, FhE2EDOTEEMLT
W,

MEAERTRCE, LIXLE, BABS, BUaitiRomE, &
Wik, B ARoOWGENS, URoRFEALShs, Tohbo, #izd
hicd, Sy vk, 7 e, A v AR O ELo Rk H o BE
R, E LA, B, WL PR ERR e ERAR LB T— AR o%ER),
BRI DOFREEIL, ¥ TV ORREFL die echte Volksmusik ¢H % ], #><
LT, REEDOMA L, WG RKEE das politische Massenlied & 11857
LTWB0THAHY ), (Zo5[Hdho T J ERAOSIHZL, =1 v A
F.H. = A ¥ — (Ernst H. Meyer) ® 1952 £ D=, W. 7 4 4 T 53|
ALl E.H =4 v—1, 'B:%) Volkslied & TE#32 | Volksmusik
RFEHEE L THC TV B, —AROEEE)

ez, 2oL RRFHUESA 2O RS, £ L TEhE—incabh
b, ELH. =4 ¥ —Hfflix, Zo0X5RKFHUBCTZHL T—F b,
WEORGHETEI T, THE GBOCDHOH R GE%] (Neues Volks-
liederbuch fiir gemischter Chor. Leipzig. 1955.) % fR# U7=2%, PN o 289
o RFEOPITE, BREHAOIFMEK - FAC LB IGE - Bl & Wy, X
HEMETH A0, FEFOWRE (T5EEZM#i ) das Arbeiterkunstlied
— B DN ELEFNTD, i, 2 ~% A R- Xy v 4 — (Johannes
R. Becher) o fEfF & E.H. =4 v — 0 EiZ 1 %5 [ ) (Heimat. Wir
lassen dich nicht) ——1953 FE &4 E D T th?, H AL, “—F— T2 v
(Ludwig van Beethoven) O fEM (Chorphantasie, op. 80., 1808.) =3¢+ 5,
I~y vy —0feid, [EME¥R] (Friedenshymne) ——1952 4550 7 &

(5)
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ChEH, “hbik, L BAN KRR TS D, Ui LI (BA%s)
THH5h, FOHEEY W. T4 A I0ERHLTWBHDTH S,

RO A TR A S 2 X5 & Ui, ik, PRUESBEEOREMEE O V¥
1 v REE, 4 %] («Deutsche Volkslieder demokratischen Charakters
aus sechs Jahrhunderten, II. Berlin. 1962.)) i\, HD T & L hXT
WA,

TR & W5 A TR AV B, —RFH, RRICLDY, X
R LD PN BGFETH D EEL DR, Lich - THOBE, T4 v ~7
v g 7L 0Fk ] (Internationale), [E & Ek) (Nationathymne) 22306 U <
RELELEBHEIN D 5T, (EAR S o9 B TREE das folklorisierte Arbeiter-
lied &, EEIN 7o EIFETREE das nichtfolklorisierte Arbeiterlied &
D BB AP IBIC S R U7 B L,

KED (BRIII) —W. va 24 =y VIXEBRXENT () FHill
TR\ 5 (Afgoss) M%) REE| das Arbeitervolkslied
L, Al (EERSGCEROED) HEFWGE L OMICHEEST 5, HN
TedliE, ChERBHET L, o, HMEHL LWL o, KEM
Teb D, BT HOATHD 5 Y,

1964 4E D, & A7 7B A, THBIEHREE KGR T, W. va
a4 =y 2%, THEERGE Of&hrhe L THRBEZHbRETZ LR
PRB NE ot E2AHT, 20 [HBERFE oM&EoBRICE - T
W, o PR o REMER D F14 Y RG] DX B 2 EbTn0,
10 MDD, FOWEE oD TH D, 19 MIELIED, a5
FZBR-HR-FAEO RGBT 288 T, THEEHGE) das Arbeiterlied
Ty Tk, THMERER oS Th Zh kBl Sh T
X1 DTH 5,

BEBIIT 100 E o B3 ANR—W. & = 24 = » Vit Werktilligen-
leute L\ 5 SHEE ATV E—0D RGN A, RLSEA>ORBERIC

(6)
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XGn», ZTodinb, THIERG) oaoMaN, Fiiils L,
et roik) (Das Leunalied) ##A Th\ %, 02 bk, #E I5EE
WEh L RGE) cL@mfAsh T 5,

TORAOOFEEER L L, Tihbb, KO LIELL WSRO
L, EHEShTV B,

1 19z ki) 2, fFco SR Eh, BROBIEL Y, ML BE
SRS Loy B GER - OHE - POBYBE) RO obyBEo, H
DR E A R - o RGET,

2. TZ AWM Vormirz =B\ 2S00 F TH¥H, W OUT 1848 £ %3
fo—#ti7e TH I o] Freiheitslieder, = o REHHEL, 60 FELE OISR
FrmERCEERA IR, 05 b, Z=0REHL, 1918 MO
TRIER~ L WA LI,

3. HhEEROIORKEE, £ 1890 4 ~1014F 1 kiT %, AT 1 F
B & SE 5 U - RERRRE,

4. 1914 4F LIz 351 2 OH E LR AT RGERE, W ONC 8 — BRI Bl 1E
Shte, RO EGER,

5. 1918 E LD EHINT BT B LAIE, = ORGHE AR EHZ
GBI AN EE: 20, W, v a 24 = v VIEREER L LTWL2) 1T,
WA 7o BRI - AR A E T 5,

FLC,Tearoflit, Lo L AES o RFHORIVCH - T, 4 R
5. DR OREMCREA LD TH D ,——FDEAMIMRITHTH DA,

Pl R OFRAILIET 2709, bhbhil, 22 TLiEbLL, e
17O REHBIZALLERHS 5, ZOBROPFFL, FRREO RS
RGO FA Y REED 28 T 3, 423 2= O 473 X~ S ORI FEAIT H5
Eh, BECECCLZOERIBRIEIN TV, bhbhD#ERL,
ZFREOWERVBESIZIER DD, W, va x 1 2y YNEOFELD
e AR D, B o—nfERT L EEH 5B,

Sk oA, Tefrofkl o072 ba2 W) T2,
{7)
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(A Das Leunalied
(Rot Front. Neues Kampfliederbuch. Berlin. 1925. S. 76)

1. Bei (Leuna)® sind viele gefallen,
(Bei Leuna floB Arbeiterblut.)®
Da haben zwei (Rotgardisten)®
Einander die Treue geschworen.

2. Sie schwuren einander die True,
Denn sie hatten einander so lieb.
»Sollte einer von uns beiden fallen,
Schreibt der andre der Mutter 'nen Brief.*

3. Da kam eine (feindliche Kugel,)®
Die du rchbohrte dem einen das Herz.
Fiir die Eltern, da war es ein Kummer.
(Fiir den “Stahlhelm*, da war es ein Scherz)®

4, Und als nun die Schlacht war zu Ende
Und sie kehrten zuriick ins Quartier,
Da hat sich so vieles verindert ;
Er nahm einen Bleistift und schrieb auf Papier.

5. Und er schrieb es mit zitternden Hinden,

Er schrieb es mit trinendem Blick:

LRuer Sohn ist (vom Stahlhelm® erschossen)®

Liegt bei Leuna, kehrt nimmer zurtick !
6. (O ,,Stahlhelm*, dir schwéren wir Rache
 Fiir vergossenes Arbeiterblut,

Es kommen die Zeiten der Rache,

Dann bezahlt ihr’s mit eigenem Blut )

L mA 3T oAxr i,
B A TG EE RO M R T,
ZOMT, ZAORE RN
HoBCELb LD 5T,

(8)
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2. HEECENL LD 12,
EwH oY, TARBAEWEFGCTN IR,
NELKBIZAD I bO—ADEN S Z 2107 » Toin I,
EEERDL—AN, BIFTFHREELELLISY,

4]

%:KW@@%%%A@%T,

— ADLDEEE I,

FihL, ADTOBCIIEVEETHD,
Fhuk, SRRl BhodEch - .

4. BT LHBED
WEPEECOEHTCHB L,
% DMPIEA T A,
o fo— NTEESY L - THRICE W,

5. Wirss2 HFTHELL,
BREOBR AR TE T,
TRFZAML, RUEED wgBeh i Ui,
24 FIZERTVET, HOLEDIXLERAL L,

6. Bl G, BEEC L Thhbi@EeE s,
TN HBEO DI DT,
BEOEEN R B, F000E,
BiEOMCIRE 2 <hblLTes !

(BEN R T & 2 b——TRE D HH EE)

XT, ORI, 50 IR EOEMABET DD L, AHETD
MRCHBMIIRTVAED, FRe I JIRRTH I LIREB LT, o
2L, ERORRE 4T 50 MEIC RS, 191542 BICplffsh, &
—WRERR o, ROELOBFEABRBE L L XN D,

HhoWME L, TOTEFANVE B) LT 5, ArT 4~ XHET D,

(9)
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(8) Das Soldatenlied

(L. Steglich: Vom s#chsischen Volkslied. Leipzig. 1928. S. 102;
W. Frenzel, F. Karg, A. Spamer: GrundriB der sichsischen
Volkskunde. I. 1932. S. 305)

In Bosnien sind viele gefallen,

In Bosnien sind viele geblieb’n.

Da hab’n sich zwei stiirmische Feinde
So furchtbar aneinander gebrieb’n.

Da haben sich zwei Kameraden geschworen.
Daf3 einen dem andern treu bileibt,

DaB gleich, wenn der eine gefallen,

Er’s gleich seinen Eltern schrebit.

Da kam eine Kugel geflogen,
Durchbohrte dem einen das Herz,
Das war fiir den andern ein Kummer

Und fir seine Eltern ein Schmerz.

Und als die Schlacht war zu Ende
Und alles wieder im Quartier,

Da hat er sich schnellgewendet
Zum Bleistift und zum Papier.

Er schrieb nun mit zitternden Hinden

Den betroffenen Eltern nach Haus:

,Euer Sohn hat’ne Kugel getroffen,

Liegt zu Bosnien und steht nicht mehr auf”.

Der Mond mit dem blassen Gesichte,
Die Sterne mit funkelndem Schein,
Sie leuchten dem Soldaten in Bosnien,

So mutig—so kdmpf ich allein.

(FFREM— AR O LEE )

T, TFALT WL, v BT LAHFEEORBMOTTH B, IAF
DEGEMERDNFEDSICHERIN T BEOTH A, FHLEALE, KROS5 T

H %o

(10)
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1, 8 34F: Da haben zwei -

185, #8417 Einander die Treue geschwaren

B2 Lk,

WA &k,

HBO5HY, 8514r: Und er schrieb es mit zitternden Hinden,

B 5 E, #247: Er schrieb es mit trinendem Blick:

FLT, ¥, FRAF W aTFEAr B) Lodh, RiE @G e
Mg ThL B CcEBRh TV LA END, RO PHAENME, W7+ A
DELIFEF2HOS LICARET LN TE LS

COBTZEW. s 2y voiﬁ&mfu\fmxﬁi, EBRERAL D,

FEAL () O LH, F3TT~H417:
------ zwei ------ Feinde (F38),
~~~~~~ hab’n (sich) ------ gerieb’n (&hiH).

RO FOP T, BRMOERCT S0 Tths

z

LasL, A W) OB LE, B3T~H417:

FxA PN OE2E, FH17:

Sie (3E)

EARBCH—EN T DDTH D,
ik, T%ZF()ﬁ%T?XF@U“@mmm%@——l®%ﬁ@

[

BERkCiL B % FORBOEBITIL, B FTHK
<, X% iﬁ%um¢ﬁ¥ﬁﬁﬁﬁﬁﬁ AFETIEFNCHNAZ EHA
W4 %,

(11)



180 E -G VAN

¥, [H@FRGR oL omEEEIE, T ORI - BREHERCH
L0, TR, ROEZALIENTELTHAH S, Tibb,

L 720 @) 0B 1, H2{io
In Bosnien sind viele geblieb’'n 75,
TEAFW OBELE, H21T0
Bei Leuna floB Arbeiterblut ~,

2. FEAFB ORI, Bliro
Da kam eine Kugel geflogen 7265,
TEALNW OEIHE, EL{TO

Da kam eine feindliche ------ o

3. THRA(B) DESH, B30
Euer Sohn hat’'ne Kugel getroffen 725,
T AN W OFESHE, FH3TD

Euer Sohn ist vom, Stahlhelm’ erschossen ~,

PAEDOZALMRRIC 50 2 I H 5k, W. va 21 =y YIRGEhc g
WL, 22 TRAEMT 5,

Tods, TOMERGR] & L C ORIy - BMEyRIA LA LS %, b
hbhuz, sEC@Fes A W) eIl c, O~7) Oilgaff L
A2Yy JRIEFOWPERDLZENTEL D,

Ehitbhbitd, W. va =2y VBEIT, F¥ALF0 nH7F*
AL W AAORDOZEORE, TisbbMRENEE— I OB ALK T
EH B L, THBERGE) ~OA Fod e F—HRES, KT
NTLBRTEDNTLBELRA T T e bl ws, TR &
D5, THIXRDPRTH 5,

1. B &RI, 7A@ 0F 1, 3Tk,
Feinde

{12)
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P, FEA LN OHLE, B3TCRTS
Rotgardisten
ANEBE LD s L TLREND

2. BB, TEALN D) OB6HinD, TFA L U)H6 G0t
VC‘@ %)0

BT, THFAL DB OF6FHIL, TOEEKY XILTHET S Z LAWETH
%, JLJR.7 54 #— 2 (J.R. Freitag) ® [ 7 « vEDEPF K] (Historische
Lieder des sichsischen Heres. 1892. Nr. 93.) @ X 4uE, 52+ (B) 556
fivx, 187049 Bl RIfEREhict w5, « X Yook T+ % &
=] (Der sterbende Soldat) O# i & B HERCH 5,

LT ORENL, ROZLEELD0THLY, FdoME LIy €) £T2,

(€) Der sterbende Soldot, letzte Strophe.

Und Sonne, Mond und Sterne
Mit ihrem Silberlicht
Die leuchten dem Soldaten
Ins blasse Angesicht.
(FIR G H— AR OEH )

FEA L C) IEETH B, BEORTO 10 s Mo T, X
LEEORGFENARR X HEFCRATHR T A L3R THH S, D
T 2 4] OE 2, T2+ (B) OF4H, E1iT~E3fFEN
BINERBEFRCH 2 - 2T oo b Eiechsb, Lrl, 22
TIXEBEXEE € ORTRET 5,

FE AL @)k, BETHE A A) OB 6H~DEDBERA i

B LT, Tiohh, B - BBOE o —HLr LT, Torvs
AV ENT, TENRED Ofdis, Hikahs I Eillns o EIRT

CBDTHL, LidsT, WAEHCIE, 754+ ) OF5 iy
BT I8, %%&Lf@%m%#%mzfué Ex2AHB, Lnd, Th
BERTCOE DD TH D, TP IERO—HITH 5,

(13)
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Und als nun die Eltern erhielten,
DaB3 ihr Sohn sei gefallen im Feld,
Ein so junges und frohliches Leben
MuBte scheiden so frith aus der Welt.

CO—HIETEO S E LB U E R SN A UIBHERET %,

Und als das die Eltern erfuhren,

DaB3 ihr Sohn sei gefall’n in der Schlacht,
Da bedeckte die Fahne, die rote,

Den Sohn, der gefallen in der Schlacht.

HoruvirER, MO MOREEBORECHL >0, Tra1 70l
WAL TEIL DA, RO LIcE RIs &5,

Nun ist er gefallen, ein Toter,

Seine Augen, sie lieben die Nacht.

Jetzt bedeckt ihn die Fahne, die rote,
Und wir folgen ihr in blutiger Schlacht.

FLC, 3FEFRZEoBEEAYHET, 7521 W) OKELIZFR LD
THH I,

bR eiEEE L, bhubiud, TyE et ofgh s B
BsesThhd, Thbb, FEERG L, BRORGEMALOHR
LB R 5000, HEEOEME - EEIM S rF IR X 5T, TOR
BPEEZTETHLHO, FLT, FAPHBHCHE IR TS REETH
5, LWV ENTEDZDOTEDD VD,

=

F% 10 ~<— 2,
M£8«~y

RESARGH

ERr XXIIL =~ o,
TEEL R KA VEER 12 R~ S AR E Lo TV BT, FhE
FIRL 7,

N
B
=

“
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6) L. Ch. Erk u. F. M. Bshme: Deutscher Liederhort. Hildesheim. 1963. Neu-
ausgabe. Bd. III. S. 253-S. 254,

7 W, vazg=y vt BREMEREC>VTCHRX> >, Zo0fi4, eine senti-
mentale passive Mondstrophe & X ATV 5%,

2 EBEROERMNEBENE THBERE OHER

fRAED A F =042, HAREEEL, Bobhbiuvbh R TE i, 195
FRGE] OREOHEOLL SR L THLNT IR THA S

W. 7 a4 7%, Wil v, 79 a7 A5 0, KBCIYHD
NAPGENRRGECH D, LI ELXEBCHEEHT L DOTES, WhiE
R RS 0 — A R L T B

o REE, B BRI nicoTth B, Thbb, [—o0
o eine Stamme O ELL, o0 R AT b, F0O—D
W, ARIMEO AR ES L, v —2uk, AR HEC S
G35, Rk das Volk L5 Sk, Fhilfic, Mok v Tk, Al
DREFHNEE OB RIZ T/, ABMORKIEEO KRS, HEORME
EALFD, NEOKSROBIARRLTW 510, € ) ERpod]
M=z, Jov. 7y 27 2%~ H.Ch. = v & (H. Ch. Koch) ®» 1795 4
DL EFIH L LD TH D, — KB 0EHTD)

H.Ch. =y RiTHT 2R MOMAIL, =R - B R, A - P MBI
DRBABEE T HEROBHBIIIZEEC-OTH B, FRITIFREL
TEZ 5, BB, H Ch 2y s0 TR das Volk BB HFE+ 2 7
D, TEGE) das Volkslied &3, EwC, KF - RROWE S ELERT

LIEME LT, HECESLET, RELKFENLL-TWDHIETHL, F
L, Blchbhvbhnikits, Tra rodk] OEKEEFEHIT- T
HETD, KREMEOMESELERDVES, FRTHDIHND, %@fmm)@&

ST, P2 TREBZ I DTN ZTFEN R0 TH oL 5 ELE
— BT A DL Az B,

W. v a 24 =y vOERL, TORROTCH -1z, Tichb, THil%

(15)
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i ORI 2 L2~ T, »REZIDRbAZHELED B
EETRETHLHC 05, BRI CRFEIELY LD LT 5N H - 1,
ZT LT, OB, GEROM T HACEL TR0 THS,
FhTh, W.va 4 =y VIZKITAGERIE, RO &L ZHBLHTHRE
THIEHERLTNE

MHEWED L Lioh - T, REERK Folklore, 7%, 3 ARD
SALRY(E A& DS, iﬁwwmimmﬂ%LﬁmBﬁthoké&g,ﬁ%
J@y%®ME VL LB B, UL, AEMCHEELRR

HIFAERHERTH B 1Y,

Tichbh, W. va s =y Vo g, CFx L0 RRIL, B8O
LACOMF - RRICHBE M- OFRTH B, [REMEK] —Z0Bfk
[0 die mundliche Tradition % Ll - C, 2 FLRE SO BB L 7o sCLRY TR EEC
Ha, [ X AEHEK) die schriftliche Tradition {41 L7 D TH - 7,

By NS, BT, AL - BEECED, PN - BERER L W 5 B AL o
WALt o THHAE LI BRIV T & - T, Z OWRRERADOR L ¥
TR H LD HTRBENRD EHDH, W. vaif=y YVORMTH
%o HEhivbiuk, I OEMMECEBEL ERA Y TS 2 L a T
DEBEHRTTH LY,

Hitbhiud, E EC i, 19 L, B £ o R EELIRIC B 1 5 KRB R O,
1725 5 CELBHEMFEBOEHRI, EAMBOEREL FLEBETL TR
ZEEHER Lishide by, SO, Bin—o0RESAELEL,
REL, FLTHET>—H 5 RRBCEEL, HDVCILHEBT 5—

5 BROMB TILIs L, @EARLOREHHERAYEKTL20TH S,

mm@ﬁ = {19 1K 9 oD T AR 1Y 7 ,19ﬁﬁakwé,'ﬁﬁﬁ ZE
RO B, BA OBEAR LTS~ OWIRIVEEALIZ X 5, (HRAYEE O
BEE@NE LCRMEIND, Tl x ﬁﬁ@ﬁimohf,ﬁﬁF47&
HAE ¥ Y TR OIME R 205, 2 O{RIRIAEEE OV EE - R s g
X, BAEWEENRACE D TH A, %< DERD, HMATHALTY

(16)
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BEiicdd, 7AY)IBRC L L TER-ABHREIN T o, HIF
LR, ity B LEERIC & » Thvb o 7o, BAREROAEEMR, B
FHEMA AR, ARMBEOERFRE L GEUREREABIC L » T,
NFHR LB AZ LD THD, bokd, HhFI VD=V
H - BRI T ichHHE Y, B ONF L R ERLEE T
B fehs,

EROHLEHMEEOERmYfE L, H Ch =y sx0EKRT 5, TAHD
AGRPEEOBRIC, ACOBELEALHTO, NEORLSEOMM), T+
Tobb, 19 RIS 5 20 A BN 2o C O BHTE R O il s kR, B
B, AEDERBERANOBENLLRE L2 ExBNE LTEMS R
B, £ ORR, @R %, THEETGE D [k
WEZNL I LT 2 LiTin o,

CE i B IERRE, A Y iCds T, foks 1918 4E ~1924 SR 0¥y
DFTHITRE LD TH D, “oBHogE WL, Thxnsy <
FJ (Der kleine Tranpeter) T8 b, F ik, 1925 F i gI{E X iz,

B, BEanEEoh T, BRBERELCHLVCEREE VS Lo, it
PHE LG, (a0, WM SRS BHFELIXTS),

COEEIIER T, DO (1927 F~1928 F) ik, Fo v odk
PEL AT O KBE - BB BT, AR fo R ER
L, BEBEK Agitoproptruppen OB AEE » 72, —— 7 v & b
(Brecht), 714 A% — (Eisler), ¥ 7 A4 57— + (Weinert) 25, FBEIEHK, {E
HMEF & OBREESEOHRABE -7, T2 3 vF o voikl (Komintern-
lied) 731929 48, TS D] (Solidarititslied) 3 1931 S AllfE X iz,
IhbOEREFORE, HENEF o RECEECRIG LD TH D
n, CRBOREWSHTD, FHBHEGEEE S bk, LIk Ui
7o 1],

WO ETL L, FEE LA T B — i S R ECE % T,
TEREFAEEOMERR - FBELDE X 2 2 &S, e Tn - |

(17)
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E ¥ HWEE S AL LT AT AROHBERCESC LD,
FA YR WTh, B Az y FEEET 1+ —AF AV = — 7 (Fried-
rich Adolf Withelm Diesterweg) O EILE/RTI& L, ThIEHAN TR
WOTHD, W, va x1 =y Yo LIBOTER, FEERC ST 2 ERFR,
TEMIR & oo RE L, a2 2EmEFEERORE L, B
S FEE LB Th %, EAEROWBEIL, 2 < L TREINTIRR
DA =2 TF AL - T LBET R A, HEBEMIZ X5, IR - X
BEANUCOBE R, T2, THEIFRE LB A 5 FERRD, 1F
=gty Rt - REAERT DO TH 5,

ek, A HOREGEEL, MR EEAERE L) HEEREA~D
B A LT oo Th b, Licdis CroETit, k% OmANEED
HFETHOTHHA, FHCPLT, W. va g =y 2EKRDTE AN
TeHDT, ML Tl Z2Ind bl

P& B REIC ST 2 7 B RS oo 0L, tWﬂ%@%/&Km%%ﬁ
DHEEHSTHA S, — L L, Thé & biz, Pl P v REE
FHE, 2 3 Aw %7, ~vHY -k Tk, BEEABEOH
Tl BEM S hiawTh s 5, SHORHEZEMNL, chbofatiE
12 - T, REEAMEIECERS T, FEREZKN - SCBZRIEN
HCK > T2, FHEROCBROCHEERL, L%, #8, A0
B OFRE 2 LT 5 A RREAEE T B b0, e REMERASEE S &3
TEHDTH D %,

bivbhiuk, Dz, W.va 24 =29 YOBEWRT 275 RFORE L,
IERHE AR DORESRT « AN EEZ A TS D TH L0, TOFE, E H <
47 —~HGORFHEC R LR AFO, [BOCRG, [HEERGE, FEE=m
FHMEOMSORALGMT S 2 e miEl o, W, Y2 XM=y YD
{RIRME O FEFI 7 B, FERMIEEL, Z oL oM R E i Emdly &
RLTussvbnhdnidibiwoTth s,

(18)
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2

) W. w143 [ZoT0oREEL 10 <~ 20z,

2) W.vazxdg=yv: [GEERTERFEL V1 YFEM 10 <~ 2,

3) MiFS: EBFrFa v RERE] & 20EA (L), AAMTF AR MBERNR T/
AT v, 5, 9= PR,

4 Wovasg=yy: THEHERGEEREEL V1 2R 12—,

5 W 10— o,

IIIl. BEBMSECHEITIIERMATF—DES

L

BB, bRbAIIREELZHFIE VLT, W. va 24 =v YOEERD
AT =NEOEBCOWCTHEIC AN, TORMETCHTHI LT Lz,

Fa v RIERIITEIT LD a Vool Y- OEBOEE, L— FY 1.
7Y AF 4y vz, 7 (Ludwig Christian Erk), o7 5 v = 72 A
~ A (Franz Magnus Bohme) © [ N1 v Rit# ] (Deutscher Liederhort,
I-1I1 Bd. Leipzig. 1893) HFRIZ X b, BFFEL X 5 L FM VA EE Ltk
Al qnnb, 19 iR RO 1T 5 1 v REHEL, 7 eg wv
BB OBEENEZBEL R T T TH - fo, LD, Z ORGHIL,
19 fEAL RIS LI 0 i 7 5 B - BRI - TR - RO RGN, ThA B
LCligl, ZORGHEN T E UTIHITL T % DL, 13030 2 — DI 19 ik
BECEZ, HOBRORETHS, L.Ch. =L 7 P0IT F. M. ~— 2 &8
EREECE LK HERE, —FT, dame, EREEoEEZET
T LTt Te s, BAROMBEESTISSRE LTEBE T2 2 L1/
Foo IHGERORFFEZPIESEC LTV AR, BREEHBEORRO T
B b, ERMESAECET LTV B - 30b - BB &L UTRE -
RIBTLRGE, Thbb, HEHRG 24 L 4240 0p g
BT, LT, ZOEEDHBRANKS, Ko B EERNFE~DFRRE L
ORI 3\ T, PRSI ES L DS RTH - k.,

L.Ch =z YPOIZ F. M. ~N— 4B i UEd, L~ 7—, J. KV
A4 (Joseph Ponmer) iZ\ 7%, & o3\ LEE) das echte Volkslied &
FRCEEE AL 1 das volksttimliche Lied v B4 254>, 28175 | Rezep-
tionsstandpunkt & [l 0Y 3785 Produktionsstandpunkt 1284 % 5411,

(19)
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LT, REFogIEATRCixEV, REHEHF TH-1T, W va
24 = VL, ZORFORELRRL CHEDTEHD AL, BICH LAl
RS EVERT L2 BEE Uity U320, HEARA
fEDFM | ein Prinzip des individuellen Schaffens &, [EMYA](FE DRI |
ein Prinzip des kollektieven Schaffens #ZFE5 2 212 X b, [ 2 A7
BE LIz, ZhZloSih s & ths 9, HBEOWRGED, RiE
BT D0 Em L5 S5 R OMBECS - Tk, Rk EE e EE o
Ll boThy, KRigARFO I, Ebbrb u i flfEaTEs 5148
AERBITBIT Lz, W va 24 =9 VY, ZoMlEY, TREEZEKORE]
ein Prinzip der folkloristischen Tradition &, (32RO FEM | ein Prinzip
der literalischen Tradition © ZJEMIZ & » TP LD TH 52, FHhILE
ChhbhDRick 2ATH 5,

UL, AIPRER & ERGBf, $7cbh, Ll oMEEE, 1zt
BIhHRNETH L, bhbnid, HOKSCZE N TW. vaxf=y Vi
BT 5 OM—BEOE A EE - B L, KaaHFx oo —55
EIRDLRETE D ERTTE LI,

S
1) #if: EBTvra vREFEI 208 (B, T/ A5 v ], 56, 2 5=,

MEr TWGEL & DRl ——&Kf o [99®EREE) & 9@ smil) —,
IOMEO W BN AAERIIREBE IR TR VERLIRETHES I, FhITHE
REeaBh s,

¥ 7o, [95M% = Hkdl] Arbeiterkunstlied &5 584 W
G T Oy, Shik, ARMEBEOBEBHNHETH -1, Z0FHE L YEHER
ﬁjAmmm%(&ﬁ~ﬁLf% KRB UL, TREERERBEEL R,

BRI Lo BEE o H— ZoFoFEEETT, HFAFEIR TRFEME
DM AD (3 R FHE A%%mra*kﬁﬁnl%4u,%&—9~%&~9w:
BT, HARKIEME ORI UMBSZERL TV %,
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An Index to the Poems of Alfred
Edward Housman
Part 1 A Shropshire Lad

Compiled and Arranged by

Yutaka Takeuchi

Preface

This index is to the poems of A Shropshire Lad by A. E. Housman
(1859-1936). He was formerly professor of poetry in the University of
Cambridge. He was the author of A Shropshire Lad, Last Poems, More
Poems, and Collected Poems. This Index is the indispensable data to my
report that was printed under the title of A Poet: Drenched with his
Disposition in The English Literature in Hokkaido (No. 10, 1965), journal
of The Hokkaido Branch of The English Literary Society of Japan.

Words marked are to be the key to know the relations about using
words between A. E. Housman and W. Shakespeare who had an influence
upon him.

The poet is the man of the definite article. —R.P.T. Coffin

A

A, 2ASL 2,3. 3ASL 4,1. 4ASL 6,1. 6,2 5ASL 4,2. 4,5 7ASL
3,3. 4,3, 4,4 8ASL 4,1. 5,2, 9ASL 2,1. 4,3. 5,3. 5,4 6,3.
8,1. 8,4 11ASL1,5. 2,4 12ASL 1,4 13ASL 1,2. 2,5. 15ASL
2,1 2,3 2,8 2,8 17ASL1,1. 19ASL 2,4 7,4 20ASL 4,3
21ASL 1,5. 2,1. 22ASL 1,3. 24ASL 2,4. 25ASL 1,1. 3,3. 3,4.
26ASL 1,2. 1,6. 2,8 27ASL 7,4. 8,3. 32ASL 2/1. 33ASL 4,3,
34ASL 2,1. 2,2. 2,4 3,3. 3,4 3,4 35ASL 1,4. 36ASL 2,1.

Words thus marked are not used in Shakespeare’s dramatic works.
Words thus marked are used only once in Shakespeare’s dramatic works.
Words thus marked are not used in the poems of Shakespeare.

Words thus marked are used only once in the poems of Shakespeare.

(21)



190 Yutaka Takeuchi

37ASL 1,3. 1,8 1,16, 1,32, 1,36. 41ASL 1,17. 2,9. 42ASL
2,2. 2,4 7,3, 43ASL 6,4. 44ASL 5,4 7,3. 45ASL 1,4, 46ASL
2, 4. 47ASL 7,1. 48ASL 1,3. 3,3. 50ASL 3,4. 5,1. 5,3. 7,1,
7,2.51ASL. 1,1. 1,4 2,2. 52ASL 1,1. 53ASL 2,3. 3,2. 54ASL
1,3, 1,4. 56ASL 2,2. 57ASL 2,3. 59ASL 2,3. 61ASL 1,2. 2,5.
3,6. 62ASL 1,6, 1,14 2,5, 2,20. 2,24 3,4 3,5. 3,8 3,9.
3,10 4,1. 4,7. 63ASL 2,4
*Abed. 4ASL 5,3
1+*A-bleaching. 41ASL 1,16.
*Abode. 38ASL 5,2,
About. 1ASL 3,2, 2ASL 1,3. 3,3. 5ASL 4,3. 21ASL 2,5. 25ASL
2,1 26ASL 2,8 28ASL 3,4 29ASL 1,4 37ASL 1,33. 41ASL
1,14. 42ASL 9,4 43ASL 3,2. 52ASL 4, 4.
Above. 16ASL 1,2. 26ASL 1,9. 36ASL 1,2. 59ASL 1,3. 61ASL
3,2
Abroad. 37ASL 1,21.
*Aching. 37ASL 1,7.
*kAcross. 30ASL 4,1 42ASL 6,1. 11,2. 53ASL 8,3
Act. 20ASL 3,3.
t*Adze. 47ASL 2,3.
*Afield. 7ASL 1,3. 10ASL 4,1. 42ASL 9,2
After. 19ASL 4,4. 21ASL 6,3. 44ASL 3,2
Again. 1ASL 1,4 2ASL 2,2, 5ASL 1,4 7ASL 5,5. 10ASL 2,4.
5,4, 13ASI 2,2, 15ASL 2,4 18ASL 2,4. 20ASL 1,3. 35ASL
3,4 40ASL 2,4. 46ASL 2,8 48ASL 4,4. 53ASL 6,4 62ASL
2,22,
Against. 7ASL 1,4
*kAges, 28ASL 3,1.
1t*Aghast. 62ASL 4,12
*Ago. 9ASL 8,4 26ASL 1,2. 52ASL 1,2
*Agued. 30ASL 3,1
T*Ah. 5ASL 2,1. 4,5. 10ASL 5,3. 14ASL 2,1. 27ASL 6,1
T*All. 6ASL 1,4 48ASL 4,1
*Aimed. 7ASL 4,3.
Air. 9ASL 2,4 6,2. 10ASL 1,1. 20ASL 2,2. 38ASL 1,4. 40ASL
1,1. 42ASL 1,3. 48ASL 3,2. 53ASL 4,3. 9,1. 9,3.

{22)
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*Ale. 62ASL 2,9. 3,8
trAle’s. 62ASL 2,9.

Alive. 4ASL 5,4 27ASL 1,4.

All. 3ASL 4,2. 4ASL 4,4. 5ASL 3,7. 4,3. 6ASL 2,1. 3,2. 9ASL
3,3 10ASL 5,1. 12ASL 4,3 19ASL 2,1. 21ASL 3,3. 7,3.
24ASL. 2,4. 25ASL 4,1. 29ASL 2,2. 33ASL 4,1. 34ASL 1,4.
35ASL 2,4 36ASL 3,3. 41ASL 2,11. 42ASI 1,4. 13,3 13,4.
14,2. 43ASL 7,4. 47ASL 5,3. 6,1. 6,4. 48ASL 4,2 4,2.
53ASL 5,4. 55ASL 2,3. 60ASL 2,3. 62ASL 2,24. 4,5 4,8

*All’s. 37ASL 1,26

Alone. 8ASL 3,4 14ASL 1,4, 21ASL 5,5. 26ASL 1,4. 42ASL 11,4.
43ASL 11,3. 47ASL 3,4. 6,4. 52ASL 3,4

Along. 2ASL 1,2. 7ASL 5,4. 26ASL 1,1. 27ASL 3,2. 43ASL 10,4.
51ASL 1,2

Always. 7ASL 6,2. 50ASL 3,2

Am. 13ASIL 2,7. 18ASL 2,4. 24ASL 1,4. 27ASL 7,2. 30ASL 1,1.
32ASL 1,4 34ASL 1,1. 2,1. 2,4 3,1. 4,1. 43ASL 10,2. 51ASL
2,4, 53ASL 3,1 63ASL 4,4

++Amid. 15ASL 2,7.
+t*+Amidst. 58ASL 1,2 2,4

Amiss. 62ASL 1,3

Among. 21ASL 4,2. 51ASL 1,10

*Amongst. 8ASL 2,3. 9ASL 2,3

An. 19ASL Title. 31ASIL 3,3. 37ASL 1,9 40ASL 1,1. 41ASL 2 8.
44ASL 1,1. 1,3. 48ASL 3,4. 51ASL 2,2.

**Ancient. 28ASL 5,2. 43ASL 11, 3.

And. 1ASL 1,3. 1,4 5,2. 5,3. 6,1. 6,3 6,3 7,3 8,4 2ASL
1,3 2,1 2,3 3,1. 3ASL 1,2 1,3 1,3 2,3 2,4 2,4 3,3.
5,1. 5,3. 6,1. 6,3. 7,2. 7,3. 4ASL 1,3. 2,3. 4,1 5,1. 5,3.
5ASL 1,2. 1,6. 2,1. 2,3. 2,3 3,3 3,6. 3,7 6ASL 1,2. 1,2.
3.1 7ASL 1,2 1,3. 2,3. 2,5. 2,5. 3,2. 3,5. 4,2, 4,3. 4,4.
53 6,5, 8ASL 1,1. 1,1. 2,3 2,4 4,1. 4,20 4,3 4,4 52
53 6,2 63 6,4 9ASL 1,1. 1,3 2,3 3,3 5,1. 6,1 6,2.
7,1 7,4 8,1. 10ASL 2,3. 2,3 3,3 4,2 4,3 5,1. 11ASL
1,2. 2,60 12ASL 1,2 1,3 2,1. 3,4 4,1. 4,3 13ASL 1,3.
1,3. 1,5 2,6, 2,7 2,8 14ASL 1,4 2,3 2,3 3,4 5, 4.
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15ASL 1,3 1,4 1,4 2,4 2,6, 16ASL 1,1. 1,1. 17ASL 2,2.
18ASL 1,2 1,3 2,1 2,20 2,3 19ASL 1,3. 1,4 2,3

4,3.
3,4
4,4.

54 6,3 7,1 7,3 20ASL 1,1 2,1 2,2. 2,2. 2,4
4,2. 4,3, 4,4 21ASL 1,4 2,2, 2)3. 2,4 3,4 4,1
4,5. 5,4 5,5 6,4 6,5 7,2 22ASL 1,2 1, 4

23ASL 1,2, 1,2 1,2, 1,3 1,4 2,1 2,1 2,1 22 22

2,3
3,2
1,3
1,3
7,4.
4,3
5,3.
3,3.

3,1

2,4, 3,3. 3,3, 3,4 4,1. 4,2, 4,2, 4,4 24ASL 1,3.

3,3.
3, 4.
4,1.

3, 1.

2,3.
2,1.

3,3. 25ASL 1,2 1,4. 3,3 4,20 4,3 4,4 26ASL 1,2.
1,5. 1,6. 1,8 1,10. 2,1 2,3 2,5, 2,7. 2,10. 27ASL

4,2. 5,3. 6,4 7,2. 7,3. 28ASL 1,4. 6,3. 7,2. 7,3.
9,1. 9,3. 29ASL 1,3. 2,1. 2,3. 2,5. 3,1 3,3 4,1
30ASL 2,2, 2,2 2,3 2,3 4,3 4,3 31ASL 1,4.
32ASL 1,1. 1,2. 2,3. 3,1. 33ASL 3,1 34ASL 1,4
3,3. 3,4 4,2, 4,3 4,4 4,4 35ASL 2,1. 2,1 2 L

7,3.
4,3.
2,1
2,1
2,3.

3,3.

3,3 36ASL 3,2. 37ASL1,2. 1,3 1,12, 1,17. 1,21

1,23 1,27. 1,30, 1,3L 1,33 38ASL3,4 4,3 5,1 5,4.
39ASL 1,3, 2,3. 40ASL 2,4 41ASL 1,5. 1,7. 1,9. 1,10. 1,13.
1,17. 2,5. 2,13, 2,14 42ASL1,4 2,4 3,2, 3,3 3,3 4,1
4,2, 4,3 4,3, 4,4 4,4 5,1 5,1 52 54 6,2 63 7,1.
7.4 8,2. 83 83 9,3 10,2 11,1 14,1 14,3 15,3 15,4.
43ASL 2,3, 2,4 3,4 4,2, 4,4 5,1 5,3 7,4 10,3. 10,3
11,3, 11,4 44ASL 2,2. 2,2, 2.3. 2,3. 3,1 3,2 4,2 6, 1.

6,2.
1,6.
6, 3.
3,4
1,1
2,2
1,3
3,2
1,4
1,4
2,7
3,6.
1,2

6, 4.
2,7.
7,4.
4,1
1,2

7,2. 7,4 45ASL 1,2 1,4 2,1 2,2 2,3 46ASL
2,7. 2,9, 4TASL 1,4 2,3 4,2. 4,3. 5,1 5,1 6,1.
48ASL 1,2, 1,2, 2,2. 2,3. 2,3. 3,1 3,1 3,2 3,2.
4,2, 4,3 4,3 4,3 4,3 49ASL 1,3. 1,5. 50ASL
2,2. 2,2, 3,3. 5,1 7,3. 7,4 51ASL 1,3. 1,6, 2,1.

2,10. 2,14 2,15, 2,15 52ASL 1,3. 3,4 4,2. 53ASL

13
4,3.

3,33,3 4,1 4,1 5,2 5,3 54ASL 1,4 55ASL
56ASL 1,3. 2,1 3,3. 4,2. 4,3. 4,3, 4,4 57ASL

58ASL 1,4. 2,2, 2,3  59ASL 3,2. 3,3. 60ASL 1,2. 1,4.
61ASL 1,3 1,4 1,6 1,7. 1,8 2,7. 3,5. 3,7. 62ASL
2,13. 2,16. 2,17. 2,18. 2,20. 2,21. 2,27. 3,3. 3,3. 3,6.
3,13. 3,15, 3,16, 4,4. 4,9 4,12, 4,14 63ASL 1,1 1,1.
2,1 3,2. 3,3. 4,1. 4,3. 4,4

Anew. 62ASL 2,28
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Anger. 31ASL 2,3.
Another. 26ASL 1,10. 2,2. 2,10. 31ASL 2,4. 43ASL 1,4 1,4.
9,3. 9,3. 56ASL 3,2.
TTAnother’s. 11ASL 2,6. 41ASL 2,6,
Answer. 21ASL 4,1. 32ASL 3,1.
*Apart. 22ASL 2,3. 32ASL 2,2
Are. 1ASL 2,1 2,2 5,2. 2ASL 3,2, 3ASL 2,2. 2,3. 3,3. 5ASL
1,2, 1,4 3,1 6ASL 2,1. 3,2, 10ASL 3,1. 4,2, 12ASL 2,2.
3,3 14ASL 2,4 20ASL 1,1 1,3 1,4 3,1 22ASL 2, 3.
23ASL 1,3, 1,4 2,2. 26ASL 1,5 29ASL 1,5 31ASL 5, 4.
33ASL 4,4, 34ASL 1,2 1,3. 1,3. 4,2. 38ASL 3,2. 40ASL 1,3.
1,4 41ASL 2,5. 43ASL 4,1. 5,1. 10,3, 45ASL 1,3. 48ASL
1,1 1,2 4,20 4,2, 50ASL 1,3 5,2 51ASL 2,6. 54ASL 2,2.
2,3. 56ASL 3,4 57ASL 1,2. 59ASL 1,1. 60ASL 1,2, 61ASL
2,3.
Arise. 46ASL 2,12.
Arm. 5ASL 1,7. 2,7
** Armies. 28ASL 7,1,
Arms. 48ASL 1,1. 53ASL 2,3.
T*Around. 18ASIL 1,3. 2,3 29ASL 1,2, 49ASL 2,2
Array. 29ASL 4,2
T*Arsenic. 62ASL 4,11,
As. BASL 2,6. 2,6. 4,4 7ASL 2,3. 9ASL 4,2. 6,3 6,4 8,1.
8,2. 15ASL1,7. 1,7. 2.1. 20ASL 1.3. 3.2, 23ASL 4.1. 26ASL
1,1 27ASL 5,4. 8,2, 28ASL 2,3. 37ASL 1,1. 38ASL 3, 1.
41ASL 1,7. 2,7. 43ASL 5,4. 5,4 7,4  44ASL 5,4 5H0ASL
5,1. 51ASL 2,6. 62ASL 1,10. 2,12. 3,5. 3,8 4,15 63ASL
4, 2.
Ashes. 31ASL 5,4
*Asia. 1ASL 5,1
Ask. 12ASL 4,2. 27ASL 8, 4.
Asked. 42ASL 4,1.
Asleep. 61ASL 3, 8.
*Aspen. 26ASL 1,3. 2,3.
At. 2ASL 3,1. 3ASL 4,2. 6ASL 1,3, 7ASL 3,4 8ASL 1,3. 3,3.
5,4. 9ASL 3,4. 10ASL 1;1. 3,3. 17ASL 2,3. 19ASL 2, 3.
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21ASL 5,1. 22ASL 1,4 3,1 24ASL 1,2. 2,4 25ASL 1, 3.
26ASL 2,8, 27ASL 5.4 28ASL 2,2, 29ASL 2,2. 3,4 31ASL
3,2. 37TASL 1,22, 38ASL 4,1. 41ASL 2,14. 42ASL 4,3. 10, 3.
43ASL 1,2. 2,2, 47ASL 2,1. 50ASL 3,3. 51ASL 1,6. 53ASL
1,1. 5,4. 55ASL 4,3. 56ASL 3,4. 61ASL 2, 4.
+*A-talking. 49ASL 1,3.
t*Athlete. 19ASL Title.
Autumn. 41ASL 1,14 42ASL 13,3
Awake. 48ASL 4, 4.
Away. 4ASL 3,4. 5ASL 3,3. 8ASL 3,1. 10ASL 3,2. 13ASL 1,4.
1,5. 14ASL 3,4. 15ASL 2,4, 19ASL 3,1. 21ASL 3,2, 29ASL
4,4. 37ASL 1,8 39ASL 2,2, 43ASL 11,2. 51ASL 1,8 53ASL
3,1. 56ASL 3,1
t*Awns., 46ASL 2,2
*Ay. 27ASL 2,1. 4,1 48ASL 4,1.
**Aye. 5H3ASL 2,2. 59ASL 3,2
ek Azure. 20ASL 4,2. 42ASL 1,3.
*Azured. 41ASL 1,18

B

Back. 23ASL 4,3. 36ASL 3,4.
Bad. 56ASL 4,1. 62ASL 2,19
Ball. 27ASL 4,1.
Balm. 14ASL 4,1.
tt*Balsam. 45ASL 1,4.
Bank. 9ASL 1,1
Banks. 37ASL 1,19.
*Barn. 8ASL 1,1. 23ASL 1,2
*Baskets. 29ASL 4, 1.
**Bat. 17ASL 2,2.
Bathe. 55ASL 2,2
Battle. 56ASL Title.
Be. 1ASL 8,2. 3ASL 5,4 6,4 4ASL 6,4. 5ASL 2,3. 4,7. 6ASL
3,4 7ASL 6,5. 8ASL 3,4 6,4 10ASL 5,3. 5,4, 12ASL 2 4.
15ASL 1,4. 17ASL 2,4. 21ASL 7,4, 23ASL 1,4. 4,2. 4,4.
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24ASL 3,2. 26ASL 1,7. 27ASL 6,4 28ASL 8,4 9,1. 31ASL
5,2. 33ASL 4,2, 34ASL 1,1. 1,20 2,3. 3,2. 4,4 36ASL 3,3.
37ASL 1,15, 1,23. 1,29. 41ASL 2,10, 43ASL 2,1. 2,2. 2,3.
45ASL. 1,2, 2,2, 48ASL 1,1. 1,1 3,3. 3,3. 49ASL 1,1. 2,4.
50ASL 3,2. 51ASL 2,4 2,12. 53ASL 3,3. 56ASL 2,4. 61ASL
3,7. 62ASL 1,3. 2,1
*Beach. 4ASL 1,2
*Beacon. 1ASL 1,1 4ASL 4,2
1Beacons. 1ASL 1,4. 6,3.
Beam. 7ASL 1,4 43ASL 1,1
Bear. 5ASL 3,3. 29ASL 4,3. 33ASL 1,3. 37ASL 1,21. 41ASL 2,5.
43ASL 7,2. 7,2. 48ASL 1,1. 51ASL 2,10. 63ASL 4,1
Bears. 49ASL 1,6. 50ASL 5,2.
Beat. 25ASL 1,4
Beats. 53ASL 5,4.
Beautiful. 20ASL 1,3. 41ASL 1,10.
Because. 1ASL 2,3. 41ASL 1,3. 53ASL 8,4.
*Beckoned. 42ASL 4, 3.
Bed. 11ASL 2,4. 17ASL 3,4. 26ASL 1,8 27ASL 7,4. 30ASL 3,3.
43ASL 7, 1.
t1*Bedfellows. 46ASL 2, 10.
T*Beechnut. 41ASL 1,12
Been. 1ASL 8,2. 44ASL 3,4. 47ASL 2,4. 62ASL 2,15.
*Beer. 34AS1.3,3. 62ASL 1,4 2,18
Before. 5ASL 2,4 10ASL 1,3. 11ASL1,7. 12ASL 3,2. 19ASL 5,4.
6,1 22ASL 2,2, 31ASL 3,1. 37ASL 1,15. 42ASL 14,3. 43ASL
11,1. 50ASL 5,4. 53ASL 2,4. 55ASL 2,4. 57ASL 2,4 62ASL
1,12. 4,3
Began. 25ASL 2,2. 28ASL 5,2. 44ASL 5,2. 55ASL 1,2
Begin. 56ASL 1,3. 62ASL 2,28
*Behave. 18ASL 1,4.
Behind. 3ASL 1,1. 7,1. 37ASL 1,3. 1,22
Behold. 42ASL 2,2.
Beholds. 10ASL 5, 2.
1+*Belfries. 4ASL 4,2.
Believe. 37ASL 1,16.
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Bell. 21ASL 6,1
**Bells. 3ASL 2,3. 21ASL 1,2. 3,1. 7,1 7,4
1*Belly-ache. 62ASL 1,6.
Below. 53ASL 9,2, 63ASL 2,3.
*Beneath. 14ASL 3,2. 26ASL 2,1. 30ASL 4,4. 53ASL 4,3.
ttBereaves. 42ASL 13,4.

Beside. 1ASL 5,4. 7ASL 1,5. 2,4 5,3. 9ASL 1,2. 12ASL 4, 2.
26ASL 1,10. 2,10. 41ASL 1,9. 42ASL 2,1. 5,2, 53ASL 3,4.
55ASL 3,4. 58ASL 1,3.

Best. 5ASL 2,3. 7ASL 6,5. 44ASL 1,4 47ASL 1,2. 56ASL 4,1.
4,2.

*Betide. 9ASL 4, 2.
*Betimes. 19ASL 3, 1.

Better. 9ASL 4,3. 25ASL 2,4. 3,1. 27ASL 7,4. 44ASL 3,1. 57ASL
2,2. 62ASL 3,12

Between. 1ASL 2,2

T*Beveille. 4ASL Title.
Beyond. 4ASL 3, 4.
Bide. 46ASL 2,10.
*Bill. 7ASL 4,2

Bird. 7ASL 4,5,

Birds. 63ASL 3,1.

Birth. 43ASL 5,3. 62ASL 4,5

Bitter. 46ASL 1,3

Black. 59ASL 1,3 60ASL 1,1.

+*Blackbird. 7ASL 2,1.

+*Blackbird’s 7ASL 5, 2.

*Blank. 36ASL 1,2.

+1+*Bleach. 35ASL 3,2.

*Bled. 28ASL 3,1.

Bleed. 53ASL 8,4.

Bleeds. 28ASL 2,4.

*Blew. 7ASL 1,2. 31ASL 4,2 32ASL 1,4
*Blithe. 7ASL 1,3,

Blood. 5ASL 2,2. 8ASL 2,2. 28ASIL. 7,2. 31ASL 3,3. 38AS8L 1,3.
48ASL 2,3. 53ASL 8,1. 55ASL 1,4
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*Blood’s. 4ASL 6, 1.
Bloody. 8ASL 4,1. 4,4
*Bloom. 2ASL 1,2. 3,1. 5ASL 3,3
**Blossoms. 42ASL 12,3.
Blow. 9ASL 3,2 31ASL 2,1. 38ASL 1,1. 3,3. 39ASL 1,2. 43ASL
11,2. 56ASL 1,1
*Blowing. 42ASL 9,1
Blown. 42ASL 11,2
Blows. 3ASL 5,2. 16ASL 1,2, 2,1. 31ASL 5,2, 40ASL 1,2
Blue. 14ASL 3,2. 40ASL 1,3. 46ASL 2,3
+*Bluebells. 41ASL 1,18
Bone. 43ASL 2,4. 11,4. 51ASL 2,15.
Bones. 17ASL 3,3, 35ASL 3,2. 43ASL 1,3. 4,3. 9,4
Bore. 35ASL 4,4. 41ASL 1,4
Born. 3ASL 5,4. 34ASL 2,1. 44ASL 3,4. 48ASL 2,4.
Borne. 42ASL 12,3
Bosom. 13ASL 2,3 53ASL 5,3.
Both. 21ASL 1,3. 26ASL 1,8 38ASL 5,1 43ASL 10,3. 51ASL 1,8.
Bough. 2ASL 1,2
**Boughs. 53ASL 1,4 9,2
Bound. 41ASL 1,7.
Boundless. 33ASL 3,2
*Bourn. 41ASL 1,7.
Boy. 19ASL 1,3.
*Boys. 10ASL 3,1. 54ASL 2,2
Brain. 43ASL 3,3. 56ASL 4,4.
Brakes. 29ASL 1,2.
TtBramble. 29ASL 1,3.
Brave. 1ASL 4,2. 18ASL 1,2 23ASL 2,2. 44ASL 1,2. 2,3.
*Braver. 10ASL 2,1
Break. 46ASL 1,5.
*Breakfast. 34ASL 3,3.
Breast. 11ASL 2,5. 14ASL 4,4 28ASL 6,4 53ASL 5,1
Breath. 24ASL 3,3. 32ASL 2,1.
Breathe. 53ASL 5,1.
Breathed. 38ASL 1,2.
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Breathes. 42ASL 12,2.
*Breathing. 12ASL 1,3.
*#*Breathless. 30ASL 1, 3.
T*Breath’s. 4ASL 6,2.
Bred. 1ASL 4,2 34ASL 2,1. 52ASL 1,2
7*Bredon. 21ASL Title. 1,1. 5,2. 7,1
Breeds. 37ASL 1,20.
*Brew. 62ASL 3,8
1*Brews. 62ASL 2,5.
*Bride. 12ASL 4,4. 53ASL 3,2.
*Bridegroom. 12ASL 4,3.
*Bridge. 52ASL 2,3.
*Bridges. 28ASL 1,3. 50ASL 4, 1.
+1*Briefer. 19ASL 7,4.
Bright. 1ASL 2,1 23ASL 4,3 46ASL 1,5. 61ASL 1,2
Brim. 42ASL 15,1
+t+*Brims. 4ASL 1, 2.
Brine. 53ASL 7,4.
Bring. 8ASL 5,1. 10ASL 3,4 19ASL 2,2. 29ASL 4,1. 43ASL 7,3.
46ASL 1,1 1,9 2,7. 62ASL 3,7.
*Brink. 20ASL 3, 3.
*Brisk. 62ASL 3,8.
+*Brisker. 62ASL 2,2.
Brittle. 48ASL 1,1
Broad. 54ASL 2,1
T1+*Brooding. 51ASL 1,3.
Brook. 46ASL 1,8
t*Brookland. 52ASL 1,1
**Brooks. 20ASL 4,1 42ASL 1,4. 54ASL 2,1
+t*Broom. 3%9ASL 1,2. 2,3
*Brother’s. 28ASL 4,3.
*Brothers. 44ASL 5,3.
Brought. 19ASL 1,4, 63ASL 1,3
Brow. 30ASL 4,1.
*Brown. 41ASL 1,1L
Brows. 42ASL 3,3.
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+*Brushing. 23ASL 4,2.
1*Brutes. 10ASL 2,3. 2,3
Buds. 46ASL 1,10.
*Bugle. 3ASL 5,1. 56ASL 1,1
1*Bugles. 35ASL 4,1
T*Buildwas. 28ASL 4, L
Built. 47ASL 3,1. 50ASL 4,2, 62ASL 2.4
Bullet. 56ASL 4, 4.
11*Buoyed. 42ASL 13,1
Burn. 1ASL 1,4. 60ASL 1,1.
Burning. 4ASL 1,3
Burns. 1ASL 1,1. 8ASL 2,1
TT*Burton. 62ASL 2,4
But. 4ASL 6,1. 5ASL 2,6. 4,5 6ASL 3,4 13ASL 1,4 1,6, 1,7.
15ASL 1,7, 20ASL 1,2. 4,1. 21ASL 3,5. 5,1 22ASL 3, 3.
23ASL 4,1, 26ASL 1,9. 2,6, 29ASL 3,5. 30ASL 3,2 4, 1.
31ASL 2,4 33ASL 4,1. 34ASL 1,2 3,2. 36ASL 4,1. 38ASL
4,2. 5,2, 41ASL 2,3 42ASL 11,4 15,2, 44ASL 4,4. 7, 4.
45ASL 1,3 2,3. 46ASL 2,1. 47ASL 2,1. 3,4 48ASL 2,1. 3,3.
53ASL 4,4. 6,3 9,2, 56ASL 3,1. 57ASL 2,2. 60ASL 2, 4.
62ASL 1,5 2,28 3,2. 3,4 3,11. 63ASL 3,3.
Buy. 6ASL 2,1 3,1. 3,1
By. 1ASL 6,1 3ASL 7,2. 8ASL 2,2. 9ASL 1,4 2,2. 10ASL 4,3.
14ASL 1,3, 5,1, 18ASL 2,1 19ASL 1,3. 26ASL 1,1. 35ASL
2,2, 37TASL 1,12, 1,30. 1,31. 38ASL 3,3. 39ASL 1,1. 41ASL
1,8 42ASL 7,1. 9,1 10,1. 47ASL 4,2. 50ASL 2,2 4,1.
52ASL 1,4. 4,1 54ASL 2,1

C

Call. 4ASL 4,2, 14ASL 1,2. 21ASL 3,1, 24ASL 2,2 2,2, 43ASL
1,3. 56ASL 1,2

*#Calling. 3ASL 2,3. 35ASL 4,1

Came. 26ASIL. 1,1 53ASL 1,1. 58ASL 1,1

Can. 5ASL 4,1 6ASL 1,4 2,4 3,3 23ASL 3,2. 41ASL 2,11.
62ASL 2,7.
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Cannot. 14ASL 2,2. 19ASL 4,2. 22ASL 3,2. 24ASL 3,4. 40ASL
2,4. 43ASL 6,2.
7T*Can’t 62ASL 1, 3.
**Cap. 34ASL 3,3. 42ASL 2,3.
Care. 41ASL 2,6.
Careless. 9ASL 2,1. 14ASL 1,1.
t*Carpenter’s. 47ASL Title.

*Carried. 62ASL 2,17

*#*Carries. 50ASL 5, 3.
Carry. 23ASL 2,4. 4,3.

*Cart. 23ASL 2,1 47ASL 1,1L
Cast. 43ASL 2,1. 9,1 46ASL 1,9
Cease. 28ASL 6,3.

T**Ceaseless. 3GASL 2,4.
1T*Chaired. 19ASL 1,2.
1t*Challenge-cup. 19ASL 6,4.

Chance. 45ASL 1,1. 62ASL 3,4

Change. 27ASL 2,3.
1#Changeless. 55ASL 1,4.

Changing. 37ASL 1,2.

+*Chap. 9ASL 6,3. 34ASL 3,4 62ASL 1,6.

#*Chaps. 5ASL 3,6. 23ASL 2,1. 47ASL 3,2.
Charge. 39ASL 1,4.

**Chariot. 10ASL 1,3.

Chase. 27ASL 3,3.
Cheer. 6ASL 1,2. 27ASL 8,3.

#*Cheering. 19ASL 1,3.

Cheers. 19ASL 4, 3.

*Cherry. 2ASL 1,1. 3,4.
Child. 43ASL 8,4.

*Chill. 61ASL 2,6.

+*#Chilly. 29ASL 2,1.

*Chime. 21ASL 4, 4.

T1*+Chimes. 3ASL 3,3
1*Chiming. 37ASL 1,3L
*+Choice. 61ASL 3,6.
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Choose. 27ASL 8,2.
*Christmas. 21ASL 5,1. 46ASL 2,1
*Church. 21ASL 3,3 4,5. 5,5. 6,4 7,3
*Churchyard. 58ASL 2, 1.
Circle. 36ASL 4, 1.
City. 31ASL 2,2.
**Clad. 26ASL 2,9.
t*Clank. 9ASL 1, 3.
Clay. 4ASL 6,1. 11ASL 2,7.
T*Clay’s. 25ASL 4,2.
**Clean. 8ASIL 5,2. 18ASL 1,2. 20ASL 2,1. 34ASL 2,3. 37ASL 1,15.
43ASL 11,2. 44ASL 1,1. 6,4,
Clear. 15ASL 1,3. 21ASL 1,2 44ASL 6,3. 62ASL 1,3
t*Clee. 1ASL 1,1. 37ASL 1,5.
T*Clever. 49ASL 2, 3.
#*Climb. 39ASL 2,3.
*Clime. 46ASL 1,6.
Clock. 53ASL 6,3. 61ASL 1,7.
*Clocks. 9ASL 5,2.
Close. 41ASL 1,9
t*Cloud-led. 42ASL 9, 3.
Clouds. 20ASL 2,2.
Cloudy. 42ASL 11,1. 62ASL 3,16.
+t*Clover. 26ASL 2,09.
T*#Clun. 50ASL 1,2. 2,2. 7,2.
+*Clunbury. 50ASL 1,1.
T#Clungunford. 50ASL 1,2.
T*Clunton. 50ASL 1,1.
*Cluster. 61ASL 2, 1.
1+1*Coiner. 23ASL 4, 3.
Cold. 8ASL 6,4. 30ASL 2,2. 3,4. 37ASL 1,23.
*Collar. 51ASL 2,8.
Coloured. 21ASL 2,3. 28ASL 4,2.
Come. 1ASL 4,3. 2ASL 2,2, 3ASL 2,1. 3,1 4,1 4,2, 8ASL 1,4.
5,3, 19ASL 2,1. 21ASL 3,3. 3,4 4,5 7,3 7,5. 23ASL 1,1.
24ASL 3,4, 29ASL 1,1. 40ASL 2,4 44ASL 4,4 6,2. 47ASL
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4,4. B6ASL 3,3. 58ASL 2,3. 62ASL 1,14.
Comes. 3ASL 3,4 38ASL 1,4 43ASL 5,2. 63ASL 4,2.
Comfort. 46ASL 2,9.

t*Comforters. 41ASL 1,2
*Comrade. 56ASL 2,1
+*Comrade’s. 41ASL 1,6.
tT*Comrades. 3ASL 6,3. 35ASL 3,2. 47ASL 6,1. 6,4.
*Conquering. 3ASL 3,4.
1+1*Conqueror’s. 28ASL 2,1
Content. 40ASL 2,1. 42ASL 10,3.
Contented. 27ASL 6,3. 30ASL 2,4.
Control. 43ASL 4,3.
+1*Coppice. 7ASL 2,1
+*Corve. 37ASL 1,28
#*Couch. 11ASL 2,3. 46ASL 2,11
*Couched. 28ASL 4,3.
Could. 1ASL 4,4 23ASL 3,1. 3,3. 33ASL 1,2. 2,2, 44ASL 2,1.

50ASL 3, 2.

Count. 23ASL 2,2.

*Counties. 21ASL 2,3

*Countries. 4ASL 4,1
**Country. 26ASL 1,6, 40ASL 1,2, 41ASL 2,2. 42ASL 11,2, 50ASL

2,3.

Courage. 51ASL 2,11

Court. 5ASL 3,2

*Cow. 62ASL 1,7. 1,7. 1,10
+*Cowards’. 56ASL 3,3.
+1*Cressy. 20ASL 3,3.

Crest. 28ASL 1,3. 37ASL 1,3.

*Cricket. 17ASL 2,3.
T*Crocus. 41ASL 1,13

Cross. 9ASL 1,4. 28ASL 1,4
**Crossed. 22ASL 2,2.

Crown. b3ASL 1,2, 9,4
#Crowns, 13ASL 1,3.

Cruel. 46ASL 1,6.
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Crying. 4ASL 3,3.

*Cumber. 4ASL 5,1
**Cup. 62ASL 4,13.

Curls. 19ASL 7,3.

Curse. 28ASL 9,4. 47ASL 4,3
T*Curtseys. 16ASL 1,1.
**Cut. 19ASL 4,2. 45ASL 2,2
*Cypress. 46ASL 1,2.

1+*Daffodil. 29ASL 3,5. 4,4.
*Daffodils. 10ASL 3,2. 3,4
Dale. 41ASL 1,14
t**Dales. 1ASL 2,2
Dance. 62ASL 1,14
**Dancing. 42ASL 13,2, 49ASL 2,1. 62ASL 2,1.
+*Dandelions. 5ASL 1,3.
Danger. 44ASL 6,3.
+*Dangled. 47ASL 3,3.
Dark. 11ASL 1,4 53ASL 4,4. 9,2. 62ASL 3,16.
Darkness. 4ASL 1,2. 55ASL 3,2.
*PDarnel. 11ASL 2,5.
+*Dawns. 1ASL 5,1
Day. B8ASL 3,3. 10ASL 3,1. 14ASIL 3,2, 29ASL 2,5. 4,5. 43ASL
1,4 9,3, 47ASL 7,1. 55ASL 4,2, 56ASL Title. 3,2. 59ASL
3,4. 62ASL 3,16.
*#*Daylight. 4ASL 5,3.
Day’s. 24ASL 1,2.
Days. 25ASL 2,2. 48ASL 1,4 2,4
Dead. 1ASL 5,4, 9ASL 2,4. 6,2. 19ASL 7,2. 22ASL 3,3. 25ASL
3,4 27ASL 8,3. 28ASL 9,1. 34ASL 4,3. 35ASL 3,3. 44ASL
3,3. 59ASL 2,3. 61ASL 2,3 62ASL 1,7. 63ASL 2,4. 4,4.
Dear. 34ASL 1,4. 35ASL 2,3. 41ASL 1,9. 53ASL 8,1
Dearth. 10ASL 3,4
Death. 28ASL 4,2. 62ASL 1,12
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Death’s. 6ASL 1,3.
+*Death-struck. 41ASL 1,10
Decay. 24ASL 3,1. 43ASL 11,1
**December. 46ASL 1,4
T1*Decent. 47ASL 7,1
**Delightful. 42ASL 3,2. 10,4 14,4
Deliver. 50ASL 6,1,
T**Delves. 61ASL 2,6.
Depart. 23ASL 3,4
Desire. 10ASI. 5,2. 30ASL 2,4
Devour. 63ASL 3,1.
*Dews. 42ASL 2,1
TDewy. 7ASL 5,4.
*Dick. 58ASL 2,1.
Did. 9ASL 8,2. 18ASL 1,4 28ASL 9,2, 48ASL 2,2. 4,4
Die. 3ASL 6,4 9ASL 3,4, 23ASL 4,4. 28ASL 7,3. 33ASL 1, 4.
35ASL 2,4. 47ASL 1,4 7,4 49ASL 1,2. 56ASL 2,2 3, 2.
57ASL 2,4.
Died. 19ASL 5,4 28ASL 6,1. 42ASL 14, 2. 44ASL 5,4. 62ASL
4,18. ‘
*Dies. 29ASL 2,5. 4,5,
*Dinner. 8ASL 6,4.
*Discern. 23ASL 3,2.
Disgrace. 44ASL 3,2,
**Disperse. 32ASL 2,2
*Dive. 20ASL 3,4
*Divides. 61ASL 1,6.
Do. 5ASL 1,7. 24ASL 1,1. 34ASL 4,2. 37ASL 1,15. 43ASL 10,1.
53ASL 5,1. 56ASL 4,2. 62ASL 2,27. 3,13
*Does. 16ASL 2,2, 19ASL 3,2 34ASL 3,1. 62ASL 2,7.
Done. 48ASL 3,4
*Doomsday. 3ASL 6,1. 14ASL 5,3. 50ASL 7,3.
Door. 6ASL 1,3. 11ASIL 1,2. 53ASL 1,1.
Double. 31ASL 1,3. 5,1.
Doubt. 5ASL 4,1.

Down. 1ASL 6,3. 3ASL 7,4. 5ASL 4,4 6ASL 3,3. 7ASL 3, 1.

(36)



An Index to the Poems of Alfred Edward Housman Part 1 205

3,1 3,4 6,1 6,1. 19ASL 2,3. 20ASL 3,2. 27ASL 5,4. 6,1.
6,2. 28ASL 4,1. 38ASL 4,3. 39ASL 1,3. 41ASL 1,12 42ASL
7,2. 43ASL 1,2. 7,1. 48ASL 2,2, 50ASL 6,2. 51ASL 2,9.
52ASL 3,3. 55ASL 3,3. 4,2. 62ASL 2,21. 63ASL 2,1
Downward. 15ASL 2,6.
*Dozen. 25ASL 3,4.
Dread. 60ASL 2,1
Dream. 43ASL 1,2. 55ASL 3,4. 59ASL 3,1
Dreams. 35ASL 1,4 43ASL 3,4 44ASL 7,1
#*Dress. 34ASL 2,2.
**Dried. 8ASL 2,2.
*Drift. 42ASL 12, 3.
Drink. 48ASL 3,2. 62ASL 1,4 2,9. 4,4 4,14
*Drinking. 49ASL 2, L
1#Drips. 53ASL 7,1
Drive. 27ASL 1,2.
**Drooping. 51ASL 2,3
Drop. 41ASL 2,13.
**Dropping. 34ASL 4, 3.
Drown. 20ASL 3,4.
Drowned. 14ASL 2,4
T1*Drummer. 35ASL 1,3.
+**Drumming. 35ASL 1,4
*Prums. 4ASL 3,2.
*Drunk. 22ASL 3,3.
Dry. 22ASL 3,3
Dull. 6ASL 1,2
Dumb. 21ASL 7,4
Durst. 30ASL 1,2.
+Dusk. 4ASL 1,1.
Dust. 12ASL 2,3. 36ASL 2,3. 43ASL 2,2. 7,1. 44ASL 4,4.
+*Dust’s. 44ASL 4,3.
**Dwelling. 11ASL 2,2.
Dying. 19ASL Title. 38ASL 3,1. 43ASL 4,4, 4,4.
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E

Each. 10ASL 4,3. 28ASL 7,4.

Ear. 53ASL 8,3. 8,3.

Early. 19ASL 3,3. 21ASL 5,3. 44ASL 2,3

T*Early-laurelled. 19ASL 7,1.
**Farnest. 51ASL 2,2

Ears. 19ASL 4, 4.

Earth, 14ASIL 4,2. 17ASL 3,4. 19ASL 4,4 20ASL 2,3, 26ASL 1,9.
35ASL 2,2. 41ASL 1,3, 43ASL 5,4 48ASL 1,2. 3,2 4,1.
62ASL 4,6.

Ease. 11ASL 1,5.

East. 62ASL 4,1.

East. 14ASL 4,2. 28ASL. 1,4 6,3. 35ASL 3,1. 38ASL 1,4. 53ASL
2,4.

Tt*Easter. 29ASL 2,5. 4,5.
**Fastern. 4ASL 1,4. 55ASL 4,2.
t*Eastertide. 2ASL 1,4.

T*Eastward. 43ASL 6, 1.

Easy. 27ASL 8,1. 49ASL 1,4. 50ASL 2,3. 59ASL 3,1. 62ASL 4,9.

Fat. 62ASL 1,2. 4,12

Echoes. 19ASL 6,1

*Kight. 9ASL 7,3.

*Elbow. 23ASL 4,2.

1*Embittered. 62ASL 3,12

Empty. 4ASL 3,3. 8ASL 6,3. 14ASL 5,2. 37ASL 1,6. 42ASL 6,2,
43ASL 9,1. 49ASL 1,3.

End. 14ASL 2,4 33ASL 2,3. 45ASL 2,3. 47ASL 7,1

Ending. 44ASL 1,1

Endless. 13ASL 2,6. 28ASL 5,4. 32ASL 3,4 43ASL 5,2. 51ASL
2,5. 60ASL 2,3.

Ends. 22ASL 2,3.

Endure. 48ASL 3,4. 62ASL 3,3.

+*Enduring. 43ASL 11,4

Enemies. 34ASL 4, 4.

*England. 3ASL 5,3. 34ASL 4,4. 59ASL 1,2. 62ASL 2,5.
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*English. 28ASL 2,2. 31ASL 3,3.
Enough. 4ASL 6,4 5ASL 3,4 10ASL 4,2. 20ASL 1,1. 26ASL 2,1.
41ASL 2,7. 53ASL 8,1. 62ASL 1,2
Inters. 28ASL 2,2.
Envy. 44ASL 6,2.
Ere. 24ASL 2,3. 3,1. 32ASL 3,3. 33ASL 4,3. 36ASL 4,1 48ASL
2,4. 51ASL 2,7.
Eternal. 43ASL 7,3. 46ASL 2,10.
**Eve. 6ASL 3,1. 27ASL 5,4. 28ASL 2,3. 32ASL 1,1. 43ASL 5,1.
Ever. 33ASL 3,3. 42ASL 11,3. 14,2 46ASL 1, 10. 49ASL 2, 4.
53ASL 3,4. 57ASL 2,4. 59ASL 3,4
**Everlasting. 14ASL 4, 3.
Every. 29ASL 3,4. 41ASL 1,8. 43ASL 6,3.
Eye. 6ASL 2,3. 10ASL 5,2. 15ASL 2,6, 41ASL 2,8 45ASL 1,1.
51ASL 1,1.
**Eyed. 51ASL 2,1
Eyes. 5ASL 4,1. 15ASL 1,1. 1,8 19ASL 4,1. 42ASL 3,4

F

Face. 15ASL 1,3. 23ASL 2,3. 53ASL 2,1. 62ASL 3,5.

Faces. 37ASL 1,13

Fade. 19ASL 6,1. 44ASL 7,4 54ASL 2,4.

Fading. 37ASL 1,3.

Fair. 20ASL 1,1. 23ASL 1,1. 62ASL 2,15 63ASL 1,2

Fairer. 20ASL 1,2

Faith. 62ASL 2,13.

Fall. 3ASL 4,4. 53ASL 5,2

*Falling. 37ASL 1,30. 49ASL 1,6. 53ASL 7,3.

Fancy. 13ASL 1,6. 18ASL 2,1.

*Fanned. 38ASL 2,1

Far. 11ASL 2,2 20ASL 1,2. 21ASL 1,4 22ASL 2,1. 28ASL 3,3.
32ASL 1,1 35ASL 1,3 2,1 4,1. 36ASL 4,2 4,2 37ASL1,3.
40ASL 1,2. 41ASL 1,15. 51ASL 1,8 52ASL 1,1. 56ASL 1,1.
59ASL 2,3.

T*Far-discovered. 42ASL 7, 4.
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Fare. 38ASL 5,3. 42ASL 11,3. 47ASL 1,3. 1,3. 7,3. 7,3.
Farewell. 8ASL1,1. 1,2. 23ASL 3,3. 34ASL 1,4
t*Far-known. 61ASL 1,2.
*Farm. 1ASL 6,1. 3ASL 2,4, 10ASL 5,1. 37ASL 1,33.
t*Farms. 40ASL 1, 4.
*Fashioned. 51ASL 1,8
Fast. 9ASL 1,4 59ASL 3,2 62ASL 1,2
Father. 28ASL 9,2.
Father’s. 47ASL 2,2.
*Fathers. 1ASL 8,3.
Fear. 1ASL 8,1. 15ASL 1,1 30ASL 2,4 43ASL 8,2 48ASL 4,3.
60ASL 2,1,
Feast. 4ASL 4,4, 62ASL 4,2
*Feasted. 28ASL 3,3.
*kFeather. 49ASL 1,5.
Feathered. 42ASL 2,3
Feathers. 42ASL 15,3.
Feel. 48ASL 3,2.
*Feet. 36ASL 2,3 42ASL 15,3
Fell. 48ASL 2,2.
**Fellow. 14ASL 3,1. 41ASL 2,12
*Fellow’s. 37ASL 1,9.
*Fellows. 23ASL 3,2. 47ASL 5,2. 7,2. 62ASL 2,10.
*Fellows’. 37ASL 1,14, 38ASL 3,4
t*¥Felon-quarried. 59ASL 1,4
Felt. 53ASL 6,2.
1*Fences. 52ASL 4,1
*Fetch. 10ASL 3,2
Few. 23ASL 2,4
Field. 3ASL 7,2. 7,3. 5ASL 1,2. B8ASL 3,2, 10ASL 2,3. 5,1.
23ASL 2,1 26ASL 1,1 46ASL 2,1
Fields. 1ASL 4,2. 19ASL 3,2, 25ASL 2,1. 35ASL 3,1 37ASL
1,12. 41ASL 1,15. 52ASL 3,2. 54ASL 2,4. 63ASL 4,1.
*Fife. 35ASL 4,2,
*Fifty, 1ASL 2,3. 2ASL 2,4. 3,2
Fight. 28ASL 5,1. 30ASL 4,3. 56ASL 4,3.
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Fighting. 17ASL 1,3. 28ASL 6,3.
*File. 12ASL 1,2
*Files. 35ASL 4,3.

Fill. 62ASL 4,3.

Filled. 38ASL 2,1

*Fills. 43ASL 3,3.
Find. 10ASL 4,3. 15ASL 1,3. 19ASL 7,3. 20ASL 3,2. 3,3. 33ASL

4,4. 48ASL 3,1. 53ASL 3,2, 59ASL 3,3. 63ASL 2,2.
Fire. 1ASL 6,3. 30ASL 2,3. 4,3. 43ASL 11,L
Fires. 60ASL 1,1
First. 30ASL 1,1. 53ASI. 3,3. 62ASI, 4,7
*Fist. 37ASL 1,9.
+*Fists. 47ASL 4,3,
Fits. 44ASL 5,4.
T*Fixt. 48ASL 1,2
*Flag. 28ASL 2, 1.
Flame. 1ASL 3,1
*Flax. 46ASL 2,3
TFFleece. 31ASL 1,2
*Fleet. 19ASL 6,2
Flesh. 12ASL 2,2. 24ASL 3,1. 28ASL 8,2. 43ASL 2,3. 4,4. 10,3.
51ASL 2,15.
**Flock. 19ASL 7,2
Flocks. 9ASL 2,2
*Floor. 4ASL 2,2.

Flow. 35ASL 1,2
Flower. 5ASL 2,5. 4,5. 41ASL 1,14 46ASL 2,3. 2,8 63ASL 3,3.

Flowers. 5ASL 1,1. 2,5 14ASL 4,1. 15ASL 2,5. 63ASL 1,2
+*#Fluted. 7ASL 2,5.
1+*Fluttering. 42ASL 14, 1.

Fly. 38ASL 3,1. 42ASL 15,3. 56ASL 1,4. 2,1. 2,3
**Flying. 27ASL 4, 1.

Foes. 3ASL 5,3.

Fold. 8ASL 6,2. 23ASL 1,2

Folded. 42ASL 6, 4.

*Folk., 59ASL 2,3.
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Follow. 35ASL 4,3. 42ASL 14,3.
**Followed. 21ASL 6,3. 42ASL 10,3
Folly. 14ASL 3,1. 49ASL 1,5.
Food. 35ASL 2,3.
Foot. 19ASL 6,2, 37ASL 1,27. 45ASL 2,1
*Football. 17ASL 1,3. 27ASL 3,1
For. 1ASL 6,4. 2ASL 1,4 4ASL 3,1. 5,4 5ASL 2,1. 3,5 3,7.
6ASL 1,1. 2,4 8ASL 1,4 6,1. 9ASL 5,3. 10ASL 4,1. 5,4.
13ASL 2,6. 14ASL 4,3. 15ASL 1,1. 16ASL 1,4 2,4. 17ASL
1,4, 21ASL 6,5. 23ASL.1,1. 1,3. 1,3 24ASL 1,3 26ASL2,7.
29ASL 1,3. 32ASL 2,1. 33ASL 3,3. 34ASL 1,2. 1,2. 1,3. 2,2.
2,4. 3,1 3,3. 4,1. 4,2, 35ASL 2,3. 37ASL 1,13 41ASL 1,4.
1,7. 42ASL 11,3. 44ASL 1,3. 46ASL 1,8 47ASL 1,3. 3,2
5,2. 5,4. 7,3, 48ASL 1,4 3,1 3,3 49ASL 2,4. 50ASL 2,3.
4,3. 51ASL 2,11. 53ASL 2,2, 6,3. 8,2 54ASL 1,2 1,3. 2,1.
55ASL 1,2, 2,3. 56ASL 1,4, 2,3. 57ASL 2,4 59ASL 3, 2.
61ASL 2,5. 62ASL 2,3. 2,10. 3,6. 3,6. 3,7. 3,12. 63ASL 2,2.
**Forehead. 42ASL 2, 3.
+*Forelands. 4ASL 4,2
T*Forelocks. 38ASL 2,2
*Forest. 15ASL 2,3. 31ASL 1,2
Tt*Forethought. 44ASL 2,1.
*Forge. 23ASL 1,2
Forget. 37ASL 1,24.
Forgot. 12ASL 3,3. 37ASL 1,26.
**Forgotten. 35ASL 3,1
Forlorn. 6ASL 3,3. 9ASL 3,2
*+*Forsaken. 37ASL 1,4.
Forth. 59ASL 2,2
Fortunate. 23ASL 3,2
**Fought. 25ASL 1,4.
Found. 27ASL 7,3. 29ASL 1,5. 59ASL 3,4
**Foundation. 48ASL 4, 1.
*Founded. 48ASL 1,2
Four. 9ASL 1,4
*France. 59ASL 1,2
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t*Fred. 25ASL 1,2. 3,2. 4,1. 4,4
Free. 13ASL 1,6. 34ASL 2,2. 38ASL 2,2. 59ASL 2,2
Frets. 55ASL 1, 4.
Friend. 9ASL 8,1. 27ASL 7,1 37ASL 1,36. 44ASL 6,1. 45ASL
1,3. 47ASL 7,2. 57ASL 1,1. 62ASL 3,15.
Tt*Friendless. 38ASL 5, 3.
**Friendly. 23ASL 3,3. 42ASL 3,3.
Friends. 1ASL 3,3. 3ASL 1,2 7,2 33ASL 4,4 35ASL 2,3. 37ASL
1,21 1,220 38ASL 1,2, 2,3. 47ASL 1,2, 54ASL 1,2. 58ASL
1,3. 59ASL 2,4 60ASL 1,4 61ASL 1,4 3,6. 62ASL 1,12
Friendship. 62ASL 1,11
From. 1ASL 1,1 1,3. 7,2 2ASL 2,3. 5ASL 3,6. 4,2, 7ASL 1,1.
1,2, 10ASL 3,3. 14ASL 4,2. 17ASL 3,3. 19ASL 3,2. 22ASL
2,1 23ASL 1,20 2,1 28ASL 1,3 20ASL 4,3. 30ASL 4, 1.
32ASL 1,1 1,1 34ASL 1,4 36ASL 1,4 4,4 37ASL 1,10.
1,12 1,17. 1,34 38ASL 4,4 40ASL 1,2. 42ASL 12,2, 13,3.
43ASL 8,1 46ASL 1,3. 2,7. 47ASL 4,4. 48ASL 4,1. 51ASL
2,7. 53ASL 3,1. 7,2 8,3. 59ASL 1,2 2,3. 62ASL 4,6.
+*Frore. 46ASL 2,6.
Fruit. 43ASL 7,2
**Fulness. 43ASL 5, 3.
*Funerals. 56ASL 3, 3.
Further. 50ASL 7,1.

G

*Gale. 31ASL 1,3. 4,2, 5,1. 42ASL 12,1
*Gallery. 51ASL 1,2
*Gallows. 9ASL 1,3
t*Gallows-trees. 47ASL 3, 2.
*Game. 62ASL 2, 28.
Gardens. 42ASL 12,2
*Garland. 19ASL 7,4
Garment. 43ASL 9,1.
Gate. 28ASL 2,2
Gathered. 62ASL 4,5.
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Gave. 37ASL 1,35.
Gay. 5ASL 1,6. 35ASL 4,3. 42ASL 3,2. 8,1
Gaze. 15ASL 1,8 19ASL 7,2, 42ASL 7,2. 47ASL 6, 1.
Gazes. 15ASL 2,6.
Gazing. 20ASL 3, 2.
Get. 1ASL 8,3. 62ASL 4,3
Gift. 44ASL 7,3
Girl. 27ASL 5,1. 6,3. 53ASL 6,1
+*#Girl’'s. 19ASL 7, 4.
*Girls. 10ASL 4,1. 23ASL 1,3. 29ASL 3,1. 54ASL 2,3.
Give. 13ASL 1,3. 1,5. 46ASL 2,9,
Given. 13ASL 2,4.
Gives. 14ASL 3,3. 34ASL 3,3. 62ASL 1,6.
Glad. 5ASL 2,3. 17ASL 2,4 50ASL 3,2
Tt*Glancing. 15ASL 2,7.
T1*Gleam. 28ASL 1,1
t*Gleaner. 46ASL 2, 2.
*Glimmering. 9ASL 2,3, 52ASL 4, 4.
**Glittering. 42ASL 6, 1.
Glory. 19ASL 3,2. 23ASL 4,4.
Go. 2ASL 3,3. 3ASL 1,3 1,3. 11ASL 1,6, 24ASL 2,1. 29ASL
3,1 34ASL 1,3. 2,1 2,4 3,1 4,1. 35ASL 2,2. 3,4 b6ASL
1,2, 60ASL 1,4
*Goal. 17ASL 1,2, 27ASL 4,3. 4,4.
God. 1ASL 2,4 3,4 7,1 8,1 8,4 9ASL 5,3. 62ASL 2,16.
*God’s. 62ASL 2,8
Goes. 10ASL 2,4, 42ASL 14,4. 53ASL 6,4.
Gold. 5ASL 2,20 10ASL 1,4 37ASL 1,24, 39ASL 3,2, 42ASL 1, 4.
T*Goldeup. 5ASL 1,1.
Golden. 39ASL 1,2 42ASL 2,4 54ASL 1,2
+*Golden-sanded. 20ASL 4, 1.
Gone. 31ASL 5,2, 43ASL 5,1. 63ASL 4,4.
Good. 5ASL 2,6, 21ASL 3,3 3,4. 7,3, 34ASL 1,2. 1,2 62ASL
1,5, 3,20 3,2, 3,6. 3,13.
T*Good-bye. 5ASL 4,8 4,8 8ASL 4,2
Got. 1ASL 8,3. 28ASL 4,4.
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+*Granges. 42ASL 10,1
*Grasp. 37ASL 1, 36.
Grass. 5ASL 4,3.
Grave. 16ASL 2,3, 23ASL 2,4 28ASL 4,3. 30ASL 4,1. 33ASL
2,4. 37TASL 1,36. 44ASL 1,4 6,1. 46ASL 1,1. 51ASL 2,2

*Gravel. 11ASL 2,3.
#kGraves. 16ASL 1,3. 61ASL 2,6.
*kGraze. 9ASL 1,2
Great. 42ASL 12,1
**Grecian. 15ASL 2,1. 2,8 51ASL 1,2
Green. 5ASL 4,3 8ASL 5,4 37ASL 1,L
Grew. 18ASL 1,3
*Grey. 53ASL 2,4.
Grief. 17ASL 2,3.
Griefs. 50ASL 5,3
Grieve. 48ASL 1,3.
Groan. 9ASL 3,3
Groom. 21ASL 6,2
Ground. 29ASL 1,4 45ASL 1,4
Grows. 19ASL 3,3. 43ASL 5,3, 45ASL 1,4 50ASL 5,1.
*Guessed. 44ASL 4,1,
Guide. 36ASL 3,4 42ASL Title. 5,4 8,4 10,4 14,4
Guilt. 44ASL 6, 4.
T*Guineas. 13ASL 1,3.
**Guise. 42ASL 3,2
*Guns. HB6ASL 1,3
Gust. 36ASL 2, 1.
t*Guttering. 60ASL 1,2

H

Had. 5ASL 2,3. 8ASL 3,3 37ASL 1,10. 41ASL 1,2 44ASL 2,1.
47ASL 2,1. 2,3 2,4 3,4 48ASL 1,4 50ASL 3,1 54ASL 1,2,
*Hale. 43ASL 10,4 58ASL 1,4
Half. 37ASL 1,8
t*Half-mown. 8ASL 2,1.
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*Half-way. 62ASL 2,17
Halt. 50ASL 6, 1.
*Halts. 52ASL 2,3. 4,2.

tHamlets. 42ASL 7,1
Hand. 3ASL 1,2 8ASL 4,1. 26ASL 2,8 32ASL 2,3. 37ASL 1,6.

1,11 1,14, 45ASL 2,1. 62ASL 3,9.
Hands. 8ASL 4,4. 14ASL 5,2. 37ASL 1,14. 1,35.
‘+*Handselled. 50ASL 5, 4.
*Handsome. 23ASL 2,3. 2,3
Hang. 9ASL 3,1. 47ASL 4,1. 5,1 5,2
**Hanged. 16ASL 1,4 2,4
*Hanger. 31ASL 2,1.
Hanging. 42ASL 7,1
*Hangman. 47ASL 1,1.
*Hangman’s. 9ASL 5, 1.
Hangs. 36ASL 2,1. 47ASL 5, 4.
Happy. 21ASL 1,5. 27ASL 5,1.
1,4 62ASL 2,22
Hard. 27ASL 5,2 31ASL 5,2. 51ASL 2, L
*Hark., 4ASL 3, 3.
t*Harland. 25ASL 2,3.
Harm. 5ASL 1,7. 17ASL 3,1. 37ASL 1,34
*Harness. 27ASL 1,3 2,2
Has. 1ASL 2,4 14ASL 3,1. 19ASL 4,1. 4,4 25ASL 3,3. 27ASL
5,3. 7,3, 28ASL 6,1. 29ASL 2,4 46ASL 2,1. 53ASL 8, 2.

62ASL 3,1
Haste. 49ASL 1, 2.
Hate. 12ASL 2,1. 41ASL 2,12, 48ASL 4.3
*Hater. 12ASL 3,4
*#Hates. 12ASL 3,4
**Hatred. 28ASL 8,3.

t*Haulm. 46ASL 2,5.
Have. 1ASL 1,2, 5ASL 4,7. 6ASL 2,4 22ASL 3,1. 24ASL 1,1.

30ASL 1,20 2,2 32ASL 2,4 37ASL 1,14. 38ASL 1,2 41ASL

2,7. 44ASL 3,4 47ASL 3,1. 53ASL 6,2, 57ASL 2,3.
2,15.

40ASL 2,3. 42ASL 5,4 57ASL

62ASL
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*Hawthorn. 39ASL 1, 3.
*Hay. 8ASL 2,3.
He. 6ASL 1,3, 7ASL 3,4 4,1. 9ASL 7,3. 16ASL 2,2. 20ASL 4, 4.
22ASL 1,4. 25ASL 4,2, 26ASL 1,10. 27ASL 7,3. 34ASL 3,2.
3,2 3,3 42ASL 3,4. 4,2. 46ASL 2,9. 2,11. 2,12. 50ASL 5,2.
5,3. 51ASL 1,5, 1,6. 2,1. 52ASL 3,1. 55ASL 4,4 62ASL 4,5.
4,8 4,18.
Head. 6ASL 2,3. 19ASL 7,1. 22ASL 1,3. 37ASL 1,5 1,34 44ASL
2,4. 62ASL 1,8. 3,13.
Heads. 49ASL 1,3.
t*Headstones. 61ASL 2,1.
*Heal. 6ASL 1,4
*Healing. 30ASL 4,2
*Healths. 62ASL 4, 10.
*Heaped. 39ASL 2,4
Hear. 4ASL 3,2 9ASL 7,3. 15ASL 2,1. 21ASL 1,5. 2,4 4,4. 7,5.
24ASL 2,2, 27ASL 1,3 35ASL 1,3 43ASL 1,3 56ASL 1,1.
62ASL 1,10.
Heard. 1ASL 7,2, 7ASL 4,1. 13ASL 1,2 2,2 38ASL 4,1. 41ASL
1,12. 53ASL 4,1. 62ASL 4,17
Hearken. 52ASL 2,3, 57ASL 1,3. 2,1
*Hearkened. 7ASL 2, 3.
Hears. 52ASL 3,1. 4,2
*Hearse. 28ASL 9, 3.
Heart. 4ASL 4,4. 5ASL 3,5. 13ASL 1,4. 2,3 14ASL 2,3. 3,4. 4,4.
5,4. 22ASL 3,1. 23ASL 2,3 27ASL 4,2, 28ASL 6,1. 32ASL
2,4. 33ASL 4,2 37ASL 1,12, 40ASL 1,1. 41ASL 1,3. 42ASL
10,3. 48ASL 4,2 53ASL 4,2. 5,4 54ASL 1,1. 62ASL 3,13.
Heart’s. 10ASL 5,2
Hearts. 3ASL 6,3, 33ASL 1,1. 37ASL 1,24 49ASL 2,3.
**Heartstrings. 1ASL 4,1
*Hearty, 27ASL 7,1.
Heat. 30ASL 3,4. 43ASL 8,2
*Heath. 9ASL 1,1
1 **Heats. 12ASL 2, 1.
Heaven. 1ASILL 1,1. 48ASL 1,2 4,1.
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t*Heaven-heard. 42ASL 13, 1.
*Heaves. 26ASL 2,3. 31ASL 1,2
*Heaving. 31ASL 3,2
Heavy. 3ASL 6,4 49ASL 2,2. 51ASL 1,3.
Hedge. 10ASL 4,3. 36ASL 2,1. 39ASL 3,3.
t*Hedgerows. 39ASL 2,4
**Heels. 9ASL 6, 3.
T*Heigho. 62ASL 2,24
Height. 1ASL 7,2. 7,2
Held. 9ASL 6,3. 37ASL 1,14
Help. 32ASL 3,2, 33ASL 3,4 37ASL 1,35. 55ASL 2,3.
1*Helpmates. 41ASL 2 4.
Hence. 44ASL 6,4. 53ASL 3,1.
**Henceforth. 47ASL 6,2, 53ASL 2,2
Her. 1ASL 8,1. 10ASL 4,4 21ASL 3,1. 25ASL 2,3. 26ASL 2,6.
2,7. 28ASL 4,3. 34ASL 3,4 53ASL 4,2. 62ASL 4,8
Here. 9ASL 7,1. 11ASL 2,3, 14ASL 1,3 5,1 17ASL 1,2 21ASL
2,1 3,5 24ASL 1,4 28ASL 7,1. 32ASL 1,4 34ASL 1,3.
38ASL 4,2, 41ASL 2,3. 44ASL 7,2. 45ASL 1,3. 47ASL 1,1.
5,1 48ASL 4,2 52ASL 3,3. 53ASL 5,3 63ASL 3,3
**Here's. SASL 4,1 4,2, 44ASL 7,2
*Hero. 3ASL 3,4 4,1
Hies. 36ASL 4,1.
High. 9ASL 2,3 21ASL 2,4, 28ASL 1,1. 31ASL 4,2 33ASL 1,2.
35ASL 4,2 39ASL 3,3, 42ASL 6,4, 47ASL 4,1. 48ASL 1,2.
4,1
Higher. 10ASL 1,1.
t*High-hilled. 55ASL 1,1
T*High-reared. 37ASL 1,5.
*Highway. 14ASL 5,1
*Highways. 4ASL 3,3. 40ASL 2,3.
Hill. 8ASL 2,1. 21ASL Title. 29ASL 4,3. 31ASL 3,2. 35ASL 1,1.
37ASL 1,30. 38ASL 4,4 42ASL 6,4. 46ASL 2,7.
Hills. 1ASL 2,1. 4ASL 3,4 10ASL 3,3. 37ASL 1,1. 40ASL 1, 3.
41ASL 1,5.
T*Hilly. 29ASL 1,2
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Him. 12ASL 4,4. 13ASL 2,2. 14ASL 4,1. 31ASL 3,4. 4,2, 46ASL
1,9. 2,9, 62ASL 4,12. 4,14
Himself. 16ASL 2,4
His. 1ASL 5,3. 4ASL 4,4, 6ASL 1,4 7ASL 4,2. 8ASL 2,4. 10ASL
1,3. 14ASL 3,1. 3,4 4,4 22ASL 1,3 25ASL 3,3 26ASL 1,6.
31ASIL 1,2 5,3, 46ASL 1,4 47ASL 1,1. 50ASL 5,3. 51ASL
2,13, 53ASL 4,2. 57ASL 1,2, 59ASL 2,3 62ASL 4,11. 4,13.
Hither. 32ASL 1,4.
Hive. 43ASL 3,4.
+*Hoed. 63ASL 1,1.
Hold. 19ASL 6,3
Hollo. 35ASL 4,1. 38ASL 4,4
Hollow. 6ASL 2,2. 29ASL 1,4 60ASL 1,1.
T*Holt. 31ASL 2,1
Home. 1ASL 4,3, 3ASL 1,1. 2,1. 3,1 4,1. 4,2 7,1 7ASL 6,4.
8ASL 1,4 10ASL 3,3. 19ASL 1,4. 2,2, 37ASL 1,22, 38ASL
4,1. 44ASL 6,4 47ASL 2,1. 56ASL 3,4, 58ASL 2,3, 62ASL
2,17. 63ASL 1,3
**Homely. 41ASL 1,2
**Homeward. 36ASL 4, 1.
Honest. 37ASL 1,9, 58ASL 1,4.
**Honours. 19ASL 5,2
+*Hop-yards. 62ASL 2,3.
*Horned. 62ASL 1,8
*Horror. 48ASL 4, 3.
**Horses. 7ASL 5,3. 27ASL 2,1
Hot. '30ASL 2,2
Hour. 43ASL 4,2, 48ASL 3,4 61ASL 1,7. 62ASL 3,12
Hours. 5ASL 1,3
House. 12ASL 2,2 2,3 25ASL 4,1. 4,2 28ASL 3,4
**Household. 44ASL 3,3.
How. 5ASL 1,1. 4,3 14ASL 1,4 17ASL 3,2. 18ASL 1,4 28ASL
9,3. 9,3 32ASL 3,2. 52ASL 2,4
Hue. 63ASL 1,4
T*Hueless. 55ASL 3, 1.
P*Hughley. 61ASL Title. 1,1 1,3. 2,4 3,2

E
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***Hum. 21ASL 7,2
*Humming. 43ASL 3,4
*Hums. 3ASL 3,2
Hundred. 9ASL 8, 4.
*Hundreds. 23ASL 1,1.
Hung. 2ASL 1,2 3,4 6ASL 2,3
Hurt. 31ASL 3,4 45ASL 1,3. 62ASL 4,16.
*Hurts. 62ASL 2,10.
T1*Hushes. 55ASL 3,2
t*Hustle. 43ASL 3,2

I

I. 2ASL 3,3 B5ASL1,5. 2,7 7ASL 1,5 2,3 4,1 4,3 B8ASL 1,4

*Jce.

*ey.

4,4. 5,1. 5,3 9ASL 8,2 11ASL 1,6. 2,1. 2,4 12ASL 1,1.
1,4 13ASL 1,1 1,2 1,7 2,1 2,2 2,7. 14ASL 1,3. 2,2
5,20 15ASL 1,2, 1,7. 2,1. 17ASL 1,2, 2,2. 3,1 18ASL 1,1.
1,20 1,4 2,3, 20ASL 1,2, 2,4 3,1. 3,2 4,2 4,4 21ASL
2,2 4,1 7,5. 7,5, 22ASL 3,1. 3,4 23ASL 3,1 3,1 24ASL
1,4 2,1 2,2 3,4 25ASL 1,2 1,4 4,3 26ASL 1,2. 2,5.
2,9. 27ASL 1,2 1,4 3,4 5,2 7,20 8,1 82 8,3 28ASL 7.4.
7.4 9,1 30ASL 1,1. 1,3 2,1 3,2 31ASL 4,4 32ASL 1,4.
2,1 3,1 3,2 3,4 33ASL 1,3 1,3. 34ASL 1,1. 1,4 2,1,
9.1 2,3 2,4 2,4 3,1 3,1 3,4 4,1 41 35ASL 1,3 4,4.
37ASL 1,11. 1,17. 1,23 1,24 1,25 38ASL 1,3. 4,1. 5,1.
39ASL 1,1. 3,2 40ASL 2,2, 2.3 41ASL1,1. 1,2 1,7. 1,8.
1,12 2,3 2,7. 42ASL 1,2. 4,1 5,4 10,3. 14,3 43ASL 1,1.
1,3 10,2 47ASL1,3. 1,4 2,1 2,3, 2,4 3,1 3,4 51 7,3
7.4 48ASL 2,2 2,2 2,3. 2,4 3,1 3,2 4,4 4,4 50ASL
3,4 51ASL 1,4 1,7. 2,4 2,4 2,5 2,10. 2,13. 2,15. 52ASL
1,4 3,2 3,3 53ASL 2,1. 3,1 3,2 3,4 6,3 54ASL 1,2
55ASL 1,3. 2,1. 2,4 56ASL 1,1. 1,2, 2,3. 57ASL 2,3. 2,4.
58ASL 1,1. 2,3. 61ASL 3,4 3,7. 62ASL 2,15, 2,20, 2,22.
2,23. 2,26. 2,26. 3,7. 3,10. 3,15 3,15 4,17. 4,17. 63ASL
1,1 1,3 2,1 2,3 4,4

30ASL 2,3 4,3

46ASL 1,8.
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I'd. 50ASL 6,2, 62ASL 3,5.

Idle. 14ASL 1,4 33ASL 4,1. 35ASL 1,1

If. 6ASL 1,3. 9ASL 4,3. 11ASL 2,3 12ASL 2,1. 24ASL 1, 3.
30ASL 1,3 2,1 33ASL 1,1 21 2,2 3,4 34ASL 2,3 37ASL
1,27. 41ASL 1,1. 2,6, 45ASL 1,1. 2,1. 46ASL 2,1. 2,5.
48ASL 1,3. 49ASL 2,3. 50ASL 4,4. 5,1. 56ASL 2,1. 62ASL
2,1. 3,11. 3,15.

III. 28ASL 5,4 33ASL 4,4, 41ASL 2,14. 44ASL 1,3. 47ASL 1,3.
3,4 4,4 6,4 7,3 B50ASL 4,2, 51ASL 1,3 2,9. 62ASL 3,2.
3,6.

Tll. 9ASL 7,1

+*Ills. 6ASL 2,1. 3,2, 57ASL 1,2.

Immortal. 43ASL Title. 4, 3.

In. 1ASL 5,1. 6,1. 6,2 2ASL 3,1. 3ASL 5,2. 4ASL 2,3. 5ASL
1,20 4,1, 7ASL 2,1. 8ASL 2,4 9ASL 3,1. 4,1. 5,4. 10ASL
2,3 2,3 5,1 11ASL 1,3 1,4 2,1. 2,4 12ASL 2,2, 3,1.
13ASL 2,4 14ASL 2,2, 15ASL 1,1. 1,6. 1,8 2,20 2,5, 17ASL
2,1. 3,1 18ASL 1,1. 20ASL 1,4 3,3. 4,1. 21ASL 1,1. 1,4.
2,5. 3,2. 4,5, 23ASL 1,1. 1,1. 4,4 26ASL 2,5. 27ASL 7,3.
28ASL 1,2 2,1. 6,1. 7,2. 30ASL 1,3. 2,3. 31ASL 1,1. 2,3.
4,1, 32ASL 2,4, 33ASL 1,1. 3,4 34ASL 2, 2. 35ASL 1,4.
36ASL 1,1. 1,3. 4,3, 37ASL 1,4. 1,18 1,21. 1,33 38ASL
4,3. 39ASL 3,3 41ASL 1,1. 1,11 1,18 2,3. 2,5. 2,8 42ASL
1,1. 3,4 6,4 12,3, 13,4 43ASL 4,1. 4,2. 7,1. 44ASL 2,3.
46ASL 1,1. 1,8 1,10. 47ASL 6,2. 48ASL 2,1. 2,4 50ASL
2,1. 4,2. 51ASL 1,5. 2,15, 52ASL 1,1. 2,1. 3,2 3,3. 53ASL
1,4 2,3 54ASL 2,4 55ASL 1,3. 56ASL 4,4. 58ASL 2,1. 2,2.

60ASL 2,3. 61ASL 1,5, 2,3. 62ASL 2,21. 3,10. 3,14 3,16
4,1 4,11 4,13

*Indignation. 48ASL 4,3
**[njustice. 48ASL 3,4.
Into. 15ASL 2,3. 40ASL 1,1. 62ASL 2,11
Is. 2ASL 1,20 3ASL 7,4 5ASL 2,4 3,7. 4,3. 4,5. 7TASL 3,5.
8ASL 2,2, 2,4, 11ASL 2,3, 12ASL 3,1. 25ASL 3,4, 27ASL
1,1 3,1. 4,1. 5,1. 6,3 7,1. 28ASL 5,1. 5,3 7,4 33ASL
4,1, 34ASL 4,2. 36ASL 3,1. 37ASL 1,26. 38ASL 4,2 40ASL
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2,1, A1ASL 2,12, 43ASL 7,4 45ASL 2,4. 46ASL 2,3 2,5.
48ASL 3,3. 50ASL 4,4. 6,3. 53ASL 2,4. 7,1 7,3. 54ASL 1,1.
55ASL 3,1. 56ASL 4,1. 57ASL 1,4 62ASL 1,1. 1,7 2,14.
3,8 3,11. 3,14

*#*[sland. 59ASL 2,1.

T*Islanded. 28ASL 1,2

*Isle. 59ASL Title.

Tt. 1ASL 1,2, 5,1. 2ASL 2,4 4ASL 2,2. 5ASL 4,5. 7ASL 4, 3.
4,4. 5,5, 11ASL 2,7. 15ASL 1,4 16ASL 1,1. 19ASL 3, 4.
28ASL 6,1. 31ASL1,3. 2,4 5,1 5,2 34ASL 2,3. 36ASL 4,2.
37ASL 1,7 1,10, 38ASL 2,1. 2,3 40ASL 2,2, 43ASL 4,2.
44A81 1,4 2,2, 7,4 7,4 45ASL 1,1. 1,2, 2,2 48ASL 2, 4.
3,3. 51ASL 2,10. 53ASL 6,1. 6,2. 6,4 7,1. 7,3. 8,4 62ASL
1,6, 1,8 2,100 2,25, 3,5 3,10. 3,11. 3,13 4,14 4,16

Its. 19ASL 6,1. 7,3 26ASL 2,4. 43ASL 3,4.

Itself. 26ASL 1,4

I've. 44ASL 7,2. 62ASL 2,21,

J

+*+Jail. 9ASL 3,1. 4,1. 58ASL 2,2
+*Jangle. 25ASL 1,3
*Jesting. 49ASL 2, 1.
+*Jingle. 27ASL 1,3
+*Jingles. 27ASL 2,2.
*Jolly. 49ASL 1,1
t*Jonquil. 15ASL 2,8
Journey. 33ASL 4,3, 42ASL 12,1
*Journey’s. 4ASL 6,3,
*Justify. 62ASL 2,8

K

Keep. 4ASL 6,2. 5ASL 3,5. 8ASL 5,2, 9ASL 2,1. 13ASL 1, 6.
17ASL 1,2. 27ASL 4,4 34ASL 2,3. 37ASL 1,17. 1,34. 55ASL
4,4.
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*Keeper. 27ASL 4,3.
Keeps. 17ASL 3,3. 25ASL 4,1. 4,2, 39ASL 2,2
**Ken. 41ASL 2,3.
Kept. 46ASL 2,1. 58ASL 1,3
Kill. 28ASL 7,3. 7,3
Killed. 62ASL 1,10.
*Killing. 62ASL 4,8.
Kills. 40ASL 1,1
Kind. 5ASL 4,7. 33ASL 4,2 34ASL 3,2. 41ASL 2,10. 42ASL 5,1.
61ASL 3,3
**Kinder. 11ASL 2,4.
Kinds. 25ASL 4,1.
King. 62ASL 4,1. 4,10.
Kings. 62ASL 4,2
Kiss. 26ASL 1,5.
Knee. 37ASL 1,6. 1,7
Knew. 34ASL 3,4 50ASL 3,3, 51ASL 1,9. 53ASL 4,1
Knife. 8ASL 2,4. 53ASL 8,2
+*Knighton. 50ASL 3,3. 3,4 6,4 7, L
Knit. 1ASL 4,1. 32ASL 1,3
*Knock. 53ASL 6, 1.
**Knot. 28ASL 8,2
Know. 9ASL 8,2. 20ASL 1,2. 23ASL 3,1. 37ASL 1,12. 38ASL
1,3. 43ASL 6,2. 52ASL 1,4.
Known. B52ASL 3,2
Knows. 61ASL 3,6. 62ASI. 2,16.

L

Labour. 7ASL 6,3. 43ASL 8,4.
Labouring. 14ASL 5,1
Lack. 24ASL 3,3.
**Lad. 3ASL 1,1. 4ASL 3,1. 4,3. 5,1. 6,3 5ASL 2,1. 6ASL 1,1.
9ASL 4,3. 15ASL 2,1. 2,8 19ASL 3,1. 20ASL 4,3. 24ASL
1,1. 3,4 25ASL 3,3 26ASL 2,10. 27ASL 6,4. 8,1. 44ASL
1,2, 5,4 45ASL 1,2 2,2, 49ASL 1,1. 50ASL 3,4. 5,1. 51ASL
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2,3, 2,11, 53ASL 1,1. 5,1. 7,1. 7,1. 7,4 54ASL 1,4 55ASL
3,3. 56ASL 4,2 59ASL 2,3. 62ASL 1,14. 2,20.
**Laden. b54ASL 1,1
*Lads. 1ASL 3,3. 7,4 3ASIL 4,3. 5ASL 3,1. 11ASL 1,3 19ASL
5,2. 23ASL 1,1. 1,3. 1,3 1,4 4,4 27ASL 3,3 4,2. 8,2
35ASL 3,3. 37ASL 1,29. 38ASL 1,3. 4,1. 47ASL 1,4 2,4.
7,4. 49ASL 2,6, 50ASL 3,3. 55ASL 2,1. 58ASIL 1,4 61ASL
3,4. 62ASL 1,9. 63ASL 2,2 4,3,
1+#Lads’. 9ASL 8,2
Lady. 34ASL 2 1.
T1*Lady-smocks. 41ASL 1,16.
Laid. 43ASL 2,2 53ASL 4,2 54ASL 2,2
*tLain. 62ASL 2,21.
+t*Lammastide. 8ASL 5, 3.
Land. 1ASL 6,4 4ASL 2,4 9ASL 6,4. 11ASL 2,1. 27ASL 2,4.
37ASL 1,25, 1,26. 38ASL 1,1 39ASL 1,4 40ASL 2,1. 46ASL
1,7. 62ASL 3,10.
Lands. 3ASL 5,2 6,2 37ASL 1,13,
*Lane. 3ASL 2,4, 5ASL 1,2. 7ASL 5,4.
*Larks. 21ASL 2,4.
**ass. HASL 2,1. 26ASL 1,6.
Last. 7ASL 3,4 8ASL 1,3. 25ASL 1,3. 43ASL 2,2. 5,4 9,2.
46ASL 2,2. 53ASL 3,3. 58ASL 1,1. 62ASL 2,14
*Lastly. 30ASL 3,3
Late. 4ASL 3,1. 10ASL 1,3. 3%9ASL 3,1. 43ASL 5,3. 57ASL 2,1.
2,1 2,2
*Later. 44ASL 3,1
Laugh. 49ASL 1,1
Laughed. 42ASL 4,4
*Laughter. 42ASL 3,3. 5,1. 15,1
*Laurel. 19ASL 3,3.
Lay. 11ASL 2,4 24ASL 2,3 37ASL 1,6, 1,7. 41ASL 1,16. 43ASL
1,2. 51ASL 2,9. 2,14. 53ASL 3,4.
Lays. 49ASL 2,6.
Lead. 7ASL 6,4.
Leads. 36ASL 1,4 4,4.
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t*Leafless. 46ASL 1,9.
T*Leaflets. 42ASL 13,2
*Leagues. 22ASL 2,3.
Leap. 10ASL 2,4.
T1*Leaping. 54ASL 2, 1.
*Leather. 4ASL 4,3. 27ASL 3,3.
Leave. 3ASL 1,1. 4,3. 7,1. 5ASL 3,4 27ASL 5,2. 37ASL 1,22,
43ASL 11,3. 47ASL 6,4. 60ASL 1,4.
Leaves. 2ASL 2,4 26ASL 2,4 31ASL 1,4 46ASL 1,4
**Led. 42ASL 4,4. 8,4 44ASL 2,2
Left. 1ASL 2,1. 47ASL 3,4. 5,1. 60ASL 2,2 62ASL 2,16.
*Legion. 42ASL 14, 1.
Lent. 29ASL Title.
*Lenten. 29ASL 2,3.
Less. 62ASL 3,2
Let. 10ASL 5,3 11ASL 2,2, 12ASL 2,3, 34ASL 1,1. 48ASL 3,4.
Lie. 3ASL 6,2, 4ASL 5,1. 6ASL 3,3. 7ASL 3,1. 3,1. 6,1 6,1.
14ASL 5,4, 15ASL 1,5, 21ASL 2,2 26ASL 1,9. 27ASL 2,3.
8,1. 8,2, 34ASL 4,3. 39ASL 3,3. 43ASL 7,1 52ASL 3, 3.
59ASL 3,1. 61ASL 1,3 1,4 2,2 3,1. 62ASL 2,24, 63ASL 2,3.
*Lief. 50ASL 6,2
Lies. 4ASL 6,1. 6ASL 1,3. 7ASL 3,4 8ASL 2,3 25ASL 4, 4.
27ASL 5,4. 6,1. 6,2, 36ASL 1,1. 1,3 4,3 46ASL 2, 11.
55ASL 3,3. 58ASL 2,1. 2,2, 59ASL 2,3.
Life. 5ASL 4,5 9ASL 6,1. 31ASL 4,2 32ASL 1,3
Lift. 60ASL 1,3.
Light. 1ASL 2,2. 11ASL 1,3. 43ASL 7,3. 51ASL 2,14. 53ASL
4,3. 9,1. 59ASL 1,3. 3,1.
*Lighten. 50ASL 3,1. 7,3
1*Lightening. 41ASL 2,1
TtLightfoot. 54ASL 1,4 2,2
1*Light-leaved. 63ASL 4,2,
tLightless. 48ASL 2,1
*Lightly. 27ASL 6, 1.
Lights. 60ASL 1,2
Like. 5ASL 3,5. 15ASL 1,4. 20ASL 2,3. 22ASL 2,4. 23ASL 4,1.
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30ASL 3,1. 3,20 31ASL 2,1. 4,1. 35ASL 1,4 41ASL 1,17
42ASL 11,1. 51ASL 2,12, 2,16, 53ASL 8,1. 63ASL 2,2
Liking. 33ASL 3,1
Lily. 29ASL Title. 2,3.
Line. 34ASL 4,3. 51ASL 2,5.
*Lingers. 52ASL 4,3.
*Link. 9ASL 6, 1.
T*Lintel.  19ASL 6, 3.
Lips. 24ASL 3,3. 42ASL 15,1. 53ASL 7,3
*Liquor. 23ASL 1,3. 62ASL 2,6.
List. 3ASL 5,1.
*Listen. 11ASL 1,2
*Littering. 41ASL 1,15.
Little. 2ASL 3,2, 5ASL 3,4 12ASL 1,4 17ASL 3,2 43ASL 4,2,
48ASL 1,3. 50ASL 7,4 57ASL 2,3. 62ASL 4,7.
Live. 33ASI 3,3. 44ASL 5,3 46ASL 1,4 47ASL 1,4. 7,4 51ASL
1, 10.
Lived. 4ASL 4,4. 57ASL 2,3.
tt*Livelier. 62ASL 2,6.
*Livers. bHOASL 2,3.
Lives. 25ASI. 3,3. 56ASL 3,2
Living. 1ASL 7,1. 12ASL 1,1. 22ASL 3,3.
*Loads. 41ASL 2,1.
*Lodge. 12ASL 1,4
+t*Loiter. 14ASL 1,3.
1+*Loiterer’'s 39ASL 2,1.
tt*Loitering. 51ASL 1,1,
*London. 37ASL 1,18, 41ASL 2,3. 50ASL 4,2. 6,4. 52ASL 3,3.
+t*Londoners. 51ASL 1,10.
*Lonely. 61ASL 3,7
t*Lonesome. 9ASL 1,1.
Long. 8ASL 3,1. 6,1. 6,2. 6,3. 12ASL 2,4. 15ASL 1,5. 28ASL
5,1. 5,3, 9,3 9,3. 29ASL 2,4 33ASL 3,1. 36ASL 1,1. 1,3.
4,3. 38ASL 5,2. 39ASL 2,2, 3,3. 41ASL 1,5 43ASL 5,1. 5,4.
9,2. 44ASL 3,2. 5,2, 48ASL 1,4 50ASL 5,4. 7,1. 51ASL
2,11, 52ASL 1,2. 56ASL 1,4, 58ASL 2,1. 2,2
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Longing. 6ASL 1,1

Longs. 20ASL 4,3.

Look. 1ASL 2,1. 2,1. 2ASI. 3,1. 5ASL 4,1. 6ASL 2,2. 8ASL 1,3.
15ASL 1,1, 41ASL 2,14. 46ASI. 1,7. 48ASL 4,1. 51ASL 1,7.
2,13. 60ASL 2,2, 62ASL 2,11,

Looked. 7ASL 2,2 15ASL 2,3 2,4, 42ASL 3,4 4,3. 51ASL 1,6.

Looking. 26ASL 1,7.

Looks. 20ASL 4,3 22ASL 1,4 23ASL 2,4, 42ASL 5,1. 55ASL 4,2.

Loose. 38ASL 3,2

Lord. 62ASL 1,5.

Lord. 43ASL 4,2

Lost. 14ASL 4,3 5,4 15ASL 1,4 33ASL 4,2 40ASL 2,1. 47ASL
2,4.

**Lot. 51ASL 2,3.

Loud. 53ASL 6,1.

*ouder. 35ASL 2,1.

Love. 5ASL 3,7. 8ASL 5,2. 15ASL 1,4 16ASL 1,4. 2,4 18ASL
1,1. 21ASL 2,2, 3,5. 5,3, 26ASL 1,2 1,10. 2,2, 33ASL 1,3.
36ASL 1,4 4,4 47ASL 5,4. 53ASL 2,2. 61ASL 3,4

Toved. 10ASL 5,4 15ASL 2 2. 48ASL 2,1,

+*Loveliest. 2ASL 1,1.

Lovely. 35ASL 3,3. 62ASL 2,21

Lover. 6ASL 3, 4. 16ASL 2, 3. 2,3 26ASL 1, 6. 53ASL Title.
57ASL 1,4.

= over’s. 11ASL 1,5. 57ASL 1,3.

Lovers. H5ASL 4,6. 10ASL 5,4 12ASI. 4,1, 16ASIL 1,3. 26ASL
1,7. 53ASL 1,2, 9,4

Lovers’. 6ASL 2,1. 3,2

Low. 19ASL 6,3. 24ASL 2,3. 35ASL 2,1. 37ASL 1,4. 46ASL 2,11.
60ASL 1,2

**Luck. 3ASL 1,3. 8ASL 5,3. 37ASL 1,29. 47ASL 5,3.
Tt*Luckier. 59ASL 3,3

*Luckless. 63ASL 4, 3.

+*Luck’s. 62ASL 3,4.

*Ludlow. 3ASL 1,4 2,2, 2,3 3,2 3,3 4,4 7,4 7ASL1,1.
23ASL 1,1, 58ASL 1,1. 2,3, 62ASL 2,15 2,18
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*Luggage. H0ASL 6, 2.
Lungs. 38ASL 2,1. 43ASL 3,1.
Lust. 12ASL 2,1.
**Lying. 4ASL 3,1. 5ASL 1,2, 11ASL 1,1. 12ASL 4,1. 17ASL 3,3.

M

Mad. 62ASL 1,13

Made. 9ASL 5,3. 37ASL 1,32, 38ASL 2,3, 44ASL 7,2. 56ASL 2,2.

Maid. 5ASL 2, 3.

Maiden. 6ASL 1,4 54ASL 1,3.

Make. 3ASL 5,3. 6,3. 33ASL 1,4, 47ASL 7,1. 49ASL 1,2 1,4.
62ASL 1,5.

Makes. 28ASL 8,2. 55ASL 4,4

T+Malt. 62ASL 2,7.

Man. 4ASL 5,4. 5ASL 1,8. 2,3. 2,8 3,8 4,8 7ASL 3,3. 3,5.
8ASL 4,2, 9ASL 2,4 13ASL 1,2 14ASL 3,3. 16ASL 2, 2.
17ASL 3,3, 19ASL 1,3. 5,4 22ASL 2,1. 23ASL 4,3 24ASL
1,4 25ASL 2,4 3,1. 27ASL 1,4 28ASL 4,2 31ASL 4, 3.
37ASL 1,32, 41ASL 2,12. 43ASL 2,3. 2,4 44ASL 5,4. 7,2.
45ASL 2,3. 51ASL 2,16, 55ASL 1,4 56ASL 3,1. 60ASL 2,1.
62ASL 2,8. 2,9. 3,5 63ASL 2,4

1*Manful. 51ASL 2,16.

Man’s. 17ASL 1,4. 24ASL 2,4 27ASL 8,3.

Many. 15ASL 2,2. 23ASL 2,2 2,2, 2,3. 34ASL 4,2. 37ASL 1,9.
41ASL 2,8 42ASL 7,3. 45ASL 1,4 54ASL 1,3. 1,4. 62ASL
2,5,

1*Many-venomed. 62ASL 4,6.

Marble. 51ASL 1,5.

March. 10ASL Title. 17ASL 2, 2.

*Marches. 28ASL Title. 6, 4.

**Marching. 35ASL 2,4
*Market. 3ASL 3,2
*Market-place. 19ASL 1,2
*Marriage-bed. 28ASL 3,2
Mars. 63ASL 3,2
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t*Marvelling. 52ASL 2,2,
Master. 43ASL 10, 2.
Match. 42ASL 3,1.
Matter. 50ASL 4,3. 7,4
t*Maurice. 8ASL 2,3.
May. 41ASL 1,15
May. 3ASL 6,2 5ASL 1,5 1,8 1,8 2,5, 9ASL 4,2. 23ASL 4,1.
34ASL 1,2. 3,2, 39ASL 2,4 44ASL 4,4 50ASL 7,3. 59ASL
3,3. 62ASL 3,15.
T*Maying. 29ASL 3,1
T*Maytime. 17ASL 2,1.
Me. 2ASL 2,4. 5ASL 3,5, 7ASL 2,2. 4,1. 5,1. 8ASL 1,3 6,1.
9ASL 1,2 11ASL 1,7. 2,2 12ASL 2,3 13ASL 1,8 15ASL
1,4 21ASL 6,5, 22ASL 1,4 24ASL 2,1. 2,2, 2,3. 2,3, 26ASL
2,2. 27ASL 8,4. 28ASL 4,4. 30ASL 3,1. 4,3. 32ASL 1,3. 2,3.
34ASL 1,1. 1,20 2,2, 2,3. 3,2, 3,2. 3,3. 4,4 35ASL 4,4.
36ASL 1,4 4,4 37ASL 1,32 1,35 1,36. 38ASL 2,4. 39ASL
3,4 A1ASL 1,9. 2,8 42ASL 2,1. 3,4 4,3. 43ASL 1,2, 1,3.
9,4, 47ASL 4,1. 48ASL 2,4 51ASL 1,6 2,1. 2,14 b52ASL
1,20 B3ASL 2,3 55ASIL 1,2 56ASL 1,2, 58ASL 1,3. 59ASL
2,4, 63ASL 2,2
**Meads. 5H5ASL 1,5.
Meaning. 33ASL 2,1.
**Meant. 4ASL 5,4 62ASL 2,3.
*Measures. 41ASL 2,8.
*Meat. 62ASL 4,4, 4,11.
Meet. 12ASL 1,1. 22ASL 2,4 25ASL 1,2. 43ASL 1,1.
Melancholy. 62ASL 1,13
Men. 1ASL 8,20 5ASL 3,5, 9ASL 3,4 23ASL 1,2 34ASL 4,2.
37ASL 1,12, 1,20, 1,32 38ASL 3,3. 41ASL 2,4 44ASL 4,4.
48ASL 2,1. 49ASL 1,2, 51ASL 2,6,
*Mending. 44ASL 1, 3.
t*Meres. 20ASL 4,2
Merry. 42ASL Title. 8, 4.
Met. 51ASL 1,4 1,7
t*Midmost. 47ASL 5, 4.



228 Yutaka Takeuchi

**Midnight. 11ASL 1,1.
Midst. 42ASL 14,1. 61ASL 1,5.
+*Mien. 42ASL 3,1.
Might. 5ASL 4,4, 33ASL 2,3. 47ASL 3,1.
*Mile. BASL 4,2
Miles. 18ASL 1,3, 2,3. 21ASL 3,2
*Mill. 3ASL 2,4, 23ASL 1,2. 55ASL 2,4.
T*Milton. 62ASL 2,7.
Mind. 3ASL 4,3, 7,3. 12ASL 2,3, 34ASL 3,1. 37ASL 1,21. 1,25,
41ASL 2,9, 63ASL 2,4
Mine. 10ASL 5,3. 27ASL 7,4. 51ASL 2,6. 53ASL 7,2. 55ASL 4,1.
61ASL 1,4
1*Mintage. 23ASL 4,3,
**Mire. 44ASL 4, 2.
T*Mirrow. 15ASL 1,2
Mirth. 17ASL 3,2
Mischief. 30ASL 1,2 62ASL 2,14
Misery. 41ASL 2,11
Mist. 7ASL 1,2
Mistress. 34ASL Title.
+P*Mithridates. 62ASL 4,18
*Monday. 3ASL 3,1
*Money. 34ASL 3,4
Moon. 36ASL 1,1. 1,2 1,3 4,3. 62ASL 3,3.
*Moonlight. 9ASL 2,2, 58ASL 1,2 2,4
T*Moonlit. 9ASL 1,1. 8,3. 36ASL 2,3.
Tt*Moping. 62ASL 1,13
More. 2ASL 2,4 8ASL 1,4 4,3 11ASL 1,4 12ASL 3,4. 22ASL
2,4. 27ASL 3,4 30ASL 1,20 2,1. 37ASL 1,27. 38ASL 2,4.
43ASL 8,2, 49ASL 1,1. 2,5 50ASL 5,2 52ASL 3,1. 61ASL
2,3. 62ASL 2,7. 4,7
Morn. 3ASL 5,2 6,2. 6ASL 3,1. 9ASL 3,4 28ASL 2,1. 43ASL
51 7,4
Morning. 4ASL 3,2. 7ASL 1,4. 9ASL 5,2. 7,2. 14ASL 5,3. 21ASL
2,1. 32ASL 1,1. 37ASL 1,8 42ASL 1,1. 3,1. 43ASL 1,1
55ASIL. 4,3. 62ASL 2,23.
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*Mornings. 7ASL 3,3.

+*Morns.
Morrow.
Mortal.

4ASL 5,3

44ASL 4, 1.
41ASL 2,9.

Most. 9ASL 4,4

Mother.

8ASL 3,1.

Mother’s. 28ASL 3,2 9,4, 43ASL 6,3.

*Mould.
T*Mounds.
Mourn.

30ASL 3,3
61ASL 2,2
48ASL 2,2

TTMourners. 21ASL 6, 3.
Move. 16ASL 2,2 33ASL 1,2

Moves.

Moving.
t*Mown.

Much.

7ASL 6, 2.
12ASL 1,2
8ASL 3,2

62ASL 1,3 3,2 3,2

T*Muck. 62ASL 2,21
Muse. 62ASL 2,6.
Muse. 48ASL 3, 1L
Must. 5ASL 4,6. 15ASL 1,5 25ASL 1,3. 36ASL 4,2. 37ASL 1,17.
1,19, 1,21 41ASL 2,13 43ASL 7,2 44ASL 4,2 47ASL 1,2

Muster.

61ASL 2,3.

Mute. 6ASL 1,2
My. 2ASL 2,1. 5ASL 1,7. 2,7. 3,7. 4,1 4,7. 4,7 7ASL 1,5.

5,1.
5,4,
3, 4.
6, 4.
3,4
1,7

8ASL 2,4 3,1 4,4 9ASL 8,1 12ASL 2,4. 14ASL 2,3.
15ASL 1,1. 1,8 21ASL 2,2 3,5 5,3 22ASL 2,1. 24ASL
26ASL 1,2. 27ASL 1,1 5,1. 6,4 7,1. 28ASL 3,2 6,1.
9,2. 9,4 30ASL 3,2. 4,1. 4,1. 31ASL 3,1. 32ASL 2,3.
34ASL 1,4 3,3 36ASL 1,4 2,3 4,4 37ASL 1,6, 1,6.
1,27. 1,29, 1,34, 38ASL 1,2. 2,3 3,4 3,4 40ASL 1,1.

41ASL 1,1, 1,3, 42A8L 5,4 8,4 10,4 43ASL1,3. 9,4 10,1.
47ASL 2,2. 2,4 3,3 6,3. 48ASL 1,1. 3,3 51ASL 1,3 2,8
2,14 52ASL 4,3 53ASL 2,1. 2,2. 5,3. 6,1. 7,3 7,4 8,1.
54ASL 1,1. 56ASL 4,2. 62ASL 2,16, 2,26. 3,14

Myself.

18ASL 2,4 62ASL 2,20
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N

Naked. 9ASL 5,1.
Name. 19ASL 5,4. 37ASL 1,18
*Names. 1ASL 5,2 38ASL 3,3.
*Nation. 12ASL 3,1.
Near. 21ASL 1,4 35ASL 2,1. 62ASL 2,17.
Neck. 9ASL 5,3. 47ASL 6,3. 51ASL 2,8 53ASL 7,2
+*Necktie. 62ASL 2,16.
*Ned. 58ASL 2,2.
Needs. 25ASL 1,3. 41ASL 2,13.
TtNe’er. 61ASL 3,7.
Neither. 30ASL 3,4. 38ASL 5,2, 51ASL 1,9.
*Nerve. 24ASL 3,2
*Nettle. 16ASL 1,3. 2,1
Never. 4ASL 4,3. 5,2. 5ASL 1,4 2,6, 12ASL 4,4. 13ASL 2,4.
15ASL 2,4. 20ASL 2,3 22ASL 2,2. 23ASL 1,4 3,2 4,4.
27ASL 8,4. 28ASL 7,3. 31ASL 4,3. 34ASL 1,1. 3,4 39ASL
3,2, 42ASL 15,2. 46ASL 2,4 2,12, 47ASL 3,3 48ASL 2, 3.
3,1, 53ASL 6,4 56ASL 2,2 57ASL 2,2, 59ASL 2,2 60ASL
2, 1.
New. B5ASL 2,6. 30ASL 1,4 34ASL Title.
Newer. 55ASL 1,3
Night. 4ASL 2,3, 9ASL 3,3 7,1. 11ASL 1,5 12ASL 4,3. 19ASL
4,1. 28ASL 2,3, 30ASL 1,3 4,4 43ASL 1,2 1,4 5,2 7,4.
9,3. 11,3 53ASL 1,1. 9,3 59ASL 3,3. 60ASL 2,4.
Nights. 15ASL 1,5.
T*Night-time. 52ASL 2,1
*Nile. L1ASL 5,3.
**Nine. 9ASL 7,4
No. 5ASL 1,7. 8ASL 1,4 4,3. 10ASL 3,4 11ASL 1,4 12ASL
3,4 13ASL 1,8 14ASL 4,1. 17ASL 3,1. 19ASL 4,3 22ASL
2,4, 24ASL 2,4 3,4 27ASL 2,3 3,4 30ASL 4,2 37ASL
1,27. 38ASL 2,4 41ASL 2,4 43ASL 8,2, 44ASL 7,1. 7,1.
46ASL 1,2, 1,5, 1,10. 49ASL 1,1. 2,5. 52ASL 3,1. 53ASL
5,4, 55ASL 2,3. 56ASL 2,4.
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*Nods. 16ASL 1,1. 2,1.
Noise. 21ASL 1,5 35ASL 1,4.
T*Noisy. 21ASL7,4.
None. 21ASL 6,2, 28ASL 8,1. 8,1. 34ASL 4,2. 35ASL 3,4. 61ASL
1,8 62ASL 2,19.
Noon. 10ASL 1,1.
+t*Noonday. 10ASL 3, 3.
+*Noose. 9ASL 5, 1.
Nor. 30ASL 3,4 32ASL 2,2 37ASL 1,28 1, 28 43ASL 8, 3.
46ASL 1,7. 50ASL 6,4 6,4 60ASL 2,2
*North. 1ASL 1,3, 61ASL 2,5. 3,1. 3,5
Not. 1ASL 3,1. 4,3. 4,4 8,1. 2ASL 2,2. 3ASL 4,2 4ASL 5,4.
6,2. 9ASL 7,4. 8,2. 10ASL 5,3, 11ASL 2,7. 12ASL 3,1. 4,2
13ASL 1,4 14ASL 3,1. 15ASL 1,1. 1,8 2,8 16ASL 2,2
19ASL 3,2. 5,1. 21ASL 6,5. 23ASL 3,4. 4,2 25ASL 3, 2.
27ASL 6,2, 28ASL 6,1. 6,3, 29ASL 2,4 3,5 30ASL 1,1.
33ASL. 1,4 2,4 34ASL1,2. 1,3 2,3 3,1. 37ASL1,16. 1,19.
1,25, 39ASL 2,1. 3,4 41ASL 2,5 42ASL 4,2, 11,4 43ASL
8,4 44ASL 1,3. 3,4 5,3 7,3 7,4 46ASL 1,3. 2,8 47ASL
2,4 48ASL 2,2. 2.2, 49ASL 2,3. 50ASL 3,2. 6,3. 6,3 51ASL
2,4 2,6, 2,11. 53ASL 2,1. 3,2. 4,1. 5,2. 55ASL 4,4 56ASL
1,2, 2,3. 3,4 59ASL 2,1. 60ASL 2,2, 62ASL 2,12. 2,14. 3,6.
3,8 63ASL 1,4.
**Notes. 10ASL 2, 1.
Nothing. 12ASL 3,2, 18ASL 2,2. 23ASL 4,1. 26ASL 2,5. 30ASL
1,4. 34ASL 2,2. 42ASL 8,3. 60ASL 2,4 62ASL 2,27,
Nought. 42ASL 5,2.
Tt*Nought’s. 60ASL 2, 1.
Now. 1ASL 3,1. 2ASL 1,1. 2,1. 5ASL 2,2. 8ASL 2,2. 9ASL 3,1.
17ASL 2,1. 18ASL 2,1. 19ASL 5,1. 23ASL 3,2, 4,1. 24ASL
2,1. 25ASL 3,2, 26ASL 2,6, 27ASL 2,2, 3,4 7,2. 29ASL 4,1.
30ASL 1,4 4,2 31ASL 4,4 32ASL 2,1. 3,1. 33ASL 4, 1.
37ASL 1,11. 38ASL 5,3. 43ASL 8,4 10,3. 44ASL 6,1. 47ASL
1,2 4,1. 48ASL 1,3. 3,1. 55ASL 2,1. 58ASL 2,1. 60ASL 1,1.
62ASL 1,9. 2,27.
H*Now’s. 24ASL 1,4
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*Numb. 24ASL 3,2.
Number. 61ASL 2,5

*0.
PO,

48ASL 1,4
43ASL 8, 2.

Obey. 43ASL 4,3.
O’er. 46ASL 2,5.

Of.

Off.

1ASL 3,3. 7,4 2ASL 1,1. 2,1. 3ASL 2,1. 3,1. 5,2. 5,3.
6,1 6,2. 6,3 4ASL1,2. 1,3. 2,3 3,2. 6ASL1,2. 9ASL6,1.
7,3. 7.4 10ASL 1,4 2,2. 3,4 12ASL 2,1. 2,2. 2,3. 13ASL
2,3, 14ASL 2,1 3,2, 4,4 16ASL 1,3. 2,3. 17ASL 2,3. 3,3.
3,4 19ASL 2,4 5,2, 6,2. 21ASL 2,1. 23ASL 2,3. 2,3. 4,3.
25ASL 1,1. 4,1. 27ASL 5,3. 28ASL 1,1 2,1. 3,4 4,2. 5,1
5,3. 5,4 6,4 8,2 9,2. 30ASL 3,3. 4,2. 31ASL 4,2. 4,3.
32ASL 1,3. 34ASL 2,2. 2,4 4,4 35ASL 1,1. 1,2. 2,2. 3,2.
4,3. 37ASL 1,1. 1,5 1,16, 1,19. 1,24. 1,32 38ASL1,1. 1,3.
2,3. 3,3, 40ASL 2,1. 41ASL 1,15, 2,9. 42ASL 1,1. 6,3. 8,1
9,1. 12,3, 13,2 14,2 43ASL 2,1. 2,20 2,3 2,4 3,4 4,4
7,1. 11,1. 11,2, 44ASL 4,3. 6,3. 6,4 47ASL 1,2 48ASL 1,2
49ASL 1,5, 50ASL 2,1. 2,1. 51ASL 2,6. 2,16. 53ASL 1,3.
1,4 7,4 8,4 9,3 55ASL 1,4 56ASL Title. 59ASL Title.
61ASL 1,4. 2,8 3,6. 62ASL 2,5, 2,18 3,9. 63ASL 2,4
7TASL 1,2 45ASL 2,2

#*Offend. 45ASL 1,1. 2,1,
Often. 20ASL 3,1.

+Oh.

1ASL 8,1. 3ASL 2,1. 7,3. 5ASL 1,1. 1,5 4,1 8ASL 4,2.
13ASL 2,8 18ASL 1,1. 20ASL 1,1. 2,4 21ASL 4,3. 7, 4.
26ASL 1,5. 33ASL 3,3. 34ASL 1,1. 1,3. 37ASL 1,23. 38ASL
4,1. 39ASL 3,1. 42ASL 4,1 44ASL1,2. 2,1. 3,1. 5,4 46ASL
2,7. 47TASL 2,1. 48ASL 4,4. 49ASL 2,1. 2,4, 53ASL5,1. 6,1.
7,1. 8,1 60ASL 2,1. 62ASL 1,5. 2,5. 2,15.

Old. 5ASL 2,4, 23ASL 1,4 4,4 28ASL 5,4 31ASL 2,3 2,3.

48ASL 1,2 62ASL 1,7. 2,25 4,18

*+Older. 50ASL 5, 1.
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On. 3ASL 6,2. 4ASL 4,3. 8ASL 2,1. 4,3. 5,4 9ASL 1,1. 2,4.
3,3. 6,2, 10ASL 1,4 11ASL 1,1. 16ASL 1,3 17ASL 3,4.
19ASL 6,2, 7,3. 20ASL 2,3. 21ASL1,1. 5,2. 7,1. 23ASL 3,4.
25ASL 2,3. 28ASL 4,4 6,2, 6,4 29ASL 2,5. 4,5 31ASL
1,1. 1,4 33ASL 1,2 34ASL 3,4 35ASL1,1. 2,2. 3,1. 36ASL
3,3. 3,3. 37ASL 1,6. 1,7. 1,19. 38BASL 3,2. 39ASL 3,1. 3,4.
41ASL 1,8 42ASL 2,3. 5,3. 7,3. 8,4 11,3 13,1. 15,3.
43ASL 5,2 45ASL 1,4 46ASL 1,2, 2,6. 47ASL 3,3. 50ASL
5,3. 51ASL 1,3. 2,8 2,14 52ASL 2,3. 53ASL 7,2. 7,3.
55ASL 1,1. 2,20 4,1. 59ASL 2,1. 61ASL 1,1. 62ASL 2, 4.
63ASL 4, 2.

Once. 5ASL 3,3. 9ASL 2,1. 11ASL 2,3. 2,6. 30ASL 3,1. 42ASL
1,1. 15,2, 53ASL 6,1. 55ASL 4,1. 59ASL 2,4.

One. 7ASL 6,3. 6,4 15ASL 1,5. 2,2. 21ASL 6,1. 23ASL 3,1.
3,3. 28ASL 8,2 34ASL 4,1. 36ASL 3,4 46ASL 2,5 50ASL
3,2. 4,4. 6,1. 7,4 61ASL 3,6.

*One-and-twenty. 13ASL 1,1. 1,7. 2 1.

Only. 2ASL 2,4. 5ASL 3,2 10ASL 5,3. 21ASL 6,1. 34ASL 2, 3.

41ASL 2,4 49ASL 2,5. 61ASL 3,5.
T*Ony. 50ASL 2,2

Open. 28ASL 3,4,

Or. 3ASL 3,1. 4,2 9ASL 4,2, 10ASL 4,3. 14ASL 3,3. 22ASL
3,3, 3,3 23ASL 2,4 34ASL 4,1. 41ASL 1,15. 43ASL 1,2.
45ASL 2,1. 46ASL 2,3. 2,5. 56ASL 1,4 61ASL 3,5 3, 8.
62ASL 2,4 2,17

T1*Orchards. 42ASL 7,2

Other. 9ASL 5,3. 41ASL 2,1. 47ASL 3,2. 6,2. 55ASL 2,1.

Others. 30ASL 1,1. 39ASL 2,3. 44ASL 5,1.

Our. 21ASL 4,3 62ASL 1,9

Ours. 1ASL 3,3.

Out. 7ASL 2,2 13ASL 2,3, 14ASL 4,4 17ASL 2,2 19ASL 5,2.
21ASL 5,4 22ASL 1,2. 25ASL 2,3. 4,3. 29ASL 1,1. 38ASL
1,1. 45ASL 1,2 48ASL 2,3. 51ASL 2,15. 53ASL 1,3. 60ASL
1,1. 62ASL 3,9. 63ASL 2,4.

T1*Qutran. 19ASL 5, 3.

*Qutside. 9ASL 4, 4.
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Over. 4AS5L 6,3. 16ASL 2,1. 26ASL 1,3. 57ASL 1,2
Overflow. 1ASL 5, 3.
TT*Overhead. 26ASL 2, 3.
1*Overstept. 46ASL 2, 2.
Own. B5ASL 4,7. 6ASL 1,3. 2,4 14ASL 1,2. 38ASL 3,4. 41ASL
1,1. 47ASL 3,3. 6,3.

Pace. 48ASL 3,2
*Pack. 60ASL 1, 3.
t1*Pad. 17ASL 2,2
Pageant. 12ASL 1,2
*tPaid. 13ASL 2,5.
Pain. 28ASL 8,3. 41ASL 1,6.
Pair. 10ASL 1,2.
Pale. 6ASL 1,2. 41ASL 1,13. 58ASL 1,2. 2,4
t*Pallet. 11ASL 1,1.
tt*Pallets. 4ASL 5,2.
*Palms. 10ASL 4,1. 4,2
Part. 28ASL 8,1. 37ASL 1,11. 43ASL Title. 47ASL 1,2
*Parted. 34ASL 1,4. 61ASL 3,1
Pass. 14ASL 1,1. 26ASL 1,5. 44ASL 6,4
*Passes. 18ASL 2,1.
Passing. 47ASL 4, 2.
Past. 14ASL 2,1. 25ASL 1,1. 53ASL 3,1. 62ASL 2,13.
*Pastures. 42ASL 6, 1.
*Pate. 49ASL 1,5.
Peace. 1ASL 6,1.
*Peal. 21ASL 4,3.
t+1Pearls. 13ASL 1,5.
Peer. 62ASL 2,5.
Pen. 10ASL 2,3.
People. 14ASL 1,1. 21ASL 3,3. 3,4. 7,3. 47ASL 4,2. 61ASL 1,3.
**Perhaps. BHASL 3,8 3,8 26ASL 2,6. 47ASL 3,1.
Perish. 15ASL 1,8 33ASL 1,1.
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*Perished. 1ASL 6,4.
T*Petals. 42ASI. 12,4,
*Pewter. 62ASL 2,11
Pick. 5ASL 1,6.
*Picked. 7ASL 4,3
Pine. 27ASL 7,2
+*Pints. 62ASL 2,18
Pipe. 62ASL 1,14
**Pipes. 62ASL 2,2
*Pistol. 44ASL 2, 4.
Pity. 5ASL 4,7. 11ASL 1,7.
Place. 50ASL 7,2
**Places. 50ASL 1,3.
Plain. 1ASL 1,2, 20ASL 1,1. 26ASL 2,7. 38ASL 4,1. 40ASL 2,2.
46ASL 2,7.
*Plains. 55ASL 1,1.
1*Plane. 47ASL 2,3.
*Plate. 8ASL 6,3.
Play. 4ASL 3,2. 27ASIL 4,2, 29ASL 2,2 45ASL 2,3,
Playing. 3ASL 3,3. 27ASL 3,1. 29ASL 3,3
**Plays. 30ASL 4, 2.
Pleasant. 62ASL 2,13
Please. 33ASL 3,2
Pleasure. 56ASL 2,4.
Pledge. 1ASL 6, 1.
Plenty. 13ASL 2,5.
*Plies. 31ASL 1,3. 5,1
Plight. 41ASL 2,5.
*Plod. 46ASL 1,7.
*Plough. 27ASL 2,4.
+*Ploughing. 7ASL 1,3. 27ASL 1,1.
Pluck. 45ASL 1,2
*Plummet. 14ASL 2,1,
*Plunge. 14ASL 2,1.
**Poetry. 62ASL 2,2
*Poised. 42ASL 2,4.
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Poison. 62ASL 4,16.
Poisoned. 62ASL 4,4. 4,4,
*Pond. 10ASL 4, 3.
1*¥Pools.
Poor. 47ASL 5, 2.
T*Poplars. 52ASL 1,3, 2,4
+*Portland. 59ASL Title. 1,3.
T Posies. 5ASL 1,6.
*Pot. 62ASL 2,11
*Pounds. 13ASL 1,3.
*Poured. 62ASL 4,13.
*Powder. 35ASL 2,3
Power. 43ASL 4,1,
Powers. 33ASL 1,2
Pray. 21ASL 3,4
T*Prenticed. 47ASL 2,2
*Prest.

20ASL 2,1. 52ASL 1,4
62ASL 1,9,

51ASL 2,8 53ASL 5,3,
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Pretty. 5ASL 4,7. 62ASL 1,11.

*Prevails.
Pride.

Prime.

28ASL 2,3
8ASL 5,1
**Primrose. 29ASL 3,2
29ASL 1,5.
Promise. 42ASL 8, 1.
Proud. 43ASL 4,1.
47ASL 5,3.
41ASL 1,13.
36ASL 2, 4.

*Primroses.

Prove.
Purple.
Pursue.
Put.

*Quarry. 48ASL 2, 1.
32ASL 3,3.
62ASL 2,18

*Quarters.

Tt*Quarts.

Queen.

26ASL 1,8 28ASL 9,4.

24ASL 1,2, 48ASL 4,1.

44ASL 2,4, 62ASL 4,11

Q

1ASL 2,4 6,2, 7,1. 8,4. 34ASL 2,4
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Quick. 24ASL 1,2 1,3 32ASL 2,3. 44ASL 1,1. 61ASL 2,4.

T**Quicker. 19ASL 3,4
Quiet. 31ASL 4,3.
+t*Quieter. 50ASL 7,2
+*Quietest. 50ASL 1,3, 2,4
#Quit. 51ASL 2,12
Quite. 18ASL 2,4

**Race. 19ASL 1,1.
1+*Racing. 8ASL 5,4,
Rail. 9ASL 3,3.
**Rainy. 25ASL 2,2
1*Rainy-sounding. 26ASL 2, 4.
*Rake. 8ASL 4,3
Ram. 10ASL 1,4.
+*Ramble. 29ASL 1,1.

Ran. 28ASL 4,1. 37ASL 1,2, 42ASL 1,4. 48ASL 2,3

*Range. 41ASL 2,2
**Ranged. 42ASL 1,2
Rate. 62ASL 1,4.
Rather. 48ASI. 1,3.
*Ravens. 28ASL 3,3.
*Reach. 3ASL 1,2, 36ASL 3,2
Read. 1ASL 5,2
*Realms. 42ASL 9,1.
Reason. 44ASL 2,1. 48ASL 3,1.
Record. 19ASL 4,2
*Recovers. 16ASL 1,1.
T*Recruit. 3ASL Title.
Red. 34ASL 2,2
+*Redcoat. 22ASL 1,3.
Regard. 51ASL 2,2
*Regards. 42ASL 8, 1.
Reigned. 62ASL 4,1.
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*Reins. 30ASL 2,3.

Remain. 18ASL 2,2. 41ASL 1,5. 43ASL 2,4

Remained. 62ASL 2, 27.

Remember. 1ASL 3,3.

Remembered. 40ASL 1,3. 52ASL 3,1

Remove. 36ASL 4,2
**Renown. 19ASL 5,3.

Repair. 10ASL 4,1.
**Replied. 7ASL 2,5.

Replies. 35ASL 4,2
1t*Respond. 42ASL 15,2.

Rest. 1ASL 7,3. 7ASL 6,4 23ASL 1,4 43ASL 6,2. 8,1. 44ASL

7,1. 48ASL 1,4. 51ASL 2,7. 52ASL 4,4. 55ASL 3,3.

*Rested. 11ASL 2,6,

Return. 23ASL 3,4. 35ASL 3,4

*Returning. 4ASL 1,1.

*Returns. 1ASL 1,3. 37ASL 1,27

*Revenges. 12ASL 3,3.

Rhyme. 62ASL 1,11

*Ribbon. 34ASL 3,3.
17*Rick. 8ASL 6, 1.

Rid. 28ASL 9,1.

Ride. 2ASIL 1,3.

*Rides. 10ASL 1, 4.

Right. 1ASL 2,1. 4,1. 5ASL 2,7. 9ASL 4,3. 44ASL 1,2. 4,1.

47ASL 5,1. 60ASL 2,2

T*Rime. 46ASL 1,5.
T#*Rims. 4ASL 1,4.

Ring. 1ASL 7,3. 9ASL 5,2, 21ASL 1,3. 3,L

Riot. 31ASL 4,1.

Rise. 7ASL 3,2. 3,2. 3,3. 35ASL 4,4. 53ASL 5,2. 59ASL 2,1.

Rising. 8ASL 3,3. 44ASL 4,1

*Rive, 48ASL 4, 2.

River. 27ASL 3,2. 50ASL 6,3

Rivers. 20ASL 2,1. 50ASL 2,1.

*Road. 7ASL 6,3. 14ASL 1,3. 19ASL 2,1. 28ASL 2,4. 36ASL 1,1.
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1,3 4,3 38ASL 5,4 41ASL 1,8 44ASL 2,2, 49ASL 1,4,

60ASL 2,3
*Roads. 35ASL 2,2, 41ASL 2,2
*Rod. 42ASL 2,4.

**Rolled. 28ASL 7, 2.

Roman. 31ASL 3,1. 4,4. 5,3.
**Room. 2ASL 3,2, 34ASL 4,1.

Rose. 25ASL 4,3

Rose. 19ASL 3,4. 21ASL 5,3. 25ASL 2,3.
T*Rose-lipt. 54ASL 1,3. 2,3.

*Rosemary. 46ASL 1,5.

Roses. 54ASL 2, 4.

*Rot. 37ASL 1,15.

Rotten. 35ASIL 3,3.

Rough. 49ASL 1,4
Round. 5ASL 1,5. 2,7. 10ASL 2,4, 19ASL 7,1. 21ASL 1,3. 28ASL

3,2. 36ASL 3,1. 46ASL 1,9. 62ASL 4,10.

*Rout. 19ASL 5,1.
T1*Rover. 4ASL 6,1.
**Rubies. 13ASL 1,5.
*Rue. 13ASL 2,6, 54ASL 1,1.
Tt*Runners. 19ASL 2,1. 5,3.
Runs. 5ASL 2,2, 50ASL 4,1. 56ASL 3,1.
+1*Rusted. 10ASL 2,2
+1*Rustle. 41ASL 1,12
Ruth. 44ASL 6, 2.

Sad. 15ASL 2,6. 41ASL 1,1
*Safe. 5ASL 3,6, 44ASL 7,1
Said. 37ASL 1,11.
*Sailing. 42ASL 9, 3.
+1*Sain. 14ASL 4, 1.
*Sale. 62ASL 3,7.
*Sally. 29ASL 4, 1.
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Same. 41ASL 1,7. 43ASL 7,4
T*Same’s, 47ASL 5, 3.
T*Sampled. 62ASL 4,8
+#*Sang. 7ASL 4,1. 5,5.
+*#Sank. 37ASL 1,5.
+#Saplings. 31ASL 1,3. 5,1
++*Sate. 62ASL 4,10.
Save. 1ASL 4,4 7,1 8,1. 8,4 33ASL 2,2. 47ASL 6,3.
**Saved. 1ASL 2,4.
+*Saviours. 1ASL 4,3
Saw. 41ASL 1,13. 44ASL 2,2. 48ASL 2,2. 62ASL 2,23.
T*Saxon. 28ASL 4,4.
Say. 5ASL 3,1. 11ASL 2,2. 13ASL 1,2. 2,2. 18ASL 2,3. 24ASL
1,1. 3,3, 32ASL 3,2, 37ASL 1,19. 42ASL 4,2. 5,2. 43ASL
1,3. 9,4 51ASL 1,7. 2,13, 57ASL 1,3. 62ASL 2,3.
*Scan. 23ASL 4,1.
Scarlet. 35ASL 4,3.
*Scattered. 38ASL 2,2
1*Schemes. 43ASL 3,3.
**Score. 2ASL 2,3.
*Scored. 62ASL 3,9.
Scorn. 44ASL 3,2. 48ASL 4,3.
Tt**Scorned. 44ASL 4, 2.
+*Screaming. 35ASL 4,2.
Scythe. 8ASL 4,3
1*Sea-deep. 14ASL 5,3
*Seas. 14ASL 2,2, 59ASL 1,1.
Season. 44ASL 2,3. 46ASL 2,4. 48ASL 3,3. 63ASL 3,2
+*+*+Seasoned. 62ASL 4,9.
Seasons. 41ASL 2,2.
See. 2ASL 3,4 5ASL 1,1. 7ASL 2,2 9ASL 7,2 15ASL 1, 2.
17ASL 2,3. 19ASL 4,2. 21ASL 2,3. 6,2. 22ASL 1,2. 33ASL
2,4, 34ASL 1,1. 2,3. 3,2, 4,4, 39ASL 3,2. 40ASL 2,2. 41ASL
2,7. 47ASL 4,1. 6,3. 48ASL 3,4 56ASL 4,3 62ASL 1.4
2,12, 4,14,
*Seed. 43ASL 7,3. 63ASL 3,1.
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Seemed. 62ASL 2,19,

Seems. 53ASL 5,2,

Seen. 1ASL 1,2. 20ASL 2,3.

Sell. B6ASL 3,2

Send. 24ASL 2, 1.

Sense. 43ASL 2,1 11,1

Senses. 14ASL 2,3.

Sent. 5ASL 2,1

*Sergeant. 34ASL 3,1.
+*Serpent-circled. 42ASL 15,4.
**Served. 1ASL 6,2,

Set. 19ASL 2,3. 6,1. 50ASL 6, 2.

*Seventy. 2ASL 2,3,

*Severn. 8ASL 1,2, 28ASL 1,2. 4,1. 6,2. 31ASL 1,4. 37ASL 1, 20.

1,28 55ASL 2,2

*Severn’s. 1ASL 5, 4.

Sexton. 61ASL 2,6.

Shade. 19ASL 6,2. 53ASL 4,4 61ASL 1,6.

Shadow. 4ASI. 2,1. 53ASL 1,4.

Shadows. 36ASL 2,2, 42ASL 9,3. 11,1.

Shady. 19ASL 4, 1.

Shake. 8ASL 4,1. 47ASL 4,3.

Shall. 3ASL 1,4. 4,4 12ASL 2,4. 24ASL 2,1. 2,2. 26ASL 1,8.
1,9, 2,9 28ASL 8,4. 9,1. 30ASL 3,2. 32ASL 3,2. 34ASL 4, 4.
37ASL 1,23, 1,25 43ASL 2,1. 5,4 9,2 10,1. 10,4. 44ASL
6,1. 46ASL 2,10. 2,12. 48ASL 4,4. 50ASL 6,1. 51ASL 2,10.
53ASL 2,1. 3,2 3,3 57ASL 2,3, 61ASL 3,7. 63ASL 2,3.

Shame. 5ASL 3,1. 37ASL 1,17

*Shared. 1ASL 3,4. 41ASL 1,6.
Sharp. 9ASL 6, 1.
+*Shatters. 4ASL 2,1.
She. 8ASL 3,3 21ASL 6,4. 25ASL 3,1. 26ASL 1,9. 2,10. 27ASL

5,3. 5,4 6,1. 6,2. 34ASL 2,3 41ASL 1,4 53ASL 4,1. 4,2.
62ASL 1,7.

Sheep. 9ASL 1,2. 2,3 8,3
She'll. 8ASL 3,4.
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Shepherd. 9ASL 2,1.
+*Shepherded. 9ASL 8, 3.
Shepherds. 42ASL 6,3.
Shine. 9ASL 7,2. 55ASL 4,3
Shining. 40ASL 2,2.
*Ship. 4ASL 1,3.
Tt*Shire. 10ASL 5,1. 37ASL 1,2 1,8 41ASL 1,1.
+*Shires. 1ASL 1,2. 21ASL 1,3
*Shirt. 62ASL 4, 15
Tt*Shiver. 30ASL 1,4.
*Shivers. 46ASL 2,6.
Shook. 62ASL 4,14. 4,15.
Shore. 8ASL 1,2, 27ASL 3,2, 37ASL 1,28 55ASL 2,2.
*Short-lived. 41ASL 1,6.
**Shot. 44ASL 1,1. 3,3. 56ASL 2,4
Should. 10ASL 5,4. 11ASL 1,4. 1,5, 15ASL 1,7. 33ASL 1,4 2,4.
3,3, 39ASL 1,2. 1,4. 44ASL 3,4 49ASL 1,2. 53ASL 6, 2.
62ASL 3,13.
**Shoulder. 50ASL 5, 3.
+*Shoulder-high. 19ASL 1,4. 2,2
*Shoulders. 60ASL 1,3
*Shout. 43ASL 3,1.
Show. 1ASL 5,1.
*Shower. 39ASL 3,4
Showers. 15ASL 2,7.
+*Shrewder. 47ASL 7,2.
*Shrewsbury. 9ASL 3,1. 4,1. 28ASL 1,1.
+#Shrivelled. 46ASL 2,3
+*Shropshire. 1ASL 5,2, 37ASL 1,18
*Shut. 19ASL 4,1
Sick. 28ASL 8,3. 8,3. 34ASL 1,1. 2,3. 3,2. 4,4.
Sickness. 41ASL 2,9. 45ASL 2,4.
Side. 8ASL 2,4. 28ASL 6,2.
Sigh. 5ASL 4,6. 11ASL 1,4 38ASL 5,4. 52ASL 2,4
**Sighing. 11ASL 1,3. 38ASL 1,4. 4,3 52ASL 4,3.
Sighs. 6ASL 1,1. 13ASL 2,5. 15ASL 1,6.
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Sight. 15ASL 1,2. 53ASL 1,3
Sign. 1ASL 1,3. 61ASL 1,2
Silence. 19ASL 4,3.
Silent, 28ASL 5,1.
+Sill. 19ASL 6,2.
Silly. 20ASL 4,3.
Silver. 4ASL 1,1. 10ASL 1,2, 26ASL 2,4 42ASL 10,2
+*Silver-tufted. 10ASL 4, 4.
Since. 2ASL 3,1. 11ASL 1,6. 28ASL 3,1. 29ASL 3,1. 33ASL 4,1.
37ASL 1,11. 44ASL 5,2. 53ASL 6,3. 56ASL 3,1. 62ASL 3,1.
Sing. 1ASL 7,1.
Single. 22ASL 1,3. 33ASL 2,2. 42ASL 2,4.
+*Single-hearted. 61ASL 3,3.
Sings. 10ASL 2,1
Sit. 5ASL 4,4. 62ASL 4,2.
+*Skeleton. 43ASL 6, 4.
Skies. 1ASL 4,1.
*Skull. 43ASL 3,3.
Sky. 20ASL 1,1. 21ASL 2,5. 22ASL 2,1. 32ASL 1,2 37ASL 1,2.
49AS1. 1,6. 53ASL 4,3. 62ASL 2,23.
++Skylit. 41ASL 1,17.
1+*Sky-pavilioned. 4ASL 2,4.
T*Sky’s. 22ASL 2,1.
Slain. 28ASL 8,4. 35ASL 3,2 43ASL 2,3. 56ASL 4,3.
Slave. 28ASL 4, 4.
Slaves. 43ASL 10,4. 45ASL 1,3.
T*Slayers. 61ASL 2,8
Sleep. 4ASL 6,4. 9ASL 4,4. 8,1. 12ASL 4,2 26ASL 2,9. 27ASL
6,4. 7,3. 28ASL 9,4. 48ASL 4,4. 59ASL 3,2
Sleeping. 54ASL 2, 3.
Sleeps. 9ASL 4,1. 25ASL 4,4 28ASL 6,2. 62ASL 1,8
*Sleepy. 35ASL 1,2.
**Slept. 48ASL 2,2
Slip. 19ASL 3,1
T4*Slit. 53ASL 8,2
*Slough. 43ASL 2, 1.
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Slow. 43ASL 5, 2.

Slumber. 4ASL 5,3. 61ASL 2,7

Smack. 62ASL 3,11.

Small. 50ASL 4, 3.

*Smart. 19ASL 3, 1.

Smile. 57ASL 1,1. 2, 1.

Smiled. 42ASL 4, 2.

Smiles. 42ASL 8, 3.

Smiling. 62ASL 4,9.

Smoke. 7ASL 1,1. 43ASL 11,2

Smooth. 59ASL 1,1.

+*Smothers. 11ASL 2,5.
*Snap. 9ASL 6,1. 46ASL 1,3.
Snow. 2ASL 3,4 31ASL 1,4. 39ASL 1,4. 46ASL 1,2.
+*Snowdrifts. 39ASL 3, 3.
t*Snowing. 43ASL 8,3.
+*Snows. 21ASL 5, 1.

So. 9ASL 7,1. 10ASL 2,1. 19ASL 6,1. 20ASL 2,1. 21ASL 1, 2.
2,4. 5,3. 6,4 22ASL 2,1. 25ASL 2,1. 31ASL 5,2. 36ASL 3,1.
37ASL 1,9. 39ASL 2,2. 2,3. 43ASL 8,1. 9,4 44ASL1,1. 1,1.
3,1. 47ASL 4,4. 49ASL 2,3. 51ASL 2,13. 53ASL 2,3. 56ASL
3,4. 62ASL 2,19. 3,8 63ASL 2,1.

Soft. 52ASL 2,4. 53ASL 1,3.

*#Soil. 1ASL 3,2.
Sojourn. 12ASL 2,4.
**Sold. 13ASL 2,6.
*Soldier. 22ASL 3,4. 34ASL 2,4. 56ASL 1,4. 2,2
**Soldiers. 35ASL 2, 4.
*Soldiers’. 22ASL 1,1.
*Solitary. 63ASL 3, 4.
T*Solitude. 42ASL 6, 3.
t*Sombre. 46ASL 1, 2.

Some. 5ASL 3,1. 44ASL 6,2. 47ASL 7,1. 63ASL 3,1. 3,2

Something. 34ASL 1,2

Son. 17ASL 2,3. 41ASL 1,4. 43ASL 6,3. 44ASL 4,3. 47ASL Title.

Song. 7ASL 5,5. 56ASL 1,3.
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Sons. 1ASL 8,3. 8ASL 3,3.
Soon. 31ASL 5,2, 44ASL 3,1
+*Soon-told. 61ASL 2,5.
Sore. 41ASL 1,3. 43ASL 8§,1.
Sorrow. 11ASL 1,5. 17ASL 1,3. 44ASL 4,3. 50ASL 4, 4.
*Sorrowed. 41ASL 1,4
Sorrows. 50ASL 3,1.

Sorry. 3ASL 5,4. 48ASL 2,3.
Soul. 7ASL 5,1. 14ASL 2,3. 3,4. 5,4. 17ASL 1,4 27ASL 4,2.

43ASL 2,3. 4,4 10,3. 44ASL 3,4 45ASL 2,4. 48ASL 1,1.
1,4. 3,3. 52ASL 4,3. 62ASL 3,14.
Soul’s. 62ASL 3,14.
Souls. 14ASL 1,2. 44ASL 5,1.
Sound. 9ASL 8,1. 14ASL 2,2. 21ASL1,2. 7,1. 28ASL5,1. 45ASL
1,2. 62ASL 4,9.
t1+**Soundless. 38ASL 3, 3.
Sounds. 19ASL 4,3. 22ASL 1,1.
Sour. 62ASL 3,11.
*South. 1ASL 1,3. 61ASL 2,1. 3,1. 3,5.
*Sow. 63ASL 2,1.
+*Sown. 38ASL 3, 2.
Space. 53ASL 2,3.
*Spade. 28ASL 9, 3.
t1*Spanned. 4ASL 2, 2.
**Sparkling. 46ASL 1, 6.
Speak. 26ASL 2,6. 32ASL 3,1.
Speech. 38ASL 4, 2.
Speechless. 53ASL 9, 3.
*Spell. 26ASL 2,5.
Spend. 34ASL 3, 4.
Spent. 15ASL 1,6.
Spied. 7ASL 4,2.
*Spills. 1ASL 5, 3.
1t1*Spins. 49ASL 2, 2.
1+*Spires. 40ASL 1, 4.
*Spoken. 42ASL 8, 3.

(77)



246 Yutaka Takeuchi

T+ Sprang. 48ASL 2,3.
*Spray. 46ASL 1, 10.
Spring. 5ASL 2,1. 29ASL 1,1. 39ASL 2,1. 46ASL 1,10
4,2.
+**Springing. 21ASL 4,2
+*Spring’s. 29ASL 4, 2.
Springs. 2ASL 2,3. 3,2, 50ASL 2,1. 62ASL 4,5.
*Springtime. 15ASL 2,5.
T*Sprinkled. 39ASL 1,3.
Spy. 20ASL 4,2
*Square. 60ASL 1,3.
*Squire. 5ASL 1,5.
+*Stack. 8ASL 1,1
T*Stalwart. 23ASL 2,2.

63ASL

Stand. 3ASL 1,4 8ASL 6,3. 9ASL 6,2, 20ASL 3,2 27ASL 3,4.
45ASL 2,3. 47ASL 6,1. 51ASL 2,10. 2,12, 52ASL 1,3. 56ASL

4,2, 4,3
Standing. 34ASL 4,3, 37ASL 1,30. 41ASL 1,5, 51ASL 1,4

Stands. 2ASL 1,3. 12ASL 3,2, 15ASL2,7. 27ASL 4,3. 4,4. 36ASL

1,2. 55ASL 3,4

t*Star-defeated. 15ASL 1, 6.
*Stare. 23ASL 4,1. 31ASL 3,2
*Stared. 62ASL 4,12, 4,15.
+*Star-filled. 59ASL 1,1
+*Starlit. 52ASL 4, 1.

Stars. 53ASL 9,1. 63ASL 3,4.

Start. 10ASL 2,2.

State. 28ASL 2,1.

Statue. 51ASL 1,4.

Stay. 19ASL 3,2 21ASL 3,5. 29ASL 2,4. 36ASL 2,2 56ASL 1,4.

Stayed. 47ASL 2,1.

*Stead. 62ASL 3,14.
+*Steady. 35ASL 1, 3.
+**Stedfast. 33ASL 2,1. 43ASL 11,4
++*Stedfastly. 51ASL 1,6.

Steep. 55ASL 4,2,
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*Steeple. 61ASL Title. 1, 1.
“+*Steepled. 28ASL 1, 3.
*Steeples. 21ASL 1,4 7,2
+*Steeple-shadowed. 61ASL 2,7.
*Stem. 62ASL 3,9.
*Step. 58ASL 1,3
*Stept. 51ASL 2, 15.
*Sterling. 62ASL 2, 20.
*Stiff. 37ASL 1, 23.
*Stile. 26ASL 1,3.
Still. 3ASL 2,2. 4ASL 6,1. 7ASL 4,5 5,3. 8ASL 2,3. 21ASL 7,2.
25ASL 3,1. 27ASL 6,4, 28ASL 5,3. 29ASL 3,2. 36ASL 2,1.
2,2, 2,2, 37ASL 1,29. 1,34 1,35, 38ASL 4,2 41ASL 2,13.
42ASL 6,2, 43ASL 10,2, 48ASL 1,1. 1,1 3,3. 3,3. 50ASL
3,1. 4,4 51ASL 1,4 1,5 2,1. 2,10. 53ASL 9,3. 55ASL 1, 3.
62ASL 3, 1.
+*Still-defended. 19ASL 6, 4.
+t*Stiller. 19ASL 2, 4.
Stir. 26ASIL 2,5. 59ASL 2, 2.
1#Stock-still. 25ASL 4, 4.
Stole. 21ASL 5, 4.
Stone. 7ASL 4,3. 26ASL 1,3. 51ASL 1,5 2,12 2,16. 59ASL 1, 4.
Stood. 7ASL 1,1. 9ASL 2,4 12ASL 3,2 17ASL 1,2 19ASL 1,3.
30ASL 2,2, 31ASL 2,2, 41ASL 1,17, 51ASL 1,5 2,1. 2,7.
Stop. 22ASL 3,2 47ASL 4,3.
Stopped. 19ASL 4,4 53ASL 6,3.
Stops. 47ASL 1, 1.
Store. 62ASL 4, 8.
+*Storm-cock. 10ASL 2,1
Straight. 9ASL 6,3. 36ASL 3,2
Strain. 7ASL 5,2
Tt*Strands. 4ASL 1, 4.
Stranger. 44ASL 6, 1.
+t*Strangers’. 37ASL 1,13, 1,13.
*Strangling. 9ASL 5,4, 28ASL 8, 4.
*Straws. 4ASL 2, 4.
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Stream. 28ASI 1,2, 37ASL 1,30. 46ASL 2,7.
Streams. 35ASL 1,2

*Street. 12ASL 1,3. 22ASL 1,1.
**Streets. 3ASL 2,2, 37ASL 1,18 41ASL 2,3.
Strength. 8ASL 5, 1.
Strengthless. 19ASL 7,2.
*Stride. 7ASL 2,2. 42ASL 8,2
Strikes. 61ASL 1,7
**String. 9ASL 5, 4.
*Strip. 20ASL 3,4. 55ASL 2,2
1*Strode. 7ASL 1,5.
Stroke. 9ASL 7,3. 7,4.
+*Stroll. 14ASL 5, 2.
Strong. 12ASL 2,2. 43ASL 10,3. 48ASL 1,2. 51ASL 2,12
+*Strown. 21ASL 5,2, 59ASL 1,2
T*Strychnine. 62ASL 4,13.
*%Stuck. 47ASL 2,3.
**Stuff. 32ASL 1,3, 62ASL 1,1. 2,9. 3,7
+*Stupid.  62ASL 1,1
Such. 22ASL 2,3. 41ASL 2,4, 62ASL 1,10.
T*Suffocating. 30ASL 4, 4.
Sullen. 43ASL 10, 4.
Summer. 25ASL 2,1. 35ASL 1,1.
T*Summertime. 21ASL 1,1.
*Sun. 10ASL 1,1
Sun. 7ASL 6,2. 8ASL 2,1. 43ASL 8,2. 48ASL 3,2, 50ASL 1,4.
2,4. 61ASL 1,6. 62ASL 3,3.
*Sunday. 3ASL 2,1. 21ASL 2,1.
*Sundays. 25ASL 2,3.
*Sunken. 6ASL 2,3.
t*Sunlit. 4ASL 5, 2.
*Sunny. 61ASL 2,2
+t*Sunrise. 4ASL 1,3.
+*Sunstruck. 42ASL 9,2
Suppose. 5ASL 2,7.

Sure. 10ASL 4,2 26ASL 2,1. 33ASL 2,1. 2,1. 42ASL 82 50ASL
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4,3. 56ASL 2,4. 62ASL 3,4.

t*Sure-set. 33ASL 3, 1.

Survey. 51ASL 2,5.

Swam. 10ASL 1,3.

Sweat. 8ASL 4,3. 28ASL 7,2, 48ASL 2,3.
+*Sweated. 30ASL 2, 2.

*Sweetheart. 27ASL §8,3. 34ASL 3,4.
Swell. 19ASL 5, 1.

T

Take. 2ASL 2,3. 5ASL 1,7 32ASL 2,3. 3,4 44ASL 1,4 53ASL
2,3. 56ASL 4,4. 62ASL 3,11.
Taking. 44ASL 7,3.
Tale. 44ASL 5,2 62ASL 2,24 4,17.
Talk. 13ASL 1,8 23ASL 3,3. 26ASL 2,8 38ASL 2,4.
*Talking. 26ASL 1,4.
*Talks. 43ASL 3,1.
*%Tall. 61ASL 1,5.
+*Tarnish. 39ASL 3,1.
*Tarry. 32ASL 2,1.
*Tastes. b3ASL 7,4
+t*Tatters. 4ASL 2,3.
**Team. T7TASL 1,5. 2,4 27ASL 1,1
Tears. 28ASL 5,3. 48ASL 2,2
Tell. 5ASL 1,3. 15ASL 2,1. 22ASL 3,2 23ASL 3,1. 32ASL 2,3.
36ASL 3,1. 62ASL 4,17.
Tells. 61ASL 1,8
+*Teme. 7ASL 1,2, 37ASL 1,28 50ASL 2,2. 6,3.
*Temples. 38ASL 2,1.
Ten. 2ASL 2,1
Tent. 4ASL 2,3.
+*Terence. 8ASL 1,3. 62ASL 1,1
*Thames. 37ASL 1,19. 50ASL 4,1. 6,3.
Than. 9ASL 4,4. 5,4 19ASL 3,4 4,3. 7,4 27ASL 7,4. 30ASL
1,2 2,1. 37ASL 1,20. 44ASL 3,1. 4,4. 47ASL 7,2. 50ASL.
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7,1 7,2, 55ASL 2,1. 57ASL 2,2. 59ASL 3,4 61ASL 2,4.
62ASL 2,2. 2,6, 2,7. 3,2

That. 1ASL 2,4. 4,1. 4,2. 3ASL 5,2. 4ASL 4,3. 5,1. 6,2. 5ASL

1,4 3,2 7ASL 6,5 9ASL 3,4 4,4 6,3. 8,3. 10ASL 1,3.
2,4, 11ASL 1,3. 12ASL 3,1. 3,2, 14ASL1,2. 3,3. 15ASL 2 2.
16ASL 1,4 2,4. 18ASL 2,3. 19ASL5,2. 7,1. 20ASL 1,4 2,4
4,3, 23ASL 1,4 2,4 3,2. 3,4 4,4 25ASL 3,3. 26ASL 1,5.
27ASL 1,2. 5,2. 28ASL 5,2. 5,4 6,2. 7,4 8,2 29ASL 2,4.
4,5. 31ASL 3,3. 3,4 33ASL 1,1 34ASL 1,4. 35ASL 3,4.
36ASL 1,4 4,4 37ASL 1,8 1,32 1,35 38ASL 2,4 39ASL
3,2, 3,4 40ASL 1,1. 2,1. 41ASL 2,8 42ASL 2,2, 7,2. 12,2.
13,3. 14,2, 15,1. 15,3. 43ASL 3,1. 3,1. 3,2. 3,3. 5,4 6,3.
7,2, 9,2, 44ASL 1,2, 1,2, 3,4 46ASL 1,4 1,10. 47ASL 6, 1.
50ASL 4,1. 5,4 51ASL 2,5 52ASL 1,2, 4,3. 53ASL5,1. 7,1.
7,4 55ASL 2,1. 4,1. 56ASL 3,1. 59ASL 2,4. 62ASL 2,14.
3,9. 4,5 4,17.

That’s. 14ASL 4,3. 44ASL 7,3.

The.

1ASL1,1. 1,2 1,3. 2,1. 2,2. 2,4 3,1 3,20 34. 4,3. 5,3.
5,4. 6,2. 6,3. 6,4 7,1. 7,3. 7,4 8,2. 83. 84 2ASL1,1.
1,2, 1,3. 3,3 3,4 3ASL Title. 3,4 4,3. 5,1 5,3 6,3.
4ASL 1,1. 1,20 1,3. 1,4 2,1 2,2 2,3 2,4 3,2. 3,3 3,4.
6,3. 5ASL 1,1. 1,3. 1,5. 2,2 2,4 3,3. 4,3. 6ASL 1,1. 2,2.
2,2 2,3 2,3 3,4 TASL 1,4 2,1 2,1 2,4 3,5 4,1 4,5.
5,2 5,3 5,4 5,5 6,2 6,3 6,5 8ASL 21 21 22 23
3,2. 5,4 6,1. 6,2. 6,3 9ASL 1,2, 1,3. 1,4 2,2. 2,3 2,4
3,2. 3,3 5,1 52 6,1 6,4 7,1 7,2. 7,3. 7,4 83. 10ASL
1,1 1,2 1,4 1,4 2,1 2,2, 2,4 3,1. 3,1 3,2 3,3 4,1
4,2. 5,1 5,2. 5,2. 11ASL 1,2. 1,3. 1,4 2,1. 2,2. 2,3 2,5
2,5. 12ASL 1,1. 1,2, 1,3. 2,1. 2,2, 2,3. 3,1. 3,4 4,3. 4,4.
13ASL 2,3, 2,3. 14ASL 1,1. 1,3. 2,1. 3,2. 4,4 5,1. 15ASL
1,2. 1,5. 2,5. 2,7. 16ASL 1,2. 1,3 1,3 2,1 2,1 2,2. 2,3
2,3 2,3 17ASL 1,1. 1,2. 1,4 2,1 2,3 3,3 3,4 18ASL
1,3 2,1. 19ASL 1,1. 1,1. 1,2, 2,1 3,3 3,4 4,1 4,2 4,4
5,1. 5,4 54 6,2 6,2. 6,3 6,4 7,2 7,4 20ASL 1,4 2,1.
2,2 2,3 3,1. 3,3 4,1. 21ASL 1,2, 1,3. 2,3 2,4 2,5 3,1.
4,2, 4,4 51 6,1 6,3 7,1. 7,2 22ASL 1,1. 1,1. 2 3.
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23ASL 1,1. 1,1. 1,2, 1,2 1,2 1,2 1,3. 1,3 1,3 1,3. 1,4.

1,4
4,3.
4,1
2,4,
1,3.
5,1
1,4
1,3
3,1
3,3.
4,2.
4,2
3,1
1,18,
4,3.
3,3.
1,13
1,2
12,1.
1, 1L
8,2
5,2
2,1
5,4.

2,1 2,1 2,1 2,1 2,2 22 2,3 23 2,4 3,2 3,4
4,3. 4,4, 24ASL 3,1. 3,2, 3,3. 25ASL 2,1. 2,4 3,1.
4,2, 26ASL 1,1. 1,3 2,1. 2,3 27ASL 1,3. 2,1 2,2
3,2 3,3 4,1 4,2, 4,3 4,3 4,4 28ASL Title. 1,1. 1,3.
1,4 2,1 2,2, 2,3 2,4 3,1. 3,3 3,4 4,2 4,4 4,4.
5,2. 5,3. 5,4. 6,2. 6,4 7,1, 8,2. 9,2. 29ASL Title. 1,2.
1,5. 2,1. 2,2 2,3, 3,2. 3,3 3,5. 4,2 4,4 30ASL 1,1.
3,3. 4,4 31ASL 1,1 1,2 1,3 1,38 1,4 2,20 2,3. 2,3.
3,3 3,4 4,1 4,20 4,3 4,4 5,1. 5,1. 5,3 32ASL 1,3.
33ASL 1,2, 1,3, 2,3. 2,4 34ASL Title. 1,4 2,4 3,1.
4,2, 4,3. 4,3. 4,4 35ASL 1,1. 1,2 1,3. 2,2 3,2 4,1.
4,3. 36ASL 1,1. 1,1. 1,2 1,3. 1,3 2,1 2,2 2,3 2,4.
3,2 3,4 4,1. 4,3. 4,3. 37ASL1,1. 1,2. 1,4 1,5 1,10.
1,25, 1,26, 1,36. 38ASL 1,1. 1,1. 1,3. 1,4 3,2 3,3.
4,4. 5,1 5,3 5,4 39ASL 1,2 1,3 1,4 2,1 2,3 2,4
40ASL 2,1. 2,3. 41ASL 1,3. 1,4. 1,7. 1,10. 1,11 1,12
1,14. 1,15 1,18 1,18 2,20 2,2, 2,9. 42ASL Title. 1,1.
1,3 1,4 2,1. 3,1. 3,4 4,4 6,1 6,4 9,4 11,1. 11,2.
12,3. 12,4. 13,1. 13,3. 13,4. 14,1. 14,4. 43ASL Title.
2,3 2,4 3,3 4,3 5,2 5,3 7,1 7,2 7,3. 7,4 8,2.
8,3. 10,4 11,4 44ASL 1,4 2,4 3,3. 3,4 4,1 4,2.
7,2. 7,3. 45ASL 2,3, 46ASL 1,2. 1,3 1,6. 1,7. 1,8.
2,2 2,6, 2,11. 47ASL Title. 1,1. 1,2 4,2 5,3. 5,3.
48ASL 1,1. 1,4 2,1 3,1. 3,2 3,2 3,2 4,1 4,2

=5

49ASL 1,4 1,5 1,6. 2,2, 50ASL 1,3. 1,4 2,3 2,4 2,4.

4,2
2,1
2,4
9,3.
3,3.
4,2
1,1
1,6.
3,4
2,11.

5,2. 6,3. 6,4 51ASL 1,2. 1,7. 2,8 2,16, 52ASL 1,3.
2,2, 2,3 2,4 4,1. 4,2 4,4 53ASL Title. 1,1. 1,1. 1,4.
3,3 4,3 4,3 4,4 6,3 82 8,3 9,1 91 9,2 9,3.
54ASL 2,2 2,3, 55ASL 1,1. 1,2 1,4 2,4 3,1 3,2.
3,4 4,2 4,3. 4,4 56ASL Title. 1,1. 1,3. 1,3. 3,1 4,1.
4,4. 57ASL 1,3. 1,4 58ASL 1,2, 2,1. 2,4. 59ASL Title.
1,3 1,4. 3,3. 3,4 60ASL 2,3. 2,4 61ASL 1,1. 1,5.
1,7 1,7. 1,8 2,1. 2,20 2,3 2,4 2,6, 2,8 3,3. 3,3.
62ASL 1,4 1,5, 1,6. 1,7. 1,7. 1,8 1,10. 2,6. 2,9.

2,12, 2,12, 2,14. 2,19. 2,23. 2,24 2,25 2,25. 2,28.
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3,1 3,3 3,7. 3,9. 3,11. 3,12 3,12 3,16, 4,1. 4,6 4,10.
4,17. 63ASL 1,2 1,4 1,4 3,1 3,2. 3,4

Theft. 47ASL 5,2.

Their. 1ASL 4,1. 14ASL 1,2 1,2, 19ASL 5,2 23ASL 1,1. 2,4.
2,4. 4,4, 26ASL 2,5, 30ASL 2,3. 38ASL 2,1. 2,1. 2,2 3,1.
41ASL 1,6. 2,12, 43ASL 4,2 47ASL 4,3. 53ASL 1,2 9,4
61ASL 1,5. 62ASL 1,12 4,3. 4,15. 4,16

Them. 1ASL 4,2. 6ASL 2,4 3,1. 3,1. 21ASL 1,3 23ASL 3,1
3,3. 3,3, 3,4 26ASL 1,8 30ASL 3,2. 38ASL 1,2 46ASL1,9.
50ASL 5,4. 62ASL 4,16. 63ASL 1,3. 2,1. 2,3. 4,1. 4,3.

Themselves. 1ASL 4,4 16ASL 1,4 61ASL 2,8

Then. 5ASL 3,5. 4,1. 6ASL 3,3. 7ASL 3,5. 4,5. 5,1. 17ASL 1,3.
18ASL 1,2 23ASL 3,3. 24ASL 1,2, 25ASL 2,1. 31ASL 2,4.
3,1. 4,4 37ASL 1,15 47ASL 3,1. 48ASL 2,1. 2,4 53ASL
6,2. 62ASL 2,19. 2,23.

Thence. 62ASL 4,7.

There. 5ASL 3,1. 9ASL 2,2. 4,1. 10ASL 4,2. 12ASL 3,3. 14ASL
1,1. 4,1. 15ASL 1,3. 2,5. 20ASL 2,4. 21ASL 6,2. 23ASL 1,3.
1,4, 3,1. 26ASL 2,2, 28ASL 3,3. 31ASL 3,4 4,1. 33ASL 3,4.
34ASL 4,2, 38ASL 1,2, 5,1. 42ASL 2,1. 52ASL 2,1. 4,1.
53ASL 5,4, 55ASL 3,1. 4,1. 61ASL 1,3. 1,4 62ASL 1,3. 4,1.
4,2. 63ASL 3,3.

Therefore. 11ASL 1,6. 43ASL 10,1. 56ASL 4,1. 62ASL 3,1.

There’ll. 4ASL 6,4

There’s. 23ASL 1,2, 2,1. 4,1. 29ASL 2,1. 2,3 30ASL 3, 4.
34ASL 4,1. 60ASL 2,4. 62AS 2,2

These. 20ASL 3,1. 26ASL 1,5. 33ASL 3,4 41ASL 2,5, 43ASL
3,1. 3,2 4,1. 51ASL 1,10. 61ASL 3,8

*Thews. 4ASL 5,1. 43ASL 3,2

They. 1ASL 3,1. 3,2. 4,4 6,2 6,4 5ASL 3,3. 3,4 9ASL 3,1.
10ASL 3,4. 12ASL 4,2. 15ASL 1,2, 21ASL 1,2 1,3 6,1. 7,1.
23ASL 3,4. 4,3. 24ASL 2,3. 26ASL 2,6. 2,8 28ASL 6,3. 7,3.
30ASL 1,2 3,1. 31ASL 3,4 34ASL 4,4 37ASL 1,19 1,20.
1,22, 38ASL 3,1. 41ASL 2,6. 2,7. 2,11. 2,13. 2,13. 43ASL
10,1. 47ASL 4,1. 48ASL 1,4. 49ASL 2,4, 55ASL 2,3. 2,3,
56ASL 3,3 62ASL 4,3. 4,3. 4,11 4,13 4,15 4,15
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They’d. 37ASL 1, 16.

They’ll. 18ASL 2, 3.

Thick. 5ASL 1,1. 31ASL 1,4 34ASL 4,3. 61ASL 2,2

+*Thieve. 5ASL 3,2.

Thin. 27ASL 7,2.

Thing. 37ASL 1,16.

Things. 2ASL 3,1. 9ASL 4,3, 10ASL 2,2. 24ASL 1,1. 62ASL 2,26.

Think. 20ASL 3,1. 28ASL 7,4 33ASL 1,3. 39ASL 1,1 48ASL
1,3. 49ASL 1,1. 2,5 55ASL 1,3. 62ASL 2,10. 4,3.

Thinking. 49ASL 2,5.

Thinks. 8ASL 3, 1.

+*Thinned. 42ASL 12,2.
+*Thinner. 34ASL 4,3.

This. 25ASL 1,1. 31ASL 2,1. 33ASL 3,1. 3,2 4,2 43ASL 2,1.
2,2, 3,1. 3,3. 11,1. 11,2. 46ASL 1,1. 50ASL 6,2. 62ASL 1,1.

Thorn. 29ASL 1,3.

**Thorough. 17ASL 1,1

Those. 20ASL 1,3. 40ASL 1,3. 1,4. 46ASL 2,9. 61ASL 3,8

Though. 19ASL 3,3. 25ASL 3,2. 27ASL 2,3. 36ASL 3,2. 47ASL
5,4. 56ASL 4,1.

Thought. 27ASL 5,2. 33ASL 2,2, 43ASL 11,2. 48ASL 1,3. 51ASL
1,7. 2,13

Thoughts. 20ASL 3,1. 22ASL 3,1. 31ASL 3,4 43ASL 2,2, 48ASL
4,2, 51ASL 2,6. 55ASL 4,1.

Thousand. 7ASL 3, 3.

**Threescore. 2ASL 2,1.

+*Threshed. 31ASL 2,4.

*+*Threshold. 19ASL 2, 3.
Threw. T7ASL 4,4.
Thrive. 4ASL 5,2
*Throat. 53ASL 8,3.

Throng. 42ASL 12, 4.

Through. 10ASL 5,1. 12ASL 1,3. 4,3. 15ASL 1,5. 19ASL 1,2.
30ASL 2,3. 31ASL 2,1. 4,1. 4,2, 37ASL 1,1. 38ASL 5, 3.
42ASL 2,1. 7,2. 46ASL 1,4

Throw. 46ASL 1,1.
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nder. 50ASL 7,3.

*Thyme. 21ASL 4,2.
t*Thymy. 42ASL 1,2.

Till.

Tim

*Tim
Tire
"Tis.

3ASL 4,4 6,1. 7,4 14ASL 5,3. 23ASL 2,1. 25ASL 1,3.
2,2. 28BASL 9,3. 29ASL 3,1. 41ASL 2,13. 43ASL 5,1. 62ASL
2,13. 2,22
e. 4ASL 6,4 8ASL 3,2. 19ASL 1,1. 21ASL 4,5 24ASL 1,4.
25ASL 1,1. 26ASL 1,8 2,8 31ASL 3,1. 39ASL 1,1. 2, 1.
44ASL. 5,2, 61ASL 1,8 62ASL 1,12
eless. 46ASL 1,1.

d. 27ASL 5,3.

1ASL 2,3, 7,2. 4ASL 3,1. 5ASL 2,2. 2,8 2,8 3,1 3,4.
4,2, 8ASL 3,2. 13ASL 2,5. 2,8 2,8 17ASL 3,2. 24ASL 1,3.
25ASL 3,2, 29ASL 1,1. 30ASL 1,4. 31ASL 2,3. 4,4 39ASL
1,1. 41ASL 2,7. 43ASL 5,1. 6,3. 44ASL 7,3. 47ASL 4,4.
49ASL 2,1. 2,5, B50ASL 4,3. 7,1. 51ASL 2,11. 53ASL 8,1.
56ASL 2,4, 57ASL 2,1. 61ASL 3,5, 62ASL 1,3 1,9 1,11.
2,1 2,13, 2,13. 3,7.

1ASL 1,1. 4,1. 4,2. 7,2, 2ASL 3,1. 3,4 3ASL 2,4 4ASL
2,2. 4,4 6,4 5ASL 1,3. 1,7. 3,1. 3,2, 6ASL 2,1. 3,2.
7ASL 1,3. 2,2. 3,2, 6,3. 6,4 8ASL 1,1. 1,2 4,1. 5,1. 5,2.
9ASL 1,3. 3,4 5,1. 7,2. 10ASL 1,1. 2,2. 3,2. 11ASL 2,1.
12ASL 4,4 13ASL 1,8 1,8 14ASL 33. 4,1. 4,2. 17ASL 1,2.
2,1. 2,4 19ASL Title. 3,1. 6,3. 7,2. 20ASL 3,4 21ASL
1,6, 3,1. 3,3. 4,5. 5,5. 6,2. 6,4 7,3, 22ASL 1,1. 1,2. 2,1.
2,4, 3,2, 23ASL 1,1. 2,2. 2,4 3,1. 4,1. 4,2. 4,3. 24ASL
1,1. 3,3. 26ASL 1,4 1,7. 1,8 2,6. 2,7. 27TASL 1,2. 2,4.
3,3. 4,4 5,2 6,2. 7,3 28ASL 2,4. 4,1. 9,4 29ASL 1,1.
2,4. 30ASL 3,3. 32ASL 1,3. 3,3. 33ASL 1,4. 3,2. 4,2. 4,3.
4,4. 34ASL 1,1. 2,1. 2,3. 3,2 4,2. 35ASL 2,3. 2,4 37ASL
1,28 1,36. 1,36. 38ASL 2,4. 41ASL 1,5. 2,5, 2,10. 2,12.
42ASL 3,1. 5,2. 43ASL 1,2. 5,3. 7,3. 44ASL 1,4 1,4 2,4.
4,2. 4,4 5,3, 6,1. 7,1. 45ASL 1,3. 46ASL 1,1. 1,6. 1,7.
1,9 2,9, 47ASL 2,2. 2,3. 4,3. 4,4, 48ASL 1,3. 4,2, 49ASL
1,2. 50ASL 3,1. 6,1. 7,4 52ASL 1,4 2,3. 3,4 53ASL 1,1.
4,2, 5,2. 8,3. 55ASL 2,2. 3,3. b6ASL 1,2. 2,1. 2,4. 3,2.
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57ASL 1,3. 2,1. 2,1. 58ASL 1,1. 2,3. 59ASL 1,2. 2,1. 2,2.
60ASL 1,1. 2,1. 61ASL 1,8 2,1. 3,1 3,1. 3,4 62ASL 1,4.
1,100 1,11 1,12, 1,14 1,14. 2,8 2,8 2,9 2,10. 2,12. 2,15.
2,27. 3,13. 4,2. 4,5. 4,7. 4,12, 4,14 63ASL 1,2. 2,2
To-day. 5ASL 2,5 19ASL 2,1. 31ASL 5,3. 43ASL 4,1. 10, 2.
57ASL 1,1. 1,2
Together. 4ASL 4,1. 25ASL 4,3. 42ASL 5,3.
*Tokens. 23ASL 3,1.
Told. 5ASL 1,4. 23ASL 4,2, 30ASL 2,1. 62ASL 4,17.
T*Tolled. 21ASL 6, 1.
tP*Tombstones. 1ASL 5, 1.
To-morrow. 5ASL 2,5, 11ASL 1,6. 33ASL 2,3.
+*Tone. 6ASL 2,2.
Tongue. 43ASL 3,1.

Tongues. 38ASL 2,3. 49ASL 1,3.
*+To-night. 1ASL 2,3. 4,3. 8ASL 3,4 9ASL 4,1. 59ASL 1,1

Too. 15ASIL 1,3. 30ASL 1,3. 34ASL 4,2. 41ASL 2,10. 51ASL 2,4.
2,5. 5B4ASL 2,1.
Took. 7ASL 5,2, 63ASL 1,2
Top. 21ASL 5,2.
Tower. 3ASL 1,4 4,4. 7,4. 37ASL 1,31. 61ASL 1,5. 3,2
Towers. 1ASL 3,1. 59ASL 1,3.
**Town. 1ASL 6,1. 3ASL 7,2. 7,3. 5ASL 4,2, 19ASL 1,1. 2,4.
23ASL 2,1. 33ASL 4,3. 37ASL 1,33. 39ASL 1,1. 42ASL 7,4.
*Towns. 4ASL 4,1.
t*Townsman. 19ASL 2, 4.
*Track. 36ASL 3,2.
*Trade. 47ASL 2,2.
+*Train. 37ASL 1,2. 62ASL 3,6.
*Trains. 9ASL 3,3.
Traitor. 44ASL 3,3.
*Trample. 27ASL 2,1. 28ASL 7,2.
tt*Trampled. 4ASL 2,2.
Tt**Trampling. 7ASL 2, 4.
*Travails. 43ASL 6, 4.
Travel. 11ASL 2,1.
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*Travellers. 36ASL 3, 1.
Tread. 22ASL 1,1. 44ASL 4,2. 55ASL 2,4 60ASL 2,3.
Treads. 7ASL 6,3. 9ASL 6,4
*Treats. 34ASL 3,2
Tree. 8ASL 1,1. 26ASL 2,1. 31ASL 4,3. 37ASL 1,31
Trees. 2ASL 1,1. 20ASL 2,2.
Tremble. 52ASL 1,3.
**Trenched. 63ASL 1,1.
*Trent. 62ASL 2,4.
*Trod. 1ASL 3,2. 4ASL 4,3. 41ASL 1,9. 42ASL 2,2 55ASL 2,4.
Troop. 22ASL 1,2
Trouble. 31ASL 1,1. 5,3. 43ASL 8,1. 50ASL 3,3. 51ASL 2,14.
Troubled. 55ASL 3,4.
+*Trouble’s. 62ASL 3, 4.
**Troubles. 50ASL 5, 2.
+*Truceless. 28ASL 7,1
*Trudge. 36ASL 3,3. 3,3.
True. 5ASL 2,8 2,8 3,7. 4,6, 13ASL 2,8 2,8 15ASL 1,2.
37ASL 1,14. 53ASL Title. 62ASL 3,7.
*Trump. 3ASL 6, 1.
T**Trustless. 5ASL 3,6.
Truth. 23ASL 2,4. 30ASL 2,1. 33ASL 1,1
Try. 17ASL 3,1. 55ASL 2,3.
+*Trying. 17ASL 2,4. 3,1
Tune. 7ASL 4,1. 62ASL 1,14

Tunes. 62ASL 1,10.
*Tuarf. 15ASL 2,5.

Turn. 21ASL 4,1. 44ASL 7,1. 52ASL 3,4 56ASL 2,1. 62ASL 1,9.
Turning. 42ASL 7,3.
Turns. 12ASL 4,4, 22ASL 1,3. 1,4
"Twas. 31ASL 3,1. 4,4. 44ASL 1,4
*Twelve. 32ASL 3,3.
*Twelvemonth. 25ASL 1, 1.
+*Twelve-winded. 32ASL 1,2.
Twenty. 2ASL 2,2.
Twice. 17ASL 1,1.
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Twill. 5ASL 1,7. 31ASL 5,2. 36ASL 3,3. 45ASL 1,3. 50ASL 7, 4.
53ASL 8,4 62ASL 2,14
Two. 8ASL 3,3. 12ASL 4,1. 4,1. 24ASL 1,3. 26ASL 1,7. 28ASL
8,2. 34ASL 4,1. 42ASL 5,3. 11,3. 11,4 46ASL 2,4 47ASL
5,2, 58ASL 1,3. 1,4,
*Two-and-twenty. 13ASL 2,7.
"Twould. 31ASL 2,1

U

+*Unbeknown. 21ASL 5,4
Under. 27ASL 2,3. 29ASL 1,3. 31ASL 5,4 50ASL 1,4 2,4 4,1.
53ASL 4,4. 9,1.
+1*Underground. 49ASL 2,6.
*Understand. 26ASL 2,7.
++*Undishonoured. 44ASL 6,3.
*Undo. 11ASL 1,2. 28ASL 8,1.
*Undoing. 44ASL 5, 1.
*#Jndone. 41ASL 2,11. 44ASL 5,1.
+*¥Unguessed-at. 23ASL 4, 2.
*Unhappy. 41ASL 2,10.
+*Unharnessing. 10ASL 1,2
+t*Unheeded. 63ASL 1,3
+*Uniform. 34ASL 2,2
Unkindness. 48ASL 2,1
+*Unslackened. 42ASL 8,2.
+*Unwithered. 19ASL 7,3.
Up. 1ASL 6,3, 4ASL 1,2. 3,1. 3,1. 5,1. 6,3. 7ASL 1,1. 5,2.
9ASL 6,3. 10ASL 3,1. 19ASL 6,3. 21ASL 5,3 27ASL 3,4.
4,3. 4,4 39ASL 1,3. 45ASL 2,3. 51ASL 2,7. 62ASL 4,14.
63ASL 2,1.
+*Upland. 42ASL 6,2. 46ASL 2,6.
Upon. 4ASL 1,4 9ASL 6,4. 11ASL 2,6, 20ASL 3,3. 21ASL 4,3.
28ASI. 2,4 4,3. 29ASL 4,2, 36ASL 2,3. 38ASL 5,4 46ASL
2,11. 53ASL 5,3. 57ASL 1,1
+*Uricon. 31ASL 2,2. 5,4
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Us. 8ASL 3,1. 9ASL 3,1. 21ASI 2,5 28ASL 8,1. 42ASL 14,3.
43ASL 3,2. 48ASL 3,4

Use. 7ASL 3,2, 9ASL 5,3. 13ASL 1,8 24ASL 2,3. 2,4

Used. 9ASL 1,3. 27ASL 1,2. 2,4. 52ASL 1,4. 61ASL 3,4

v

Vacant. 51ASL 1, 1.
Vain. 10ASL 5,3. 13ASL 2,4 15ASL 2,2. 38ASL 4,3 48ASL 4,2.
*Valley. 29ASL 4, 3.
t*Valley-guarded. 42ASL 10, 1.
**Valleys. 21ASL 3,2. 50ASL 2,1.
*Vane. 61ASL 1,1.
t*Vanes. 28ASL 1,1. 42ASL 9,2.
Vanquished. 28ASL 2,3. 3,1
*Vaulted. 4ASL 2, 1.
T*Veers. 61ASL 1,2
Veins. 55ASL 1,3.
Verse. 62ASL 1,5.
Very. 34ASL 3,2.
*Vessel. 43ASL 9, 1.
Vex. 53ASL 2,1.
*Victuals. 62ASL 1,2.
Voice. 28ASL 5,3.
**Voices. 1ASL 7,3. 38ASL 3,1
Vow. 55ASL 4,4
Vows. 53ASL 1,2. 9,4

w

*Wages. 44ASL 4,3.
Wait. 8ASL 6,1. 6,2. 9ASL 7,1. 21ASL 6,5, 39ASL 2,1
Wake. 4ASL 1,1. 2,1.
Wakes. 9ASL 4, 2.
Waking. 44ASL 7,1
*Wales. 28ASL 2,4.
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**Walk. 25ASL 4,3. 47ASL 6,2.
**Walked. 25ASL 2,4
*Walking. 49ASL 1,4
Walks. 25ASL 3,1. 26ASL 2,2
*Wan. 6ASL 2,2.
*Wand. 10ASL 4,4 42ASL 15,4
*Wandered. 41ASL 1,8
*Wanderer. 52ASL 2,2, 4,2
Tt*Wanderers. 43ASL 6,1. 6,1,
*Wanted. 34ASL 1,3. 1,3. 2,1. 2,4 3,1. 4,1
War. 1ASL 6,2. 28ASL 3,4 6,2
*Ware. 4ASL 6,2
Warm. 12ASL 1,3. 38ASL 1,3
*Warms. 31ASL 3,3
Was. 5ASL 2,1. 7ASL 4,5, 11ASL 2,7. 13ASL 1,1. 1,7. 2,1.
2,4. 17ASL 1,3. 18ASL 1,1. 1,2 20ASL 2,3. 21ASL 6,2.
25ASL 1,4. 26ASL 1,4, 27ASL 1,2. 1,4. 31ASL 4,3. 34ASL
1,4 41ASL1,1. 1,3. 42ASL 1,3. 44ASL 1,2. 1,2, 1,3. 48ASL
2,3, 2,4. 2,4 50ASL 3,4, 52ASL 3,2. 53ASL 4,3. 9,1, 59ASL
2,4, 62ASL 2,4. 2,24 2,25, 2,26. 4,1. 4,16. 63ASL 1,4.
Wash. 20ASL 2,1.
Waste. 11ASL 1,3.
Watch. 1ASL 3,1. 9ASL 7,1. 12ASL 1,1. 23ASL 3,4 62ASL 4,12,
Water. 20ASL 1,4 28ASL 1,4 41ASL 1,17
*Waters. 42ASL 10, 2.
*Waving. 10ASL 4,4
Way. 23ASL 3,4, 30ASL 3,2, 32ASL 3,4 36ASL 2,4. 3,4 42ASL
4,4. 50ASL 7,1
Ways. 9ASL 1,4. 47ASL 6,2. 62ASL 2,8
We. 1ASL 6,1. 7,1. 5ASL 4,4 19ASL 1,2. 1,4 2,2. 21ASL 4,4.
22ASL 1,2, 2,2, 3,2, 25ASL1,3. 1,4 26ASL1,1. 28ASL 8, 4.
37ASL 1,11. 1,12, 38ASL 5,1. 5,3. 42ASL 5,3. 11,3. 11,4.
12,1. 43ASL 9,2. 47ASL 5,3. 48ASL 1,4. 50ASL 3,1. 51ASL
1,8 1,9 1,9. 1,10. 62ASL 1,9
*Weald. 42ASL 9, 4.
Wear. 39ASL 2,3. 44ASL 7,4 63ASL 1,4 4,3
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*Wearing. 2ASL 1,4

Wears. 34ASL 4,3.

Weary. 62ASL 3,10.

Weather. 25ASL 4, 1.

**Wed. 26ASL 1,7
*Wedding. 21ASL 4,3.
Tt*Weeded. 63ASL 1,1.

Week. 17ASL 1,1.

Weep. 27ASL 6,2.

Weeping. 27ASL 5,3

TWeirs. 52ASL 4, 4.

Well. 5ASL 4,4 6ASL 3,4 15ASL 1,7. 2,3. 18ASL 1,4. 22ASL
3,4. 27ASL 6,3. 36ASL 3,3. 47ASL 1,3 7,3. 48ASL 2,4.
51ASL 1,7. 56ASL 3,4. 62ASL 1,8

We'll. 1ASL 3,3. 8ASL 4,3

*Well-nigh. 37ASL 1,10.

*Welsh. 28ASL Title.

+*Wenlock. 39ASL 1,1
T*Wenlock Edge. 31ASL 1,1. 39ASL 3,1.

Went. 9ASL 4,3. 21ASL 5,5. 6,4. 40ASL 2,3. 42ASL 5,3. 53ASL
4,1. 62ASL 4,10.

Wept. 28ASL 5,4 56ASL 3,4.

Were. 3ASL 5,4 4ASL 5,4 8ASL 3,2. 20ASL 2,4 4,4 21ASL
5,2, 23ASL 3,1. 30ASL 2,1. 3,1. 31ASL 3,4 33ASL 3,4.
38ASL 5,1. 48ASL 1,4. 49ASL 2,3. 51ASL 1,8 1,9 55ASL
4,1. 62ASL 2,3. 2,26.

We're. 22ASL 2 4.

West. 7ASL 6,2. 14ASL 4,2. 28ASL 1,4. 6,3. 35ASL 3,1. 37ASL
1,4. 38ASL 1,1. 43ASL 6,1. 55ASL 3,1

*Western. 52ASL 1,1.

*Westward. 55ASL 1,1

Wet. 53ASL 7,2. 62ASL 2,26.

What. 5ASL 2,5. 4,5, 7ASL 3,2. 22ASL 3,1. 32ASL 2,4. 40ASL
1,3. 1,4 1,4 51ASL 2,3. 53ASL 7,1. 7,3. 62ASL 2,3.

Whatever. 46ASL 2,8.

**Wheel. 10ASL 2,2.
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When. 1ASL 3,1. 3ASL 2,2, 3,2. 4ASL 6,3. 6ASL 1,1. 7ASL
1,1 9ASL 7,3 11ASL 2,7 12ASL 1,1. 13ASL 1,1. 2,1.
15ASL 2,5. 16ASL 1,2. 18ASL 1,1. 21ASL 5,1. 25ASL 1,2.
4,3. 26ASL 2,9. 27ASL 1,4 28ASL 4,1. 8,4 9,1. 31ASL
2,2. 34ASL 1,4 37ASL 1,24 43ASL 1,1. 2,1. 45ASL 2,4.
48ASL 1,4 4,4 50ASL 3,4 51ASL 1,9. 2,9. 53ASL 1,2,
3,1. 8,2. 9,4 55ASL 3,1. 56ASL 3,3. 58ASL 1,1. 62ASL
3,14. 4,2, 4,10. 63ASL 2,3. 4,4

Whence. 42ASL 4,1. 46ASL 2,12. »

Where. 3ASL 6, 4. 12ASL 1, 4. 2, 4 19ASL 3, 2. 24ASL 2, 4.
30ASL 3,4 33ASL 4,4 34ASL 1,3. 2,1. 2,4 3,1. 4,1 4,1,
4,3. 37ASL 1,25, 1,26. 40ASL 2,3. 44ASL 2,2. 46ASL 2,11.
50ASL 6,1. 7,3. 51ASL 2,4. 52ASL 3,2. 54ASL 2,4. 55ASL
1,2. 3,3. 56ASL 1,2. 62ASL 2,16

Whether. 41ASL 1,11.

Which. 11ASL 2,1.

While. 3ASL 1,4 12ASL 1,4 24ASL 1,2. 43ASL 10,2. 57ASL
2,3. 62ASL 3,3.

Tt*Whirled. 42ASL 13,2

*Whisper. 42ASL 13,1

*Whispering. 37ASL 1,31

TWhistled. 7ASL 2,3. 53ASL 1,3.

*Whistles. 9ASL 3,2.

White. 2ASL 1,4. 36ASL 1,1. 1,3. 4,3.

T*White’s. 62ASL 4,15.

**Whither.. 42ASL 4,1.

Who. 1ASL 3,4. 26ASL 1,5. 34ASL 2,2, 39ASL 2,2. 56ASL 2,3.

Whole. 45ASL 2,2

*Wholesome. 24ASL 3,1.

Who'll. 4ASL 3, 4.

Whom. 12ASL 4,2. 19ASL 5,3. 62ASL 2,10.

Whose. 27ASL 8,4. 42ASL 12,4 46ASL 2,3. 2,5. 51ASL 2,6

Why. 5ASL 4,2. 4,6, 15ASL 1,7. 43ASL 6,2 48ASL 3,1. 4,4.
49ASL 1,2, 52ASL 2,2. 53ASL 4,1. 62ASL 2,1. 2,4

T*Wicket. 17ASL 2, 1.
Wide. 42ASL 10,2. 55ASL 3,2
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Wild. 37ASL 1,1. 43ASL 8,3
Will. 1ASL 8,1. 8,4 2ASL 2,2. 3,3. 3ASL 4,3. 5,1. 7,3. 4ASL
6,2. 6ASL 3,4 7ASL 4,4 6,4 6,5 8ASL6,1. 6,2. 6,3. 6,4.
9ASL 5,2. 6,1. 6,2. 7,3. 10ASL 4,3. 17ASL 3,1. 18ASL 2,2.
19ASL 5,1. 7,2. 21ASL 4,4. 7,5. 23ASL 1,4 2,4 3,4 4,4.
25ASL 3,3. 28ASL 8,1. 29ASL 3,4 32ASL 3,1. 33ASL 3,2.
34ASL 1,1. 2,1. 2,2. 2,3. 2,4 3,1. 4,1. 35ASL 4,4. 36ASL
3,4 39ASL 2,1. 3,4 43ASL 10,1. 44ASL 7,4 46ASL 2,8.
47ASL 1,4. 7,4 55ASL 4,4. 62ASL 3,15 4,2. 63ASL 3,3.
4.1. 4,3
*Willed. 30ASL 1,2
Willing. 24ASL 3,2
*Willows. 46ASL 1,8.
Win. 30ASL 3,2.
Wind. 16ASL 1,2, 2,1. 29ASL 3,4. 30ASL 4,2, 31ASL 2,3. 4,1.
38ASL 3,2. 4,3. 5,1. 42ASL 1,1. 12,4
+*Windflower. 29ASL 2,1. 3,3.
+*Windless. 52ASL 2,1.
*Windmill. 42ASL 7,3.
T*Wind’s. 32ASL 3,3.
Winds. 29ASL 2,2, 38ASL 1,1
Windy. 42ASL 9,4.
Winter. 17ASL 1,1. 43ASL 8,3. 46ASL 1,7
Wise. T7ASL 3,5. 13ASL 1,2. 44ASL 2,3, 62ASL 3,5.
Wish. 8ASL 5,1. 5,3. 9ASL 8,1. 22ASL 3,4 23ASL 3,1. 3,1.
3,3. 41ASL 2,14
*Wishes. 20ASL 4,4,
With. 1ASL 3,4 7,3 2ASL 1,2. 3,4 3ASL 1,3 4ASL 4,4 5ASL
1,3. 7ASL 4,4 10ASL 3,1. 13ASL 2,5. 14ASL 5,2. 15ASL
2,6, 17ASL 2,2, 18ASL 1,1. 23ASL 1,4 3,3. 25ASL 2,4 3,1.
3,2. 26ASL 1,9. 2,2 2,9. 27ASL 3,3. 28ASL 4,2. 8,3. 8,3.
29ASL 2,2. 3,4 30ASL 2,4 35ASL 1,2. 37ASL 1,29. 38ASL
1,3. 2,3, 39ASL 1,4 2,4 41ASL 2,11. 42ASL 2,3. 3,1. 5,1.
8,1. 9,2. 10,4 12,1. 15,1. 15,1. 43ASL 3,3 6,4. 8,4 11,3.
44ASL 6,2. 6,2. 46ASL 1,5. 48ASL 2,4. 50ASL 4,4 51ASL
1,1. 2,3, 53ASL 2,1. 54ASIL 1,1. 59ASL 2,4 61ASL 3, 2.
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3,8 62ASL 4,4
*Withers. 19ASL 3,4.
Within. 7ASL 5,1. 30ASL 4,3. 43ASL 1,3. 9,4
Without. 14ASL 2,4. 36ASL 2,1
t*Woke. 62ASL 2,22
T*Wold. 42ASL 1,2.

Woman. 14ASL 2,3. 35ASL 4, 4.

Won. 19ASL 1,1

Wonder. 17ASL 3,2. 18ASL 1,3. 50ASL 4,3.

Woo. 4ASL 4,1.

Wood. 31ASL 2,4, 41ASL 1,18

Tt*Woodland. 2ASL 1,3. 41ASL 1,11. 42ASL 9,1
+*Woodlands. 2ASL 3,3.
T*Wood’s. 31ASL 1,1
*Woods. 10ASL 3,1. 31ASL 4,1. 42ASL 7,1. 13,3.
*Wool. 10ASL 1,4.

Words. 38ASL 2,3.

Wore. 19ASL 5,2, 43ASL 9,2.

Work., 1ASL 3,4. 24ASL 1,3. 34ASL 4,2 37ASL 1,33.

World. 5ASL 2,4, 10ASL 2,4, 14ASL 2,4, 33ASL 2,3. 36ASL 3,1.
38ASL 5,3. 42ASL 13,4. 49ASL 2,2, 55ASL 1,2. 62ASL 2,12.
2,19, 2,25. 2,25, 3,1

World’s. 22ASL 2,3. 62ASL 2,12

T*World-wide. 42ASL 1,3.

Worse. 19ASL 4,3. 37ASL 1,20. 44ASL 4,4. 47ASL 4,4.

Worth. 25ASL 3,4 44ASL 7,3.

Would. 9ASL 2,1. 21ASL 2,2. 3,1. 3,5. 4,1. 6,5 25ASL 1,2.
27ASL 8,2, 31ASL 3,2. 41ASL 2,6. 42ASL 4,2. 44ASL 5, 3.
49ASL 2,4, 51ASL 1,7. 2,4 2,13. 53ASL 6,1. 56ASL 1,2.
2,3. 2,3. 62ASL 2,1. 3,b.

Wound. 5ASL 2,7.

*Wreath. 44ASL 7,2.
+*Wrekin. 31ASL 1,2
*Wrist. 37ASL 1,10.
Wrong. 28ASL 5,2. 9,2. 44ASL 5,3.
*Wrung. 37ASL 1,10. 62ASL 3,10.
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T™*Wyre. 37ASL 1,1.

Y

Year. 25ASL 1,1. 26ASL 1,2. 41ASL 1,10. 46ASL 2,5.
**Yearly. 63ASL 4,1.
Years. 1ASL 2,3. 2ASL 2,1. 9ASL 8,4. 51ASL 2,7. 2,9.
Yellow. 7ASL 4,2
*Yeoman. T7ASL 3,1. 6,1. 31ASL 3,3.

Yes.

Yet.

27ASL 8, 1.
TASL 3,4. 28ASL 7,1. 32ASL 2,2. 62ASL 2,25,

*Yew. 46ASL 1,3.

*Yon

. 9ASL 1,3. 32ASL 1,2. 40ASL 1,2

*Yonder. 31ASL 3,2. 41ASL 2,1. 59ASL 2,1.

You.

You

1ASL 8,1. 8,2 8,3. 3ASL 1,3 2,1. 3,1. 4,1 4,3 4,3.
51 5,4 6,1. 6,4 7,1. 7,3, 5ASL 1,5. 1,6, 1,8 1,8 3,7
4,1. 6ASL 1,4. 2,4 3,3. 8ASL 5,1. 5,1. 5,2. 5,3, 15ASL
1,3. 1,7. 18ASL 1,1. 19ASL 1,1. 1,2 1,4 2,20 2,3. 5,1
21ASL 7,5. 22ASL 3,1. 3,4 23ASL 3,2, 4,1. 4,1. 24ASL1,1.
2,2. 27ASL 2,3. 2,4, 29ASL 3,2. 32ASL 2,4. 3,2, 33ASL 1,3.
1,4 2,4 3,3 4,3, 34ASL 1,1 1,1. 1,2 1,20 1,3 1,3.
37ASL 1,14, 1,15 1,16. 1,17. 1,24, 1,25 1,29. 38ASL 4,1.
4,4. 41ASL 2,14, 2,14. 43ASL 6,2. 6,2. 7,2. 8,1. 8,4. 9,2.
44ASL 2,1. 2,1. 3,3 4,1. 4,2 5,3 5,4 45ASL 1,1. 1,3.
2,1 2,3. 47ASL 1,3. 4,1. 7,3. 48ASL 1,1. 1,3. 51ASL 2,7.
2,9. 2,12, 53ASL 2,1. 3,3 5,1. 6,2 6,3. 57ASL 1,1. 1,3.
59ASL 3,1. 3,1. 3,2, 3,3 3,4 60CASL 2,3. 62ASL 1,2. 1,4.
1,5 2,1 3,15.

. 37ASL 1,34. 1,35.

Young. 5ASL 1,8 2,8 3,8 4,8 7ASL 3,1. 6,1. 17ASL 1,4.

19ASL Title. 49ASL 2,3. 2,4. 51ASL 1,9.

Your. 1ASL 7,3. 8,3. 3ASL 1,1. 1,2, 1,2. 7,1 7,2 5ASL 3,5.

6ASL 2,4. 8ASL 1,3. 11ASL1,1. 13ASL 1,4 1,6. 15ASL 1,3.
19ASL 1,1. 2,3. 23ASL 4,2, 24ASL 1,2. 1,4, 27ASL 6,3.
32ASL 2,4. 37ASL 1,33, 38ASL 4,2, 44ASL 2,2. 2,4, 4,3.
5,3. 6,1. 45ASL 1,1. 2,1. 2,4 2,4 47ASL 6,3. 7,2. 51ASL
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2,3 2,9 B3ASL 2,3. 5,1. 7,2. 56ASL 4,3. 4,4 57ASL 1,1.
60ASL 1,3. 1,3. 1,4, 62ASL 1,2. 1,4. 1,12 3,14
*Yours. 44ASL 1,3.
Youth. 42ASL 2,2. 55ASL 4,3.
You've. 1ASL 8,2.
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Maugham and His Common Sense

Takashi Toyokuni

Abstract

This paper is an attempt to elucidate two problems according to the develop-
ment of his novels: “What is the relation between Maugham and common sense ?”
and “What is Maugham’s common sense ?”

Maugham searched for three values, Truth, Beauty, and Goodness, throughout
his novels. Finally he arrived at the conclusion that goodness is the only value
in this world of appearances, and that common sense as well as bona fides is es-
sential to “right action” in which goodness, the only reality, is shown. Maugham
valued common sense not only in his works, but also in his actual life.

Why did Maugham attach so much importance to common sense ?

There were two natures in Maugham, an artist to be a homo liber and a man
of common sense to repress the former. Gradually, as he grew older, the man
of common sense got the better of the artist because he was destined to be
a successful writer. His attachment to common sense is, therefore, a kind of
self-justification.

What is Maugham’s common sense ?

Philosophically, his common sense can be defined as “sens commun” to
perceive Not-self which exists different from Self as Claude Buffier defined.
Maugham praises soundness, commonness, constancy, and especially practicality in
common sense. He regards common sense as “good sound practical sense” which
forms the foundation of man’s action.

However, on the other hand, common sense can be regarded as a conservative
opinion, or prejudice. Maugham’s overestimation of common sense prevented him
from burning with “hard, gemlike flame” as an artist. Here, his common sense
set definite limits to Maugham and his works although it gave them a charm.
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BLEVLORBIELTLESBhsMTHk, ABOBITCEY 2EX
CRT AR AL s i th b,

For my part I cannot believe in a God who is angry with me
because 1 do not believe in him.
I cannot believe in a God who is less tolerant than I.
I cannot believe in a God who has neither humour nor common
sense.:--
The only God that is of use is a being who is personal, supreme
and good, and whose existence is as certain as that two and two

make four.D
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. FOMRZ B LD LRI E OIS S AT,

It was November. The fine weather had quite gone now, and
with it much of the sweet pleasure of Jim and Liza’s love.
When they came out at night on the Embankment they found it
cold and dreary; sometimes a little fog covered the river-banks,
and made the lamps glow out dim and large; a light rain would

be falling; which sent a chill into their very souls; ---®

(BRI RATH o7z THTHLUVEHREIL S TonDEEED, Th
EEbie Jim & Liza oZBoHWERLAFH.ETLEsT, ®, 7~
ARXDOWER Y N TARB E, ZTIEEL, oW Lo, BIILHE
CESAREERRE, BTSN HIEAC) LRELRET I, MW
NI, ZADLORMETOLHE LD L S8,

RN, TADEE Liza DT Y o TRIEG#FTRNE 2 L2k b, *
AL, 7o BREMERFERR Liza BETH 5 BB LIcicdic Al v
I AT B8 » IHRDIFRE Th - 1o, FIWCIEERZBRT H1EE
“clinical’ 7s B23% 5720 TH 5,

= 5 L7z Maugham 08 L Mrs. Craddock cL,[@iETH v, T AR &L
) LSRR EBIBE CERL TP IDTH %,

CDBNPTT —~ LB Dk, Bertha &5 DB ETh b OREK
DRERTH B,

Love to her was a fire, a flame that absorbed the rest of life; ---®

BEIIT b TR KTH D, FOMDEFETNTRAZIATLES
KDL H5LDT @Oﬁ_o)
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:E/&@'@b %, Maugham (%, = 5 Lf:g‘a@biihis:é L DOWENAY, ¥
7o, TN D DOFREZENTHDDTH 5,
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{Z&&insd,
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HOXER, ACHE, T L CHOREOWRETH %,

Philip 124\ Bric e s, WO MAEBCE TOI B, ARORN
MR & ‘club-foot’ &\~ 3 EE D 7o, o EH /A FI EIG 3k
Tele TRABERELD, FU A MRCERME L - i, S8 TEhE —
ODRE L LTI TEL, Paris THIHEE - oI 1iE A Chronshaw
b, £5V O ERR, T L THEO Y r e AL TEERBELR
LTWabZ iz s,

“The term vice and virtue have no signification for me. I do not
confer praise or blame: I accept. I am the measure of all things.
I am the centre of the world.”®
(MELVOIEELFLCHITELBI L - THEBRTH D, BIED
Ll l, Whlidlicy, REIDZPEZTEXTVRLLEZTE, &
DESXTHORETH Y, ZOWFEOFLILDIE, )

#, = 5 L7z Chronshaw ©FEHEFKIL Maugham B & OMERERHTYEE
CETTENn/cbDTH D, Philipic & o THFETHDIXHERLDLDTH
D, ThIXFHOELDOBEC K T, BRCL > THESILDTH %,

SEH B RER X i Philip 13 EMf O & H Zitie b, Paris Tlea ik %
DTHHA, ZOERMBPDELKD 5O Tiklov, WaREiir o HkS
% ®ix, Fanny Price &\ BEREDIRTH 5, FTREOLWHLIL, BENR
EREERC 2 TETEMOBECHFELTL20THLH, DPVILEE LT
HBLCTLEDS, HhoBBoio ik Philip oZfia < obE v
—HoME PRI N T,

e DT, BAOT R RED 5 o L oH¥Rs - o B TR R
THDHN, LD LIRET, WL WD 777 T 4 hA T AEE L lc AH
OREFTH B, TR DT HI L/ Philip Ko7 28 chir
LOE-TLE 57,

M bR S iz Philip 13 Mildred &5 =24 25 v 7 itk e o
BOLH b, Mildred 2B #giciz, =—~4 - F—A @ EFTROTDH,
WROBE T ELDTHHH, BLOEHLBEUO LD Zwinh, BPwE
ThHZ LR - AHOEETH B, fikd, DXV ELREHRELL
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i WAETH B,

Philip (¥ Mildred iz 4 Thi, HFLHD 5 Hbio A v v iRGoESE, Nk
HEBRTHD, TRECNCELCA X VT EN S D 05—
BOBEMANERLES, ZOALBIY, HHEKRT, HAXAKELH W
THABOHENBIEHTH 2 2 LRV WO BEORRCE L B
—OD= Y ARLATHLES ZEARHEKRI S,

T Vo EL RN REEEROF ONR L DOTH DA, 22T
BhTiebicvox, Philip PABOEBEEORLIYRRA LI & CH 5,

There was one quality which they had that he did not remember
to have noticed in people before, and that was goodness.®

M T WA BN D A 2T B 5 L R Dhisd o fc—D2DES
BB ole, FRIZEETH -,

&g, Philip ik Sally & W5 BECERSLEE P RFBEBELY T &
T, Ny s =V FERLLITHLL, CHETVF 75147y 7 A
TH Y, %5z Maugham BAOFENLBEREZ2 L5, K0, —HEE
FOFNE, BEI LV oo 25 ehBTBRELEL 22 L0
X5,

7 7 v ADER Gauguin &€ 7 A LTz The Moon and Sixpence Tix
EDOWFE TH B Strickland OZEWZE EFFEA 0 &7z v, Maugham (3 [5
BOAR] DEZBERLES &4 2,

Z OEF(RL Maugham @ ‘art for art’s sake’ DFE{CTH b, = DFEDIENR
(% Of Human Bondage DERWICRBE D HITHI L, —2DFR L0 2,
Maugham OFFT, & 2T, BAOFDTWA LW Th X v, Strick-
land ZESWHE L ERXENLLELZHECTH D, BANHFETD 3,
7228, 20X, . Strickland 7% “A woman can forgive a man for the harm
he does her, but she never forgive him for the sacrifice he makes on
her account.”® [Zrt\~58ikh, BrbZT2ERLETZ L HEL L
AT, B OO RrbBMEITRERT 5 L0 DR LUTHE R WD
Dightil ) LRH & &, Z OMFMLLY 70T 2o THHBA
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Maugham 2ABAZH LT 5 L5 bF 2 bR,

—7J, = o Strickland wi&CH i, HIET A AZE Blanche (3ERIC &
BHONEIEREOR L TH D, HLXPFETHLHATERELZ &N
BT, BEAETEATICBERL TP DOTH 5,

The Painted Veil 1,, <eitb, BEIFHEWEROB L OT, AELTE
EREMERTE L ETHRFETH S,

“Of all these the richest in beauty is the beautiful life. That is
the perfect work of art.”?

o TRCOEIT—FELITEA TV DLDONELVAEFTT
Y, Ihz gL ZEmERTT X))

SITHANLEDL, BPOEA LT EEROELE LONETH L, £
A2 Kitty Fane (2 EfEROBH, WhiX, BEOELIRL I T, &Ik
mESRIRCHEY, HRAERShABE LT, AEEREELRETH
HEwHEVIZET D,

TR L, Kitty O THRIBIZIE - 7o Walter ZEB L TR LIF b
7b, HEZROBRE LESTONILTI4 FPZTHBL TP L, fhic—F

DFEMNEERNIEL = -2 7 LREORBH A HIUL, HEEbh o0 T
H5,

Zh Cakes and Ale \Zic% &, (FHIZEAL Rosie 0 2EF & [
=, T T 4 hATABECI G LTFE LTEET 5,

Rosie %, 3 LEHOLHT, P#HEK Edward Driffield & #5153 5 25,
George Kemp 5 HE D El;?ﬁ%é: oo 7R 7o BB LB S U, George H
MOTEBITFOBET, P5Q5HBOEELES THBELTH 5,

5o e BIRT— BB X 5 Dt wARIEERLTY E, £0k
NCOFLEDAFME, Whb@ 3 reaity’ ZRD TP L D2 DGO TE
T —<THb,

feEicE, FEELOBEY LD TR 2L ihT% &, Rosie (X
ROLHITRS,

“It’s so silly to be fussy and jealous. Why not be happy with
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what you can get? Enjoy yourself while you have the chance, I
say; we shall all be dead in a hundred years and what will anything
matter then ?

Let’s have a good time while we can.”®

Thbwvb Ly, bbb B T20BBEIA L, bt
TR BHILIZOFIAD LR L T, Th T U0,
ELDDHIDBIHELATEL LD L, BFFcEnbEEsbhibTD
LOTLHRNTLE Y, FEATLEZE LR ETOREL, HK2 5 BIT
FOFCEBLTIT L L)

25 Licfiz o ‘give and take’ SROFIBHE & FoBREKIL, AELER
WTHBH L5 Maugham HHO =t ) AARBLHTEN, L oHE
i3, thz, ZEEBIE—20 A NEBREPREEPFSINE, ZOELA
SR LZEEZHTD L DO —FORENIMETH D EEL LTSS
blLulscBbhb, 25 Lk MEFOME) X, Rosie oB&1L, Bk
e obhrbhic b TiEl, HarkrEE oo, B OfREE
LTRECE bR TELLDTHH S,

Maugham 1% Rosie % BT 2% 0 O\ E ik il ek e s e 3
M FEREM, 37 ‘appearance’ [ X e ‘reality’ & L-CHIE B
Z TR L. Maugham B & @ Rosie K+ 5288 Ciio, By /e x
ERTHKD ZO/NGIE, BELEBSAELZEE TP LDOEARARLL DT
HBHLEVHEERAFORBTLD 5,

The Moon and Sizpence ZH\T, EMHX ANELLTITIELBILD D
Maugham ¥, BT, AT, LEHLFOELIT L) L ESY
BAHLIZ LT/ B,

The Narrow Corner <TiZ, 7 — < 1EMEBHEOERL, LY EEOWL
ETHD,

Erik 3#ZELIDH D, BEED Fred x LRI L2 ELOBBORETH D
2y, Bk BB 2O, BE LT R idealism & B S22 301,
ST AETIORETH B, Maugham (ZHDEEDOEL X HESEICHEE
TLOTIRR L, ROFEERMMEO KM P FBHT 5,
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R, v=&va2&fRL w5 %S Frith # RO AB L LT,
TDORBERLT D 0L EENEZLBENOTRRETH %,

IRIEX L, KEAL Louise 3HFE @I 2B EFHEL L > T2,
Ehb, HhOBKOHIBAD Erk AEBRLLEEL, KE&EDET,
BREFDOZORHED DI EEZ TR I LKL DTH B,

I TCOWRRIRD—FEILDE D,

“A little common sense, a little tolerance, a little good humour,

and you don’t know how comfortable you can make yourself on
this planet.”®

TEADLLE» Y OBHBLEROL L BEL = —2 7, ISR
FZOMETIIT- 25 G8#c b LTRTALDTT L)

Theatre i3\~ T Maugham 2= 5 &+ 2013, BHicE Julia 0FTHE
Wb LT LBENL OB E, izl > TEM %, ZoREnT ol
FeoBEETHL L WHIRFBTH B,

They say acting is only make-believe. That make-believe is the
only reality.!V
@SN E R ATV T LB E, F0hEmT o s
ME—DERLAD,)

Julia 13 The Moon and Sizxpence ([ JsF % Strickland OZER L L E 2 &
nHR, ABEICHbL T HT, —FiEL T3,

Christmas Holiday %, £ AZ Charley DfEA T3 FREBTLHETIES
L0, P THRRFEEBAOLE L, £ThonToORIEE Robert £, £
DETROFRE H AV 5 Iod I FERIFICH &% L Lydia =, BMBHR L2
ATV HISEHR Simon & o RRERABOFRL T sis, 20
ZoDHEOREOEHINT — < LB,

=B oI Ths Charley 1327 Y A~ ADEKE T Paris 12 Z Licin
D, NEOBEMY OZ &ihAh, HORE CERISHHRPERRELLES
nAHDTHB, Maugham 1k, = 2T, BB LOLD, L LARWR
Lo HEZTHD LB 30y, TRIEER, Taniamr g RiE
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EEFELODRITE RV THA S, —MH, Hi#A Maugham ODHFHE
T ORMELELZDNRE S,

220y, =2 TH{EHZE Charley @ {2 ‘just pure, simple, stupid good-
ness™® (& fiMT, BT, BETLBARFL) Zv=vXavkE2 T
T, BOEB~OEEIIERGLOTH D,

The Razor’s Edge W3\ ~T, EAL Larry @ X » TER IR B0, -
FEVHCBITAFEOBTHY, Tih, BLoNnbs TELWTA ko
TH D,

Larry (% The Moon and Sixpence (¥} % Strickland 0% H & #E2 5
NED, HEI LG IBRC L VErNIHTH B0 L, BB
e D BHANIEORFIRDTH D, WL b Maugham OBEBETH D,
e AR Z USBHEHN L T 525, EULT Strickland ¥ L Larry
DLDERT OERTH B,

Larry (WA DEWCER L, MCEEMATE, g Isabel ORF42 BT
T, M, ZoOWENTFET 2] &R T 2R ERD T
BEDOKICH S, fids v A r&omcd, AROWES L, /o, 7=
7YY FOEZLOL L TEED sToE ST h, Hoke 2EOHFE
FHHAR2T 52 LKL,

“I wanted to believe, but I couldn’t believe in a God who wasn’t

better than the ordinary decent man.”™

(TBIHEZECLVWEBVE L, THhERRILI b S Licdk
DHALEANED LWL TERTLAR VWA Y LTLELA D LITHEFE
FRATLIE )

WrME LA LokaML, B#L b, SELTELHRRT Ll
DTHD, WhiA4 vV FORIMTHED & A TEFELLERE T2 ol v
RENEEDHDHTHE, BRBCRENCH S HEYTHE] L0528
TH b,

25 LT, HHBRT, BELFE L Larry (I A OEFE B MCET
BEWHEYZHE, WETEOT AV HTEIEDSH L b b 87
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V- OBEFY LD, BCHENRDEFEERES S LROLT D,

“It was not for me to leave the world and retire to a cloister,
but to live in the world and love the objects of the world, not
indeed for themselves, but for the Infinite that is in them.”'¥

(T LTk, ZOEZECT, BRTEEBEELEFRLZLILLHX
BHLLEWDTT, Frsdblul diroottodcgifl, Lird
COWDIADLDOERETAI L, Thib, TOLDHMEKD D TS
S, FDLODECH BEROL OO IBICET S LA T, )

ZOFEFE, Larry OABBENIOZ L S0k, BMEHOBE LD
> T\ 5,

FREZI TR E, BLENHFCKTT 2L 0O FRORBCR AL 70
Larry o4 i3, BEERE TH H18%, Erik 7o & DEA - 7o3BEIH 5 #
5 Z RO TH D, WORAL, HOEE, Tibb, BROBM,
HOEHELORHE, €L TEBURALDMETD 5,

IR L, O RE Sophie O L FEIL, B ToRTHELEEY
bbb, NEOELXYERT 2 L0 lRT, g Eodas bicky,
FTOEWELLS LT RS CHOREEOEEITH B,

Z 9 L7 The Razor's Edge i Bt 53 L, Ticbhh, MoME, +L
T TAB i g 5 X &0 o EL Catalina v\~ Tk, &5
Ba s TRINA,

ERTELRLS, LAbELVWZLTHD Catalina 1%, S&LHFRT
Rx e, RRW /2D, HA5H, WL - T RFCER~ Y v 8lb
N, o2k Don Juan de Valero = ADEF D5 b, &AL
ZILDT L > TESRD LW BETEZT 2, LrbZoFEETRS
DU, BRLWEER LMz S5WEOEE LY B < » Ty 5 44 Don Blasco ¢
1, MIBOBENEGIFE Don Manuel ¢4,7:<, ~*vE® Martin 7t
H %5

Martin (2 UCEL b, #HELD b Tlowd, EFE2EL, WAL
V, MEEL, AELIEEELATVWLEEBRC AL —HETH S,

WMRTEY T s ABE LT, Martin #FZA 20U, 0N EH L = —
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ETDEY AL > T2 bTHD,

Maugham ®{#% Domingo (%, %D X 5 CHBET 5,

“The way of God are inscrutable and it may well be that in His
eves by his industrious, honest life, his loving-kindness, his innocent
gaiety, Martin the baker has served Him better than you who have
sought salvation by prayer and penance or your brother Manuel
who glories in the women and children he has killed and the
thriving towns he has left in desolate ruin.”'®
(M oBER D it O T3, Moy, oM cERRERE,
FEHHZPILE L, EBMRAMREZE L 53 VED Martin 25, 7
BEBEMT L - TBERRD B H ke, BOBFEhTl, T
XoT, B2 e Lo BRe LT X » THOREER
Z &5 ETHBEO Manuel 50, I BRIz b0 e
ELTh, FIORBEIHD EL LS, )

HIANHOBERMCERTH Y, ZOWFLnbRLIE 72Dk, AH
DELLI ENEELILOICELLONIDLTH B,

“Would He have given the stars their glory, the birds their sweet
song and the flowers their f{ragrance if He had not wished us to
delight in them ?71®
L L s thz B LRl BRI - b, A THIL
BrroEs, PECLTOTERRY, T L THRCETOFEL RS
AT STeDTL L 5D, )

Z 5\ o2 1L, Maugham 0EHEE Cosmopolitans @ “The Judg-
ment Seat” Ot b RbRA,

John, Mary, Ruth &9 = AD ABAH OB CHREDEU L F- T\ 5,
John & Mary &IXEME/MRKMTH 1o, FL LM Ruth 2B bbh b
CED, TAOFIR L LBENRELDTH S, John & Ruth XS4 = &
TIVF2ANDIOSTELAEIS, ZALb DkEoLae) #ELT, B
LOBGWTHEET S, ZOHR, ZALLESECH »cACER O
DI Te s N Te > TLE S,
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NEOMIEFEOEHEBHM L &, “Go to hell.” L5 FEMN T - 72
5 o ERERGCTEZAREZEECHBLTLE S,
MIEREFECROD LS5 TR,
“I have often wondered why men think I attach so much impor-
tance to sexual irregularity. If they read my works more attentively

they would see that I have always been sympathetic to that particular
form of human frailty.”'"

T Lk IS TERCE S o2, gAML diitoiEgssbhL
NLARCEER L T B EELDDEH50, bLbbLOE 2L
DELIVILEBLCHAL - T hicie b, &I D@D ARG
HEWLD L b LAREEHFE TERE I L2 b Z 5L D
72, 1)

Maugham 23FEET 2 Dk THOMA] L5 ERCH AT, BOED
LDOREP, EEZAEXML: 532 AHOBMISLHREBEXELF IR
EWS T ETHEAD,

iz, Catalina (275 A Diego :EEA 2 CHEilh, FLEHILS
WEBLIeHDTHAEN, IhANELORETHELL, Lrd, BT~k
MBEREHLTH A,

“They who write plays and they who act them deserve our love
and esteem, for they serve the good of the commonwealth.”®
(ZEE2ELA%, TLTEELYRUAAxTbR D O% LB {E
THOUR, HERLE, HLRAROFRCERL TWE05 U, )

ZHEEREI ORI AD D TIERL, —RROLDOTH Y,
FEFCETICE LT e B 7cuws v 5 Maugham o FET©H 5,

Art, unless it leads to right action, is no more than the opium of
an intelligentsia.l®

CERTIL, 3 LERME LWITAIEL N, HEREE o mE -+
Elcwe)
72 LT, Catalina It A B B HHE 2 —~ET AR L o T flOA A =L A
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Mo s, Bir~0L#L The Summing Up = ¥\ T Maugham o Tl
HEOWH & —HT DT TH D,

Maugham (2 AN EITEERTH D L5 2 EERBDLLDT, £0
BHROICCANEEAERED 250 L 518w 5 20 ORI lifE 2% % L
foeFRT B,

Z D=0, K, %, EThHL,

E, HEBBETL I LR TH Y, TnEE 0BG, Bk bis
B E T,

R EEANT, FRARBCH 50, MENebothh, EEeEET
HICHDOEMRE L, ANckbh, R XWEETSHL, o, FL—0o0
7w-xby7T&O,tb<0k%@T%7

XTI, BRI vERTHY, BoBEL T, ToBEURE
Lé&ﬁ?é:&ﬁ<,%®%®ﬁ$%bw1v%1mm&MMM%(%H
HOLLILE) EH6PHACHBE L LDOTHD

Maugham 133 - Z#YliETH D, ZolicoMi—0EELEL S

&n

Goodness is the only value that seems in this world of appearances
to have any claim to be an end in itself?®

GEox, coRGolbfcksvC, ThEANTHL ELETL &
DR LMD TH S ,)
L2d, ZoFX TELVTA oMz mEhiioths, &
Maugham (3175,
T NEL LTS &3,
X L, Maugham (% 16 #E#0 0 #fh B 485, Fray Luis de Leon 0%
¥AGIHL TV B,
The beauty of life, he says, is nothing but this, that each should

act in conformity with his nature and his business.?"

B zs, AMEOFELIZHMNEACOWE LA CIEV-SZh L L TE)
TEHZ LA b E L)

Maugham 1% Thivbh Db bhoS AL T 5 E %, 15
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MINEANEERDL LT 5 L&, TANEAR L ORI, & & ClEl & &N
REDHICABND X 57, o ED LBz oL &, bhibh
FHBEAROTH A L EET A EE Henri Bergson KB L TWAE D
EzbhD
TELWCT%) CE 5 0edicig, ACoRR, @ L aElkiv57
R ARty 2 E AR E b ER, SRR R ok, B BRI
FPWMBEE T, Lo T T 2T 4 AN, T b ‘common
sense’ EIECK T HP GO EHE, XL TCa—-ET DR VYATHL L
Maugham 12% 2 5D TH 5,
2= TG, i3, ARTERELDZ LI L D AEDR LD IR
ZLE, ZTLTARO@Z, S0, XDz T4 L4F2 %,
Humour teaches tolerance, and the humorist, with a smile and

perhaps a sigh, is more likely to shrug his shoulders than to
condemn.”®

\

(2~ 7 HEEYBZLHLOTHY, BEEKE S Lo, BAXEN
LI, BMEL, FLTRELLMEAELY DV, BETL 051
DTHL,)

I

ik, ZhE-¢ Maugham O3 7o/ Ngid, 4@ ‘common sense’ [ZTHH,
ZR\WT, ERIEE 2 TE b ch B, Liza of Lambeth % Of
Human Bondage = %5 % gL, £ & L THYER, The Moon and Sixpence,
TMRMWJWMTMMW%@W”T@%&Vﬁ@@@CwmmdAk#
55 The Razor's Edge, Catalina wHB LFWMTL, FELTHELVIHEGEY
ERLTCELELEZLRD

LhAA, o XDWELTLES Z LGB evbIthind, i
DI ERTH, B, #, FL05ENPME BT AE S TRKRS
hTusBaEb%vwL, Fi, E£RIECHE, %, %L Maugham 23BN
BRLTCE b TL e, B, Cakes and Ale - The Razor’s Edge
DN fe. Christmas Holiday p3 % % 1, %1z, The Razor's Edge
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B o/ Catalina w2 A1 0Bt Then and Now L7z,
LRDFEERHEROBNMER LB EbITTH D,

20N, MR o/ N R L 0 BT A L F, HoffRo R, £RE-
T, H, ¥, HLuHZoofdmiifdodke, ToREThLEELD
ZEDTRETH S S,

TLTEILMANMETH D, EETHD LT 50w, Wike
WS RO R CERD Gl s T D 2 LT D
Mwﬂmn@~ﬁ&b5u%%ﬁ%@®%6ét,%5w%®ﬁ@&ﬁ§
HLHZ L 00, HETHY, IOWEIMEEIR, M TEL VBRI
LT EELLEELILDOTHH S,

b, HofERbhTcE vy s s 2 -k 2 HAEENY, e EL FEED
RREVOI LY, ZOWBORINCE 5 TRIBDTH B,

ngmnH%@Aih%&?AT&%& , WOPFER & LColdhix
T, WOWBEBELENORETHD

LT EE L L,Wli[ll@ﬂﬁi@%ﬁf\ﬁ’( B s, Wik = v 7
v 7 A——Ed D EWOE S —— &R LD b, 10> ‘will-power & I
o, O TH - T

Eio, BEOWMRE L Liza of Lambeth 7 F ¢, {EFRE LT
ELILBPOLLIDL, NHEL D QBHMOTT BB ET L0 T & DR
W& # %, Lady Frederick, Mrs. Dot, Our Betters SEDVES 2 R H K 2
ERERL, AF LR LTICANRTDL, COFEERWMESLI LIS L
IAHTH D,

I had found out that money was like a sixth sense without which

you could not make the most of the other five?®
(& 5L DOPBENRED L Ol DT, Thrie T, hoF LY 7
wmﬂm&%mvama:amﬂm%fn%momfmtg
Lad, WIS+ 5<e, #nt ‘self-complacency’ OfElia F B LEL DT
H 5,
But the greatest danger that besets the professional author is one

(113)



]
0
)

£ m %

that unfortunately only a few have to guard against. Success.®

(Lo LISEER iz o ¥ & 9 l|ROBBuL, Rl T, Z<AHLoA
LAHLT 2REDICE D, TibbRITHS.)

BRI 5 & R0 T le s 2 & R HI % &, Maugham (35I{E % 1k
SV, WOV EERPTCT LD, Jhb RERDT L2, Zhi
FeoEE), HEWEDOH S, BEXSIT LED) L ERWINE, F#ol
Wed s,

X bz, Maugham OF#HIL, THI—HMOAD LD TH - Tkl b T,
KRDIDDLFTH B NELLEEET D,

It should have a widely interesting theme by which I mean
a theme interesting not only to a clique, whether of critics, pro-
fessors, highbrows, bus-conductors or bartenders, but so broadly
human that its appeal is to men and women in general; -2
(7= =EO A LBk OB B L O Tl huE e b 7, Bs s & TR S
HERS DL, HBH—DDWER, HIETHEER, KRELHSE, mEA, -~
ADHREL AT VE L I ARSI D 2220 T, EoFRL -
DT L Loz 5O A K AM— BT 5 7 — < L v 5 Ekic
BWTTHDH.)

Maugham 7% [ ) THELEH LD, 70 Aty TCHSORITFA
PEWa b, T, FOFEE James Joyce ® Virginia Woolf 12 & » T
EHINLARROERD TEBOWAY M T NFUZHEiT LT A~ Y —
FERLED b, B RO EEE RO EO oL o, RuE, Bt
7 7 v AAE T Maupassant OBERZIT o LoBBIHR L 5 25, &
W PBRE E LT L ) Maugham £ 0 ADFEAE LA & ST 20 7
SlcdwdZ&EThHhhH o,

The story the author has to tell should be coherent and persua-
sive ; it should have a beginning, a middle and an end, and the end
should be the natural consequence of the beginning. The episodes

should have probability and should not only develop the theme, but
grow out of the story.

(114)



Maugham & #3% 283

The creatures of the novelist’s invention should proceed from their
characters; -

(PERPFES S LT 2B ER-H LB N0 5 L0 Tl X
Tebisl, DFED, TREME D LRMBEEDAH D, TR DR
D OLARBIRRS T b, FREEEAMS LB D &R
CEEY B2 Ch {, Fofinb AR AT I i
b,

INRFDIE D T Al e h Ehoiicdik+ 5 Lot hudie b
Eus,)

Maugham © = 5 LB b WOEBE»BFLH L2 L F 2 bR
%o

WDRRD T2 DAFE L - 72LEE, Klaus WL Jonas 123 € Mau-
gham OFHIZFA L D Z EHES,

The most pleasing compliment I have ever received came from

a G. I. in the last war who was stationed in New Guinea; he
wrote to tell me that he had greatly enjoyed a book of mine that
he had been reading because he had never had to look out a single
word in the dictionary?”
BEAGEFCRT Lo bR VCEFEVILO R O T=a —F =712
ﬁttfkt?xUﬁ@E%ﬁ%ﬁ@itto%@Tﬁﬁmﬁ@ nitz
S =B L BT BBENE » Toled, ROKRYIEFEIZEL LFA
EEAS L ETL)

Pl E, Maugham AME#, B LUAHER, ELCEERETHY, EX[H
BT 5 TELWTA) EARARIEOIXHECTH - obldTh 25, Mau-
gham (3 = huiz & & R w8 < R L 7z D,

KW L fdiziy, Maugham DA L7 DT E TENDIEF L LEN
5,

Maugham OEFEEAIROKED, UOAE LV HFEZ THBE L E, HRTF
TV I ATHoIETmA LD,

HoELHCHEOERI Lo LHRNR LI 2458 E 7 7 v Ak
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FhThD, GLTHLLT ok, Wb aRENL 3V Ty
7 AL, —~FRORRTHT BT 74 FEBET, MAKORU S < B,
FEERN, BATHOUERK L, ThiodT2EROCES L EHT, Bl
SHGT, V= oA, ZhiTind B0 X iz homo liber’ 7o b A
EFTHEMFE LT Maugham & Zh% +—7 L1 5 T DA, Wik
A& LTo Maagham, & 5\ o e @M 373 2 BHE, S RN T2
72d o T3 X 5B %2t Maugham 23E% & 212 2oh T, ORI
DT B,

Cakes and Ale 7t 70 Edward Driffield 78 Tgsh Uc{ER ) w58 %
OEACHACZH LR LR UL 5, Maugham $ 0 € == 2V 1y
FELLTOBERMHLITERD Z SR - 1o, REBRETHORIFRE
HiErE2, E#A Maugham 7 EH 2 55T 3,

ZH5#E2 T B E Somerset and all the Maughams® <2 The Two
Worlds of Somerset Maugham® 278 ~N5H 0 T A4E 0 Maugham o
FEE X, WIELTME Vb0 MBTcxD X 5T,

‘I’ve been a failure’ he stammered. “The whole way through my
life I've made mistake after mistake. I've had a wretched life. And
I've made a hash of everything.”™V

(MR IME AT LML EL b b mate, THEEEO AL
W o ERMNC RN A D IR TR A R, BIXE O EVENY
Fo TEIAL, BEDE, BTN T2ELLLIZLTLE - TRAK, D)

bbhh, CHIXEFENOLI DT ELFELDN L 52, Fizik Maugham o
WM, B A B L e b DT B M A H ORISR ¥ T DR
Lo L DRELBREDTH S,

ZOEZTLAE, KA VHTIED A, Maugham 23H i &3y
CHEBE G- LDOYELFEMLIDL, WhiE, ACHECTERn&y
nz &5,

Tk, F#EIZ Maugham O #F 2 2 W&k & LN EFR LB 20 &0 5 T
IZAAD
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Maugham (2 & - C, FFoit, FH LV LENRLOTRS 25
o HEL T2 R R L D TH - o, TWHINCHE 2 AL, Zhik, 17
fifg o> BAHSR Claude Buffier 28 T &3 AN E UTHET 2 b O &4
%121 ‘sens commun’ ALETH S| L EFE L7 ‘sens commun’ T
A9

o

Common sense he defined as “that disposition which nature has
placed in all or most men, in order to enable them, when they have
arrived at the age and use of reason, to form a common and uniform
judgment with respect to objects different from the internal senti-

ment of their own perception, which judgment is not the consequence

of any anterior judgment.”*®

P ERT HHHE L, THAR DD 5, b LIRRERO AR 2,
A THRCE LVBEZEHNRS L5k ok &, to ABOME
DRIIIEI &3 R Te B AR BB LT, Al B AR ATH R o ff B ekt
WO T A KR R AR LT ETH D)

X, HHPHAATE 2 bR, HEO L EELEL, TFEEHELHE
FWEL, ThBL T, ALy S kiy-Tws & bnzd, Thil
‘gesunder Menschenverstand’ -T&Hh », L LD AEELHMRICEZE I A LD
TH %,

Maugham (39550 & - VL X, 4 X, L@, =i, Fczodaik
A E BT 5 O TH B, ikt Maugham 12 & - T ‘good sound practical
sense; combined tact and readiness in dealing with every-day affairs of
life™ (4RO HFEOMKFELTFEHL L, LabEcM L TP < ¢
Nicfe TERNEESN) Tbd -,

25 LeHiskid Maugham 2342 L 502, ADTTEIOERE L /s %75,
—ifl, HLETLRIMERLCH D, BABETLH 5, FiZ Maugham ©
Baid, HOMELVWO ZExBRLTE s, Db wdriEX
FHfi L9 &, s Maugham OZRRE U TOBRBEAARTLIT L, Vb
% ‘hard, gemlike flame’ T2 % - L A RABIZ Lic kL F#F 2 bh b,

Wik & Maugham 28RV E BA BRI T » — 4 - F1 v 1 CTh o
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Fobld s, [k Hamlet o€ ) 704 U D Gkt [ — &K, =0
ey, WEMTRELLN LWL ONH LA L. EvaTEH®RE W
St T B e X DB I DB L OARRE LT 5 1nBhbh b,
SO, Wik 2T L o TAME, FLUTASEYEBELL, H DI,
B E L& F0h - 7o Maugham 5020k 1) & R, EMRAR S 2 &%
Zbhd,

(A A3 44 7 13 B %R

2 Maugham @ {E§it Heinemann o 4, ® % {ff - 72,

The Summing Up, 1938, pp. 264-268.

Liza of Lambeth, 1897, p. 112.

Mprs. Craddock, 1902, p. 135.

Of Human Bondage, 1915, p. 316,

Ibid., p. 716.

The Moon and Sixpence, 1919, p. 162.

The Painted Veil, 1925, p. 233.

Cakes and Ale, 1930, p. 201.

W (HETEE—2n R LEE —TRINTEESHEMERITERTE 4 5]
28,

The Narrow Corner, 1932, p. 273.

Theatre, 1937, p. 293.

Christmas Holiday, 1939, p. 231.

The Razor's Edge, 1944, p. 229.

Ibid., p. 251.

Catalina, 1948, pp. 114-115.

Ibid., p. 112.

The Complete Short Stories, Vol. 1, 1951, pp. 316-317.
Catalina, p. 220.

A Writer’s Notebook, 1949, p. 296.

The Summing Up, p. 303.

1bid., p. 305.

Ibid., p. 66.

Ibid., p. 112,

Ibid., p. 179.

Ten Novels and Their Authors, Mercury, 1963, p. 12.
1bid., p. 12.

Klaus W. Jonas ed.: The World of Somerset Mangham, Peter Owen, 1959,
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Preface p. 10.

E T[] &~y A—Strickland o #ER [—TRE#HEHEEEE 1L 5] 2R,
Robin Maugham: Somerset and all the Maughams, Longmans. Heinemann,
1966, p. 40. ‘Suddenly Willie lowered himself on to the sofa and buried his
face in his hands. He began to cry with long racking sobs’ Maugham o}
TH L EHRIEOEFROIMBIZ 2V T » T B,

Wilmon Menard: The Two Worlds of Somerset Maugham, Sherbourne Press,
1965, Maugham O 2if& @R L 2 HIECTH H, =FAMB L Effto Ty 5 2%,
Maugham O#EFEIZH T 2 HERE Vo2 D LR T3, 359 Hizit “Yes,
growing old is a very ugly and dirty business !” L W3 DOEHENDH S,

Robin Maugham: op. cit, p. 196.

Iincyclopaedia Britannica @ 1963 i X b IR L 7z,

OED. X v3lHL,

2 £ ¥ H

=]
Fur

The Collected Edition, 22 vols., Heinemann.

The Complete Short Stories, 3 vols. (1951).

The Collected Plays, 3 vols. (1952).

First Person Singular (1931).

Encore (1952).

The Vagrant Mood (1952).

Points of View (1958).

Purely for My Pleasure Fiffz, (1962).

Looking Back, Show 6~8 [ 2 #fl 0 B E, (1962).

Ten Novels and Their Authors, Mercury (1963).
Selected Prefaces and Introductions of W. Somerset Maugham, Doubleday (1963).
The Making of a Saint, Farrar, Straus & Giroux {1966).
1898 iz IR = Mot RIS 7 » T PR,

A Maugham Twelve {1966).

(B £ X #l

Richard Aldington: W. Somerset Maughan, Doubleday, 1939.

John Brophy: Somerset Maugham, Longmans, 1952.

Klaus W. Jonas: The Maugham Enigma, Peter Owen, 1954.

K. G. Pfeiffer: Somerset Maugham, A Candid Portrait, Victor Gollancz, 1959.
K. W. Jounas: The World of Somerset Maugham, Peter Owen, 1959,

Richard Cordell: Somerset Maugham, Heinemann, 1961.
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Wilmon Menard: The Two Worlds of Somerset Maugham, Sherbourne Press, 1965.
Robin Maugham : . Somerset and all the Maughams, Longmans. Heinemann, 1966.
Garson Kanin: Remembering Mr. Maugham, Atheneum, 1966.

Beverly Nichols: A Case of Human Bondage, Secker & Warburg, 1966,

M. K. Naik: W. Somerset Maugham, University of Oklahoma Press, 1966.
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PO Kl [~ ABF9ED Y ik

EE OB [x- ) B

WEERE, WEERR [ 2 5] S
EE B TRAKEERER] TR
ABHEUM [y b o - a] Pt

BHER L [W. Somerset Maugham & %O /pgi—— AB/ABLRLE LT |—T3%
] XXVI, 2 (1949),
HMEKRE [W. Somerset Maugham o B H#HR—Catalnia >\ T ] [ e

Proe ] XXVIIL, 1 (1952).

WIER L Maupassant » Maugham |—T 385 255F % ] XXXII, 2 (1956).

FREFE oA T — s I—TIRERIES LV, 3 (1966 43 A).

SAEMBHEAMA T A8 | —TEEFS) CXIL 4 (1966 £4 7).

BTy r, Pz AV T4 AHRENED MESIER, THEE.

George Sampson: The Concise Cambridge History of English Literature, Second
Edition, 1965.

Encyclopaedia Britannica (1963 4£K).
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A STUDY OF TRADITION

Yukio Ishiyama

Abstract

I think that just as there is heredity as a principle of continuity in the world
of all living things, so there is tradition as a principle of continuity concerning
society and culture.

The word ‘tradition’ means, etymologically, ‘handing over’; therefore, at least
‘deposit’, ‘depositary’ and ‘successor’ must exist there. )

The points of this research are as follows: (a) these dynamic relations, (b) the
tradition is built up by history and climate, (c¢) the role of tradition for culture
and social life.

The main feature of this treatise is that I take up ‘climate’ and emphasize it,
on the formation of tradition, against an approach which until now has been
primarily ‘historical’.

1.

tda

BV ERE, 0L VEELRL T, < RE 2 TETFEE -
T &, WD ELATIAB LT DH, Fh LOPHEBGER LT T
L, M@ 2L, fakicdshic AMcichgy, [T0C 2 Eo +
YV s 7OEKEOE FEELL), SR LED, TEAOER (EF%E) TS
oM HEHOEIE] TER ~0 ], EHFTOEERLVEETH
Do HBHE TR, TSR, =i W S RIS, RFEOFR
THO, EHTHB D LD, KT I VRBHO T C—rodiz, Thh
PRIXEROTE, kb cos ARDOHE:, TNEOSSo@EHK, n
Db LR E, 2RAOEFYAROZRENS 50 0METH 2, b
N> P Ehh, 7z, HAREREIONKF vA L THEpO, BHOM
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ODRREOE, TH0Z ARFRERLBICANTL, AKoKkrHo oAb i
I3 et, TREBEAIREEREL -LATThR, FERHOEE X, mHFEMT
DN TORALLH D ERAND EACBR T3,

G R AR, R BT 5 3 C, TRBEOML oI,
BATHEDS] w50k, EABHELARET 20B0RMTH B, 2T
FOFRBIET - TRD L, THEETF CRBLTIHATR DR E WD
a2 BBEBE, BANCL 2L 55, ZhEEOEKIKMT
H51Y, LT bhb,

MESEEFBT IS, BEET - h, BERFAMZSH 5\ X EIRFRT
Aubh Tt ZoBMaHBELEELHY, BHEO X EEbh T3
I5THB, T HEME XM TH B —WERCLER —ET
EEIRTTER LRV, =27 VAOREILE - Th, BT, T
B o R TR L, 2O IGEER L O T, THEECE X
DI EENED LD, FLT KECEDD Z L, REIhtdld
D] ——FZOREY THEHC BT 2AGEEOTR] L v - 1 FE L ESE
L Oo——TH5bB, Lni e, HRALEBEEEARLTVWA L5 TH 5,
i, Aot R ElfEoRE L LT, BESH D X T, At
DHFOFREL LT, BHADDEELBRD,

B TO EBHE2 I ELAZE, ¥, S0ELLERE @ Kk
EARZREL, Hozo s bied s, BRPEO ERIXREY 255 X 5T,
B (D2 5) LRI (Dlenih) OFRET, TREOEE] ik, R
FEORMI HEWRT D, MBIRHEYEETL 05 BREAMNRSE L, %
FIBEIND R E VS, FEHUE; BRI TVW5E525, @ DX
HIT, WPRRFEC K VT, BRIBROBRCH-Dh LR, BTk
FREREND, Ticbb, REESCLIERIID Y, B2 bR TR
FRoBRBRSBTRE L, GHEAH L LT b, BRI A
HETE VT, MBTELRD DT, BichEEE - Fibks o 2 3k
fifEBRT 28e TH 5. Th TR, B T ihikel &
THEZS Lol & o o, BB e ERF il 2 R T AR TR D I, (BRI
FREVEY, TBH L] Eh TERE ) Lt TEEERbTIBAR
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D, S e b wTh b,

T EREWMTOWTELTAL L, ZZCHEHRERD L LT, K
HE O oD T, KON, BOETH, BEOMEOE L EL,
am b ma i, TEUWEHIR D& LIRK] TH - C, B cidew, Bifs
WHDIL, F5 L A LEELEAD, L b ARR JOREOTRIC
O s, MARM S I MAHMRNR 40, By 2 MMk o R
BE - EEL LD THD, o THHIC, 2hohlhUnodok
HEEShSL5nb0 TR, TEIITRLLCELERT L EY, A
LIS S, TR AbhOHBTHRAEL TS, HEEREhETH D,
F—fof] 2o Th 2, FANERINERTH D, WhiL, TG0 X
IRX| THD,

¥ TMEHE VO B3R, R 512 %3] ‘handing over’ %%
Y5, FhPzEHRE VO AL, (@ 51X XRS5 ‘deposit’ &, (b)
B84 5 Ao b ‘depositaries” D% D 5 4 B2y AL, BELELX
n, ThixB#ECBZET s A0 E8En5)" 255, LInbBERYE
ZHTR ELT, T5lEEasns Lo Exbh b4 o0] (deposit) HiLH
L, MEZ 2% L LTCoECFOTHE Y, FOMD Z LRk N, #BE
HEILZFEY - (R (depositary) & kY - #EEHE (successor) IZ, T8>
B, (BIETH] & (5INPT HT S ENRHES,

FaFETy ML TR M- BEEE, DrvRELI VS X9 b
DIHED M -TED, BECREILTNLOHEERZO W 2006 1D
ST h, LLFEDT 4 #0y bk, RGN, 555
LR E Voo L 9L DR L - T, BRENTERD, TLTRDLN
EEOD L EME (FHE) OPRC L - T, THRANEZFHAR T D
DTH B, ZORBLFBRNEENED TR, Th FBEN - REY
SIHICRIES D Z L, RCEHENS, AEoHEECHhey, B -
B - B4 |7 - BE - 25 - Bl - TZEE A4 L BBORGE Likhh
WlheblsweFEz b, LL, Tol5hho s &b, kil
R - 2 BEEE, Y A P BROEBERARFET Ao, BT BBERE
ETHAH o0, TRARMRHETH B0 &5 ik, Huisk Shisdhilis
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Hlol,

T, WADRELD, BiA THERHREROMED S Lo, PR - FE
MAe—TE ORI ER, LY R LI Z &k, Bbw &b 2 i)
SHEHETH D, UL, Ziuc TEE] 7o U TR 5 o
E LTINS N & Tlie s nd 5, FAURHEME & R HBIREE©, B
PHRBELOLOPEEEC ORICEN ST D &y - Th, BREE
DLBLDRABTH Y, TOAMOBENFEEREL 2 TLO, T3
JEHEE A TREETHE 2D TH L, BRI ETTAIHRLBEZDS
NTRT, BlfEs LUKk L, #e&fEEoFRERC, BENLER
OB LT BE-FIRTH D, Thb ez DM
WTH L, ML TEFEEABIPBFEFF-bDoThiwy, ZhiiED
FCLRTMATELDOTH D, TOR VIR TRHIEL, Haraicdlo
LLTHD, ThHDI EREHMEEDTHMIVMEE Lok o L8y,

2.

R shien, ZhEF TOERRBIC VT, REErFc LR LR
TLE S Twb, B RMoES) Thy, HREIND R T, Al
L TR G131 & L THER BRI O D BT 50T, ¥R LT
BAHOHN, BEEBRIERNEE S, B AEERET VL R
5, fliin s, EEORERIL, EHOBICMHE L vy, (BFCI RN
Hit, $ThbbBEar 5T 5Lk, BEETkrs s, Zhuk TA
BORES W35 - Th, TABOENR) TIEROEK] L5 Lok, fFEL
O HTH D,

CORAMOEIL, WS ENLEREL LSO TR L, &
S5FEThL v, RO GECATEMRPFEE LT L%, HEEE
T, ME2 %) MRabhal &) 2 L HE, BEYHHRE LT CREE
ThhH, MUTHEARBERGERS, Fy L CHL O ER F i Eii i
Vv, EHEERABRF o b T, BB LA KBS 20TH
Do BRI LA S D D TH » T, (SR Tk, BUgiAr
HETHLOTIEE G, THIIABINER L ZADLDTH D, AHDRDE
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WAAL, EEMAERY B ETE, chil, TElRoACESE ilo
BEIMMABRCHL M LS Lo, AMa AR THE LT, Al
o THOYEELFET2HEELHLTH L, AHOBEHRLEED Y
BIZERSRED b, FOWEORE I THB, LT, BRYET
BIED, 3R ETHIETHY, UEHBEERZBC BRI ND,
T DOIALANE O BRIZ BT, WATMBICH T2 » 13U, itz
Bh29bi, —EOH, MEBEORBEHEREZ Lo L D, Thhvb

Fand oniestic o, T INREHREEL DR, ERIh TS
FALDBRCH » CHEE, ZORKCH > TohrFTz b, BENLDE
LCDEREEZ D06 TH 5, FIARO KB, BEfs
ook, THRHOFE/M &k <fowie, BEOERY L/t Th b,
el RT bbbl T BaOh TRV AHEE - B - 83 -
BIRED B2, EEDOEOBRICKIT HEMIEc v, ThbIxHEIk kD
BRI 2 b Ol E e , AR E L UL AlE S5 &1k D
B,

EC, AN LB, iR s Ll E i 5, TIULER
PR ORI DS Hhich - T, HOH—EE2RLETI5ET 200 TH
Do BHIIHEBTHY, BILTh BN LT, BHILEERE CH—EC
EEFAHETH, TR EHD LR A E oMRI»ET S, B
MOBEECLEHRE LTHEIRLDDIE, 20X 5B THD, Lol
T OB OB Y Eb Y iz ¢, TEERLE D Lol ehbatige, &
B ORE, ARFROBE L5, AR, A TCHHEn%, (EHO
Bl RS LTROWETOTHS, L Lo ThlThil, fiECBHE&D
=2k TLESTHAO L, £ LHEEETLZ &L, Wk
THAH,

X OO BRI, BRI RS R s LELE ofiM - MA-ch b, HEA
REN LD E LT, TXTOLOHOE DB &, Wk - #H—
Wabz 50THH, %0, B OK—MBEEIFER S, LR
BRI 0L, T, BGOZTLrEROMET L 2bb T, 2L
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PERE AR L 5 B 0, BHATFEET 06 TH L, BIIETT 55
YALHE D 2 DR b, BEHRACHET5H UL bH—D T 5D T
HhH, BESRER L L TH—ME2ET 01 d, BlhoKECEHbE
WAREDEH N, FIE LTl bicw, fo T, MEFIEIITES T
TRETH 5 &FRFT, THEFIMERICESWT, Mo CHREeb] 8D
TENHFK LS, TERERE )RR Y 2T 5L 0T, BRERS DE T
a2 5L 0 TH Y s, Eh, BEOWEL LT, BELNLLO
THHBRDTH L, ZIIERDAST Py 7 A0H 5,

CHET, L ER - SUEDBIRAEE L Tk, T2 TRyt
BRU X5, B URENR—OBLAEEL 2 E ) ins s, tiikRet+% o
LIZL T, EREFRMEDEH AT %, 1513 boEHCH L CHE
IR LT, &< EEZE0MBICIOCHER G, Siord, ThEhnt
NER DAL - AR, Fldkgibc, EARL, ABS0BHLY L -
T, fiForhicd L TREBERTtH 5 L 51,

EERS - I - R - B, MR o AR TEER L LG o v AT
ARBBHD, FROLORTOBEEIE - ThDE, BRI HICEsBN S
Lo, R TTHE] L, &2 b Bl tHbahs X5,
T ~ET#T 22 &%, < D2 T 5 bItERMTIES b RicDTh
Bo =0 TTREERNL X, T2 LB -RMCE Lo AKFCER IR
Tfo, RHOTHELFHOREMERD > bic, BRELILE PRESR D
51T, ABFOHEOAETO ) XA 5 i, EalkR kB HE 158D 5 h,
LN T—20B MW EEN:, ERIER IS, » X5 CEREBGOT 5
WA E Y, TR EFRELL A FOFE Y 2L, BdrbEx bR 42, Fh
NEGEIEESL L, SIS NOER L B EREIEID AT b,
s Sh, BHEHCBOPEBIR LR, ABE—@E v &
M2 D H TR X 5, TABEOGEH ) W ix#flikie v, TAEHORESE
EH-Th, ok TAEOER] dvoths, NEOETEEN, h
BEHERLOTH - Th, BHRONELRLT A L0 &0 0 B,

EFARR L T B L otk, %R Td b v b o, by,
ZBEWTHZERL, EELEAL 00Ty, I ITEHREYF2 D
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Myth and Poetry
— A Note on William Blake —

Rikyu Kono

Abstract

1
Myth is generally regarded as something frivolous, nonsensial, or stupid, but,
considering from a standpoint of psychoanalysis, we can say it is the language of
the unconscious; it is the expression of the regions of our mind that think in
a picture language of symbaols, not in terms of words at all.
2
Blake consciously had experienced the working of the unconscious in his mind.
He said, “I met Socratis,” “I talked with Jesus Christ,” “Voltaire spoke in English,”
and so on. So people said of him that he was mad. Crabb Robinson, before
seeing Blake, had also been sure of his madness, but when they met, he was
surprised. In his diary he asks, “Shall T call him artist or Genius—or Mystic or
Madman ? Probably he is all.”
3
Mrs Kathleene Raine, one of the famous Blakeans, says: “Blake combined
the symbolic imaginative genius of antiquity, and the psychological insight of
modern man. In the latter respect, he was a hundred years in advance of his
time; -7
4
Mark Schorer says that Blake had been qualified as mythmaker because of the
following reasons:
1) his pride “Genius has no Error” was essential,
2} his imagination was habitually animistic, and
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3} he saw things habitually in their metaphorical guises.

5

Then in what kind of myth did he try to write? To answer this question,
we must consider of the influence of John Milton whom he loved throughout his
life. I am sure that Blake tried to write the myths of Paradise Lost and Paradise
Regained in his own style as Milton had written: Paradise Lost by Blake means
the Fall of Albion (our Ancestor), which is caused by the disruption of the har-
mony of man’s four elements—spirit or imagination, reason, emotion or passion,
and the body-—which are personified Urthona, Urizen, Luvah and Tharmas; Para-
dise Regained means the awakening of Albion, in orther words, the activities of
Los, the incarnation of Urthona, for the purpose of building Jerusalemn not only

in England’s green & pleasant land but also in all nations as in the times of old.
6
His myth seems to have suffered from want of control. This is really caused

by the facts that the working of the unconscious cannot be expressed objectively,

insidely, and logically and that myth is written on a base of the dream-experience.

7
Blake says, “He who can be bound is No Genius,” or “The True Man is the
source, he being the Poetic Genius.” From these words we can find not only the
Oneness of God and Man but also the Oneness of Man and Poetry. The former
causes his pride: “Genius has no Error”; the latter the writings of myth in poetic
style. The Oneness of Man and Poetry means that our daily life must be due
to poetry, that is, imagination, not to prose or reason.

8

T. S. Eliot says: “If his capacity for understanding of human nature, his
remarkable and original sense of language, and his gift of hallucinated vision had
been controlled by a respect for impersonal reason, for common sense, for the
objectivity of science, it would have been better for him. ---” Blake says against
Eliot, “Genius cannot be Bound; it may be Render'd Indignant & Outrageous.”

It seems to me that such manner of Blake makes us aware of something
innocent as a poet and, at the same time, makes us feel the limitations of Blake
as a poet.

(1)
EapEBIAGTHLIR Lo T, WERIHTLEm2OFEL L5 L0
LB oW\ Gtk & G, WLk I T, HICADS
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ZERR(LZ LBz bhie{ oo TLE - T 5, i, BHEORKEDD X F
Lu4 IR T, Ml v boldr vevak, BEFCLOL LT
Mz L bhiownhy, vk, REHTHL1LEHI TWE UL L
58T, —~RCEhTLESEMEHZ LI THA, LxLighib, BL
THEEE VI b DE, ZOXHEELTRNLDROTHSHh, Richard
Chase 171,

The romantic fear that science may destroy myth betrays an acqui-

escence in the misinterpretation of myth which science sometimes

gives us: namely, that it is frivolous or delicate nonsense.l)

FHATMELBPITLTLEI 2L Lit7eb &0 5 BEMTRVGE WL,
BErRIE A Lo THEC DL TORE S R, Thbb,
FEEVS L O, DE by, BRIk, BIEThr v ohEL
fER A BT A Liin D)
Sy, MERICERT A 2 ORE S B2 A L < b, X, Francis
Fergusson i%,
---unfortunately the student of literature cannot get along without
“myth”. It is too evident that poetry, to say nothing of religion,

philosophy, and history, are akin to mythopoeia. Drama, the lyric

and fiction live symbiotically with myths, nourished by them, and

nourishing their flickering lives®

R d, LHEOPRITMTELR & D DL CTULT D fofoiavs, e, =
HUL RS T BE T, Wy, MR EOlT o vwd o & LR
MHHEH L, HEVTLPARL L THD, FHEL, BEFD
PHEL, MEEERFARCR N THLOTH- T, TALIXHFTET L
THEh, XMEOHMGHEYE > T B0TH5B,)
LLV, BUEROWRICH T, MRS BRT L Z L oK I L w4
T 5,
(2)
Sygmond Freud (1856-1939) 7%, #MEH 2 H R EEOZECH 2 L O~fe >
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i e tws s L th B, Erich Fromm 1,

(Freud) helped the understanding of the myth by inaugurating an
understanding of symbolic language on the basis of his interpretation
of drama®

{(Zod FL) BORPTL LD TEM S WEERBORROML T+ %
AT LI - T, MEROEMAMT D TH - ,)

Evvo T L 512, Freud [TEEMSHT Psychoanalysis = X 238 o fiEflc
bEDT, WERMRLLS & LD Thoto, &AL, MElzs
WTAEDE TR 5 LA, RO DOIESHEE, RIS o
KB E VD L EDRTBROFE LS NI, TOMCKHT5ER
WRELS DD IS THB, Lo, MifEBBET LEE 20 T hick v
SIIZE VT, WOIMIKRE L VbRIERLRNTHA S

Freud, RUY, HOBEMELE LA LI LIck 2HIZ L 5 &, Aok
AL, SREHEL GO FRICI ST, R (symbol) & 5 #RE 3 (picture
language) 12 & » T, WHE L EZ D HEBAHEETHE VD 2L THBY, Th
RESRBHLONERS &, BAOEBOWETH - T, WEH, MERL X
ERTOLHEKTh L, £5LT, BAnHHEHVLIEELG Y Lok
Blake #4923 o — A T3 7 Kathleene Raine LS O E# A5 b 2L, TE ugid/J
B O X vkl B, (the perfected instruments of conscious thought)® |
KL#?%&M@T%%#, BEHO FIRC s Tls CIREE LV O R
74 (symbolic form) 18, HE4DEFRICOELVER, Ticbb, &
BHOBEOHLLRTH- T, BANFLRDEELDBEDO—HERAD
LEDHRRIOTH B, LinLiknh, @i E A, TEEC L 2EE0EH
WA LGEHEIBH R E S TR0 e®i, eV L0205
T 5T, KBS b T L » Ty % (the art of using symbols to their
full potency has, with our long-established habits of verbal thought, been
largely lost)?} 237D, B REHOB E RS h D &0 5 2 &7,
&&<koftiofv%&V):&f%%o&:6#,

What in most men is latent, is consclously experienced by visionaries
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)|

and imaginative poets of the stature of Shakespeare, Coleridge, or
Blake.?

(R NedH o Tk, HCOFLNLSNTHWHLDMN, Yo 4 7 A
7, 2=y Y, TvA 70k s mBRAOERY, BROFEAD
BHX, BlENCERINS,)

EWVHZETHD, EoT, ZOX5BUMGMOIENSELTHRS L,

---the myths of primitive races, and of our own antiquity, move far
more in this non-linguistic, symbolic layer---than in the verbal.

Ballad and legend and fairy-tale deal almost wholly in this non-

linguistic symbolism, --®

BOWTHIETA2OTHEL, Ty F, BHENC, BETHEL L5
DiE, BEAETNT, ZOFEEBHRE LIS TVWAHEDTHS,)

&meﬁ%%ﬁﬁbfv5i5m,ﬁﬁ,m%&v5%®m &2 DEE
LENRELNTLE>TOVEEBEVIREEL VI I LREREINS X
)fééo%ébf,m&e@%éhi,ﬁ®u@Wﬁﬂﬁé%ﬁ&V5ﬁ
SENBBNCEBRINLNE T, TEF) v+ ARMACONTE WL
Iow, Fg, X, ACLESLDTHocb s 2 EREERLDTH B,

(3)

Blake 1@z oo B BIbEER oBx 05 L 0%, b
DEMGEERBR L, RACK- TLR LTRSS 2L piieh i, $boE
DELTFEE LT, EZBVLENEIDDE T WAEDY Bl h, RFMN
ROBICHI D W o TOBDE R ENE VI FEN, W3 B2H B0,
KA > THED L5 ik, BELBLBNT5DTH%H, Henry
Crabb Robinson ® HEg®, 1825412 10 AD L S AR KR TH DL LY,

A TRROLBR) & ZSEE, HEbich g7, BICHERO VA
TCHELIc, ¥LCHTLHBEL, Kot o EminHEsy s
FTOLFAUTHTc, XFUHTTHRITE~ DERS/BCET ) L3
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Lice ARG T, BHEVY 257 Aot A LEES
HoThsb, EFOBELY 777 A0OBE L OMIL, 1B
BorLBhRic, [HAxOERIMITH BRI TS ) L& T
oM R U, THRILY 235 27,0 2 LTXEREFTIET 50
O, TRBOFERL O, RSB LICERRD - R HRD
T, FUERCA = A2 VA ELE LD, FRXTREDOANEEL
— DB TEASFICEE L TH B
& Robinson 13E LT\ %, X Milton 7% Blake © Imagination ©o HFi 5
Hioh T, B DOz TR3EE (Paradise Lost)] 1@ X - TkbEh b 2 &
DigEHIERE LI E W HEELE - T 52, Blake 23R 72 Milton 1@
“O\~T, Robinson i%,

x4 b v BRI CEE Lico T, Rk (s s )y R LT
MEBOBECUCH D E I ERl, T2 UL LHRE~,
XSO TR NI D T, [BADBTE, BRI IEE I
ANFE T, ) B s v v VBRI EMmE O~ ThHn, XE
VFRSIIHERC DD ERSHEETR LY,

FRRIELTWS, COLSREBEDOALE LT, FHERLELISL LD
7t &% Blake 370D T, AL EARAHETFR IR LY, HIT
HEABRIND LSRN T edTHBHL, Ll

O T, HErthix S onbio Thic LB LI,
HTOE~NTENTOANEINEZTE L Thb, EXNTREEI D
D 0:%“) VCTVS‘Q”)O

+ Robinson 1z 55 U7z Blake I LT &kt

If the doors of perception were cleansed every thing would appear

to man as it is, infinite!®.

(L LLHBOENZ IDONEEHIE, TXTDLDIih 0 0T 210
RICZ 2 B5THH 5 ,)

EVWBEENL LA LIC, HOTBIXIL B IO L THoToD
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TH D, Lo THARCENRD Z LIFHE 2 Dol B2 T,

That it no longer shall dare to mock with the asperation of Madness
Cast on the Inspired by the fame high finisher of paltry Blots In-
definite, ---1%
(REDIQNZEHED E LT BEK N LD X » T, BEEXZT
LORSFIECEPEL, ML LaeDbIRDL IO, )

BE 7D TH 72, LA L Renaissance FEA A THKICEED, E>»H
PN HBEMCEZ DL 5o TV s leD T, Blake ® % 5 2 & 11 1#
AP, 18334 Paris (7= - 7 U & = 7 | 3k (B =247, 50U%, 183~
186 H) B X hici®E /s Licik, Blake 7% London mFIHERICH 554
AR 30EEL AR TR LI > TLESTDTH B,
EO5LTC, IOZENFEREBBOLTHD LD Z ERRE IO,
2o LS A 5 T, 1927 iz H 72 Mona Wilson @ The Life of William
Blake 7 X » TTH 505, Blake 2 EVHIBEBE IR TV Iobll TF 5,
FOL S bl THEDOT, SHHEIC 5 T Blake 2R HUNA L
STl HTedD i,

Why wilt thou Examine every little fibre of my soul,
Spreading them out before the sun like stalks of flax to dry?
The infant joy is beautiful, but its anatomy

Horrible, Ghast & Deadly ; nought shalt thou find in it

But Death, Despair & Everlasting brooding Melancholy!™.

(B ATEFADOBD N E el O —Do— D% T
TEEROZX YT ICRKGOFCOAT TE {0t
HEDFOBETEELGD, TOGH ORI
BLTALLOENLOTH S, BIHNIIELABEE
KRS S ERLW S 53200, b Rlisnz tths s,

& Blake 2N EHEM e, BRI BE LR 2E 2 Ha b L eEnks,

ok 0 o T, ARIMORK LD, NROBE LD IHIR D L5
Cieo T, WUDTHALRALL ORI ehrbTHA S L, L, 21T,
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Freud 0o HofR, BEOLEFOSEHOMENEA T, BFcDEH
EOEBBOMIC OO TOMEREAL - T, Blake DLERH LD T
BEHENDIHC -t bTiHAH 5, o T, {LAD Georges Bataille
DEEED D T,

riV{ﬁm%ﬁ%fﬁoﬁﬁhg%,%@%ﬁkﬁ%%%%@é%l
& Lishrotc, 2F 0D, HIPKKLNCTilish o 7oy, i3l
x, 20 K ks AERE LD BT, Tha AR X ho
RichbbNIZLEL TN T2DOTH DY

EWVD ZLILIRADTH B, &<, Rane LHDOZRS T & <,

Blake combined the symbolic imaginative genius of antiquity, and the
psychological insight of modern man. In the latter respect, he was
a hundred years in advance of his time; ---1%

(Fv A4 2 EHRAD L o TORSBBEHRY L, BRAD L - T
DOBFRRE L kA Lic, BEO RSV, fFik 100§ 20T F
RICHEA T TNTDTH B ,)

Lz ko,

(4)

Mark Schorer 13 = ® X 5 7 Blake % i {ER mythmaker & U COER
Bt d 5 el ONTW B0, fFiz AU, B Blake © TRITILHLE
Wiz L (Genius has no Error.)| *\~5 pride (%, ME5{ExR & L THED L D
THLH I, FIIo Imagination [T E{EMNC animistic TH-70 &5
Z ok, FLTHEZIE metaphor [THEEDLED L N X A EZEFER indis-
pensable vehicle -CH % 3%, Blake i3£JEIC X » T—HD L D% metaphor @
BRI RAZENTEREVD ZEDEDHLOHEBE L THT T 5,
WOBF/c DX 5 RBHIEZBEYTH S LREES OTH 5,

Genius has no Error & Blake 3= 5 Bpd, Genius & 5 St God
EVOSEWRED D, FIZIT,

The true Man is the source, he being the Poetic Genius®.

(146)



Bor oW

pricil}
=h

315

EANEISHLPLLOORFETHY, FHIURT THL,)

5 Blake OS5 ENDH L2, ZDEED the true Man (3 Man > G
b E2H T,

Man is All Imagination. God is Man & exists in us & we in him?).

ANHEFSTEETH 2, HIAMTSH » THEEDOLOFITERS L,
REFLMOMWOLOFI LD THS,)

3, BT EDBITH D, FEo T Man=God & \» 5 Z & 535, Genius=God
LS EERBWELBTTH AR, W,

He who can be bound down is No Genius. Genius cannot be
Bound ; ---29

(B2 HTE3 54 ORI iy, RIEEI ZNEThRw,)
EWHSEEND, Genlus ITEMEIZ L » THLRWE IS Z 280D T,

We live as One Man ; for contracting our infinite senses
We behold multitude, or expanding, we behold as one,
As One Man all the Universal Family, and that One Man
We call Jesus the Christ, and he in us, and we in him

Live in perfect harmony in Eden, the land of life, ---

(BExl3e—Teb A LTHEETS, BARREOREAE LW
TSR D B, ThEe R OE A LFEO—FRE LTO
&I HBANERDNORE, £02—T ANl LE AR
A=A FYVAPEFATHD, HIXBEACEDY, XEAIRED,
RO T VIEE ARNEE AR LT 5,)
EWV S, Ll —TH B &V 5 Imagination RIS 2 Z L23H
KHEDOTHBH, ZOLOK, K M) L5 ok, BEIZ L TR
n, BRI -TEBabaNEL DT, BEMNLERIATH DL
B DTH- T, BRIN BN

For all are Men in Eternity, Rivers, Mountains, Cities, Villages,
All are Human, ---2
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(REATCBSTETNTARE, ML, 1, 7y, &b, $XCAB<T
HB)

&9 animistic 7obE E7e ), BERO—2— 2l MOBELEL, HNEDE
FomoErEE, MNORCHOLLY RSz LUK LDOTH S, Blake
7%, Felpham W7 LT\ 7o, S D% (a Fairy’s Funeral) % Bz & o~
53 d, NEED, Y777 ALE:, FUALEE LWL,
(140 Imagination, BlH, MA—OLELLRE LS RELOTH L, K
5T, RICEEE R L L) pride &, MA—WORENS - ot 2
T EmA LD,

WX, Blake o Imagination R 1Y, BHROEGHLREEI R
TH B, FEZEE A B LR Tb B B, #E- T, Imagination 1T
BOTHADRAIEFL, KEELVIBREETHLHLIND I LLRHDTH
B, I IIEWT, metaphor AVME L o T L AT TH 5, Blake » The
Marriage of Heaven and Hell o0z X5 317 3% %5 Memorable Fancy %
FOREMTHSHH, HZ, Memorable Fancy @ 41331X6 L 0ThH
-7, Mark Schorer ®\~5, metaphor DEH - T, IHUHEEKRC
dogma W Li¥bhich, BREKEE I, BB Ebbhizh LTV T
oo aEs THF VL, REDILHeH D FHIL, £, EEEeE
bo TWAFHABBCLTLES) 2P vz bw, HEEE
EBEARBCARZ TLINTV D,

(5)

TiE, — 4 Blake 11 ED XS e BEOMELEZ S L LD THAHH Mk
WE I hA, ZOMEERME L ooicik, Blake AVARES L7 Milton
ERECLTERTETSH A L 5 Bbh s,

Blake 7% Milton OEELLFIZRITTW5HE W5 L2 TIiL, S,
Foster Damon % Denis Saurat 2 Blake fFEFR D E L < IfgET % L 2 AT
H 5, Blake 7 FEFF Milton #EB ok wd o b, WHICIDI L2
FEo T3 & B3, Damon i Blake @ Songs of Innocence - Songs
of Experience % Milton & L’Allegro r Il Penseroso ("%l th & 4, The Book
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of Thel 3. Comus O—FED rewriting TH 5 & L, *, Milton ® The Doc-
trine and Discscipline 3. Blake & The Visions af the Daughter of Albion
DOYR A 7o U, Paradise Lost i3 Milton %ZE@ A = LITicoTob 5 L 51
T A, Mark Schorer

He (=Blake) took the Christian mythology as Milton had employed
it, with the emphasis on the creation and the resurrection—paradise
lost and paradise regained—and with the help of certain semimystical
writings and his own highly personal responses to the leading ideas
of his age (responses capable of extraordinary transvaluations), ma-
nipulated it to his inclusive purposes®).

M (=7 v a1 27) RIS LW, BILEAREELBEEEEAHAT LD
B, SARVYREALCIYRF Y A VROMEY LD AR, £OL
THD XM B EFH L, HORROIEERNLEL L5 L O
HHPEFCEAN TS 20UET 2L 05 2 & EIHmIT 1 il
BEF LS X LI 8 RIES D) Lo T, fHFoREN
IBRID DI F ) A M EOMEE, To RO o D TH - T,)

Lo T B2, Blake 1tk Milton ©3r 2 5 %1% - C, Blake i &#E
REBEAYEZ) L LD LA LY TH B, FHLT, ZOBE

We do not want either Greek or Roman Models if we are but just

& true to our own Imaginations, ---%

(LLLBANEAHEOBBICIELCERETH O S L THebIE, ¥V
2y DEEL v —~ O L LB LWTH A,

EVo TWB LB, FY vrPr—<MiEE 0O DX I LTI, 1o,
# > Imagination O35 F FCELELETLDHDT, HOMEIH—2
ENTELT, 0D RERTH D, ROMEOTEFHLBL T HD
L Ll ZAZRBPCONLETHE, BB RDI ST LZTHS D,
Blake Ic X 3L, B2 DRFR S HNELL S O, Fiko X 5K,
FA—IOBEMICEL TUAEL NS 2L HDTH 50, BENCRD
&, MY (Four Senses) ®FFIL V5 =2 L TH 5, A, ARKEE, Imagi-
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nation, Reason, Passion, Instinct OPUEENH 5 D TH 53,

The Four Senses are the Four Faces of Man & the Four Rivers of
the Water of Life3®.

(W ABOMESOBETH D, AHOREPTlcz Mo Tth5,)
= O P NE I IR AR o CIRAREIE) < B

Four Mighty Ones are in every Man ; a Perfect Unity
Cannot Exist but from the Universal Brotherhood of Eden,
The Universal Man, to whom be Glory Evermore. Amen®

P> @R HER—TIOARECDH 5, TOREHE—IT
= F VOFHARE LS WO TIIFEE L,
FHEMLAM, FoARL I Liac&Xbn,)
b, ANIEROSERZT L2 M TELADTHS, 20X, B
Hicdh - T, W EEICHE — L T 5 A%, Blake i Albion & 431, A
BEOMELTHBDTHL®, 51T, Zo Albion i, #HHABRELWE
THEELTWIEE, 793 vF a4y 7KBEBREATHE WD,
He is Albion, our Ancestor, patriarch of the Atlantic. Continent,
whose History Preceded that of the Hebrews & in whose Sleep, or
Chaos, Creation began?®.
@ 7rer v, BAaDLHTchh, X7 I VT4 v 7 REDELE
ThEH b, WEDONTOEPI~TTAAOEF L) LH, FLTT
AEFVOIRY, Bib A LADH:, BlIENIHEE-TD,)

EIAN, DL, KERCELR, BEUOATAREL T Albion 1,
BEAZELELC, BWIRDCEAD I WAL - TR, fi—&h
T Tk o BRI A BEEE disruption LTLE 57D THD, £5 L TED X
SIRTAMPEREL CLE 5 leDi &5 & Lok, Blake Di3- & D
LB D TH 5 A, J. G Davies 13 TAEDOLEIZ DL TOHOM
FEI Bl TAR DD — 20 B (a framework around which to build
his interpretation of man’s psychology) & LT the doctrine of the Fall %
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N3 &80 LR TwAH DT, HigaUUfEoD conflict 77 dis-
ruption ORREHE LTIV X 5 TH %,

Blake |7, Urthona®, Urizen®, Luvah®, Tharmas® o UA D M%<
n, Urthoné =it Imagination %, Urizen {Z|¥ Reason %, Luvah 1Zik
Passion %, # L € Tharmas zi3 Instinct %, FhZFhoMoEE s Lk,
%S 2 Fr31 LC, Urthona #7t, Urizen %/, Luvah %%, Tharmas
YECENRTRET 20 TH- I,

Four Universes round the Mundane Egg remain Chaotic,
One to the North, named Urthona: One to the South, named Urizen:

One to the East, named Luvah: One to the West, named Tharmas ;
They are the Four Zoas that stood around the Throne Divine ®

UODFHPHOIEDO TV ICZALALLTH S,
Fo—oidumd o, 7TV FERY, —DILELH - T
2)E¥VERY, —DREELH-TAY 7 ERDH, —DIk
WZH->THy AL D, WHITMDOED Fio hIZ 7220 Y 7
H5.)
Z AN normal position 125 42D V' (PUMEY®, Blt, Urthona, Urizen,
Luvah, Tharmas 0¥ TH 5, HH 4 ADmM AL, 0L 5 ifiasF
h, FoHTHRIBS2REL Tl v, m:mthmnﬁwA
LT, Luvah WA OFET 2HOEORTRARERO Pl o 5 Uy
2, F4 A% Urthona o fE T 5L E %, Urthona 12 & » T » TAHRELT
TEERDIRGLSE LAY, BT
But when Luvah assum’d the World of Urizen to the South
And Albion was slain upon his mountains & in his tent,
All fell towards the Center in dire ruin sinking down.*®
(L LAYy SO =) EVYoRERyEL,
ToaEd YREOWE, EORED P TR R,
FTARTET I EULSBRL, RO Lh o TREET DD TH-7e,)
L% o, Luvah 3F0 Urizen E AT L5 2 2fE -7 L
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bz, OO MR BT, Albion ZEEAERETLOTH - 70,
Davies (1,
Blake asserted that the Fall was due to each one of man’s four
elements—to reason, to the emotions or passions, to the body, and
to the spirit—but these last two are mentioned with less detail or

elaboration, whereas the first two receive fuller treatment and are
interconnected.*®

CEEERIAROMNS>OER, LY, §EEN, W&
WO, TREFROBRICERL TS E 7V, ZIxERLEH, RKED
ZODBRFZOVTIEARMMIZEADCTORNLOR T wWiFh &
L, WO ZOOBEFTOWCTUL TSR, ILCRST LR
Tw35,)
L s T AD, AT Blake o iz B\ ~Ti¥, Urizen & Lurah & 2\H
AR A2HEL X 5 & LT conflict LT\ A X %12, Blake @ stress 731
PRTWBX5THD, BAOHAFEOEFTLE VWS LDOHXEZ THRDE, BA
BHELRBELC I B2 h, XBEIATW2L5bDTHEND,
Blake V2 = 0“3 200 EFC stress s\ 7o & LT L BNCAR Y e U
L7\ Fhsz ¥, Urizen 2% Urthona iZ £ - T Tt A HE
L&l e, B, #LHmEEZ BRD THW BN, Tsh
bR WE g Licors Blitcb EBhnE ! BhlobliikmoRE
Frcon7: ! (Wir haben ihn getdtet—ihr und ich! Wir alle sind seine
Mbrder!) ' L u} A 72 Nietzche O FH A Gl T2 FTL 7 <, Moz
GEREMOBITT O, AG%IDEZALLTVWBRARELES ZEVEL
LHh, HMPCHAEMCEZ XS ETHRHRAOH D Fx, ZoHo
Urizen (I LTWbEExbRA L, X, & 4H discussion LT\ %H
2, BB TLED LAY B2 N X< H DA, Zhik
IEL < Luvah BRI BB TH D LELTELODLIVDITTH 5,
Urizen |3 4E O - FIZ JsusTik Prince of Light & XiTh Ttz &b i
bbb X5, WA LWREIREBCH 2 M2 ERL T enTH DA, MU
HoFfmA M T, Luvah IZk eI h5 X975 &, RETHELL T
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LE-T, AITLHCch@BcVEEE»EEENC LT LIS ETS
PERRICZE > > T L & » 72, Blake O ClkFHBE L ZEADETHL b IR
T\ %, Blake (% The Marriage of Heaven & Hell o dC,

All Bibles or sacred codes have been the causes of the following

Errors:
1. That Man has two real existing principles: Viz: a Body &

a Soul.
2. That Energy, call’ld Evil, is alone from the Body; & that

Reason, call’d Good, is alone from the Soul.
3. That God will torment Man in Eternity for following his

Energies.®®

(HHPLEBEERUEML, RKOBRAYBLETHERE - C&—

—. AMEXZ o0 HEAFEIRE, Bb, AL me 2oL

S,

WAL IR T, RGO RNBAET, B LT
T, MO ERNLET S L RS,
ANA Ur‘id“‘“/) T DTS REAEE, AR ENC A A 4% T
EDONT L0, MiEZb > THOREL L, BECI > THARUAZE
LTI eLieh, WMuikHCORICH%E 1 energy $TLHEMIC X
S TREBIZDF LS ELIEY LT EADLOFE VS L Dk, Urizen &
Luvah & oo conflict CH+/pEH I THA S,

ZD X5z LT, Albion 2 EEAEAL, WEHANEELTLES DT
HHH, ZTOlediZ Albion DFE L WNHH Tdh % Jerusalem 11 Albion 715
separate L TL ¥ 95 2 &iTied, bedd,

In Eternity Woman is the Emanation of Man ; she has No Will of
her own. There is no such thing in Eternity as a Female Will, ---5
RERCHE TR R BRORE THh 5, BLCRBELEFOEE
WO LDk, KRR I TRLEDOBEEE Vo b DIk D7)
& 2503, Albin OR#IC X 5 T Jerusalem (X H 3 0B EX O L 510k,
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= XY ETHRT S 2 L2/ %, —7J5 Urthona (%, Albion D#57% %
Ytz T Los &7 h, Urthona )% & LG8+ 5D TH 505, Los @
IEE)CIL, Blake HEFOENE L LMD TH D, LR IO
% Albion ## 5 723, Albion ® Emanation Td % Jerusalem % England
~ohb EED ET 5,

Return, Jerusalem, & dwell together as of old! Return,

Return, Albion! let Jerusalem overspread all Nations

As in the times of old !®)

FoTHUVT, f=AH VAL, BOLIC—LIITEDLS !

BoTHRWT BE7AEA VI HOLIITA = b &

TRCOEAZENH LKL ))

DI,

I will not cease from Mental Fight,
Nor shall my Sword sleep in my hand
Till we have built Jerusalem

In England’s green & pleasant Land.®®
(ML L Tk a D THAHH L
o7} FOR TR ELWTHAS S

A F V) ADFEO O LEAC

A =AHV AREBTEETIE,)

COFO—Hilk, AL LTO Blake O{fifi O b D THAH 05, Mk
IZR W Tl Los i OXTu 5 L5 2 L%, Los i3 blacksmith
THHDOT, #F, &8 ~v<—FT X 585, b creation (i) 12 X
2T, TRNCOBREARDOSHHLNERCLELS LB NTHOTH B, LD
7o, Pz, Urizen # G CEiczich T35,

Los D% N OKR, TNTosHc &KL LD, Albion {7 DlIKA
HXDTH - 7o, the Universal Humanity 7% 14 = A% ) A b3
Albion O ZIXIZSL>DTHDH, £ ZHH,

---the Divine Appearance was the likeness & similitude of Los.®™
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(o RFL e ROPETH - 72,)

Eub BN T, Losid ™, FVAPELRA—-HIRTWDEbITTH5,
Z ik T Los it/ K Urthona %z 4, & 1, Albion O XA e b
1eDDTH D,

LLE#2 Blake o T 56§45l UT#H 2 B 5 Blake o SR, KR O H 5
MTdhnr, Hidoml, hABHMHETH DO THPHKRLE Z A%,
I~ e od b5 &, Witeutt 3,

Blake’s poetry is the story of the soul; his life-drama took place
within.®

(Vv A 7 OFHIFOYFETH D, o NMEENEZ O TR - 72,)

LWV TWD X5, EFFIREEME LD, SFEEMNE e, R
A3 5 L\ 72 Blake & D% %, Imagination, Reason, Passion,
Instinct DFhFhoFHhE L5 o LT, AEMCELZ TIZHOHES
ELZETBALTWS LB bh D, Z0OBHEAMOEEEOBHE L)
b O, FHZEMEBEL 0200, B EWOIREEC L > TRBIhA
b, X, ABMo®E#H OB X L5 4, ok, Imagination, Reason,
Passion, Instinct ® 4 27T Tz +2H bbby icw, Blake (38 4 7¢
JEEE b S T2 2R 22O ) EFlleb /e leofcbvd 2 e d, i
DFFECH—ERSERE K> TLESTWD L) THD, ZDDHED
L AL OL DBE TR 227D, Blake A& L, bbbl
ST LESTDOTIRENAIMERCIL DR TH B0, KAA T,

What are the Natures of those Living Creatures the Heavenly

Father only Knoweth: No Individual knoweth, nor can know in all
Eternity.5®

(CNBEXYOWEIMITHENZ M- THDDIERIZFL T T LD
HTH D, e D AL MBI\ L, RAKEIZMND Z LT h
55,)

LEBELTLE-T 5, 22 TIDX S5 Efi—tthiltoTL%-
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7oA, Blake MIEMARBEBT LT Tz oo b it L UTROBRAET
DEVET DAL TTLLDTH BN, XL LA, ADLOBEL L5
DEWEINC L b2 THET 5 2 LR LE, ADLOBE L5 4 Dk
P b DTV E WD & &k, HOMEEDOARH— L\ 5 2 & 7% real 1237
L TWDEE 2T\, +5 LT Lalfcadio Hearn %, {The Value of the
Supernatural in Fiction] & BT 5R20h ™, BAKWLRS L0, AL
BE, MEREME G- b0 TANE R, FogRicd &
SNTECTN IV E VST L DTS, Blake OMiEE % Hiis
ik, BAREOHBBEORBRICL 50T, HOREFRCL5 L) kAR
THUTNEHTH D, £H5VSERT
It is not possible to read the Prophetic Books merely as excercises
in the use of language; on the linguistic level, except for some fine
passages, they are disappointing, as compared with the early lyrics;
they must be read as myth.5”
(BRI SEOFEWHOMB L LT ITEE) 25l LA ETH D,
o &0 BE, W OPDOELVETIZOX T, MHoMEFE
BT, HAxoMfE2 R Londh b, TPEHIIMEGEL L TLEh
W7e b 7eu,)
& DT % Raine e OFHL, [EL <, Blake OWEE 2 H L E « DL
ERLTWHLDEBbRD,

(6)

Blake OMEE > BT 2L U DL 5z 05D THELA, FDLXH
7o #iEE % Blake 23 o ¥ ECC T KBS, BIBEFCEH GO L5 2 Lo
WCEZTHRDIETTH, Dz, FiC5|H L7 Blake o,

He who can be bound is No Genius. Genius cannot be Bound.
2,

The true Man is the source, he being the Poetic Genius.
EWCHEER, LO—EERELTADLE, WEOML, M- A—moEHe
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BlEHTZ ERHELDTH B, FOIMTEFH RS (Poetic Genius) & \»
50Uk, Mlebapodsie DZ L THADT, ThbLDOFENLDL, FLAHL
X—MTH S LD Blake DFE 2 L B SN D DTH 5,

L ARIEN—ITCH D E 5 = 2%, BaxoREOEIER BT CER L,
2 poetry DFIEZ LTSAE W5 22 ThbH, Fhid, BEMCRLE,
Wordsworth 23T 2335 L B0 T B D& RTA B EHR TV 5T
oL S TCHVIWEFEH ST L 51T, B4, Innocence O FICETr 44
DL, BLVLDOEOLEEMATACKRLE WS L, Blb, FAKLOD
CLECEE A B2 DA BELS 2L THD, Balk, MECTHLRE
THLGS C EBBETH T, BETHLOCE AL L TR ENE
HEHLDTHB, FiRofn<, Blake % Imagination OH:F I kv T,
Socrates = Jesus Christ 242\, Milton FE 7ol v H 2 ik, HHHD
FO BT RE P oo E S 2k, Ld, TORENERL
CHit o TR To W 2R TERTH S,

AL D Lo, Lo b ED L 5 I BB A D, ThaER2 T
BERCARETH D, F5 LT, Blake O 41%, AR T E 3 prophet
TEHHEF LT TD, o/, HCTPEELVORLLFEDO LN
LY FEOARBOER L L TOMEL AL 2B D TH D,

5y

AR, RENWERAYTOE ERIT L Lk, ToRREY—

BN RINCAL AL Clels LT, DNERS OB T, LB OEma T, £
HBOMR— 2B LD TH B, * ICHEBTRIT 270D O L & e
D, LT hie, TOERAEMN art W ETHEDOLN TP DTH S,
& ZAM Blake 0 FFBOH L, BREIWKERLIZEASEOFEIRIALT
WhHEBRBLRDEZALD ST, LIS, Rk, £FNH— 4Bk 5K
ReE2 5 ANV ARTH D, Fhll, HFOFHHRITES LUV, TEED
Fit, EHRC A CETH L LV HIFEL D oD TH EM, D L D el
R,V X &) Blake Wit Bi/c L 5 RRUET 21 L Th, Hanb AU L D
Bz, T35, T.S. Eliot 28 Blake &2, BLFOMB~icEED

C

o
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L, EHOTRYT, FACXFREOFFT% Blake FHficHh 5 L 5B 2 5,

Blake was endowed with a capacity for considerable understanding
of human nature, with a remarkable and original sense of language
and the music of language, and a gift of hallucinated vision. Had
these been controlled by a respect for impersonal reason, for com-
mon sense, for the objectivity of science, it would have been better
for him. What his genius required, and what it sadly lacked, was
a framework of accepted and traditional ideas which would have
prevented him from indulging in a philosophy of his own, and con-
centrated his attention upon the problems of the poet. Confusion
of thought, emotion, and vision is what we find in such a work as
Also Sprach Zarathustra; it is eminently not a Latin virtue. The
concentration resulting from a framework of mythology and theology
and philosophy is one of the reasons why Dante is a classic, and
Blake only a poet of genius. The fault is perhaps not with Blake
himself, but with the environment which failed to provide what
such a poet needed; perhaps the circumstances compelled him to
fabricate, perhaps the poet required the philosopher and mytholo-
gist; -

(Zva 21 AHEVS LD THHYEME, SELSEOFTREC
WM e MEEREE L, EEONMCRELIL 2T REYFE - T,

T LTy — e ik, #3%, ROBFoRBMLERET L LI
o TtHEIzhTwiclebiE, Bl o TTF ot Im o mERLRDTH
b, MORFIHIBELLT, ZFLTARELYL, ThkLTTEI T
Xl bler s eDl, #ETL2ARD TV LEHNLBEORT, Thn
HRFBEIET TEFEELAFCK - T, FALLTOEKE
ORJECERT 5 2 LMK DR 5 o, B, BiE<e, SBoRE
&, (V7 77APFJRLALAZLOT, 2505 2Lk T7 VRE
Ciigvs, £V FIRMEEL, M¥L, AFORNH LDy OftE
WCHEPT L LR TEHERZT D, Thedr st TT VA 2
WRFIBIRFATLAO R w1, ThS, Chid7vA 27HE 2 b5
MoleD I D d, EAFANMLEL LICLDEE Lk - o FOREIC
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BEENDH DO LENILNDOT, TVvA 73R XTSI b
LOTHICEL, TRTHATH AT TR TEEE - HEFEELR
RIEDELE WS ZLLEZBRDTZAYD)

L#> L, Imagination o525 .55 Blake i LT & X

He who can be bound down is No Genius. Genius cannot be
Bound ; it may be Render’d Indignant & Outrageous.
“Opression makes the Wise Man Mad.”
SOLOMON®)

(HEZXEFET L DRI TR, RFTEFIHNE TR ewL, £
NIBRLWBLEEE25E0Y TH D,
TMEREEYIEECT S
VR EYV)
LY, X,

Abstract Philosophy warring in enmity against Imagination (Which

is the Divine Body of the Lord Jesus, blessed for ever), ---%

HELEFE GkRCHBEIN 281 = 2D/ 5) BECEFT
2L0THD)

ETZoTHLWAEDT, %H Eliot %5 X 512, control S b L5 =
L%, Blake 2 L THIUE, Wi CTERBEKRVETH-eDTHB, D
X 5 7¢ Blake mEEEEIZIY, fRIAFFEA DD Innocence ¢, DEEL L, L5
PHhBBUNTHE0TH S, FAFIC, kD Blake DFAL LTORRL
R2I5BWiT250THh5,

(EFfn43 424 A 30 HZH)

=4

1) Richard Chase: Notes on the Study of Myth, in Myth and Literature, ed. John
B. Vickery, Univ. of Nebraska Press, 1966, p. 68

2) Francis Fergusson: “Myth” and the Literary scruple, in Myth and Literature,
ed. J. B. Vibkery, p. 139

3) Erich Fromm: The Forgotten Language, Evergreen Edition, Grove Press, 1957,
p. 196
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4) Kathleen Raine: William Blake, Bibliographical Series of Supplements to
‘British Book News’, The British Council, 1951, p. 27
W. P. Witcutt: Blake; A Psychological Study, Kennikat Press, 1964, p. 18
B. Blackstone: English Blake, Archon Books, Connecticut, 1966, p. 59

5) Kathleen Raine: William Blake, p. 26

6) Ibid., p. 27

7) Ivid., p. 27

8) Ibid, p. 27

9) Robinson ® HREDE XA FHC V0T, Ll HIEiEe [Fv—-7 053]

2, MIKORLELOE EHbe Twiziil it L,

10) # P Fv—2s OEEE BHE, KIF 10 4, pp. 76-77

11) Ibid., pp. 87-88
S. Foster Damon 28 = O EFi% Robinson O BEMHEB LTV L0 T TR
5,
‘I saw Milton in imagination, and he told me to beware of being misled by
Paradise Lost. In particular he wished me to show the falsehood of his doc-
trine that the pleasures of sex arose from the fall. The fall could not produce
any pleasure.” (S. F. Damon: William Blake: his Philosophy and Symbols,
Petre Smith, 1958, p. 175)

12) M =P Tv—2705IE p 88

13) Ibid., p. 88

14) Geoffrey Keynes: The Complete Writings of William Blake, The Nonesuch
Press, 1957, p. 154 (The Marriage of Heaven & Hell)

15) Ibid. p. 533 (Milton)

16) G. Az 4=, WEATFR: XFLE ARUZFHES, LPEEBEE, p. 88

17) G. Keynes: The Complete Writings of William Blake, p. 265 (Four Zoas)

18) G. Az =, IWARTHFR: LHFEELE, p. 84

19) Kathleen Raine: William Blake, p. 28

20) Mark Schorer: William Blake, The Folitics of Vision, A Vintage Book, 1959.
p. 38

21) G. Keynes: The Complete Writings of Williamn Blake, p. 98 [All Religions
are One)

22y 1bid., p. 775) Annotations to Reynold)

23) JREF: William Blake o ffie Aiw o\ T, LIS EEmELSEE 128, B 42 45,
p- 26 &R

24} G. Keynes: The Complete Writings of William Blake, p. 472 (Annotations to

Reynold)

Ibid., pp. 664-665 (Jerusalem)

1bid., p. 709 (Jerusalem)
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= O
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Blake ¢ Imagination =o'\ Tik, JME : William Blake o Imaginatio w2\ T
O—ER (EWTERFIHAEREES BE 25, Wl 4) 21

G. Keynes: The Complete Writings of William Blake, pp. 155-157 (The Mar-
riage of Heaven & Hell)

ME: W. Blake 0357 Milton wonC, EWLEREWEHRE (CRHR), 56
%, B 15, Bf424, p. 57 18

Mark Schorer: William Blake, The Politics of Vision, p. 295.

Ibid., p. 32

G. Keynes: The Complete Writings of William Blake, p. 480 (Milton)

Ibid., p. 773 (Annotations to Berkeley's Siris)

1bid., p. 264 (Four Zoas)

Albion z2\»C Damon 3k D X 5B L TW5,

ALBION is a common poetical name for England. When the Trojans land
on the rocky shore of Albion, they call it “mother” (PS, King Edward the
Third vi: 14). Thereafter, through the minor prophecies, Blake used “Albion”
simply as the name for England, without reference to gender. About 1793, he
added a couple of lines to his engraving, the so-called “Glad Day”, in which
he gave the name of Albion to the dancing youth who symbolizes the
politically awakened England. Eventually Blake learned that “Albion” was the
name of the aboriginal giant who conquered the island and renamed it for
himself. --(S. F. Damon: A Blake Dictionary, Brow Univ. press, 1965,
p- 9)

®, Denis Saurat @ Blake & Modern Thought iz & % & 18 ft#gic Adam % Druid
ATEEZEATWIZE W8N E UniT discussion SR \d 2 & THE, £
- T Blake L OMFE L 2 20 H T, BR-ZDOFHALX LD AR LD LEbR
%o Saurat (T RD L B ICEHBL TW5,

Naturally, Blake adopts the extreme form of the theory. Mankind was born
in the West. Adam was a Druid. Consequently Blake calls him Albion. The
Druids were therefore the first of men, the founders of civilization and of
religion. (Denis Saurat: Blake & Modem Thought, Russell & Russell, 1964,
p. 63)

G. Keynes: The Complete writings of William Blake, p. 609 (Last Judgment)
J. G. Davies: The Theology of William Blake, Oxford, 1948, p. 97
Urthona @2+ T Damon 3RO X 3B L T 5,

“Urthona---may come from Ossian’s character ‘Urthono’; from ‘Earthern, with
sonorous vowel changes---or---Ur and Thon, original clay. Since his symbol
is earth, it may simply be ‘Earth-owner’. He is the regent of the world of
spirit, the highest of the four Zoas. Los, the spirit of poetry, is only his tem-
porary form in this world. (S. F. Damon: William Blake: his Philosophy
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39)

40)

41)
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and Symbols p. 326)”

Urizen 122\ T Damon i3k L 5 ZH B L T35,

“Urizen’s name is composed of the two words ‘Your Reason’. (Ibid., p. 331"

Z5 LT, i, “--but Kathleen Raine and others prefer to derive it from the
Greek opPelecy (“to limit”), which is the root of the English “horizon”. How-
ever, it is not certain that Blake knew Greek as early as 1793, when he first
used Urizen’s name. (S. F. Damon: A. Blake Dictionary, Brown Univ. Press,
1965, p. 4197 & v o Tuv 5, Witcutt & Damon 3% & - C\v% L 5T, “Hisname
Urizen seems to be derived from the word “reason”. (Witcutt: DBlake, A
Psychological Study, Kennikat Press, 1946, p. 35)” &\ T\ %, Damon i1 %,
“Many times Blake identified Urizen with the Jehovan of Exodus. (S. F. Damon:
William Blake: his Philosophy and Symbols, p. 332) L \so Ty 3,

Damon i3 Luvah it TRO X 5 FBE L T3,

“He is the Prince of Love; his name might be derived from “lover.” Love is.

the greatest of the emotions, and Luvah includes all of them, especially its
contrary, Hate. (S. F. Damon: A Blake Dictionary, p. 2565)”

Damon {2 Tharmas @2\ TRD L S ICEB LT3,

“Tharmas, the western Zoa, represents the Body and the senses. His name
was undoubtedly derived from Tamas (Tama, or Tamasee), the Hindu name
for Desire. Blake had been reading the Bhagavaz-Geeta (London, 1785), and
had been so impressed by it that he made a water colour drawing of The
Brahmins—Mr. Wilkin translating the Geeta (No. 84 in Rossetti’s list of Blake’s
paintings). In Lecture xiv of this book is a description of the three ‘Goon’:
‘Satwa truth, Raja passion, and Tama darkness; and each of them confineth
the incorruptible spirit in the body’ {p. 107). From other references to the
Goon, it appears that they correspond almost precisely to the three lower
Zoas: Satwa being Urizen, Raja being Luvah, and Tama being Tharmas. The
fourth and highest Zoa, Urthona, is the ‘ncorruptible spirit’ in the passage
quoted above. Needless to say, Blake thought more highly of the Goon than
the Brahmins: he desired a harmony of the four Zoas; they sought the sub-
jection of three to Urthona. (S. F. Damon: William Blake: his Philosophy
and Symbols, p. 365)”

G. Keynes: The Complete Writings of William Blake, p. 500 (M:lton)
Damon X Zoa @2 W TRD L 5ICHBEL T 5,

Zoa is a Greek plural which Blake used as an English singular. In Revelation
(iv:6, etc) it is awkwardly translated “beasts.” John the Divine on Patmos
saw the four beasts {Rev iv; v; FZ viii: 600; Mil 40:22) standing about the
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throne of the Lamb. They worship him and sing a new song. Each beast
thunders “Come and see,” revealing in turn the Four disastrous Riders of the
Apocalypse. “One of the four beasts gave unto the seven angels seven golden
vials full of the wrath of God” (Rev xv :7), which are poured out on mankind.

These beasts are the same four “living creatures” (Chayot Hakodesh) which
Ezekiel beheld by the river of Chebar (Ezek i:5ff.; J 12:58). They have
complicated eyed wheels within wheels, which revolve independently and act
as the chariot of Deity.

In conventional iconography they have respectively the face of a man,
a lion, an ox, and an eagle (Ezek 1:10; Rev iv:7), and commonly identified
with the four evangelists. However, before Ezekiel, the huge statues of the
guardians of the Assyrian palace gates were sculptured with the face of a man,
the head of a lion, the wings of an eagle, and the body of an ox.

Blake identified them with the four fundamental aspects of Man: his body
(Tharmas—west); his reason (Urizen—south); his emotions (Luvah—east); and
his imagination (Urthona—north). --«(S. F. Damon: A Blake Dictionary, p. 458)
G. Keynes: The Complete Writings of William Blake, pp. 277-218 (Four Zoas)
1bid., p. 500 (Mzilton)

1. G. Davies: The Theology of William Blake, p. 98.

Nietzsche: Die Frohliche Wissenschaft, Alfred Koner Verlag p. 140.

WE . ABox@Efeow T, ERTERFERERE £56% #15, HIOFE2HE
G. Keynes: The Complete Writings of William Blake, p. 149 (The Marriage
of Heaven & Hell)

FELER: v 7 FEFEY, SE0E, BM6E p 71

G. Reynes: The Complete Writings of William Blake, p. 613 (Last Judgment}
Ibid., p. 712 (Jerusalem)

Ibid., p. 481 (Milton)

1bid., p. 743 (Jerusalem)

W. P. Witcutt: Blake, a Psychological Study, p. 13

G. Keynes: The Complete Writings of William Blake, p. 264 (Four Zoas)
Lafcadio Hearn: On Art, Literature and Philosophy, B %, W0 16 48, pp. 115-
127.

K. Raine: William Blake, p. 29

Damon 3RO X 312 T b

“By the word ‘Prophet’ he (=Blake) did not mean one who foretells the future.
He believed that true Prophets were simply poets who beheld that eternal truths
by power of Imagination. (S. F. Damon: William Blake; his Philosophy and
Symbols, p. 61)7

T. S. Eliot: Selected Essays, Faber and Faber Limited, 1966, p. 322
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60) FHE—R: vA1 V74772, =04y 2B IV HAH, FRAHE B
35 4g, pp. 58-59.

61) G. Keynes: The Complete Writings of William Blake, p. 472 (Annotations to
Reynolds)

62) Ibid., p. 624 (Jerusalem)
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