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Bibliographie schweizerischer Volksliedersammlungen

Hachiro Sakanishi
unter Mitwirkung von Rolf W. Brednich

Der vorliegenden Bibliographie schweizerischer Volksliedersammlungen liegen
die Belege des DV A zugrunde. Erst durch die freundliche Mitwirkung von Herrn
Hauptkonservator Dr. R. W. Brednich war es moglich, daB uns die umfangreichen
Materialien fiir die Volksliedforschung in Japan zur Verfligung gestellt wurden.
Diese Bibliographie, die von den verschiedenen philologischen Aspekten aus als
grobes ,Primirmaterial’ angesehen werden mag, kann erst vervollstindigt werden,
wenn die Arbeiten an der Ausgabe ,Deutsche Volkslieder mit ihren Melodien‘
des DVA beendet sind.

(H. Sakanishi)

[z A4 2 RZEE | Schweizerisches Volksliedarchiv (%, 1906 Fzv = -
<A 7— John Meier X W23, PWTE-FxT72-0F 1%~
Hoffmann-Krayer ZOMOFERIC L D, AXEDCSADEEEZLICE
7ol FSCEE, TRAYRFEE] (1944F, var-wA 7 —F5) Lo
HIBED G LICEE I TV5, D), Pia &b AV EREEO%
BRI, BEETAI008E 0, AXBIEGIE, EENCE TR Y R
B TR OBRCHLS A, A A ACBTHREHEED N VEBORIES
Baafs L85 LHRET 5,

*) Rolf W. Brednich, Dr., Hauptkonservator am DVA, Priv. -Doz. d. Uni.
Freiburg i. Br. BR Deutschland (West Germany).
1) Rlogacfhhicv,
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Wi 2 EEMETIERE LTS, TRPEHEES 2 LBERHL TRA Y B
FEOUH) DMEOEBIE: T4 v RFE L Lo Deutsche Volks-
lieder mit ihren Melodien O REZEOER L LTERIWBTFETH D, =
R LT, 7v—F=oup TRy BFECEMN 50 AECHE T Zum
50 jahrigen Bestehen des DVA?® g L XT3, (——EOFHIZ
THE, ThIRTERDOZ L LS ),

(R HBRERFREBET I ORISR CERFTR 7L — Fo2 e R LU ED
FH v v &~ ANCHEHT 2, T

Aeschbacher, : Heimatliche Lieder und T#nze. Heft 1.
Ziirich : Musikhaus Ramschek (?).
Angez.: VId 40, 167.
Attenhofer, 0. : 44 Volks- und Vaterlandslieder fiir 2 Singstimmen
und Klavier.
Zurich: Hug u. Co.

In der Gand, H. : Alti Schwyzerlieder.
Biel: E. Kuhn. o.J. (19227?) 79 S.
Angez.: Schweizer Volkskunde 13, 16.
Jelmoli, H. : Schweizer Volkslieder bearbeitet.
Ziirich u. Leipzig: Hug u. Co.
Kiihne, B. : Lieder aus der Heimat.
Ziirich : Hug u. Co.

Munzinger, C. 1 Alte Schweizer Lieder und T#nze fiir Gesang und
Klavier.
Zuirich: Hug u. Co.

Sooder, M. : Vier Volkslieder aus dem Haslital und aus Brienz.
In: Der Hochwichter I, 47-54.

2) Hessische Blitter fiir Volkskunde 55 (1964), 310-318.

(2)



Spazier, K.
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Wanderungen durch die Schweiz.
Gotha: 1790.

Stolberg, F. L. Graf zu: Reise in Deutschland, der Schweiz, Italien

Ebel,
Kuhn, G. J.
Tobler, L.

und Sizilien in den Jahren 1791 und 1792. 2 Bde.
Konigsberg und Leipzig: 1794.

Schilderung der Gebirgsvslker der Schweiz.
Leipzig: 1798.

s.a. Tobler, das Vid im Appenzeller Lande, S. 90
u. 124 ff.

Volkslieder und Gedichte.
Bern: Neu hrsg. v. H. Stichelberger, Bern: 1913.

Schweizerische Volkslieder.
Frauenfeld : 1882
Angez.: Germania 28, 456, Nr. 594.

Schweizersinger. Eine Sammlung der schnsten und

Schneeberger, F. :

Tobler, L.

Golther, W.

Tobler, Alfr,

beliebtesten #lteren und neueren Lieder mit An-
gabe der Singweisen.

Luzern : 1883. IV, 290 S.

Angez.: Germania 29, 452, Nr. 589.

Schweizer-Lieder, Volks-Natur-u. Vaterlandslieder
der Schweiz.

Bern: 1883. VII, 224 S. 8°

Angez. : Germania 29, 452, Nr. 588.

Nachtrag zu den Volksliedern.
In: Anzeiger f. schweiz. Geschichte 16, 2.
Angez.: Germania 35, 96, 651.

Das Lied vom Ursprung der Eidgenossenschaft.
In: Anzeiger f. schweiz. Geschichte 1889, Nr. 4, 5.

Kijhreihen oder Kiihreigen, Jodel und Jodellied in
Appenzell.
In: Schweiz. Musikztg. 30 (1890), Nr. 2-5.

(3)



Tobler, L.

Tobler, Alfr.

Tobler, Alfr.

Frey, A.

Tirler, H.

Ithen, A.

Siitterlin, G.

Tobler, Alfr.

Géchter, O.

e A 4

Nachtrige zu den schweizerischen Volksliedern.
In: Anzeiger f. schweiz. Geschichte 1890, Nr. 4. 5.
90-99.

Kithreihen, Jodel und Jodellied im Appenzell.
Zurich : 1890.

Nachtriige zu den schweizerischen Volksliedern.
In: Anzeiger f. schweiz. Geschichte 4 (1891).
Angez.: Zs. d. Ver. {f. Vkde 8, 234.

Sagen und Volkslieder aus dem Wynenthale. (1841
v. J. Frey gesammelt).

In: Taschenbuch d. hist. Gesellschaft des Kantons
Aargau 1896. Nr. 9.

Zwei alte Lieder.
In : Helvetia. Monatschrift d. Stud. -Verb. 1896, 15.

Volkstiimliches aus dem Kanton Zug.
In: Schweiz. Archiv f. Vkde 1 (Zurich 1897), 57 ff,,
115 ff, 210 f£.

Gebriuche im Birseck.

In: Schweiz. Archiv f. Vkde 3 (1899), 225-238,
330-338.

Sang und Klang aus Appenzell. Eine Sammlung
dlterer Lieder fiir 4-stimmigen Minnerchor. 2.
Aufl.

Zirich u. Leipzig: 1899. XX u. 482 S. &°

Rez.: Schweiz. Archiv f. Vkde 4, 55.

. Ein Weihnachts- und ein Fastnachtsreim.

In: Schweiz. Archiv f. Vkde 4 (1900), 338.

Marriage, M. E. u. J. Meier: Volkslieder aus dem Kanton Bern.

In: Schweiz. Archiv £. Vkde 5 (1901), 1-47.

Hiberlin-Schaltegger, J.: Aus dem thurgauischen Volksleben.

In: Schweiz. Archiv f. Vkde 6 (1902), 140-154.
(4)
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Singer, S. : Zur Volkskunde vergangener Zeiten.
In: Schweiz. Archiv. f. Vkde 6 (1902), 184-199.

Finkenhofer, E. : Spriiche und Lieder aus dem Entlebuch.
In: Schweiz. Archiv f. Vkde 7 (1903), 269-294.

Sprecher, F. W. : Volkskundliches aus dem Taminathal.
In: Schweiz. Archiv f. Vkde 7 (1903), 143-159, 210.

Tobler, Alfr. : Das Volkslied im Appenzellerlande. Schriften der
Schweiz. Gesellschaft {. Vkde 3.
Zurich: 1903, 148 S. 8°

Meier, S. : Volkstitmliches aus dem Frei- und Kelleramt.
In: Schweiz. Archiv f. Vkde 9 (1905), 32-51, 128-
150, 211-223, 306-313; 10 (1906), 83-95.

GaBmann, A. L. : Das Volkslied im Luzerner Wiggertal und Hinter-
land. Aus dem Volksmunde gesammelt. Schriften
der Schweiz. Gesellschaft {. Vkde 4.
Basel: Verlag der Schweiz. Gesellschaft f. Vkde.
1906.

Greyerz, O, v. : Schweizer Kinderbuch.
Bern: 1907. 112 S. 8°

Angez.: (Blimml) Beitrige zur dt. Volksdichtung (Wien
1908), 185.

Hoffmann-Krayer, E.: Fruchtbarkeitsriten im schweiz. Volksbrauch.
In: Schweiz. Archiv {f. Vkde 11 (1907), 238-269.

Nef, K. : Vom Volkslied im Kanton Luzern.
In: Schweiz. Musikztg. 47 (1907), 23.
Stebler, G. F. : Am Lbtschberg. Land und Volk von Lbtschen.

Zirich: A. Miiller 1907. VIII, 130 S. 8°
Angez.: (Blimml) Beitrige zur dt. Volksdichtung (Wien
1908), 176.

Stoll, E. u. F. Paul: Kinder- und Volkslieder, Reime und Spriiche
aus Stadt und Kanton Schafthausen.

(5)
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Ziurich : 1907, 91 S. &°
Angez.: (Blimml) Beitrige zur dt. Volksdichtung (Wien
1908), 185 S.

Aus dem Volksliederschatz der Schweiz.

Nef, A.

Wiederkehr, G.

Grolimund, S.

Grolimund, S.

In: Schweiz. Archiv {. Vkde 11 (1907), 1-69.

’s Chrienser-Mirli.
In: Schweiz. Archiv f. Vkde 12 (1908), 57-59.

" Das Lied in der deutschen Schweiz zu Ende des

18. und anfangs des 19. Jahrhunderts.

Ziirich : 1909. 167 S.

Das Volkslied, mit Beispielen aus dem Freiamte.
Bern: 1909. 92 S.

Rez.: Zs. {. Vkde 20, 408.

Volkslieder aus dem Kanton Solothurn. Schriften
der Schweiz. Gesellschaft f. Vkde 7.
Basel : 1910. VIII, 112 S.

Volkslieder aus Kanton Aargau. Schriften der
Schweiz. Gesellschaft f. Vkde 8.
Basel : 1911.

Schaller-Donauer, A.: Volkstiimliches aus dem Bezirke Ritiffnacht am

Stickelberger, H. :

Diibi, H.

Glock, J. P.

Rigi.

In: Schweiz. Archiv {f. Vkde 16 (1912), 174-178.
Volkslieder und Gedichte v. G. H. Kuhn, J. R.
Kuhn u. F. Wiber.

Bern: 1913. XLIV, 186 S 8°
Rez.: Zs. . Vkde 25 (1915), 433.

Die Verdienste der Berner um die Volkskunde im
18. Jahrhundert.

In: Schweiz. Archiv f. Vkde 18 (1914), 57-77; 19
(1915), 85. ‘

Volkslieder aus der Schweiz. Gesammelt aus dem
in Ztrich erscheinenden ,,Schweizer Wochenblatt®.

(6)



Bohnenberger, K. :

Greyerz, O. v.

Trib, H.

Meier, S.

Miiller, A.

Bohnenblust, G.

Birtschi, A.

Biartschi, A.

Greyerz, O. v.

Stauber, E.

Binder, G.

A4 7 RFREN 0N RSB SR H 4 7

Allerlei Volksttimliches von den Ennetbirgischen
Wallisern.
In: Schweiz. Archiv f. Vkde 20 (1916), 38-42.

Aus dem Volksliederschatz der Berner Stadtbibl.
In: Schweiz. Archiv f. Vkde 20 (1916), 160-176.

Fahrtenlieder.
Aarau: A. Triib u. Cie 1917.

Volkskundliches sus dem Frei-und Kelleramt.
In: Schweiz. Archiv f. Vkde 21/22 (1917/18), 80—
106, 163-175; 23 (1920), 95-109; 24 (1923), 99-104.

Das Kinderlied im Laufental.
In: Bldtter f. bernische Geschichte, Kunst und
Altertumskunde 15 (1919), 123-146.

O mein Vaterland. Die Schweiz im heimischen
Liede des 14-20. Jahrhunderts. Eine Lese.
Zirich : 1919. XVI, 133 S. 8°

Alte Volkslieder.
In: Zs. Schweizerland 7 (1921/22), 429-434.

Die Geschlechterlieder der Talschaft Adelboden.
In: Bll. f. bérnische Geschichte 18 (1921/22), 259~
306.

LaBt horen aus alter Zeit. Schweizer Volkslieder-
Spiel.
Bern : Barndtitsch-Gsellschaft, A. Francke in Komm.
1921.

Sitten und Brauche im Kanton Ztirich, Teil 1 (: 122.
(Neujahrsblatt, hrsg. v. Hiilfsgesellschaft in Ziirich
auf das Jahr 1922).

Ziurich : 1922.

Aus dem Volksleben des Ziiricher Unterlandes.
In: Schweiz. Archiv f. Vkde 25 (1924), 91-228,

(7)



Haemmerli-Marti, S.:

Binder, G.

Friedli, E.

Greyerz, O. v.

Kubat, J.

Meier, S.

W BE AR

241-256.

Im Argau sind zwdi Liebi. Oppis vom Aargau
und sine Liedlene.

In: Eidgendss. National-Kalender (Aarau) fiir
1924, 69-76.

Aus dem Volksleben des Ziircher Unterlandes.
In: Schweizer Archiv f. Vkde 25, 26.

Barndiitsch als Spiegel bernischen Volkstums.
VI. Bd.

Aarwangen. Bern : A. Francke 1925. XII, 736 S. 8°
Bespr.: Schweiz. Vkde 15 (1925), 24.

Im Réoseligarte.

Bern: A. Francke 1925. 80 S.m. Abb. 8°

Schweizerschlag. Schweizer Volkslieder mit einer
volksttimlichen Gitarre- oder Lautenbegleitung.
Leipzig : F. Hofmeister 1925. VIII, 567 S.

Volkskundliches aus dem Frei- und Kelleramt.
(2. Reithe VIII) Gesang, Musik und Tanz.

In: Schweiz. Archiv {. Vkde 27 (1926/27), 118-131,
183-198.

Schweizer-Liederbuch. Eine Sammlung der schonsten

Zindel-Kressig, A.:

Greyerz, O. v.

Meier, S.

und beliebtesten Volkslieder.
Leipzig : Allgemeiner Schweizerbund 1925. 88 S.m.
Abb. kl. 8°

Kinderlieder, Reimspriiche, Volksspott, Redens-
arten und Formeln aus Sargans.
In: Schweiz. Archiv f. Vkde 27 (1926/27), 42-56.

Im Roseligarte. Eine Auswahl von 50 Liedern.
Bern: A. Francke 1927. 116 S.m. Abb. 8°

Bespr.: Vid 30, 98.

Volksundliches aus dem Frei- und Kelleramt.
Gesang, Musik und Tanz.

In: Schweiz. Archiv f. Vkde 27 (1927), 118-131,

(8)



(anon).

Greyerz, O. v.

Faesi, R.

Brockmann, J.

Herzog, J.

Seelig, C.

AL ARZBEN O WERAETHRE & 9

183-198.

Ein Zeugnis tiber schweizerischen Volksgesang aus
dem 15. Jahrhundert.
In: Schweiz. Vkde 17 (1927), 21.

Das Volkslied der deutschen Schweiz.
Frauenfeld-Leipzig : Huber u. Co 1927.

Bespr.: Schweiz. M. -H. f. Pol. u. Kultur 7, 656/57; die
Literatur 30, 8, 491; Jb. . Vid. f. 1, 195ff.

Die Ernte schweiz. Lyrik. Deutsche, franzdés.,
italien, r#toroman. und latein. Gedichte wund
Volkslieder.

Ziirich : Rascher u. Cie 1928. 352 S. 8°

Schweizer Volksleben, Bd. 1-2.

Erlenbach bei Ziirich: 1928-30.
Angez. : (Diinninger) ,,Wegsperre u. Lésung®, 372.

Heimatkunde von Schongau.
Luzern: Eugen Haag 1928. 88 S. 82

Alpenrdsli. Schweiz. Taschen-Liederbuch der
schonsten und beliebtesten Vaterlandslieder,
Kuhreihen usw.

Ztrich: E. Waldmann 1928. 340 S. kl. 8°

Stern, A. u. W. Schuh: Schweizer Sing- und Spielmusik. Heft 1, 2.

Stern, A.

Triib, H.

Stern, A.

Zitrich u. Leipzig: Hug u. Co 1928.

Sechs alte Schweizer Lieder fiir zwei bis vier
Singstimmen mit Instrumenten gesetzt. Schweizer
Sing- und Spielmusik Heft 1.

Ziirich u. Leipzig: Hug u. Co 1928.

Wie mein Fahrtenliederbuch entstanden ist.
In: Die Schulreform 21 (Bonn 1928), Heft 10.

Zehn alte Schweizer Lieder fiir eine Singstimme
mit allerlei Instrumenten gesetzt. Schweizer Sing-
und Spielmusik Heft 2.

(9)
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Kolner, P.

Schaer-Ris, A.

Greyerz, O. v.

Niggli, F.

Rein, W,

Schmalz, O, F.

Keller, P.

S AN

Ziirich u. Leipzig: Hug u. Co 1928.

Anno dazumal. Ein Basler Heimatbuch.
Lehrmittelverlag  des  Erziehungsdepartements
Basel-Stadt.

Fiir den Buchhandel Helbing u. Lichtenhahn Ver-
lag Basel. 1928. XII, 448 S. 8°

Sigriswil. Eine Heimatkunde ftir die Ortschaften
Aeschlen, Endorf, Gunten, Meiersmaad, Merligen,
Reust, Ringoldswil, Schwanden, Sigriswil, Tschin-
gel, Wiler. Mit 12 Abb., einer Gemeindekarte und
einem Panorama.

Bern: Buchdruckerei Biichler u. Co 1929. 128 S.

Deutsche Gemeinschaft und schweizerische Eigen-
schaft in unseren Volksliedern.
In : Deutsche Welt 7 (1930), 600-613.

: Sprache, Dichtung, Heimat (Bern 1933), 146-161.

Lieder aus der Heimat. 100 Schweizer Lieder. 7.
Auflage.

Ziirich, Basel, St. Gallen, Luzern, Winterthur, Neu-
chatel, Solothurn, Lugano: Hug. u. Co 1930. 224
S. m. Not. kl. 8°

6 Schweizer Volkslieder.
Zirich : Hug u. Co ca. 1930.
Angez.: Die Musik 311, 327.

Bi ts im Béarnerland. Volks- u. Jodellieder fiir

Minnerstimmen, hrsg. Bd. 6 u. 7.
Bern: Miiller u. Schade 1930-31. je IV, 40 S.

Unsere Schweizerlieder. 104 Volks- und National-
Lieder fiir Klavier allein oder fiir Gesang und
Klavier gesammelt.

Lausanne u. Paris: Ed. Foetisch 1931. IV, VIII,
200 S. 8°

(10)
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Niggli, F. : Lieder aus der Heimat. 100 Schweizer Lieder.
Zurich u. Leipzig: Hug u. Co 1931. 218 S.

Piguet, E. u. H. in der Gand: Antworten zu: ,,Zwei Savoyardische
Volkslieder bei Annette v. Droste®.
In: Schweiz. Vkde 21 (1931), 127-128.

Schweizerisches Volkstum in Bild und Ton.
In: Schweiz. Vkde 21 (1931), 33-43.

Cherbuliez, A~E.: Volks- und Soldatenmusik. Sdr. aus: O mein
Heimatland. Chronik fiir Schweiz. Kunst und
Literatur. Bern 1932. 11 S. gr. 8°

Cherbuliez, A.-E.: Die Schweiz in der deutschen Musikgeschichte.
Mit 81 Bildern.
Frauenfeld u. Leipzig: Verlag v. Huber u. Co.
1932. 403 S., 47 S.m. Tafeln, 8°
Angez.: Zs. Schulmusik 5, 239.

Huber, W. S., H. Keller, A. Oetiker : Liederchrittli fiir tisi Trachteltit.
Bern : Miiller u. Schade 1932. 32 S. 82

Jenny, E. : Auch ein ,Himpfeli Lieder. Zur Entstehung
unserer gangbarsten Volks- und Vaterlandslieder.
In: Sonntagsblatt der LN 1932, Nr. 31, 32.
Rittmeyer-Iselin, D, J.: Sammlungen von schweiz. Volksliedern.
In: Schweiz. Familienblatt 15 (Basel 1932), 669.

Schuh, W. : Das Volkslied in der Schweiz.
Ziirich : 1932,

Die Schweiz, die singt.: Illustrierte Geschichte des
Volksliedes, des Chorgesanges u. der Festspiele
in der Schweiz. Hrsg.: P. Budry. Mit 8 Taf. u.
120 Iil.
Erlenbach bei Ziirich : Rentsch 1932. 235 S. 4°

Zwei Totzed schoni Liedli fiir Trachteliit. In Druck
geh vo der Thurgauische Trachtevereinigung (1-3-
stimmige Volkslieder, z.T.m. Lautenbegleitung).

(1)
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Binder, G.

Handschin, J.

Jegerlehner, J.

Kunz, E.

Wiilti, H.

Stern, A. u. H.

GaBmann, A, L.

Wowm

Ziirich u. Leipzig : Hug u. Co. 1932.

Aus dem Volksleben des Binntals. ,
In: Die Schweiz in Lebensbildern 3 (Hrsg. v. H.
Wilti, Aarau 1933), 12-19.

Die Schweiz, welche sang (Uber mittelalterliche
Cantionen aus schweiz. Handschriften).

In: Festschrift, Karl Nef zum 60. Geburtstag dar-
gebracht. (Ztirich u. Leipzig 1933) 102-133.

Ein Wandervolk.

In: Die Schweiz in Lebensbildern 3 (Aarau 1933),
124-126.

Lied und Land. Volkslieder der Schweiz. Heft 3
u. 4.

Zirich : Verlag der Zaricher Liederbuchanstalt 1933.
1V, 19, S. u. IV, 16 S.

Die Schweiz in Lebensbildern 3. Ein Lesebuch zur
Heimatkunde fiir Schweizerschulen.

Alte Lieder aus dem Engadin. Schweizer Lieder-
bléatter fiir Jugend und Volk Nr. 20.

Ziirich u. a.: Hug u. Co. ca. 1935.

Berner Liederhefte. Hrsg. v. Bernischen Kantonal-
Gesangverein.

Bern: Miiller u. Schade. Frauenchorheft 1. 1935.
46 S., Minnerchorheft 1. 1935. 40 S.

In der Spinnstube. Schweizer Liedbldtter fiir Jugend
und Volk Nr. 19.

Zirich u. a.: Hug u. Co. ca. 1935.

Leeb: Schweizer Volkslieder 1. F., m. Gitarre (Laute-)
Satz versehen. Schweizer Sing- u. Spielmusik.
Heft 8.

Angez.: Zs. Musik 103, 587.

Zur Tonpsychologie des Schweizer Volksliedes. M.
63 Not.

(12)



Kreis, O.

Leu, F. O.
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Zitrich : Hug u. Co. 1936. 141 S. 8°
Angez.: VId. 39, 87; Schweiz. Musikztg. 77, 134 ff.; Allg.
Musikzgt. 64, 559.

Op. 30. Sieben schweiz. Volkslieder aus ,Die
Schweiz, die singt®, fiir Mannerchor bearb.
Ziirich u. a.: Hug u. Co. 1936.

,Lueget vo Birgen und Tal“. 12 schweiz. Weisen
fitir ein-, zwei- u. dreistimmigen Jugendchor m. u.
ohne Instrumente. Klavierauszug.

Ziirich u. a.: Hug u. Co. 1936.

Liederbuch des Eidgenossischen Singervereins. Bd.

Mirki, E.

Piguet-Lansel, E.:

1. 2

Ziirich : Hug u. Co. 1936/37 k1. 8°

Op. 11. Drei Jodellieder aus dem Kanton Solothurn,
fur Jodeldoppelquartett bearb. Partiturausgabe
zus. 50.

Ziirich u. a.: Hug u. Co 1936.

Uber das schweizerische Volkslied.
In: Schweiz. Musikztg. u. Sangerbl. 76 (1936), 593-
595, 692-694.

Heimatkunde des Wiggertales. Hrsg. v. d. Heimat-

Helfer, E.

vereinigung Wiggertal.
Reiden: Luzerner Nachrichten 1936-38. 1. 1936.
32. S.; 2. 1937. 40. S.; 3. 1938. 62 S.

Von Tracht und Volkslied in der Westschweiz.
In: Schweiz. Musikztg. u. Sangerbl. 76 (1936), 488
489.

Wanzenried, F. u. F. Guggisberg: Liederchrittli fuir iisi Trachteliit,

e Buschle vo Volksliedli us em Schwyzerland.
Gsammlet vo F. W. u. F. G. zwiggmacht vo F.
Niggli, A. Oetiker. Heft 2.

Bern : Miiller u. Schade S. 8°
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Bloesch, H.

Cherbuliez, A.-E.:

Cherbuliez, A.-E.:

Danckert, W.

Minder, H.
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30 Volkslieder aus den ersten Pressen der Apiarius.
In Faksimile-Druck hrsg. Mit einer Einleitung u.
Bibliographie. Vertffentlichung der Schweizer
Bibliogr. Gesellschaft zur 400 Jahrfeier der Ein-
ftthrung der Buchdruckerkunst in Bern, 153.
Bern: 1937. 55 S., 164 Bll. m. Abb. kl. 8°

Das Volkslied in Graubiinden. Aus : Biindnerisches
Haushaltungs- u. Familienbuch {. d. Jahr 1937.

Chur Bischofberger: 1937. 47 S. 8°
Angez.: VId 40, 128.

Volksmusik in der Schweiz.

In: Die Volksmusik (Berlin 1937), 129-138.

Das deutsche Lied bei den R#toromanen und in
der welschen Schweiz.
In: Die Musik 292 (1937), 678-684.

Was ist Kitsch—Was ist gut?
In: Eidg. Schwinger-, Hornusser- und Jodelztg. 31
(1937), 157, 166-167, 173-174.

Wanderliederbuch des Falkensteinbundes. Schwizer-

Bella, R.

Rein, W.

hiisli-Basel, Z#hringia-Bern, Carolingia-Ziircih,
Valdésia-Lausanne. 2. Aufl. Hrsg. im Auftrag des
Alt-Falkensteinerbundes.

Bern: G. Grunau 1937. IV, 102 S. 8°

Schweizer Volkslieder fiir Frauenchor.
Zirich : Hug u. Co. ca 1938.
Angez. : Die Musik 311 (1938/39), 327.

Schweizer Volkslieder. Fur dreistimmigen
Minnerchor, z. T. m. Instrumenten, im Satz v. W.
Rein. Ziirich u. Leipzig: Hug u. Co. 1938.

Angez.: Schweiz. Musikztg. 78, 334.

Bespr.: VId u. Hausmusik 5, 77 ff.

(14)
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Stern, A. : Von alten Liederbiichern aus Graubiinden.
In: Volkslied und Hausmusik 5 (Ziirich 1938/39),
99-104.

Sieben-schweizerische Volkslieder. Aus der Reihe:
Die Schweiz, die singt (Bearbeitungen).
Zurich: Hug u. Co. ca 1938.
Angez.: Die Musik 311 (1938/39), 327.

Zimmerli, G. : Helvetiens Liedergarten. Potpourri,
Utzenstorf : Musikverlag Singer.
Angez. : Schweiz. Instrumentalmusik 28 (1939), 134.

Schuh, W, : Schweizer Musik- Buch. Hrsg. v. W. Schuh unter
Mitarbeit v. E. Appia. R. Blaser-Egli, A.-E.
Cherbuliez, H. Ehinger, A. Geering, F. Gysi, J.
Handschin, J. B. Hilber, E. Isler, E. Mohr, E.
Rehardt, A. Stern. 2 Bde.
Ziirich : Atlantis-Verlag.
Angez. : Schweiz. Instrumentalmusik 29 (1940), 14.

Schiitze, E. : Deutschschweiz. Volkslieder u. volkstiimliche Lie-

der in neuen Bearbeitungen u. Ausgaben.

In: Die Musik 311 (1938/39), 327-28.
Strinneger, A. : Allerhand Volkskundliches aus dem alten Schaff-

hausen.

In: Schweiz. Archiv f. Vkde 37 (1937), 165-178.

Stern, A. :  Geistliche Volkslieder und Nachtwichterrufe aus
dem Glarnerland u. Baselbiet.
In: Volkslied u. Hausmusik 6 (1939), 35-38, m.
Abb. u. Not.

Stoecklin, P. : Reste lebendigen Volksliedes.
In: Schweiz. Rundschau 39 (1939), 41-47.

Suter, P. : Baselbieter Chrinzli und Baselbieterlied.
In: Baselbieter Heimatbldtter 10 (1939), 441-449;
11 (1940), 19 ff.
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Wackernagel, H. G.: Vom fastnichtlichen Uristier.

Schoch, R.

Haemmerli-Marti, S.:

Siegen, J.
Singer, S.

Stern, A.
Frohlin, H.

Griinder, K.

In: Schweiz. Vkde 29 (1939), 5-8.

Sing immer mit! 200 Schweizer Lieder.

Luzern: Verlag Paulusheim 1940. 111 S. kl. 8°

Giiggeriiggi, s isch morgen am drii. Alti Varsli mit

neue Bildli vo Barner Malerinne.
Bern : Francke 1941. 17 Bll. m. Abb.

Hirtenrufe und Volkstinze fiir zwei Blockflsten
gleicher Stimmung oder andere Melodiein-
strumente. Ausgewihlt.

Ziurich u. Leipzig: Hug und Co. 1941. 16 S.
Angez: Die Musik 34, 278.

Im Aargau sind zw®i Liebi. Vom Aargiu und
sine Liedlen.
In: Singt und Spielt 9 (Ziirich 1942), 19-25, 38.

Das Lied im Volk.

In: Eidgendssisches Sangerblatt 6 (Ziirich 1942), 29.

Das Volkslied im L&tschental.
In: Singt und spielt 9 (1942), 67; Eidgendssisches
Sangerblatt 7 (1943), 24.

Altschweizerische Spriiche und Schwinke.
In: Schweiz. Archiv f. Vkde 39 (1941-42), 189-200 ;
40 (1942), 1-2.

Vom Puschlav und seinen Volksliedern.
In: Singt und spielt 9 (1942), 3-8.
Heimat -und Soldatenlieder. III.: E. Lau.
Bern : Selbstverlag 1943. 51 S. 8°

En Abesitz. Berndeutsche Volksliederszene. 3.
Auflage.
Bern: A. Francke 1943. 51 S. kl. 8°
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Vaterlandslieder. )
In: Schweiz. Lehrerztg. 88 (1943), 5.
Edelmann, A. : Ein Liederbuch.
In: Schweiz. Vkde 34 (1944), 18-22.
Koelner, P. : O Basel, du holtselig Statt. Gediéhte, Spriiche und

Inschriften aus Basels Vergangenheit ausgew#hlt.
Basel : Birkh#user 1944. 203 S. kl. 8°

Nidecker, H. : 2 Basel an mim Rhi“.
In: Schweiz. Archiv {. Vkde 41 (1944), 57-67.

Nidecker, H. : Nachtrigliches zu ,,Z’ Basel an mim Rhi“,
In: Schweiz. Archiv f. Vkde 42 (1945), 176-178.

Bieber, O. : Wie das Rigilied entstand.
In: Fiir die Heimat (1946), 109-112.

Feurer, J., S. Fisch u. R. Schoch : Schweizer Singbuch. Liedersammlung
fiir die Volksschulen. Hrsg. v. Erziehungsrat des
Kantons St. Gallen und v. der Landesschulkom-
missin Appenzell A. Rh., Mittelstufe.
Zurich : Hug u. Co. }946. 294 S. 8°

Liederbuch ftir gemischten Chor. Hrsg. v. Schweizer
Verband gemischter Chéore.
Zurich: Hug u. Co. 1946. 158 S. kl. 82

Liederchrattli fiir {isi Trachtelit. E. Buschele Volks-
liedli us em Schwyzerland, zwiggmacht vo A.
Junker u. n. es paar neuli Liedli vo E. Gloor-

Steuri, A. Junker u. O. Miiller. Heft 3.
Bern : Miiller u. Schade 1946. 32 S. 8°

WeiB, R. : Volkskunde der Schweiz. Grundril, m. 10 Taf., 8
II1. u. 314 Abb.
Erlenbach, Ziirich u. Reutsch: 1946. XXIV, 454 S.
Bespr.: Osterr. Zs. . Vkde 53, 180-187; Anthropos, 41/44
(1948/49), 409-11.
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Fringeli, A.

Meuli, K.

Meyer, A.
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Angez.: Archiv f. d. Studium der neueren Sprachen 18
(1950), 120 ff.

Es tonen die Lieder.
In: Dr Schwarzbueb 1948 (ersch. 1947), 65-68.

Liederbuch des schweizerischen Frauen-Turnverbandes.

2. Aufl.
Ziirich : Hug u. Co. 1947. 110 S. kl. 8°

Hanns in der Gand.
In: Schweiz. Archiv f. Vkde 44 (1947), 279-283.

Es chunnt es Musli.
In: Schweiz. Archiv f. Vkde 44 (1947), 263-267.

Miiller v. Kulm, W.: Aufruf zur Sammlung schweiz. Volkslieder und

Caveng, T.

Volksmusik.
Basel : Schweiz. Volksliedarchiv 1947.
Hundert Jahre Minnerchor Alpina, Flims. 1848-

1948. Zu seinem Jubilium gewidmet.
Chur : Bischofberger 1948. 36 S. m. 2 Taf. 8°

Fisch, S., W. S. Huber u. J. Zentner: Viva la musica. Volksliederbuch

Fringeli, A.

Fringeli, A.

fiir Mittelschulen und Singkreise im Auftrag der
Erziehungsdirektion des Kantons Ziirich.

Ziirich : Verlag d. Erziehungsdir. d. Kantons Ziirich
1948.

Angez.: Journal of the International Folk Music Council
2 (1950), 75 ff.

Frauenchor-Liederbuch des Verbandes schweiz.

Frauen und Tochterchére. Red.: E. Mirki.
Ziurich : Musikverlag zum Pelikan. Bd. 2. 1948. 141
S. ki, 8°

Wenn ein Jahr zu Ende geht.
In: Dr Schwarzbueb 1949 (ersch. 1948), 63-65.

Volksweisheit in Regeln und Spriichen.
In: Dr Schwarzbueb 1949 (ersch. 1948).

(18)
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Gassmann, A. : Das Volkslied der deutschsprachigen Schweiz.
Musica aeterna 2 (1948), 275-290.

Joos, L. : Probleme der Geschichte der Gruob im Mittelalter.
In: Biindnerisches Monatsblatt (1948), 161-195.

Ostereierspruch
In: Dr Schwarzbueb 1949 (ersch. 1948).

Striibin, E. : Ein Grundri3 der schweiz. Vkde.
In: Baselbieter Heimatbldtter 13 (1948), Nr. 1,
210-213.

Maissen, A. : The Religious and Secular Folk Song of the

Romansch People.
In: Journal of the International Folk Music Coun-
cil 1 (1949), 46.

Nidecker, H, : Etwas tiber Edelsteine, Lieder und ,,Unser Lieben
Frauen Stein“.
In: Jurablatter 11 (1949), 60-72.

Szadrowsky, M. : Um die Holle herum. Vortrag, gehalten 1948 in
der Sektion Ritia des Schweizer Alpenclubs.
In: Die Alpen 25 (Bern 1949), 21-26, 70-80, 88-99.

WyB, E. : Aus Liebes-und Freundschaftsbriefen des 18. u. 19.
Jahrhunderts.
In: Berner Zs. f. Geschichte u. Heimatkunde (1949)
219-232.

Ehrhardt, G. :  Alphornbliser, Fahnenschwinger, Jodler. Ein Bei-

trag aus Geschichte u. Gegenwart.
In: Leben u. Glauben 25 (Laugen 1950), Nr. 43 v.
28. X. 1950, 12-13.

Fischer, E. : Ein altes Oltner Lied.
In: Jurablatter 12 (1950), 1-4.

Geering, A. : Quelques Problémes touchant la Chanson populaire
en Suisse.
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In: Journal of the International Folk Music Coun-
cil 2 (1950), 37-40.

H, F. : Erinnerung an die Frinzlis des Engadins. (Dr. S.
Brunies fiihrt seine Platten vor).
In: Atlantis (1950), 236-237.

H., M. : Der Pfarrer von Santa Maria della Glisch. Dom-
herr Carli Fry und die Pflege der romanischen
Kultur.
In: Atlantis (1950), 235-236.
Marti, H. : Heimatkundliches aus Altbtiron.
In : Heimatkunde des Wiggertales 11 (Luzern 1950).
Matthes, R. 1 Schweizer Blockflsten-Fibel. Sing- und Spielstiicke

ftir Schule und Haus.
Basel : Barenreiter-Verlag 1950. 64 S.

Schoch, R. : So sing und spiel ich gern.
Ziirich : Musikverlag zum Pelikan 1950. 71. S. m.
Abb. 8°

Es Bliimli rot und wyB. Schweizerdeutsche Liebes-
und Heimatlieder.
St. Gallen : Tschudi-Verlag 1951. 16 Bll. 8°

Stern, A. : Liedermeie. Schweizer  Volksliederbuch  fur
Trachtenleute, Singkreise und die Familie. Im
Auftrag d. Schweiz. Trachtenvereinigung, bearb.

u. hrsg. Beilage: Lieder fiir Freunde eidgendss.
Zusammenklinfte.

Zirich: Hug u. Co. 1951. 240, 32, S. kl. 8°

Edelmann, A. : Vom Musizieren im Toggenburg. (Nach Notizen
von A. Edelmann).
In: Heimatwerk 17 (Ziirich 1952), 84 ff.

Striibin, E. : Baselbieter Volksleben. Sitte u. Brauch im Kultur-
wandel der Gegenwart.
Basel: 1952.
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Schmalz, O. F. : Bliitenlese aus ,,Bi s im B#rnerland”. Auswahl
der schonsten Lieder und Jodel fiir M#nnerstim-
men. Hrsg. unter Mitwirkung v. J. Krenger.
Buchschmuck v. C. A. Schmalz. Bd. 2.

Bern: Miiller u. Schade. 1952. 48 S. m. Abb. u.
Not. 82 (Bd. 1: 1953. 48 S. m. Abb. u. Not. 89)

Jubiliumsliederheft. Berner Jubildumsfeiern 1953.
Bern: Miiller u. Schade in Komm. 1953. 46 S. m.
Not. 82

Lehner, L. : Es Burebtiebli (Volkslied aus der Schweiz). Fiir
gem. Chor (a cappela) bearb.
Wein: Krenn 1954. 2 S. 4°

Pfleger, A. : Das Schweizer Alphorn in den Hochvogesen. (Betr.
u. a.: EB 1394, ,Zu StraBburg auf der Schanz®,
Kuhreihen, Melkerlieder).
In: Schweiz. Archiv f. Vkde 49 (1953), 34.

Berner Liederhefte: Hrsg. v. Bernischen Kantonal-
Gesangverein Nr. 2. 82
Bern: Miiller u. Schade 1954. 78 S.

Giinther, A. : Volkslied, Singfahrt ins Fricktal (Aargau).
In: Heimatleben 27 (1954), Nr. 4, 110-111.

Lehner, L. : Von meinem Bergli muB3 i scheiden (Volkslied aus
der Schweiz). Fiir gem. Chor (a capella) bearb.
Partiturausgabe.
Wien: Krenn 1954, 1 S. 4°

Unspunnen-Lieder. 2. Beilage zum Schweizer Volks-
liederbuch ,Liedermeie“. Hrsg. v. d. Schweiz.
Trachtenvereinigung.

Zirich: 1956. 36 S. m. Not.

Moberg, C.-A. : Kuhreihen, Lobetanz und Galder.
Deutsches Jb. d. Musikwissenschaften f. 1956 Jg.
1 (Leipzig 1957), 98-107. m. Not.
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GaBmann, A. L.

Hugger, P.

Stern, A.

Corrodi,*P.

Edelmann, A.

Stirnemann, B.

Binggeli, A.

b VAN

Was unsere Viter sangen. Volkslieder und Volks-
musik vom Vierwaldstédttersee, aus der Urschweiz
1. dem Entlebuch. Nach dem Volksmund in Wort
u. Weise aufgez.
Basel: Schweiz. Gesellschaft f. Vkde 1961. 342 S.
m. Abb. XV. 8°

Amden. Eine volkskundliche Monographie.
Basel: G. Krebs 1961. 224 S. m. Abb. 8

Lieder der viersprachigen Schweiz.
Hamburg : Christian Wegner 1961. 32 S. m. 1
Schallplatte.

Das Sternbergerlied von Jakob Stutz in seiner
vollstindigen Fassung.

In: Schweiz. Vkde 52 (1962), 39-48.

Toggenburger Lieder.
Basel: G. Krebs 1962. 96 S. m. Not. gr. 8

Ballade, Lumpeliedli, Chansons 4 la bernoise.
Bern: Benteil 1965. 45 S. 8°

Drum singe wem Gesang gegeben! Volkslieder-
buch.
Schwarzenburg : 1965. 96 S. m. Not. kl. 8°

Schlipfer, H.,, W. Koller: Appenzeller Volksmusik.

Zulauf, M.

Herisau: Verlag Appenzeller Hefte 1967. 40 S. m.
Abb. 8°

Das Volkslied in der Schweiz im 19. Jahrhundert.
Hrsg. v. d. Schweiz. Musikforschenden Gesellschaft,
Sektion Bern, Solothurn und Westschweiz.

Bern u. Stuttgart: Verlag P. Haupt 1972. 83 S. 8°

(FAFn48 4.4 H 28 HEH)
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Forschungsmaterial: 11 Geistliche
Volkslieder aus der Schweiz

Hachiro Sakanishi

Zusammenfassung

Das Volkslied aus der Schweiz war bisher in Japan fast unbekannt auBer
einigen verwisserten und bearbeiteten Jodelmelodien. Die wissenschaftliche Be-
handlung dariiber darf folglich keineswegs erwartet werden. Als schwerer Ansatz
derselben werden hier 11 Geistliche Volkslieder ins Japanische iibersetzt und
gezeigt. Die Texte und ihre Melodien sind aus: Alfred Leonz GaBmann, ,,Was
unsere Viter sangen®. Volkslieder und Volksmusik vom Vierwaldstittersee, aus
der Urschweiz und dem Entlebuch. Nach dem Volksmund in Wort und Weise
aufgezeichnet von A. L. GaBmann., Herausgegeben von der Schweizerischen Ge-
sellschaft fiir Volkskunde. Basel: G. Krebs Verlagsbuchhandlung 1961. 3428S.,
IX m. Mel.

Herrn Prof. Dr. Th. Immoos, Sophia-Uni, Herrn P. Kamer, Pro Helvetia
und besonders Frl. B. Roth (aus Sankt Gallen), OMF danke ich bestens fiir die
freundliche Unterstiitzung bei dieser Arbeit.

1. Der alt Englisch Gruf

Andichtig ~ Muotathal 1832
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Du  bist ja voll der Gna-den, der Her-re ist mit dir.
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von himm -li ~ scher” Hof-statt ich, Ga-bri-el, dir bring!

2. Was sind das fiir Reden?

Was soll denn dies sein ?

Wer ist denn gekommen

ins Schlafzimmer ein ?

Erschreck nicht, Maria,

es geschieht dir kein Leid.

[:Ich bin ja ein Engel, verkiinde dir die Freud!:| °

3. Du sollest empfangen

und tragen einen Sohn,
nach welchem Verlangen
viertausend Jahre schon.
Maria hat gefunden

bei Gott alle Gnad,

[:den Siinder durch Fiirbitt erworben sie hat.:|

4. Frohlocket, 0 Himmel !

Frohlocket, o Erd !

Das héllisch Getiimmel

zerstéret schon war.

Gegriit seist du, Maria,

jungfriuliche Zier !

|: Du bist voll der Gnaden, der Herr ist mit dir.:|

5. Nun hort, ihr Jungfrauen,

und merket’s euch dann:

Thr sollet nicht haben

vorhere einen Mann,

bis der Herr Pfarrer euch gebe

mit geistlicher Hand

|:den Segen zum Leben im ehelichen Stand.:|

L HORERA
L 4HIZ, =Y v,
x|
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2. Schalmeien Muotathal 1932
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nach Beth-le-hem zum Krip-pe-lein, zum  Je - su-lein im Stall!

2.
i

L

2. Hab ein Kindelein gesehen,
wie ein Engel so schon,
und neben ihm ein Vater
tut freundlich da stehn.
Ein Jungfrau gar zart
in himmlischer Art!
|: Es hat mich erbarmet das Kindlein so hart.:]
3. Mein Nachbar, lauf hurtig,
bring’s Wiegelein daher !
Will’s Kindelein drein legen,
es zittert so sehr.
Heia, heia popei!
Liebs Kindelein, schlaf ein !

|:Im Krippelein zarts Jesulein, hei, heia hei popei! :|

2 » UL #®
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ShErLED

FLIRT!

AIgFNT A,

T LTHRLLET]

N UANLDHWEFEDHE L,
BABONS oA 2 208 LITH !

2. (L) FHE2AF L,
KED X 51ELF%,
I DENT IR A
PLAF DT> THE L,
2 (Y ¥) AL ImRELL
REDO L S istt A THOTT !
[: 2vdo\nE 5T L
FHEERER G (Ry MIZA» TWT) |

3. bR LOBEAL, WEEDEILI,
WHEPNVERORE D T DOFfEd - T
bl LA TFHErhcANI S ET5 &,
TR AR E TR SD 2 T D,
ALY, A, R—Sg ]
AENFHE, Ry h I
[ TR O 7L I T B LA Fo 1 L R,
PR RN N QR SV 27 gl BY

ZDH7Y, RF 4 b-7 = — kA Betschard-Fohn, 4 # # % —~ v Muotathal £
¥, CIb bbbl T TIREEBLETLIOERAL, CO7 V2205 HED
BRCENHERh ot EWVEDh, 2051, HhOEOMEA 7 Y 2 < 2 DRI
I 9T BDTHDL Db, AuF 4 — LB LFEIEERERECE -, Thic, D
ANLDOREDDNFTLHETHEES LTH D EL{ @i, LI TE2EHUTIE, ©
v R+ R v7 ) Pius Suter VR Lic, i, ThEEFVILTHDEEXE ST
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Tehoto, XTHIBEEL, O3B VWLRBEN, 74— Ty Voralpen OHIIR
OB B IO S0 EREFTI BV, TLTSBED 23 ) %y MCXOER
BEXNTE L —EDOWE Bergschalmel %I T T W20 E I, L5 LTH
Bo ZOWEL, SHRBA—Z YT« TARVHER 7= vHTREA 2 ) THIA
THOHBR TS,

BAEBLILTOR4ROPLEIV ¥ a viE, +Y 7 v = Tribschen, ~nv
Bern 35 10t /v— w2 Basel oEYiECH 5,

ZDIFE DT, ~ VAR veF 7o v + Hans in der Gant © [ A4 A2 it
% R HEes] Volkstiimliche Musikinstrumente in der Schmeiz SAVK 36 (1937),
HN3EMUTF; A— A BHEEgE» 2 2 781V, 167, Nr. 70-72 Z BB X h iz,

3. Weihnachtslied

Langsam Schiipfheim 1906
o = . o
Y8 a T ro) T T [ ———————
oy 1 -~ 1 T F Il by Y o 1 ©
Gt e iy
N i = — ¥ I ¥
Ihr  Hir-ten, er-wacht  vom Schlummer, habt acht! Nach
8 ~ frenin] rit, -~
B i 1 B Y v-—
e P e e
(% T T T T T 1 o) T

Trib-sal  und Lei-den  ver - kiin - det r  Freu-den:

o

")
o - — T3 - — T
SESSiss=a
} O — ”

T

a lempo P

‘ ‘j Y ﬁ ;A 1
14 . ! |4 )

der En - gel, der  figh - li - che Bot-schaft ge-bracht!

T
.l i
L t
¥ i
r

TS

e

2. Jetzt eilet geschwind,
thr findet das Kind,
ihr findet das Leben,
es wird euch gegeben:
|:der Heiland, der alle zur Liebe verbindt.:]

3. O fiirchtet euch nicht !

Ein gottliches Licht

begleitet die Sonne

mit himmlischer Wonne :

|:der Frieden und Freude und Leben verspricht.:|
4. Zu Bethlehem dort,

im kiltesten Ort,

da werdet ihr finden,

was wir euch verkiinden :

|: das lingst schon versprochene géttliche Wort. :|

(29)
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Thr Siinder, erwacht !

Die heutige Nacht

hat nach vielen Sorgen

den goldenen Morgen,

l:den Herzog, den Heiland und Mittler gebracht.:|

O gottliche Zeit,

die alle erfreut!

Sie lindert die Schmerzen,
sie wecket die Herzen

|:zum Danke, zur Liebe, zur himmlischen Freud’.:|

Lilt, Christen, geschwind,

mit Liebe entziind’t !

Eilt, BiiBer und Siinder,

ihr Eltern und Kinder,

|:bringt dar die Gebete dem gottlichen Kind !:]

3. JURTX

WEeb* X, IRobHI®», IS LI
EMOD ECHNIERYE TS D TT:
TFEA, BLOWHE YL - TEXE L]

¥Ry UALADBERLD,

XpREELr 5,
Bictlobit (D) T2LOT5DTT,

Bt te it fr i 2 T O T,
S bt bic sz bE L,

8o nE, F92MITRTEBFLEORDTE0DTT, 1

BEDHLLLHIIBNLZZLTH D ERAI
e LJER

KENSBX LT BDTT
FONERERC WD IS5 hBEYF 27
L MrEmEErEEarE LT,
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4. NV LAADBF LI,
T ILWFRIT,
FEEB TN B ADT BT L 5,
bl LicbRib il bl EFabeicb 0% :
T b BRI RO EY, |

5 balcicbIEAL, BOLIDLI0 |
() 22 RAD) T DEEREIL
RUOLEIT E* Db L
FEEOTIED LI %,

EvoF, FVRXrESLLLE Lz,

* Bﬁ@ﬁﬂ,bmi&ULoﬁ%m&Lo

WOBBIIREOHOE, O TIXFY AN REERTS,
6. FREARDLE (VY ATZOH),

Sl hxBEOE T |

DR, WAWAIEN A b BT,

AxDLEEEDEXEDOTT

E#x &, Bz bk, REOBEU L E!:

7. A¥ILrS, FUVRAMEETIAAL, ZI58¥F L5,
BlelleblXBOKE LI THB D TT |
SX¥F L5, ERAEITALELDAD,
Birticb DTS T B S,
HF D R OTICETE Ly 5

o5, BHEETY b—veva I~ Anton Schmid iwlkt b, vay 7
4 & Sckiiptheim T1906 SE1Z 5 fodbotz, ZD570E, UL LY 2w 77 4 20DHE
£ 90 ERCED ETTIIKED 7 ¥ 2 = 2FF12BIT L - T Hiebhic,

F—= APV T EBTAEBHEELOHTIE, 7Y~ 7 Klier © Weihnachtslieder Nr. 57;
~t4 5 — Pailer Nr. 163 LF; v = — €v % — Webinger Nr. 3 #28B hi
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A AL BT HEBCOVTE, ¥ A<yv GaBmann © Wigg Nr.1; =259 27 ) v
Stoecklin Nr. 27 # &R I h i\,

[Aqg ARZEXE | SVA: 7 4 v a2 -3y o~ Fischbach, 7 v —25F 4t =y + v 4 A Gro-
Bdietwil, ¥ # A4 v ~ v Wolhusen LU.

4- Abdankung

Sehr langsam Vitznau 1903
fal = > | I <3N
¥ 1 T I N W S A T LI 1 T T i
oy A {p—— S Y % o Gy o |
ANE"2 - o =T i 11T ¥ v o]
v - - -

Hel -set - is ei Schil - lig, und gind is der mit guet
b rec.
 — ;
sr—= t ; S
XY T 1

v -~ J-

Wil - let! D’Chriazwirtcne treid es Hibli wiiB,

n rit, > ~
5 I = — f = |
 Favi I 1 1 i~ i )i |
RS 1 T T T L [} i |
4 = - - P=a

si dienct Gott mit gan -zem  FliifB3. A - men.
2. Helsetis ei Schillig,

und gind is der mit Wille!
De Chnicht, er treid es neus Paar Schueh,
er gohd au fliissig der Chile zue. Amen.

3. Helsetis ei Schillig,
und gind is der mit Wille !
Und obem Huus, da waltet Gott,
e guete-n-Abig geb Ech Gott. Amen.

4. Helsetis ei Schillig,
und gind is der mit Wille !
Die Magd, si treid es Bitti ganz,
si bdttet gdrn de Rosechranz. Amen.

4 & M
1. =y vy blLbEFHELEREL,
B & Lbh !
TEB* DRMAFIIEVEY Z v M Rl D,
—h BRI RS,
T—X
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* ANADERDDHETCRELETERLCOI VAL v T—H#DE

V3 R,

w2 4 v ABREROR DBV,
—2 Y2y bBhLBEFE LRI,
HEFEY SR LD
THEZD L LWk ait &,
RECHESITT <,
TR
—v Y bLLEFEB LI,
HiFE A Rr Lk |
HK*EOLIIE, MHPIEE LSS,
WD bDHR, ZOIERBLES L 5,
T =X,

* RAREADR,

=LY rd bhLBEFE LRI,
HFBEx R LA
BRErFYAEL o) EFETND,
NOETERF Y T ORI V2T 5O0FE,

TR,
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ZDHTNL, 73y 4 A A<y Franz Zimmelman, BT 7 v VB Wirts
Franz p:0, @4 v 3 v Vitznau T 1903 23088 L1z, Thhbiucii 5 | helset is 12,
Ur YTy FELCLEUE TESE, #0477 Nun Schenkio & 57cbiifz, 20
T OBLEEL, W UDFF R P L BOH BT,
o 74 —RRBCELRDIR, 2 HB I, TOAraFe —~FRICE LT
WED 7 ) 2= 2BFobh, FiERRo 0FERE T, 2o
7D X 57 TE7#k) Abdankung #FRADOHIT /oo foe RILDL 7=+ ) —F {5,
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5. Muotathaler Neujahrslied

Langsam, getragen

Muotathal 1929

O—bh—r T T T i T T k
25T o  — i e e W W N i S ]
AP g— ™ S i . A i R, |

¢ & B ° r 14 -

Mir fa-hids a undstand scho da, mirwinschidan al-len s

A i =, T S s I }
4 ‘V\l " IL\ T I ) T I T 1 = ?‘L }‘ n le T h
W—Hﬁ——d—éﬁ—d—d—“—d—yﬂd r t 11828 ) e

4 ¥ kit . ¢ F 5

guets niis Jahr, An gue - ten A -bend gib is Gott, mit Sti-fel und

n ~ poco rit. -
e e e e e e
\‘/l/ & Iy & & P T W NS -4 N1 K ) & B

Ca ¥ v -

Spor - re hoch’ zu Rof, mit Sti-fel und Spor-re hoch zu RoB!

2. Das Huus staht uf der Muuri,

mir singids deni riichd Buuri.

Das Huus, das ist mit Schindld deckt,

|: mir hend das ganz Huusvolch verweckt.:|

3. Die Frau, die hed #4s suubers Huus,

4s lauft kei Muus dur Stubi-n-uus;

die Frau, die hed 4 gradi Gang,
|: die Stuba-Dili ist lddilang. :|

4, Der Huusvater trdit 4 hochid Huit,

et ist in alle Ehrd guit.

Der Huusvater sitzt im Fiadersspil,

|:er hed #s Fraueli, wenn er will.:|

5. Die Anni, die triit & Chrizli vo Gold,
es ist ird 4 schond Knabd hold.
‘Wohl hinter dem Glisli, da briinnt der Wii,
|: es mocht der Josepp Betschartli si. :|

6.. Der Vereli triit 1 Meie vo Gold,
es ist im 4 hiibschi Jumpferd hold.
Whol hinter dem Glisli briinnt der Wii,

|:es mocht die Mari Betschartli si.:|

7. Mir stiigid ufd bis unter s’First,
si hauet is aba Speck und Wiirst.
Mir ghorid das Chiibeli drihed,
l:si wend is #s Nideli blihed. :}

(34)
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. Mir grérid das Schliisseli chlingls,
si wend is no Niisseli bringi.
Mir ghorid der Chastd versperd,

|:s1 wend is zwei Batzi verehri. :|

. Der Himmel und der ist heiter Glanz,

mir bdtid gird der Rosdchranz.
Zum Herrgott wiit.iiber der Erde,
|:es s6ll, Gott-bhiiet is, so werde.:|

5. L5 I—NLOHFEDS

bbb LEY (EL) HUH T3,
(=HFEMLLE o 70),
bbb B L EHEL 0L,
(FERDTE S, RinZA),
HRLESIbhbhiEz T T X5,

=M E, BHAFIETTESL LWBTT),
LHEODGIHR X, BEoEmnl |:
(FHEODWH AL E, BRESTTHTELx )

FRILEE* O LCir - T 5,
DRHIZEFORRM T 5\t 5,
FLH 5 & EIR, ,

b IUIEFOANLE D 2B L
FEOVA @Rz - 0) BEOR,
Ll TREREBFROHT,

RTRITFELE D QTR0

X7 CREDZ OFEIT,

beAl LB hE LTS,

LEXACFOEIRBBOKF T,
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BRLZABCEF 20D,
HIn DB E 5 T T 5,
B & AL ARE 72,
L OFPARERCR (=RIA) &b bote,
FophLRERO v AL E L THCB R,
kSR sitzt im Faderdsplel = B0 b+ 0D CE 2 VE I\ 5,
FRSEAFEILED L (ANCENE2FRD), 5T LieD
(@BDIh) Tx B, Bur Fiaderdspiel 23131 v r v BT,
4 < EBR,
TR (FrF) ik Ta s ROoEERRITIIYITREATHWS,
IDDIIAEE LR LWAE,
T ADIEhCITRZ DX 5T U1,
PO —E o T RXRF %IV MY HDLTp,
* BEAEEOY 2T LY, BEERTERD S,

T2l ) (T F 4 F b)) BADFa v FEETD,
PRIIEFE LLLE LA,

TG RADETIIRZL DL 5Tev A L,

HRIET Y e XF b kY EDLT,

bhbhEROBT* £ TOlRs,

KOAbIbhbhiN—arEV ——U%PDH &5 TL

b,

b d —FErEEhTox &<,

FOANIBIZbhbhiCTEE s —a%aihtd&T5,
* ZoEREEND D,

bhbhB#E OB LE L &<,

KOANBIZED BBl 55t dET5,

bhbhIos LFr &L,

L ROA b bhbhic 2Ny =0 OEBEEISET5, 1

(36)



BREEE: A4 AFEMERT 11 E 37

9. RIBKIDBRT W5,
bbbl ¥F I 5L - THLKFLR S,
Wb s ki U3,

[ XWVETHR, MIbhbrEd 0z,

D5, Ny Fy v b Betschardt ikl < — & —- 2y ¥ Peter Suter 5,
Lox & %2 — v Muotatal T 1920 iz HEI NI,

DS IBEROZEATH o, £ LTEHIITORD DL D, FRECEE
Thichbhd, (LTI IREADT >V Ty FAETL I B), AuFqa—%, L
DARSLHABD Z D 512k 5705 A& DT LI Lich o 7o FAD AL, T+
OEMiA O L EaRFATI 1o FFH CCRBHE L A v 71 —Hicksboun
TR Ed, SO STHHMUT TS Z Lixh v By, ek biy, KEBOBEH
LD D E ST Db TH 5,

ZD 5oy, EBIIL @ Nr. 1184-1183; v = 5 v 7 U — v Stoecklin @ Nr. 69
#HEE IRV,

[Af ARGEE] SVA: 5% 22— SZ.

6. Charfreitagslied

Wehmutsvoll Muotathal 1932
O—bt— T + = S A — I ——_— 3
fi b 1V X Fe 1 I 10 - ] IS i L8 T L Y] I ¥ T TT T
',Y})V 1Y X P d - + = } ® - —.H,.{,’ —

(% - a J =8 ~
Ma-ri - a Klag’ war auch so grof; sie sah ih-renSohnganz
—9 I7 L ! 1N K { F\ T T 1 T ! F\ ]
A B i [ mam——_) I (7 !F S S S w— 1 7 o
N r 1 & & ] i O = 1 & o LN I { [ ) 1
ANE YA " 1~ I I - 1)
4 -

nak - ket und bloB. Vom  hei - lig - sten Haupt bis

o1 I\ o O | ¢ M)
" AT | AR Y aY LN A T T 11 S T I T T
e — S m e ]
A4 T  — e
o = = r
un-ten an die FiieB, und sich Got- tes - mut-ter  er-bar - me mucB.
t Variante
01 O iy Moy 1 o)
= e e e e |
EE S L
4 ¥ - == 4

bis un-ten an dic FiieB, und sich Gottes-mut-ter er-barme mucf.

2. Hang lind, lieber Jingling mein,
und laB mich dir empfohlen sein !
[: Und fithre sie weit und fithre sie weit
und fiihre sie weit weg in Ewigkeit. :|
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Maria horte die Hammerschlig’.

Es tonte weit iiber das Feld hinweg.

|: Ach o wein’, ach o weh, so groB wie alle Not,
jetz schlend si mir mis Chindelein Jesus tot.:]

Es truuret jo alles, was da ist.
Erbarme dich, o Herre Jesus Christ!
|: Die htchsten aller Felsen, wie beugen sie sich !

Die kleinen Waldvégelein, wie singen sie!:|

Gedenke, o Mensch, an die grofe Not,

da Christus gelitten den bittersten Tod.

|: Sie schenkten ihm ja Essig und Galle ein

und gaben’s ihm zu trinken fiir den besten Wein. :|

Und wer das Liedli no singe cha
dur eusers Taldli uif und ab,
|: der sing es alle Freietag ein einzigs Mal,

so wird Gott seine arme Seele nie verla. :|

6. REODHODD

I Y ORFESRERE N oD TLIT;
DOTIZBTF OMB I EEYHE L,
B A EDEHD LD [ ROEE T,
B ) Yikbbhitkd - TLE,

T LARNTHN, bIT L,

FLThlt LeZbIT L]

EFLT(E YR N2 TFRCAT) A2 2 EL EE R I
& KE (DEI) EE S, o

2 U PIERTIT R Y & E L,
FOFRELFEAMLTECLTOEET,

b, BIBLLRG, TAREOLLE ik ofticiel,
WERAAILBRTOA T AR IFERE THRIT 2O T, :
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4. FRWOBETRNTOLONRELEE Lz,
WAL, BEE/I R -FY 2L
[EvEvES, ER0hs LET ]
INEIRBEY, ERELOILCET]

5. BEhE\v, BkAx X, HOKEShEisy,
FYZXMIFELOE LWEEREL2OTT,
EAZEF ) 2 MeBERCEP 2 RER L5 &L
FRBEOBREDO T A 2ot TT,

6. ZD (FHD) 51k 57H T EDTELE,
BEBEDILLI L (&57%5) HiL,
| ZEDOH Z LiC—EE 5t 5B,
HWREOE LELEH - T hDDTT,

D5 7ziY, 193241 A 4 & 2 ~ A Muotathal ¢, v =2 Y &%~ Hirital D7 1 X4
7oty F 4  Theresia Betschardt A DETH & & ICHBE Wi,

OSSR LRBRES LS, BREROSTION oL Ttolbhb, HLC
DHICERTHIChNICE WS ZETHEH, SRb-EbERTI bR, ToE
IO DI, BERICA DI ORGSR Y S H IR L, AEBEC e Z o B0k
BEEZicbo20TH b,

HHMWOFET, TFEAINPROFBATRALESL LDOBD 2,
Da Jesus (¥72i%x Da Gott der Herr---[% it
Als unser Herr Jesus) im Garten ging,
A=A (FHfohbd 1 =A%R) BETL &,
SO RiERLR TV, BHHEIL, RRKROZTE XL DOTH- o (1590 4F),
Johannes, liebster diener mein,
laf dir mein mutter befohlen sein !

nimbs bei der hand und firs hindan,

dall sie nit sech mein marter an.
(VA DDOHETLT), a~FA, bRAEELEL,
bleLORELIALL kol X!

bR LOBOTR LV ELBER TP ERE L,
bl LOELAXBRALV X5,
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b RIROTNHR
Hang lind, lieber Jungling mein

REDFEMRBREL LD TH %,
¥, Az~ 2 Bohme, Altd Ldb @ Nr. 542 (4, » & 3 @0 & 01X 1590 0 > = b
7 v ¥y s Straubing 4 D); ¥~y =v 7 =~ Liliencron ® N1.76;  — 7 J ~

Tobler @ SVider I @ 83 EEATF, Nr.6%, Ich will singen, ich weill wohl was @
TR E S,
[A4 ARGEZH] SVA: 2+ &2 %~ Muotathal SZ; A X4 = — v Isikon ZH.

7. Ein altes Kirchenlied

Langsam Schiipfheim 1906
fa) I [ [y !
L Y T T T 7 T I T ¥ I G ]
7 ANEY & T i1 1T 1 [ - T Tt ! ¥ ki) 3 r 1 ) - 2—
| £arWA 4 In I | Y | o | & & * H ] (e e 1 i
\‘/V x [ » o TN o T 1 I 3 § } { 3
Drei nur eins von E - wig - keit, in - -u ext
I\ - L
E EE I r\' 1 F 1 ¥ T ]
Y L4
glo i - ae! Das ist die hei- li-ge Drei- fal - tig - keit.
2. . . PO |
: ek s e x
@;@j:&’:ﬁﬂ}tﬁf _F_F'_t_{_#-wl—{»di—otl—}—g—(—(-,l—i—ﬂ
keit. Sanc - tus,. De - us? mi - se -re - ¢ no - bis.

2. Der erste Gott, der Vater heifit,
inu ex gloriae!
Der erste Gott, der Vater heif}t,
den Himme! und Erden preist.

Sanctus Deus, miserere nobis !

3. Der zweite Gott heilt Gott der Sohn,
inu ex gloriae!
Der zweite Gott heifit Gott der Sohn,
der auf seinem Haupt trigt dérnerne Kron’.

Sanctus Deus, miserere nobis !

4. Der dritte heiBt Gott der heilige Geist,
inu ex gloriae!
Der dritte heit Gott der heilige Geist,
den alle Welt so hohe preist.
Sanctus Deus, miserere nobis !
1. Entstelltes Latein. 1. X Shies 7 Vi
2. Das Volk sang «Deiusy. 2. BRI (FAvR) L5725,
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. HOHEH
1. Z0 iR o—14&,
E b MR BRI
ZNIRER s B = — 1K,
BAnt, bhbrBhadz,

2. H-omi, XX,
FhrMcHEzL S
B0y, LEwvs,
REHIIEEEL 5,

B b M, b bRz,

3. BOWIXETFIRLM,
skt bh !
B_OMIZE Fiab
T NE L DRE R <,
s m, bnbiihidbz,

4. BZ3WElBHH,
FlesrsMeRzbh !
FEZRBWELLM,

AR EEEL D,
BhLM, bhbihaflz !

DS, STHOMEET Y t—v ¥ 2 3 — b Anoton Schmid #v5,; 1096 &3 -

v 7754 & Schiipfheim THELE L7,

ORI BT T v b T~ T I E 5 TED,

AR R i P o
B, FFNo
tnuex gloria 3B % 5 <

[Deux rex] gloria »HRELLLDTHAH S,
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8. Die vier letzten Ding

Langsam, ernst Escholzmatt 1906
2 n 3 ; KX » | N———— ]
S e e i — e M g— . ot > —t L—— — !
e S e ™ ™ e - o e i - —
% il -
LaB uns froh-lich sin-gen  zum SchiuBl der Kin-de™- lein: Von
o)
e s o |
S S S — 2 5 S e
(8 P ™ e T ey e w1
den vier letz-ten Din-gen sin-get  al - le zu Gott dem Herrn.

2. Das ander vo dene Viere,
das ist das strangi Gricht.
Da miiesse mer alli Siinde bekenne,

es ist e kein Gedicht.
3. Das dritt’ vo dene Viere,
das ist die fiitirigi Holl;
da kommen’s hin die Siinder,
Dort alles ewig bronnt.
Gedenket das, ihr Menschenkinder,
und hiietet euch vor Siindi!

4. Das viert’, das bringt groB Freude,
das ist das Himmelreich.
Chonit ihr die Siinde meide,
wirdit dort dene Angle gleich.

1. Fir die beiden lelzten Verszeilen wird die Melodie beider
vorangehender wiederholt.
L EMR2ETCE, EAT228HD A7 1 —%#YET,

L L S5kkS5
BATD0ENE;
VIO Ui
HIEMER L TH5 D7,

2. VUEOHE T,
BL #HE,
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X ThhbEREYSEE Lk hudz by,
SRR e & T nw,

3. W oBE=IT,
KO DR
FERIEAL BRI A ST B,
TR RNTUHAKBRECARZ 05,
Eh3Tiiihu®, AoT X,
DHIFEMER L 5!

4. B, KEREOCEL BT,
FhIERE,
BOORELELS TS (=HT) LA TERL,
BELRLZCRELA UL B D7,

D51, 19064FE 2y s v =y b Escholzmatt ¢, ~v 2.y =y 77 = Hans
Schépfer 7B HE L, )

ST, FE B IUE 6 FHMTOLDICHRERO 4 v 74 — & VIET,
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der noch will leben manches Jahr.
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A Study of UGo Down, Moses
— Ike’s Failure and Faulkner’s Mind —

Junjiro Tanimura

1

When we divide Faulkner’s works into two groups for convienience’
sake—the earlier ones and the later ones—, we are usually puzzled to
decide into which group to classify Go Dow, Moses. This work, which
was published in 1942 and covers about six generations of the compli-
cated McCaslin family, both white and black, is appearently different
from the works written prior or posterior to this. That is, there is
a remarkable change that separates the works he published between
1929 and 1940 from those he published after 1948. The differences
between the two groups of works are quite clear. The tragic and
negative motifs of the earlier works contrast plainly with the religious
and affirmative ones in the later works. It may be called a central
work in the course of change from the earlier works to the later ones.

At this, what we call, turning point, Faulkner could not help ex-
pressing his own ideas about the problem of the South he had been
pursuing up to that time by Yoknapatawpha Saga. Therefore, he took
up two major themes in this work—*the spirit of the wilderness” and
“the problem of the Negro”V—, and by uniting them, he tried to find
out the answer to the problem of the South. That is to say, he at-
tempted to solve the problem of the fatal tragedy of the South by “the
spirit of the wilderness” which was still innocent from civilization.?

This work, the title of which is said to have been named after the
spiritual song of the Negro, contains seven short stories different in
length. Needless to say, the central part of this work is “The Bear,”®
a symbolical story which covers two fifths of the whole work and
which Faulkner himself calls “::- the story of not just a boy but any
human being to grow, as he grows up, to compete with the earth, the
world.”® However, if we regard Go Down, Moses, not as a collection
of short stories but as a complete novel having common themes, and
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try to seize the true meaning, we must examine not only “The Bear,”
“a single segment of the whole,”® but the other stories before or after
it. Even if “The Bear” overshadows everything else in this work for
most readers, it is doubtless that the connections between the various
stories are important.®

The central character in this work is Isaac McCaslin (to be omitted
as “Ike” hereafter), who is one of Faulkner’s most interesting and
touching characters. In this work, Faulkner seems to have expressed
his own ideas more than in any other one, and the movement of Ike’s
mind is thought to be that of Faulkner’s. Although Ike appears in
only three of the seven stories, “The Old People,” “The Bear,” and
“Delta Autumn,” all the stories before or after them may be considered
to be essential elements for him. In this paper we select “The Bear”
and “Delta Autumn,” —the one is thought to unite “the spirit of the
wilderness” with “the problem of the Negro” and the other is a story
in which Faulkner gives us one last view of Ike—, and examine whether
the two major themes are really united in “The Bear” and what the
value of this work is if they are not united really.

11

We shall begin with O’connor’s comment. He remarks in his 7Tan-
gled Fire of William Faulkner as follows:

The book most frequently quoted by critics examining Faulk-
ner’s attitudes about modern society and, inevitably, about the race

question is Go Down, Moses.”
And after that, he adds as follows:

This book of related short stories does mark a profound shift in
his work. In place of the sense of doom, of tragic inevitabilities, or
of an Old Testament harshness, one finds a sense of hopefulness,
a promise of salvation.®

Go Cown, Moses is quite different from the preceding novels in which
the fatal tragedy of the South is depicted. Up to that time Faulkner
had been seeking the tragedy peculiar to the South by Yoknapatawpha
Saga, such as The Sound and the Fury (1929), Light in August (1932)
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and so on. And in Absalom, Absalom! (1936) he ultimately comes to
the conclusion that the cause of the tragedy of the South is due to
the result of the guilt of the white people over the Negro. In these
novels, however, Faulkner depicts the tragedy of the South as it is and
he does not express his ideas about it and how to solve the difficult
problem. On the contrary, in Go Down, Moses his own answer to the
problem he had been seeking is clearly given. Even if the answer is
absolutely counter to his readers’ expectations, it is noticeable, at any
rate, to find out his own solution for the problem. In this answer,
however, can we find the prospect of O’connor’s “hopefulness” and
“salvation” ?

As already described before, the longest and most successful of the
Go Down, Moses stories is “The Bear.” This concerns the basis for
Tke’s decision to repudiate his McCaslin inheritance. He learns the
extent of his family’s racial guilt by studying plantation records; but
before he can make his redeeming gesture he must learn to appreciate
primitive nature. Being trained in the wilderness, during section I,
section II, section III and section V, (section IV and section V are
reverse in time) Ike gradually masters “the spirit of the wilderness”
by the guidance of Sam Fathers, whose father is a Chickasaw Indian
chief, whose mother is a quadroon. For example, when he is twelve
years old, Ike, being trained by Sam Fathers, who is now seventy, kills
his first buck. Sam marks his face with the blood, teaching him to
respect and love what he kills. Seeing the buck lying still in the
shape of great speed, Ike thinks humbly but a little proudly as follows:

I slew you: my bearing must not shame your quitting life. My
conduct for ever onward must become your death:®

With the pure experience in the wilderness, Tke realizes human
dignity. He grows up to be a man, who is not directed by the tra-
dition and the code of the South, but is able to judge anything as
a human being by the more substantial view of value. In section IV
that follows, “a locus classicus for an understanding of Faulkner’s views
on man and society,”® when he gazes at the South with such a pure
spirit acquired in the wilderness, Ike comes to know the depth of the
guilt of the white people symbolized by the wickedness of his grandfa-
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ther, Lucius Quintus Carothers McCaslin. He resists not the old virgin
forest but the land injured by a human being, that is, old injury and
disgrace themselves.

- in repudiation and denial at least of the land and the wrong
and shame even if he couldn’t cure the wrong and eradicate the
shame, who at fourteen when he learned of it had believed he
could do both when he became competent and when at twenty
one he became competent he knew that he could do neither but at
least repudiate the wrong and shame, at least in principle, and at

least the land itself in fact, for his son at least: and did, thought
he had: ---1D

As a result, he comes to repudiate the inheritance of the McCaslin
plantation given by his grandfather through his father and his uncle—
the symbol of the wickedness founded on the landownership and the
slavery—and initiates his life as a carpenter. At this time he ought
to have neglected the difference added by the race and the religion.®

118}

Coming to think as mentioned above, we can surely prospect the
possibility of “hopefulness” and “salvation” in “The Bear” as O’connor
and many other critics point out. The two major themes that Go
Down, Moses has, seem to be united in section IV of “The Bear” when
Tke realizes “the spirit of the wilderness” and repudiates the inheritance.
Are they really united? = The question naturally comes because we
scarcely know what life Ike lives as a carpenter and how he practices
“the spirit of the wilderness” after he repudiates to succeed the inheri-
tance. It is not until after fifty years that Ike can be said to have the
opportunity to come in contact with the society.

What Tke says to the young men, Roth and Legate, in the earlier
part of “Delta Autumn,” the one section of the novel in which the
various themes merge and unite, is not very different from what he
said to Cass in section IV of “The Bear.” Ike, now in his seventies,
talks his ideas which are supported by “the spirit of the wilderness”
in his young days and which are not developed nor retroceded—dignity
of love, idealistic behavior of a human being, etc. What had Tke been
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thinking for fifty years after he had repudiated the ihheritance from

11

his grandfather ?*® Roth’s question “--- I suppose the question to ask

vou is, where havn you been all the time you were dead ?” is exactly
our question, too.

The opportunity soon comes, however, when Ike can be said to
come in contact with the real society only once. This is the point at
which all the sequences of Go Down, Moses seem to cross, at which
the whole pattern of this work comes out with final and absolute
clarity. The Negro woman, who has borne an illegitimate child to
Roth, and who is discarded by him, visits his tent to meet him.
Finally the time of trial arrives when we wonder whether the union
of the two major themes in section IV of “The Bear” is true or not.
We observe Ike’s behavior in expectation of the two major themes
being united. His words to the Negro woman, however, are not those
of the man who has realized “the spirit of the wilderness” and conse-
quently selected the way to repudiate the inheritance. If he confronted
the real society with “the spirit of the wilderness” and as a result of
friction reailzed something about the race problem in the course of
fifty years, his behavior would be permitted. Furthermore, his words
to the Negro woman would be a little warmer, and a little truthful.
At the very time that we observe the completion of the terrible circle
originated by his grandfather, we know that even Ike has failed in
cutting off that circle. Staring the pale lips, the dead-looking skin,
and the dark, tragic and foreknowing eyes, he thinks such a marrige
would be realized “Maybe in a thoussand or two thousand years in
America, --- But not now! Not now ! and he cries in a voice of
amazement, pity, and outrage, “You are a Nigger!” --- “Get out of
here! I can do nothing for you! Cant nobody do nothing for you!”®

In these words we cannot find the figure of a man who has realized
“the spirit of the wilderness” and lives faithfully but has not strength.

These words are very similar to those expressed by Ike to a Nigro in
section IV of “The Bear.”

‘Dont you see ?” he cried. ‘Dont you see? This whole land,
the whole South, is cursed, and all of us who derive from it, whom
it ever suckled, white and black both, lie under the curse ? Granted
that my people brought the curse on to the land: maybe for that
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reason their descendants alone can—not resist it, not combat it—
maybe just endure and outlast it until the curse is lifted. Then
your people’s turn will come because we have forfeited ours. But
not now. Not yet. Dont you see?’' (italics not in the original)

Ike, the old white man, who has knotted, bloodless, thin fingers

talks to the young Negro woman who has a fresh body signifying the
prosperous future of the Negro.

“That’s right. Go back North. Marry: a man in your own race.
That’s the only salvation for you—for a while yet. Maybe a long
while yet. We will have to wait. Marry a black man who would
see in you what it was you saw in him, who would ask nothing of
you and expect less and get even still less than that, if it’s revenge

you want. Then you will forget all this, forget it ever happened,
that he ever existed—"®

That is to say, as a means to cure the pains injured by the man who
is superior racially and socially to her, Ike advises the Negro woman
to hurt the Negro inferior racially and socially to her. In the car just
before he came here, lke expressed his ideas about love. With all the
fine statements, however, he cannot recognize the dignity of love in
the young Negro woman. He admired the Negro. He abhored his
grandfather’s guilt. As a result, he repudiated the inheritance. In
spite of his right behavior according to “the spirit of the wilderness”
he can only clings to the tradition of the South when the time of trial
has come to him. Though he cannot permit the guilt committed by
his grandfather, he can permit the guilt of the grandchild of his cousin
without hesitation. Referring to this matter Vickery states as follows:

Even in nature and the wilderness man can be corrupted, if only
by age and its instinctive conservatism. He denies what he himself

called the divinity of love because the man is white and the woman
colored.”®

Ike cannot get himself out of the prejudice for the Negro and only
hides himself in the shade of “the spirit of the wilderness.”

The Negro woman, in whose body only a little black blood is con-
tained, came not to get something from Roth for the compensation of
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not going to marriage but to see him. She does love him. However
severe the code is in the Southern society, she cannot help doing so.
This Negro woman knows about the dignity of love far better than
Ike, who talked to the young men about it. Ike is not what he was in
section IV of the “The Bear,” in which by studying plantation records
he finds many guilts committed by his grandfather and deplores:

So I reckon that was cheaper than saying My son to a nigger ---
Even if My son wasn’t but just two words. But there must have
been love --- Some sort of love. Even what he would have called
love: not just an afternoon’s or a night’s spittoon?®

And in the long discussion with Cass, Ike remarks:

‘oo I am just against the weak because they are niggers being held
in bondage by the strong just because they are white --'*)

“Yes. He didn’t want to. He had to. Because they will endure.
They are better than we are. Stronger than we are. Their vices
are vices aped from white men or that white men and bondage
have taught them : improvidence and intemperance and evasion—
not laziness: evasion: of what white men had set them to, not for

their aggrandisement or even comfort but his own—2%)

‘—whether their own or not or black or not. And more: what
they got not only not from white people but not even despite
white people because they had it already from the old free fathers

a longer time free than us because we have never been free—2%

We cannot find such an indignant youthful figure any more. The
Negro woman answers to Ike’s advice as follows:

“Old man -+ have you lived so long and forgotten so much that
you dont remember anything you ever knew or felt or even heard

about love ?72%

These words express lke’s failure properly and as Millgate states they
are exactly the sentence of “the ultimate failure of his life and his
endeavour”® to Ike.

By repudiating the inheritance he does a personal compensation,

However, he cannot solve the confliction in the dimension of a social
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man in the real society. It is very doubtful whether what he has had
since “The Bear” can be said ture sincerity. Even if it is sincerity,
such sincerity cannot bring any effect to the society. His way of life
based on the philosophy of the wilderness is only a life of escape
unable to adapt itself to the real society after all. As Volpe states
“The social man, the product of his social conditioning, is stronger
than the natural man, exposed and nurtured by Sam Fathers.”?®

The Negro woman goes away, having an old hunting horn, a gift
from General Compson and a symbol of the old South, and all is silent

in the tent except the noise of rain. With the chilness coming near,
he ponders trembling as follows:

This Delta ---: This Delta. This land which man has deswamped
and denuded and derivered in two generations so that white men
can own plantations and commute every night to Memphis and
black men own plantations and ride in jim crow cars to Chicago
to live in millionairess mansions on Lakeshore Drive, where white
men rent farms and live like niggers and crop on shares and [ive
like animals, where cotton is planted and grows man-tall in the
very cracks of the sidewalks, and usury and mortgage and bank-
ruptcy and measureless wealth, Chinese and African and Aryan

and Jew, all breed and spawn together until no man has time to
say which one is which nor cares ---*"

How can we admit this monologue as the words full of “hopefulness”
and “salvation”? This is exactly the white man’s voice lamenting the
destruction of the South that he loves most.

v

It is doubtless that Ike admits the wickedness in the South.
However, he does not try to mend the wickedness. He does not try
to act the society to mend it. What is the reason of this fact? As
Millgate suggests, “what he says is right, but what he does is wrong”®
is quite true. It is not because Ike is truthful and helpless, but
because he thinks in his inner mind that he does not want to mend
the injustice predominating the South? In “The Bear” Ike is
thought to have realized “the spirit of the wilderness” and to have
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got rid of the racial discrimination to the Negro. However, it is not
so. That is to say, the two major themes of this work which seem
to have been united are simply juxtaposed and not united nor solved.

In connection with this, O’connor writes as follows:

- the theme of the wisdom to be derived from the wilderness,
even in its great prophet ITke, is merely juxtaposed against the
theme of the injustice to the Negro.’®

Tke cannot permit his grandfather’s behavior. He can, nevertheless,
admit Roth’s behavior, which is the same guilt as his grandfather’s.
What is the reason of this? His grandfather is a man whom he does
not know and who lives in a distant land in time. In other words, he
is a man in ideality. He can punish even the white man if he is far
from him. However, Roth is a relative living in reality. He cannot
make him a guilty man. Things which are wrong in ideality turn out
to be right in reality. “The spirit of the wilderness” acquired in “The
Bear” and his way of thinking about the Negro are, as it were, the

products in the world of idea. Vickery states as follows:

Because it is an escape and a desire to find personal salvation, his
gesture of relinquishment is only superficially an atonement for
the sin of his forefathers. --- Accordingly, Isaac’s withdrawal is in
reality an attempt to evade both the guilt of his forefathers and
his own responsibilities. Thus, while his daily life is a humble
imitation of Christ’s, it also denies the spirit of Christ who did
not hesitate to share in the life of men, to accept guilt, and to
suffer immolation. In rejecting sin, Isaac also rejects humanity.
Significantly, he holds himself aloof from close human ties; ---%

In the world of “The Bear,” ke closes his eyes to the real society by
repudiating the land given by his forefathers and only escapes. Such
a behavior as his is after all a self-satisfaction. Therefore, he fails
even in the first contact with the real society symbolized by meeting
with the Negro woman. The virtue acquired in the wilderness cannot
be extended to the behavior that mends the wickedness to the Negro.

As mentioned above, Ike’s strife in Go Down, Moses is not, as
usually said, a struggle between the individual and the society, but
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a struggle for his own prejudice to the Negro which he cannot extin-
guish. Such a prejudice does not appear outside so far as he continues
to live in seclusion with the real society.

Thus far, we have been studying the union of two major themes
in Go Down, Moses in connection with the movement of Ike’s mind.
As was said at the beginning, this movement of Ike’s mind is namely
the movement of Faulkner’s mind. Accordingly in this work Faulkner
may be said to have expressed his own ideas for the complex problem
that he had been depicting in the works of the earlier period. The
works of the earlier period, however brilliant they might be, are only
the proposition of the problem. In other words, it is only a question.
Faulkner gave the answer to the question in Go Down, Moses. There-
fore, Tke’s antinomic behavior in this work might be thought to be
an appearence of Faulkner’s suffering mind. As Ike’s failure suggests,
Faulkner could not find any solution of the problem which lay in the
South after all. This is Faulkner’s unchangeable figure to his death.
Intruder in the Dust (1948), in which Faulkner takes up the Negro
problem and shows his position to it, and A Fable (1954), in which
Christian moral consciousness is prevailing, cannot be said the expres-
sion of Faulkner’s mind. However shining they might seem, these
affirmative works in the later period are only the expression of the
moral consciousness. It is only saying that we have a duty to do so.
In other words, idea and feeling are not united together in these works
of the later period.

When he listed up three types of men to the society, Faulkner did
not add ITke in the best of the three because of his nature of escape.
In another occasion, in 1955, when there was a revealing interchange
in an interview, having learned from the interviewer that Ike was her
favorite among his characters, Faulkner is said to have asked her why
she admired him:

INT: Because he underwent the baptism in the forest, because
he rejected his inheritance.

WF: And do you think it’s a good thing for a man to reject an
inheritance ?
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INT: Yes, in McCaslin’s case, he wanted to reject a tainted in-
heritance. You don’t think it’s a good thing for him to
have done so?

WF: Well, T think a man ought to do more than just repudiate.

He should have been more affirmative instead of shunning
people.®

By these words Faulkner criticizes not only Ike’s behavior, but also
his own. Vickery’s next words:

It is only in his own chosen setting, role, and time that Isaac
McCaslin can be considered a hero. Going into the wilderness
as a young man was part of the hero’s quest; remaining there as
an aged hermit betrays a myopic view of that pattern which the
“chosen man” must realize in his life.®

are well said to Faulkner as well as Tke.

In conclusion, the two major themes of Go Down, Moees does not
unite together. Ike is definitely a failure. This, however, does not
mean that this work is a failure. As already described before, this
is Faulkner’ confession of truth not only in the time this work was
written, but also all his life. Because lke is a failure, this work is
important. Even if it is said that “It is a kind of neurotic dream—an
escape from, rather than an attempt to solve, the present injustice.”*®
or “Ike’s life is a failure, primarily because he allows himself to rest in
negation, in repudiation, and rejects all opportunites for affirmation,”*®

this work becomes the more brilliant as Faulkner’s confession of truth
because of Tke’s failure.
(Received May 18, 1973)

Notes

1) W. V. O’connor, The Tangled Fire of William Faulkner (Cordian Press, 1968),

p.132. O’connor expresses the two major themes of Go Down, Moses as
“the proper relationship to nature which is to be learned from the wilderness
and the injustice to the Negro.”
M. Millgate, The Achievement of william Faulkner (Random House, 1966),
p. 204. Millgate states, “The chief and most obvious themes are those which
centre upon white-Negro relationships and upon the destruction of the wil-
derness.”
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)

13)

14)
15)
16)

Junjiro Tanimura

M. Millgate, op. cit., p. 212.

He states, “Considered in abstract terms, the two major themes of white-
Negro relationships and of the destruction of the wilderness are inextrically
linked : the wilderness disappears to make way for a system based on physical
or economical slavery, and Ike’s education in the wilderness fosters a sense
of values which prompts him to a repudiation of that system and of the
concept of land-ownership upon which it is based.”

“The Bear” added in Go Down, Moses is considerably different from the one
published on the Saturday Evening Post for the first time. The first version
of “The Bear” is a very short one which is not divided into section, while
the revised version was completely rewritten and divided into five sections.
Naturally, “The Bear” in this paper treats the revised one.

Faulkner at Nagano, ed. R. A. Jelliffe (Kenkyusha, 1966), p. 92.

M. Millgate, op. cit., p. 202.

Ibid. He remarks, ‘The story, “The Bear,” which appeared in the Saturday
Evening Post a few days before the publication of the book, obviously pos-
sesses independent existence, ‘as does the earlier story “Lion,” from which
“The Bear” must be considered to have grown, but Faulkner himself several
times made it plain that he considered Go Down, Moses to be a novel, and
that the five-section version of “The Bear” was essentially “part of the novel,
just as a chapter in the novel,” to be neither printed nor discussed out of
that context: .-+

W. V. O’connor, op. cit., p.125.

Loc. cit.

W. Faulkner, Go Down, Moses (Chatto & Windus, 1960), p. 243.

M. Millgate, op. cit.,, p. 206.

Loc. cit.

M. Millgate, op. cit., p. 208.

He says, “There is dignity in Ike’s position, but it clearly represents a with-
drawal from the realities and the difficulties of life not unlike that displayed
by Horace Benbow and Quentin Compson.”

0. V. Vickery, The Novels of William Faulkner (Louisiana State Univ. Press,
1964), p. 133.

Vickery remarks, “When he is outside the wilderness, Isaac is virtuous but
ineffective. His is essentially ‘a fugitive and cloistered virtue, unexercised
and unbreathed’ The measure of this lies in the fact that nothing happens
to him between his twenty-first and seventieth year.”

Go Down, Moses, p. 244.

Ivid., p. 255.

Ibid., p. 256.
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Ibid., p. 198.

Ivid., p. 257.

0. V. Vickery, op. cit., p. 134.

Go Down, Moses, p. 192.

Ibid., p. 203.

Ibid., p. 210.

Loc. cit.

Ibid., p. 257.

M. Millgate, op. cit., p. 206.

E. L. Volpe, A Reader's Guide to William Faulkner (Noonday Press, 1967),
p. 250.

Go Down, Moses, pp. 257-258.

M. Millgate, op. cit., p. 211.

W. V. O’connor, op. cit.,, p. 134.

He writes,” --- It does convince us, at the least, of the need for us to con-
template such an ideal world. But Faulkner is not willing, apparently, to
allow the implications of the wilderness theme, its power to purify, to work
as a leaven inside the subject of injustice to the Negro.”

Loc. cit.

O. W. Vickery, op. cit., pp. 132-133.

M. Millgate, op. cit., p. 209.

O. W. Vickery, op. cit., p. 134,

W. V. Oconnor, op. cit., p. 134.

M. Miligate, op. cit., pp. 208-209.
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Mythical Elements in The Trespasser
— D. H. Lawrence’s World of Myth —

Takashi Toyokuni

Abstract

Since the time of its publication, The Trespasser, D. H. Lawrence’s second
novel, has been undervalued and neglected, as Evelyn J. Hinz says in her fine
article “The Trespasser: Lawrence’s Wagnerian Tragedy and Divine Comedy.”
However, it seems to me, The Trespasser is more closely related to Lawrence’s
famous masterpiece Women in Love than his first novel The White Peacock from
the viewpoint of mythical elements which are both characteristic and essential
to his novels and poems. Moreover, we can possibly say that The Trespasser
is the first novel in which Lawrence consciously used “myth” as his favorite
technique.

This paper is an attempt to elucidate that The Trespasser is not merely
a story of love and death in the world of Wagnerian myth, but also a “nature
myth” which extols the communion between man and the cosmos.

1912 i ik S vic D. H. Lawrence O B D/N\gi The Trespasser
T BEHE, Evelyn J.Hinz 05 X 51, ChiFhrhicYks sz
HEEELTWAB ETBbRw D Lawrence DL« {F The White Pea-
cock NN F MY DM A T T B DI, The Trespasser 7o\~ T O
AL BBV E VL2 & 5, —fIC Lawrence DfERIT VW % T
Wl ERAORRESLLEL DR, LIV FTENL B HSh T
%, 2T The Trespasser L\~ 5 /NHAMEE S BEI LTS &,
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HE—{FD The White Peacock X h ¥y L AMFERERICE %, HOREFEL
U CHE4AT Women in Love & OBHEE SRS BECTCHLEEL LIS, $H
5Hh, ZhH D.H. Lawrence /N &5 O % VD TIEEICAL T 5
EERTBHOL VI DTH BN, The Trespasser ZFB & U THEEMN
D TEBNCHCONIMERMER L DD TIRIRDD 50, T HEZ T
A&, ZOERD Lawrence DEEFHE VO BRI THD A MELD T
DEWER bR b, T DN TCiL The Trespasser DFIZH Hibh
HHEEMEREE VDT, Thhy —7F —WEa TR LB LEOWE
ThHERBCHEREARME D “communion” HEE LTS HRMET
BB ErfERDOTIEWEEZ D,

L. 953 —-M@E— N7 Fvy IR
Evelyn J. Hinz 3. The Trespasser ORER XKD L 5 CHBH LT3,

Unlike The White Peacock, The Trespasser is not externally
divided into “Parts”; nevertheless, the second work, like the first,
does have a tripartite structure: a frame story (the first and last
chapters); 'a second frame (the second and penultimate chapters);

and the central narrative itself (consisting of two movements).?

“the frame story” Cllk v f > Helena % 5.0z LT “fictional present”
12, “the second frame” [3IEZIDF[HE D “chronological past” 1B L,
“central narrative”, 2% » AL Siegmund & Helena OFDOHiET 1B
RICBZD, FLTZOEOWEOR S NE)] v 5O, Wbl
R LS R e Th s, 186 HiThic b D/ D 14 Ha b 124 B
T, 10 EAZ WA HETL AV BT w5, “the frame story”
it London =& % Helena Verden @ flat T % v, wFE A Helena, {4
TR AR LT\ A4 K3 Louisa, + LT Lawrence O35 THh %5 Cecil
Byrne 23\ E#3 %5, = =T Byrne ™\ 5 “Siegmund is dead.” 5 &Y
7% Siegmund & Helena @ love story ~D#EA L\ 5@ 23 5,
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F AL Siegmund X FDHZHHHHEENR DL X5, = -V 7 DRk
WEBT LA OFEE Stegmund EF U ThHD, b, Zhitdtks
O T 2V d Y =] CHBEER DB, [T 2 VX v H Y —H] O
By VeI REROREOFELRB Y, Fhh Siegmund & Signy
(=207 Thb, (FHET—2F— X2 bOFEEH» KB “Die
Walkiire” #{E b BT 5 D70, AL Siegmund & Sieglinde D&k
HMELWOIBRARESTET—%EDVHOo T D, TEMfORMEL
T, U= F =PI hElR) BT EoERE, 2t ORE AR
HEH LI Eehd, BTN TCOEREBLT, AHOBOEEDLE Y
LbzxoE L, BONEORE, SESEOMELR-TWD, V-2
F A REE OB SN B0 RIT T, KEEH ShTBHALD
Fhbbrl, (MIRZLY TBWTL, FEE LTOFEY, Ve T 5 0)
CEWTE, AL O~NDEERE LToBRYEbL, £ LT (T 70 F
a—L) KWRWLTE, AHBEZCRTARENELXELXTDOTHD,
bEOHRDDITEZART v A FOBEMIFEEE TS O, B LUTERK
TRz, ¥

Lawrence 7% “Walktire” ®3E AN TH 5 Siegmund &\ 5 K8+ %
F The Trespasser D —n —Z2F/cb\w5Z kX, FEEHRY—27F—D
MREIE R 2 BB L EHBR LTS, Ledi-T, ZD/hg
DRTIRT —7F —DFRIHR A EqlE~cH&h, V=29 —OMEED
2 “Isle of Wight” %5 LTREMTS 2 Licinsd, Zhix “It was
no time; it 'was Romance, going back to Tristan.” (p. 14) &\ 5 JERF[H]
#y7g Tristan & Isolde OB LIFEOWHR TH S, AL Siegmund 27—
F—DF 5 D Tristan OFELE LT B b S,

Siegmund watched the bluish bulk of the island. Like the
beautiful women in the myths, his love hid in its blue haze.
(p.'15)

FhirEie 31 Tristan & Isolde o< o AR ~DHEIBTH 5,
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ST MIRZUERICSBEADHDH, KBREKDOLSWELZL > T
B, v RFeax7 A aE0EMNY AL 03, HIXDOGH TE ORI
B AX—WEMIECTANS » FETE, BERBELROF B VID, HE
DYR N TR N EWEYREINT, MO LTRETS, = oEIRE
FERBATIEACRELD S L5 % b o Tnie, R T—2ET L
T, AX-FERBETe DD, vV I EOHMBECALRD, TARBRCER
INbd, WHIRRLDREF/YTILH, BAHYNVIECHE> oA X—1%
ECBT LR TERCHES, Lr LMY RZ RBOHEHT~BLLRE,
R DI THRIEZAR, MENFFERLS ETHR, DR by 2%
VIR TA X DRBEDEHELHUDODRIIE, A X—bE0HE KB,
ZADBRIIEC X o TRARBEEEIND P T =0 F =12 b Y R Z VPRED
AL RI TR E > TRBERBET TORAR L VBT DTHEHD, ZOFR
07 —v [FRIBEDER] XY =2 F —BH DR R B 7B
Thotc, V—0F—DIEHOTECREWERYEA 5 & L Bertram i
Mythos, Symbol, Idee DIt TR O L 5 cFE;~Tn%, MY RZ=—4(
NFEHEC =T ) ==Y 2 bV FEHEIZEOHEEAY LD E
oz, BREANCHEREREE b2, ThbbilERFvl —Fr=7 15
YT Ay I OWRERMNERCObRANTE D, BERS V< VR REE
DE-AE L2, 17

The Trespasser it Tristan ¢ CH % Siegmund D5z Beatrice &\»
5FnH Y, Isolde %D Helena 1Z#h%y &\ 5 Th Y A X VEH LITR
B0, WhOAREBEVIT—<RALTHE, Fi, SHE EIL Siegmund
& Helena 0 & 7e%, % LT Siegmund OFE L5 HTHY 2% U ER
LT B, oD Tristan 1D WTOE RILAIE S & OGO F T iR
Shrzticins, MCHGIH LIS, E3EDOFHETE “It was no
time ; it was Romance, going back to Tristan.” & fgE Ot F~DE AN
Bolhhbhb, 23T, Helena @+ Y 7ic “It’s something like the call
of the horn across the sea to Tristan.” (p.18) B 5%, T, D/
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TRI =5 F—0 “Tristan” OBEHIFZ 5 S D2I ¥ IFELLELIEAVS
s,

He stood still. They were on the downs, so that Helena found
herself quite alone with the man in a world of mist. (p. 19)

ST, OO Fh bbhd “Tristan” WO WTER IR T W5
FiaedlFftihbER Ly 5,

“Ascribe it to the fairies,” he replied, whistling the bird music
out of Siegfried, then pieces of Tristan. (p. 75)

- in the second place, “Tristan” was here, in the tragic coun-
try filled with the flowers of a late Cornish summer, an everlast-
ing reality; --- Helena for ever hummed fragments of “Tristan.”
As she stood on the rocks she sang, in her little, half-articulate
way, bits of Isolde’s love, bits of Tristan’s anguish, to Siegmund.
(p. 166)

2w, The Trespasser W3V — 7 F —DMDOF T ~DF R HENT
BBHOT, ThisglHTsiwds,

“The noise you mean ? Merely the fog-horn, dear—not Wotan’s
wrath, nor Siegfried’s dragon ....” (p. 17)

She was not satisfied, but leaned against him, making her choice.
The sunset hung steady, she could scarcely perceive a change.

“The Grail music in ‘Lohengrin’,” she decided. (p. 21)

“It is a graceful act on the sea’s part,” she said. “Wotan is so
clumsy—he knocks over the bowl, and flap-flap-flap go the gasping
fishes, pizzicato! —but the sea—" (p. 42)

He could not yet fully realise that he was walking along a lane
in the Isle of Wight. His surroundings seemed to belong to some
state beyond ordinary experience—some place in romance, perhaps,
or among the hills where Briinhild lay sleeping in her large bright
halo of fire. (p. 64)

Siegmund was there. Surely he could help? He would re-
kindle her. But he was straying ahead, carelessly whistling the
Spring Song from Die Walkiire. (p. 82)
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When Helena was really rested, she took great pleasure in
Tintagel. In the first place, she found that the cove was exactly,
almost identically the same as the Walhalla scene in “Walktire”; -
(p. 166)

FEOBHANSSMAENIE L 512, The Trespasser T 39 — 7 F —
D7 5% “Tristan und Isolde” %% & LT, “Der Ring des Nibelung-
en” DFan s “Die Walkiire” “Siegfried”, X 512 “Parsifal” ® “Lohen-
grin” WE TR I, V—0F—MEOBEZNENTH S,

5 LI fEE A — F o TEAL Siegmund & Helena 23, XDk 5
7¢ “man-woman relationship” #BH LT 0&E L THRB I LT3,
Bertram Siegmund (X 38DV 7 7 F U = X ;T Beatrice &\~5FE L 5 A
DFEPCEREDDOHRTHES, BIADOVELRL, LLDoHREED
DA ATeBET, BEOE T Tristan 7 — 5 > — ML O e Sieg-
mund % %\ % Siegfried WHIE LWV DTh %A, EHITEE TP L DT
NE o TWBERAD—ATHS, “Thirty-eight years old,” he said to
himself, “and disconsolate as a child!” (p. 12) X b, FMITESONR
D, OF VEBWREOBBEYMEL TCEHETLH%, “For years he
had suppressed his soul, in a kind bf mechanical despair doing his
duty and enduring the rest.” (p. 9) L7235, & Helena v 1 K
BTER, TOvo il LCERARER TS 28, Hufiaeh
Warok, 2EVHERBERLTCVED0THD, W LORTREFEHTe
v ATRD D “hero” & LTOBRKIIH AN, —HAEBDEIMEL T
bONEL B L, BRR5EL - T LANDEEZTRIE XA TDOA
B TiLvs, Siegmund DETH % Hampson (IR D & 5 i aHb¥4 5,

“You haven’t much reserve. You're like a tree that’ll flower
till it kills itself,” the man continued. “You’ll run till you drop,

and then you won’t get up again. You've no dispassionate intel-
lect to control you and economise.” (p. 69)
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Siegmund & Helena 2MBREM THFRICH 2> T F U X MRIZH
45 o — 0% Stegmund A “will to die” & W BIAINLFHTHL LR
BT 5,

Siegmund felt his heart very heavy, sad, and at fault, in pre-
sence of the Christ. Yet he derived comfort from the knowledge
that life was treating him in the same manner as it had treated
the Master, though his compared small and despicable with the
Christ-tragedy. (p. 65)

Dy — 2k Women in Love O A% Gerald Crich 235 O fp TRMERIC
+EZE A B ol “to be murdered!” EBMICE o b v — BB,
#5 ) Siegmund R ORBR & W EANTZOFRTHA TP L Gerald EF U
447D “modern man” O—ATH %, Siegmund 1ZEDE —n—L+ LT
i, MEOTEE, REDOXIME VG5 EEYREE L, “Germanic hero” ©
“diminution” H %\ %, LA/ T F LI NIFAERCETRD 25T
Wb, Slegmund & & o TREMFTEEMED “will to live” T & X 5 L3
ZBE okin, Ficbb “creative power” ORREE NS Z L THAH S,
Lawrence (% Fantasia of the Unconscious DR TR D X 5 CER LT3,

And I am sure that the ultimate, greatest desire in men is this
desire for great purposive activity. When man loses his deep sense
of purposive, creative activity, he feels lost, and is lost. When he

makes the sexual consummation the supreme consummation, even

in his secret soul, he falls into the beginnings of despair.”

Z 5 L7z “creative activity” DR MNT—%iC Siegmund 1R 53 HAAA
KREZoTWAHBETHY, T1E Lawrence 1T L M#ETHDOTH 5,

F 7z, Siegmund (% Helena &= v 7 X — A TH 35 “Domine” &
X T b o &%, lEEE D1 Y 7 “... at least, someone must recognise
a strain of God in me—and who does?” 7o & BYWT5 &, A
Evelyn J. Hinz D35 X5 F ) A MIEE 2L > T05Z EEBLMAT
B5H5,Y XO5EFEXTL B L, #ARTD Siegmund O FFXFENCZ L
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A3, Christ-Siegmund 2 & o THARF Kb 0L b Bbhz, Lird, “wil
to die” W & DB NBREICH 2 TRF it & - T, 2Bk “so wonder-
fully comforting, full of rest, and reassurance, and renewal” 7codDT
Hb,

Siegmund FOOERCEEE FE LIV TWBIEH 23533 BT, Lawrence
DIEHDHY & 7 2 BB 7, BETMOBNRALDOTH D, & Helena
DEDOHIT S DARAFERE D2 X5,

—FewaA > Helena 135 THAH 55, Helena &5 275 2 hvins
itk “Homeric Helen” TiZ7c< “the Latinized Christianized version
of Helen™ THh5, dbAA, TONSDOFY UFEE T Lawrence
DK #E D Helen Corke @ first name W hHEEILH 2 L Bbhb, TEAR
Helena 12k D X 5 CHE I N5,

The wiolinist was a girl of twenty-eight. Her white dress,
high-waisted, swung as she forced the rhythm, determinedly sway-
ing to the time as if her body were the white stroke of a metro-
nome .... Her neck, pure white, arched in strength from the fine
hollow between her shoulders as she held the violin. The long
white lace of her sleeve swung, floated, after the bow. (italics
mine) (p. 2)

LDORIHBL WO L R, B EMTE T 5D “white” L\ 5
BEOVELLAELHCORTWS, TORELLEMHTIHANELT
“white” 1T LIE LERW B R, Helena @ 42 “whiteness” 2RFH I %,
“white” &\ 5 A RNT, Lawrence 234 T Women in Love & 7> “The Man
Who loved Islands” 7 & CTH 7O OEH L T35 X 5ic, spirituality,
pride, abstraction &\ o b AR H B L TW5H EEbLRS,

With her, nothing mattered but love and the beauty of things.
He felt parched and starving. She had rest and love, like water

and manna for him. She was so strong in her self-possession, in
her love of beautiful things and of dreams. (p. 11)
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Siegmund i & » C Helena 13 L F LT 682 5% T, BREZ
TWAEYESTL DL MO TH B, Lichs T, FExix “white Greek
goddess”, 2% b OWH HEF NI &5 Venus-Aphrodite TH », ¥
TobDRIck b b LD,

Helena, with her blue eyes so full of storm, like the sea, but
also like the sea, so eternally self-sufficient, solitary ; with her thick
white throat, the strongest and most wonderful thing on earth,
and her small hands, silken and light as wind flowers, would be
his to-morrow, along with the sea and the downs. (p. 13)

—7J5 Venus Ch % Helena 13 T#EX B 74| DTHDY, {FZEOIEE-T
LU TCEERMBE OFERLEDO—ATH S,

When Helena drew away her lips, she was exhausted. She
belonged to that class of ‘dreaming women’ with whom passion
exhausts itself at the mouth. Her desire was accomplished in
a real kiss ....

With her the dream was always more than the actuality. Her
dream of Siegmund was more to her Siegmund himself. He might
be less than her dream, which is as it may be. However, to the

real man she was very cruel. (p. 23)

Helena X284 8T 540 TH Y, s - T Siegmund i3HEOHE LD
PELEIN, BRDOHOPTEYHFbNIA N -V a VIBERVOTH
b, BARYIB I VAL EEMTLHONE, THEI ©SonD
W DENZ I RICET B OBRL LD THS, EhbEL D XD 1
E) /T ALE, BLRBUBRERSEbRB T it s,

She shuddered slightly with horror. The whole face of things
was to her livid and ghastly. Being a moralist rather than an
artist, coming of fervent Wesleyan stock, she began to scourge
herself. She had done wrong again. Looking back, no one had

she touched without hurting. She had a destructive force ; anyone
she embraced she injured ....

(1)
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Siegmund was there. Surely he could help? He would rekin-
dle her. But he was straying ahead, carelessly whistling the Spring
Song from Die Walkiire. She looked at him, and again shuddered
with horror. Was that really Siegmund, that stooping, thick-
shouldered, indifferent man ? (pp. 82-83)

Helena 13 “The Captain’s Doll” ¢ Hepburn K% & L T\»b L w1

Hannele L A%E, Siegmund @ “reality” Tit7 <, “appearance” D% b
ANEELTOfHREL OB kit 5,

And you can say what you like, but any woman, today, no
matter Aow much she loves her man—she could start any minute
and make a doll of him. And the doll would be her hero: and
her hero would be no more than her doll. My wife might have
done it. She did do it, in her mind. She had her doll of me
right enough .... If a woman loves you, she’ll make a doll out
of you. She’ll never be satisfied till she’s made your doll. And
when she’s got your doll, that’s all she wants. *And that’s what

love means.'®

BrA A LESDEDE Liz\vEW5 2 &%, &0 b3 gEo

FEHKCTH D, Helena 4 Siegmund OFXCHEFH LW E2E2 S, Lk
MDD “burning altar” E/ch, Bt icviwis o by,
FIELAKEET 2 D—2D0FRCTERDOTHS, IHIC, Helena
1. The Rainbow o Ursula, Women in Love ® Gudrun * REcA# &

e,

Bl E WA vl F ez To kR, “the Magna Mater” TH 5,

Yet as he lay helplessly looking up at her some other con-
sciousness inside him murmured : “Hawwa-Eve-Mother !” She stood
compassionate over him. Without touching him she seemed to be
yearning over him like a mother. Her compassion, her benignity,
seemed so different from his little Helena. This woman, tall and
pale, drooping with the strength of her compassion, scemed stable,
immortal, not -a fragile human being, but a personification of the
great motherhood of women. (p. 61)
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Then, with Madonna love, she clasped his head upon her shoul-
der, covering her hands over his hair. Twice she kissed him softly
in the nape of the neck, with fond, reassuring kisses. All the
while, delicately, she fondled and soothed him, till he was child
to her Madonna. (p. 87)

Ll E, F A2 Siegmund & Helena % & b U0 LCEichl TH L0,
. A man-woman relationship (35 % Bz iz “It was the long, supreme
kiss, in which man and woman have one being, Two-in-one, the only
Hermaphrodite.” (p.23) &\~ 5 X 5, Lawrence DEDHFH TH D “two-
in-one” & % “star equilibrium” WL 3B 3, Lal, FRiTZ
—Hl b DT ER D TH S, Sitegmund DR 5L sensual TH
L ERABCEASAR TV HHAKDE L I Eh SR T30, KHE
TH Y RHENEETH D, —77 Helena T2 5L, RianEoh clHM
EE3NFLENIBTHD, BLOHMERABEIRS ZL0lRDOT
el B\, Helena 1t The White Peacock @ Lettie % Sons and
Lovers ® Miriam D X 57 &4 FPOLWMETH D, Wiz & » T Siegmund
BHSOHEOFTOL VAT MBI ENcErHE I T NIEERLT
QWD TH B,
Siegmund ® ;& Hampson 3L Hk O X 5 i+ 5,

“She can’t live without us, but she destroys us. These deep,
interesting women don’t want us; they want the flowers of the
spirit they can gather of us. We, as natural men, are more or
less degrading to them and to their love of us: therefore they
destroy the natural man in us—that is, us altogether.” (p. 70)

“I cannot compel anybody to follow me.” &\ 5 FEHMEICZ L\ Sieg-
mund i & o> T ADBIRIX BRI KRBT D DTH D,
Helena had rejected him. In his heart he felt that in this love

affair also he had been a failure. No matter how he contradicted

himself; and said it was absurd to imagine he was a failure as
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Helena’s lover, yet he felt a physical sensation of defeat, a kind of
knot in his breast which reason, nor dialectics, nor circumstance,
not even Helena, could untie. He had failed as lover to Helena.
(pp. 102-103)

INETIAMEXEHRICLTL VOAT BRI Siegmund & Helena @
L Z oW, ©F h A O man-woman relationship ## % C & 7-biF T
HBHR, TOBERCIT -7 F—0FT, U—0F—OMENRIFE
LTWAZ ERBNTES, L L, —JF Siegmund & Helena &\ 5%
AREE S o e ERER W OB ST 2 WEIH A L AR UA iz RO %
WEMR AT ES, Lad A man-woman relationship 4 Tristan &
Isolde % Siegmund & Sieglinde DZRDEE X Ltz FE, —oDEki
THhoteZ LdVbhoTc,

¥ 7z, Siegmund DT A b EA~DOHIE, W, £ LUTURR LS HRFR
J. Campbell D\v5 “separation—initiation—return” &\ 5 @EE D/ €&
C—FH LT3,

A hero ventures forth from the world of common day into
a region of supernatural wonder : fabulous forces are there encoun-

tered and a decisive victory is won: the hero comes back from

this mysterious adventure with power to bestow boons on his fellow
1)

man. (italics mine)

Linl, 129 92O bbBEME 51, Siegmund & Helena @
love affair Z#EEHIIKETH Y, TRBEOLORERFEOAMCEEL L -
BLIEdEL Dz LMK, BFJIC, Siegmund OFDH HBILE
DHFEEDOEARE LTOBRELTFLLCEELTLEILDOTHD, T5F
2 CR % &, The Trespasser WBEEZH LA TSI —7F—WHEEb5H
WCIRMEIRBER LT LTS L0 0, T LA—DDNT Ry J AT
BEHE D> THBHBE VR LS, TLT, £50VolkBBbATELL, HH
B 7 MR BRI L HE T IO T < ERRBIRA OIESIAS, FEICIZIE A
CRIZIZEE LY S » THPR T DD TH 5,
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II. BAME—aZa—=Fy
Andrew Lang i ihbfﬁ%?ﬁ?%&i&@ IS5 EEI NS,

We shall begin by considering some nature myths—myths, that
is to say, which explain the facts of the visible universe. These
range from tales about heaven, day, night, the sun and the stars,
to tales acdounting for the red breast of the ousel, the habits of
the quail, the spots and stripes of wild beasts, the formation of
rocks and stones, the foliage of trees, the shapes of plants!®

Lavl, BRbrBRNUERCELEE ST, bo LERETTELE B
RS S Ao BRI T AR, FRLRABEEA L ® communion A3
EXEEFLEINTCBMELERT A ELTETHS S,

The great step from fairytale to myth is taken when not only
social forces—persons, customs, laws, traditions—but also cosmic
forces surrounding mankind, are expressed in the story; when not
only relationships of an individual to society, but of mankind to
nature, are conceived through the spontaneous metaphor of poetic

fantasy.!®

Ernst Cassirer i X #U1E, #EEOMROEEIESE TR EELROTH
HW LT “metamorphosis” 1IZH B DTH B,

The world of myth is a dramatic world—a world of actions, ot
forces, of conflicting powers. In every phenomenon of nature it
sees the collision of these powers. Mythical perception is always
impregnated with these emotional qualities. Whatever is seen or
felt is surrounded by a special atmosphere—an atmosphere of joy
or grief, of anguish, of excitement, of exultation or depression.
Here we cannot speak of “things” as a dead or indifferent stuff.
All objects are benignant or malignant, friendly or inimical, famil-
iar or uncanny, alluring and fascinating or repellent and threaten-

ing.®

The Trespasser B\ ~T, A& B E D communion BAE B D
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Boowm, ThrEErEGEETERIvry oA, D EEAE
ELERMEOMAEZMH 5L LTWB06THSE, £LT, ZDAM
EBHZLE D “living relationship” & FFMRARESL Ll idsbisun &
Lawrence 237cx T HRETHECAHLDTH S,
Stephen J. Miko 233h-NT\W»5% & 5, Lawrence [T- DARME T AE R
L ® communion XHEFT LD OOFEERH TS, E—THAT
DRAMETH D, BIPCAHEARC LD LW ETH S,
Jol 2%, 74 NETD Siegmund & Helena DRFIDED & — > TILHE
DFEDFE I Siegmund 1ZMR I E X BRD,
To her there was something sacred in his stillness and peace.
She wondered at him; he was so different from an hour ago.
How could he be the same! Now he was like the sea, blue and

hazy in the morning, musing by itself. Before, he was burning,
volcanic as if he would destroy her. (p. 28)

[f] UE € Helena {3 -k#12 Siegmund IfEC /0 F 5% 5,

She had given him this new soft beauty. She was the earth
in which his strange flowers grew. But she herself wondered at
the flowers produced of her.

LI AN, 9FTHE-OFE, 2V HROBEAMEA B ZRbh b, 1o
& 21X “The moon was there to put a cool hand of absolution on her
brow.” &7 “the hands of the coast” (v -7cEEHMAVWERE, &
Bz Siegmund XHKR RO X SICHRALLTE X 5,

“Whatever I have or haven’t from now,” he continued, “the
darkness is a sort of mother, and the moon a sister, and the stars

children, and sometimes the sea is a brother: and there’s a family
in ‘one house, you see.” (p. 29)

¥4, # 63T Siegmund 238, WELBNABEADHD, TTHIET
A4 FERMENERTHED - EXAHLAR IS,
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Siegmund woke with wonder in the morning. “It is like the
magic tales,” he thought, as he realised where he was; “and I am
transported to a new life, to realise my dream. Fairy-tales are
true, after all.” (p. 30)

Siegmund 12 & » Tk, 25 LTHARLEI L Z L1, HLVWEROHEAE
DTHY, —DOD “resurrection” ¥EWRTEDTH B,

Sometimes a choppy wave swamped him, and he rose gasping,
wringing the water from his eyes and nostrils, while he heaved
and sank with the rocking of the waves that clasped his breast.
Then he stooped again to resume his game with the sea. It is

splendid to play, even at middle age, and the sea is a fine partner.
(p. 31)

R o T EGEEL bR TEL LW N~ EHTHHTT
BB,

When he ran out on to the fair sand, his heart, and brain, and
body were in a turmoil. He panted, filling his breast with the air
that was sparkled and tasted of the sea. As he shuddered a little,
the wilful palpitations of his flesh pleased him, as if birds had
fluttered against him. He offered his body to the morning, glow-
ing with the sea’s passion. The wind nestled in to him, the
sunshine came on his shoulders like warm breath. He delighted
in himself. (p. 32)

WHHLELFLTE®YY, Siegmund % & H ¥ < & TOHKDBRIITEA
L3 h, ARExHE2DRTHEETII 2 —=2F 2T TOTHS, hit
Cassirer D5 Ko< A4 M X3 hicBROMSE, BHBARMGEOHHE L W5
LR L 5, FOMBHIEA DS T, Siegmund 1285 THEAAD S OF
FOBFE BT LT “will to die” o b DRBTIL 2 LR
Ll HhOTH B, Siegmund 2 Helena ic\v 5+ Y 7 “I haven’t slept like
that for years.” 2L Wb/l 51, HRRAERLLELELIOTH D,
Siegmund [F# Women in Love DE AN T “will to die” 12 & itz
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Gerald Crich 3, = 5 LEHRED T 0 —=F L OB THDTLOEL E
HELHDTH S,

His mind was almost submerged, he was almost transfused,
lapsed out for the first time in his life, into things about him.
For he always kept such a keen attentiveness, concentrated and
unyielding i himself. Now he had let go, imperceptibly he was
melting into oneness with the whole. It was like pure, perfect
sleep, his first great sleep of life. He had been so insistent, so
guarded, all his life. But here was sleep, and peace, and perfect
lapsing out.!”

—Ji Helena Iz & - Ch, HOLTELELEBATHWSHHDOKIEES T
SADLRENGBIELS BLZOATCB X5 EELL,

The sea played by itself, intent on its own game. Its aloof-
ness, its self-sufficiency, are its great charm. The sea does not
give and take, like the land and the sky. It has no traffic with
the world. It spends its passion upon itself. Helena was some-
thing like the sea, self-sufficient and careless of the rest. (italics
mine) (p. 34)

Siegmund &3 - T Helena 1o & » THIZHE ©, oz &0 E80 7
FETHY, AHEIOAIa—=FrBBIhbhitVLE IR 250,
FIZ 7 Helena BHOERIE NS, ERARPEBEERELI S
Siegmund &XF 7LD, WLCIEHOHTTE D i eifict L b ki
T ONERRB BT EOTH S,

HEETEIEOELDS - LHER Stegmund L HREOK BT
bhz, COBEOTNTRHAMEAREDEEEEL LT 2a—=F 0D
BELETONTOA LWL o THLEE TR,

“The water,” said Siegmund, “is as full of life as I am,” and

he pressed forward his breast against it. He swam very well that
morning ; he had more wilful life than the sea, so he mastered it
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laughingly with his arms, feeling a delight in his triumph over
the waves. (p. 46)

“poor swimmer” TH % Siegmund H EFEKIT B Dk, WEEHIEFIC
K5 EKRE D “correspondence” DEETHB, ZOBTITHR 27
BAMLZIh, NEBRE—KEE,

He did not know till he felt the sunlight how the sea had
drunk with its cold lips deeply of his warmth. Throwing himself
down on the sand that was soft and warm as white fur, he lay
glistening wet, panting, swelling with glad pride at having con-
quered also this small, inaccessible sea-cave, creeping into it like
a white bee into a white virgin blossom that had waited, how
long, for its bee. (p. 46)

Lo AR T A ALHAREDOTEIZAR DR & %, Siegmund + Helena
& @ sexual contact ZRER L TCWB T LIk b, THK, % - & sensual T
o TEL AR E BRE D relationship 23T Eh b 2 L Lin b,

The sand was warm to his breast, and his belly, and his arms.
It was like a great body he cleaved to. Almost, he fancied, he
felt it heaving under him in its breathing. Then he turned his
face to the sun, and laughed. All the while he hugged the warm
body of the sea-bay beneath him. He spread his hands upon the
sand ; he took it in handfuls, and let it run smooth, warm, de-
lightful, through his fingers.

“Surely,” he said to himself, “it is like Helena ;” and he laid
his hands again on the warm body of the shore, let them wander,
discovering, gathering all the warmth, the softness, the strange
wonder of smooth warm pebbles, then shrinking from the deep
weight of cold his hand encountered as he burrowed under the
surface wrist-deep. In the end he found the cold mystery of the
deep sand also thrilling. He pushed in his hand again and deeper,
enjoying the almost hurt of the dark, heavy coldness. For the
sun and the white flower of the bay were breathing and kissing

him dry, were holding him in their warm concave, like a bee in

9
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a flower, like himself on the bosom of Helena, and flowing like
the warmth of her breath in his hair came the sunshine, breathing
near and lovingly; yet, under all, was this deep mass of cold, that
the softness and warmth merely floated upon. (italics mine) (pp.
46-47)

BOBIATH LA, S OEPFHILE S The Trespasser x5 A& 2
ZEAD communion DIEW KT H I T4 w7 ATHD, ez THRIER
Eh% “warm” “warmth” % LT “body” &\ 5 SHETBRIL DWW Sieg-
mund 1T & » TEAEGDH S5 “warm body” THABZ ExHB bbb LTWA, £
ikt h % Helena DgEOL DD TH L, ¥, LEoX@EPIH
WhRI T B “heaving” “breathing” “discovering” “gathering” “shrink-
ing” “thrilling” “enjoying” “kissing” &\~ 72HAESFNIIE VT R TE
XEEXE L)X HE2 5150 Tk, EBICE L4 ® sexual contact %
LEHRLTVAH, F LT “warm” “warmth” T I T VE LFHAX
nTWwb “cold” &£ “coldness” EV o EITHROL DBAITH
I3hicwicX, Bhr LI AlE, T L THEE, flEsdEL Vs
Teb DEERL, Thizk D iR Fht, 2EEGEELEINRTE
Z 7oK “the great Mother” 24 bbb L TWb o kit b, & TH
RISz bhic BN EcZERL, ShickB v I HEREB R
“Womanhood” & # CTOAHM - T,

COBEKEDORE, —HbiT Siegmund & o TITAMEBHRE D com-
munion OMEAA TS =D “initiation” OFERLDOTH D, FED
D ritual, OF Y FHLOERLDOTH B,

He must feel perfectly clean and free—fresh, as if he had
washed away all the years of soilure in this morning’s sea and
sun and sand. It was the purification. Siegmund became again
a happy priest of the sun. He felt as if all the dirt of misery
were soaked out of him, as he might soak clean a soiled garment

in the sea, and bleach it white on the sunny shore. So white and
sweet and tissue-clean he felt—full of lightness and grace. (p. 47)
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THITHRED THEELEF) #EoTLE > RRATH S Siegmund
HEXBOX CHIEERECSE L, BREDTT 2 —=F P REFET B
BDORE RGN DTHS, Women in Love T3 A% Birkin 23FA
Hermione & D LT LE - BB %Y 5 B KL b, Modb2H T
Weai . —=F T THEND DR, Zhd—H D Baptism ThH 5,

To lie down and roll in the sticky, cool young hyacinths, to
lie on one’s belly and cover one’s back with handfuls of fine wet
grass, soft as a breath, soft and more delicate and more beautiful
than the touch of any woman; and then to sting one’s thigh
against the living dark bristles of the fir-boughs; and then to feel
the light whip of the hazel on one’s shoulders, stinging, and then
to clasp the silvery birch-trunk against one’s breast, its smooth-
ness, its hardness, its vital knots and ridges—this was good, this
was very good, very satisfying .... (p. 100)

Z D Women in Love O v — 7 0L The Trespasser @ 32 B, 46 B O
WoxEE LTS, Lawrence ZHAA & TRITF T WA D2 D
HREDEEEEELIERRTHD E, BIRLEOIEROLRLTEIELT
Wh,

But civilized man, having conquered the universe, may as well
leave off bossing it. Because, when all is said and done, life itself
consists in a live relatedness between man and his universe: sun,
moon, stars, earth, trees, flowers, birds, animals, men, everything—
and not in a “conquest” of anything by anything. . Even the
conquest of the air makes the world smaller, tighter, and more
airless!®

For the whole life-effort of man was to get his life into direct
contact with the elemental life of the cosmos, mountain-life, cloud-
life, thunder-life, air-life, earth-life, sun-life. To come into imme-
diate felt contact, and so derive energy, power, and a dark sort

of joy2®

Lawrence DR DOIEN Apocalypse D5, ¥ X2 @ “man-cosmos
relationship” & VRT L W52 ETH %,
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What we want is to destroy our false, inorganic connections,
especially those related to money, and re-establish the living organic
connections, with the cosmos, the sun and earth, with mankind
and nation and family. Start with the sun, and the rest will
slowly, slowly happen.?

The Trespasser Ti%, Siegmund & Helena ¢ man-woman relationship

IZ3 T Siegmund % Helena o&FHCER L, H2AEMEE LCoRER
BERLTLES &, ZOHREOZMEILBT LR TLE 5,

He felt detached from the earth, from all the near, concrete,
beloved things; as if these had melted away from him, and left
him, sick and unsupported, somewhere alone on the edge of an

enormous space. (p. 61)

£ 17 3¢ Siegmund ITFE OB & D communion [EIETH - LIl b,

He touched the smooth white slope of the stone gently with
discovering fingers, in the same way as he touched the cheek of
Helena, or of his own babies. He found great pleasure in this
feeling of intimacy with things. A very soft wind, shy as a girl,
put its arms around him, and seemed to lay its cheek against his
chest. He placed his hands beneath his arms, where the wind was
caressing him, and his eyes opened with wondering pleasure ....

“Once more,” he said, and he took the sea in his arms. He
swam very quietly. The water buoyed him up, holding him closely
clasped. (p. 92)

Siegmund Ik > CAHDALEL, BROGYIEFGEHO THERD,

HrRARMEOEAOFIEYRT I LD,

There under water, clamouring in a throng at the base of the
submerged walls, were sea-women with dark locks, and young
sea-girls, with soft hair, vividly green, striving to climb up out
of the darkness into the morning, their hair swirling in abandon.

(p. 93)
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—7 Helena (% Siegmund &:&E\s, OB HR & LEHE LWL TH
5, Bl L - CTOERIL “to explore, to discover small treasures” TH
b, HROHFizB iz “a great wonder-box” T ¥\ D TH D, HRIL
“knowing” OWHROEATLDOTH b, HKIILHEL D Siegmund KX T5%F
ERT XS, HELoBEOFTEDY BT bhik fancy KT ERVOKE, K
b, WENERAB L - BRO reality CHAT5 & %, $iL “an awlul
lover” 7c®tH v, Siegmund K HEELKADTH 5,

It was true, the sea as it flung over her filled her with the
same uncontrollable terror as did Siegmund when he sometimes
grew silent and strange in a tide of passion. (p. 95)

Siegmund L LN BEHE YA FETOL BEA#E L, RELEDLR
TRBL2WTWD L EFICREENDL R LD KM EXE LD,

They wound through the pass of the South Downs. As Sieg-
mund, looking backward, saw the northern slope of the downs
swooping smoothly, in a great, broad bosom of sward, down to
the body of the land, he warmed with sudden love for the earth;
there the great downs were, naked like a breast, leaning kindly
to him. The earth is always kind; it loves us, and would foster
us like a nwurse. The downs were big and tender and simple.
(italics mine) (p. 120)

“bosom” “body” “breast” “nurse” ki s 7mHEMNLH LML X S,
KR TFEECCUARDL VIR E LTRAMESR T2, LA L Sieg-
mund 239 1 FE &V 5 B R EEDOF 5 HE Beatrice & 5 ADTFEDO
% London O DK, % h HRMBEEOHFICHETS L, bt bAM
EHREDI T a—=F 3 EbhTLESZ &It s,

ELE, The Trespasser w75 MENEELF IR MR Liadi- TR
TERDITTHHD, FTE-RIONRITIT T — e HFEL L
“modern man” & “modern woman” DEBOWYWIETHDL I ETH D, [=—
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N T DY, T2V =71, ThYRZELTNT] Ew
TEHEE PR ERCEATVS, Siegmund DU 4 hBP E1%, R Es
5% %2 X, Joseph Campbell @ 3T % “monomyth” @ “separation—
initiation—return” &\ o 7o/ F L EHET A, Lo Liedi b, HERILL
Suro ITEE DML, T LAEAROMBHGE SPHEAAN L LTOEEM
DEF, BEAW A RBTHLDOTA =B VEFETHD, —DD/F
Ry 2 REW5ZETHED, EhbREED X 512, Campbell OfEED/ <4
PR LTh, FEHEOIRE L DTSR ME 0N 2 BHEL 72 b3 )% Sieg-
mund 3 - THWEREROKR, HOBFIARTHSTLESDTHS,
Lok, BAXDFIEES Siegmund ODFF S Thiz LGB CHBAF R T
THEHEOL DT DOTHS, Thik, COFCHLITEESER OB
Rt B OTE, b E TR LD MBI RRETH S & T2 17
BEOREBCHDDOTRILA S h, LizhH - T “Siegmund is dead” &
WO REHTOER Y 7%, Nietzsche @ MBIISEED | &\ 5 SEABKCEE
BREHBEXHOTLHDTH b,

DOER, HRMELLTOAMEERDA T a—=F b5 RICksd &
Lawrence i3 £ XA LIt haZT AN, BEL, TOFECELLT
WhHEFEZ RS, D% D Lawrence I\ 5 7o BIE, BN E - TAH
RigZ E3EbR T LESTABNEROEEEZ L L1 F 8 v I T
relationship % B{ET5 2 LD THB, T, ZORRO—DODKE
BB Y, FifEoBFLE Apocalypse ~EFRBE L TP L ERXVDT 5
EWB T ErichH, LinhioT, Lawrence 2832 5 LIc A E 2 X £ 2AD%
Beh B3 A3, The Trespasser o BITAFEETH Y, T I/
H o EARRET: TRER] 2o TRAEBRE- T 5D THS, LT,
ZOHRMEEOERICH - T, Z o FHE D “metamorphosis” 23 Z
s, ARREZTHEHALSh, ThEB#c ARRERCTB25C
Litied, TR ABEBRLOEN LA LWIERDDI T 2 —=
FUMBBDERTH D,
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The function of the novel is to give you an emotional experi-
ence. To put you in direct contact with lives you may not other-
wise have a chance to live. The writing is intended to sweep you
along like a ritual. A living relationship to all things animates
writing with life and warmth. A personal relationship to all
things gives life.®

(FEfM48425 F 19 HZH)
iE
The Trespasser © 7 % * + & L Tit Heinemann © The Phoenix Edition (1965)
wEHL I,
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Shakespeare’s Place-Names Commentary

Henry VIII (Part I)

Yutaka Takeuchi

Abstract

This commentary is designed to treat the names of places in Shakespeare’s
plays. Although the names of places are formally noted in many editions, they
are summarily dismissed—usually in a line. The names of places stand in the
background of the natural environment, and they are closely related with his-
tory of man.

This commentary is attempted in the belief that knowledge of names of
places is an important step in understanding human works in many fields—
especially in literature.

FbHB LA, BTRAAELR, BEYELTHISS, TOEL LT, &F
HETHY, XFTHY, BHTHDH, El, FETH5, T5LTLrLA
NBEEDBLZAHDEDOANTHD, TANLETHIE, 41X 20
L, TRAVDOXFE] ks, FiFhl (o242 AC7POX%) &
b, TaLy M ThB, (F—F03%1 13, 7928 E55,
ZTOHAROERLEAMEBER ERMOBEFRICH L L ORMELRDH B, Ll
T BRI FEERE RS TH LT OBELAARICE LTESM G, Ve
17207 DIEREEVWTHAFEDOT F 2 M OFERKRVCLBE T, Tk
BESHATHEWIDEDD, ZHIIBEEIF Y XARE S THBEELD
EWV S L DT (bbb h BB ROHA DT HHEILE ST u),

V2 AT AETDHERIAFI)AREIT G LI VBEEE Blary
7, T hELOREITIA,
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g OB, BREHTRCMON AR OBELYmA T L iR,
NEMEO—ZRELEEHRD,

HRAAEE, o242 28707 Thhicv 24 2 287 O
WERCHEIHG Y B2 fe, AFB Y =X ERN—0o 0 L To o T
* Iz,

VAP RETIE 3T BORNH Y, BRaAAL N EDTTDLFET
BHD, R ED Henry VIII e X v ik e ggesdr) Tho, M

DRBOIEFITB O#ET A BolzDT, R LEOME OB LRE
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REOBEESAF Y ZAALCE LR TH LY, FBELTCHLEELHR
B4 XFTRAEND DD TEHALNDT, TORBTIEERCH — LT
W, ERALE, BE, TOMORECOWTIRERL L IEEWEDL DD
TDREERDILS D (HELZAOEY HrEREE-b 05 ) 23D DA,
TR DOCTCIIHEL TR EH TS L 512 L,

1 London Dramatis Personae £

WHETH R AF Y ZOEHE, 7 LXMOLERT64kn, ARV
80km EFicH by, MERIATHHELREE LTS, POLIIRER, =
RO R oM d b, RERIESL EY Fodonowy -
H- BN SLION, 006 W) THAHH, Lk F L aBREI/LLTRADR
BCTEZOENCE (HRCR DL Y AEREOMILA Y AT vy HXED
BOHE%T5),

PHESE FEHEL e v 231931 ~1960, HEIT 1941 ~1970)

1A 2R 33 48 5A 6A 7R 8H 9A 10R 113 121

® hrd 41 48 79 135 180 213 252 267 230 169 117 66
I 42 44 66 93 124 158 176 172 148 108 7.2 52

TalTA =P —Ea ROV TORBEE LT, &+
bR ED THERRERID o v FAZ 61 I BICEE O LM% 7 LT
Wit EREL T2,

W DOEZE L2 F by 2% Londinium (ca. 1154F), 7 b L w4 F &2 it
Londinion (ca. 150 ) ¢k L, T7o 2w -4y UERZEI® 1T Lunden-
burg (457 ), € — K% % Lundonia (ca. 730 %) ¢ 1L T\W5b, FOH
Lundenne (839 ), Lundene (962 4%), Lundin (1205 4E) &%} 7o, EHE
D londo- % ‘wild, bold” D& TH % 23, = hix OE Irish @ lond=wild iz
HRT 2,
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2 Westminster Dramatis Personae £

nR28KDS5HD—D, YTANZ L RFHEDOZ ETHEBN, =0
HMRETHPFEINR ETe T, =AM 22 —HEHIh, Bea,
Ny FUHLER, TxXPIRE—KFR, ®UA MS—VEOMEE
P, v R K%, KEEWE, BERE CAF)—Y—-h2, b57 5
WH—=IRE, A FX=2 D, 2147 »—Tc X OEREEEY I
THBEN, TR A —EERCDRIBHEE YA PTR22—K
FEEEESFBEBEOME Vo BRI A IE LTV 5B,

3 Kimmalton Dramatis Personae f 5218 N 024W

F 1% Kymmalton, F; i Kimbolton, ¥4 ¢ Kimbolton, 1 > 295  FH
BB © Huntingdonshire (Hunts SM#T5%) Wh b, - ZoBEFEITEL,
Edward the Elder (r. 901~925, 7+ 7 vy FAEORT) NF — 2 ATXHT5
fediT, 921 FITIL T OMICHAEL R T bivic, TOREMEY 4V 74—
S REW Lchs, WAEAL Y —Ziiic L T—HAWmbhEI N, 408
ZOBIT 1950 R T = — A7 — Vi it TWBR, ANy —AoEy
DILTH D F v 3 Y hE & OREMEHE 1533 F2> HIRFED 1536 5§ TEA K
EIATEDRD, HHINCHE, FHIACHALREDOE FIRFEINT
Wh, AR EO BB H B2, S OFERE [Ny —Afk] oFH
BANTHLND, T IRHECHIETE &L ET S, i Catherine of
Aragon b b, 146947 5 T FH O Y =V F o FHEM Ferdinand
V (1452.3.10~1516.1.23) 137 %25 U ¥ Castile © x> 3 7 EHitt Enrique
IV D1 #~oL Isabella (0 4 < —4, 1451 4. 22~1504. 11. 26) & %545, =
R LD ZRA AR VAT B —ER &g o fodd, & DA DRNIC 1485 45
1281584 FEheEXKFRF ST THD, 2O, A XY 2D Y —
LD EF 7 — 4 — Arthur, Prince of Wales® DTIR & e b, 1501 4E
A2V ~RP &%, 1L H14 B » ;- ¥ —sLZFE St. Paul’s Cathe-
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dral THEBRVDTOhic, F+ VY 168, 77—V —L 15 TH- 7,
Lo, 7—9—2F 150244 8 2H5 Fue—% o Ludlow Castle T3 A
2. FORELILIS09E6 B 11 AT —% — DB (o~ y — /A &i5E
Lo ¥V B2 ETE, TFX 18R TH - 7o, i 1510 F
15 1518FED 1L BETtollc, 2ZA0BRE4LADLREEAIIN,
1516 4E2 H18 H, A, 'Y 4= v F (THEE) THEIRLXTY (156~
1558.11.17, ~v v — AR #E DL E T Bloody Mary & #Eifh iz, r. 1553~58) & \»
SELRT UE oo, TRBREYBE LT, EFRERigh
R S e DT o —F TR SHEET MRk, &b
Bl L7z, 2DZERTLF oY COBBOREREHTH- T, FiXER
DTWPERT CIIEALD, JEE, WMETLH DN, ThrloBRLE-
Tz EOWMEREE L, FIR TAL LEORBOFELRSITEFHITILE
FRD] (veRHE0FEAH THE, HAPTII0 L3 T0oanbLENE
TS (L iv. 179~199), L2vd ¥, TOEFXFLEOHL T, FEHRIL
THFREELT7 VR =2 OBCEINT, 2hEdliz X5 ET55F
2, B F Y EOMIBCHELY AT, SR OHBHBEIR ¥
D AFRBHEORME DI BN ST RERMEYS SR Lt
LEELT, BEREREE, LbERAREBEME L F oo, Tk 15626
FEHNLF + Y UEBBIFLHRAYE DI UDI, FLIHIBLEEE D,
Fox 7Y & HiRC, Hertford Ml Moor &\~ 58Tz, ¥z 15334 % ¢
Bedford M @ Ampthill (v v ¥ v o deiEgy 42km) @ Castle %4, 1533 4EF
L7 WL - OFEESET INT, FLRRENCET 8N T Kin-
bolton W& D, 16364F 1 H 7 HEED 5 BT L1z, @3 Northamp-
ton #{® Peterborough 1= % Cathedral IKBHZE X 17z (15 B E),

4 Norfolk F1EMNE

“The northern people’ ®#& ¢, Humber A O Jtic ET ARIE LIcd D, 4
YU FERSOIECE T AN, BELEESFEZE, K Redpoll (¥
o1 '
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7o Redpole) &\~ 5 A DHKE L LA OEERY= 2 ORY THA.
%12 Great Yarmouth (3= oOP.LEETH D, Fi Dickens DOIES
David Copperfield iR AN & LTBST 5 7« Little Emly
DELITTHH5,

MOBEHFIL, U » & Norwich ¢, BHEOHEE L, v —XXY —D (18
ERE) KK CBWRER LD/ Vv VEROBEE CHLTHD,

5 Buckingham ElENE

i o HFIE ‘The Hamm of Bucca’s people’ ¢, Buccingahamm (918
48), Buccingaham (1000 48) 7c &% & C, 4 H @ Buckingham &7r- 7z,
Bucks LIEFREND A 275 0 PRl mciE L, BF BEFLEE,
BHEE A TR — Aylesbury TH 5, ZOMIL (1 F Y R) XHFLHE
B\ &2 5T, i Thomas Gray 134 — F 9 s BbEAK 8km X b
7 - R 7 U X Stoke Poges (v v ¥ v opfy28km) DEMTE D Elegy DFFE&
L bbb, €5 LTEORBREL, HRITNNELT =T o F
TEL o let’, WORETHE LI DEM (A1 v 275y v AHEOEM)
=, LnbBERRELRTGS, EANEYFELEMMIIRDOBI TH D,

“Dorothy Gray, the careful, tender mother of many children, of

whom one alone had had the misfortune to survive her”.

Thomas Gray X4 T N 12 AD T H OB TEofcot— ADTFHT
35’) 12

6 Abergavenny H1IXENE 5150 N 3.00 W

F it Aburgany, Rowe D& 1R Cl% Avergavenny &7t T\vb, U =
A WX DE 7 A Monmouth iz v, v =4 WRZE T Abergefenni, »
—< DT & =7 HFRMAL Gobannium DA TH -t XTIV FFED
Gobannion B 1L, HEBALTHoTH LW, 4 HD Abergavenny O
Aber- 137 = 4 W XEET ‘confluence, mouth of a river’ OET, FhN

(92)



[~vy —AH] wEE G 93

Ask JI] & Gavenny J|OGWHATHD Z &Ik B, 7 U A FoviElk Bristol
Channel KiE <2 » L)l (8 &E) OWORECE I 18km 7 X 7]
T AR T, JRBEEREDOE TH D,

7 Andren Li.7

Andern * 4§82, ElFic ‘Met in the vale of Andren./“Twixt Guynes
and Arde;y (I.1. 7~8) L BB X 5k, 795 ADH 1L — Calais OFf DT
{ ¢ Guines & Ardres (8 Rv'9mzE) DHICHBFHT, 22TV —
AL 15206 HTHMH 200 F CoMic, 795 AET7 IV 7—i
Frangois I (1494.9.12~1547 3.31) B/ TER Lic, YFEMEr —v &
R, 7 AT IV K Habsburg o %L LTt Karl V (1500. 2. 24~1558. 9. 21)
BEOXEAEI—0 o NCIF L5 L LTRY, =2 TRAIVEFD

& v a it &S Thhie (156194F)

T5 LT TR T s RO pEONES g~6E{§;
DWEY L5, TRAHBLE > A
LT, N A ARG &E
Lo EEE L, TODECT S
V7 —#ikZ @ Andren © 4 2 HiE
“The field of the Cloth of Gold’ X #
EhHBECRR, B, R, Tomnm
il b, @R EAY DT DI
TRy, N —AHohasel4
ZEWHE Uls o Tz, W OB 2

rores.

OP-M

TR

8 Guynes 1.i. 8 5051 N 152E

Guines D Z &, H VL —DEK12km Dilicp B, 1352 455 1558 42 %
TAFYAHTH -1,
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9 Arde 1.i. 8 5051 N 159E

W40t Ardres L85, DL —OBEEH 15km O, v =4 227X
Raphael Holinshed & Edward Halle @4t - C Arde & LT\ 5,

10 Yoke I.i.51 5358 N 1.05W

vy FrodtER36km, WETHIHRB OIS S, »2TD/ —4
U TP O, BE5 s — s MoEE, a2 3BT A Rk ET o B
City walls © 5 B TREIEREDL LWL O%RE L (R 0REBHLL 180 S 41
hic), TORMEDOE LY, ErErSHETCELCCAHRET T, Fi
EEREHFOBTCLHL, coilr—<07 Y 2= P HEERCIEIZ TS
L LRI T, TLRECMEBRT VA7) 7AW L 5T ook
T idbh, Y vh—v REN2E KhoTor —vHEFIEHO
EAARREE LY, B 1R2FBCEAMNRRENELRT, Fz2 R4
=B =)y VO LR T Y A 2T BT S e - EA O KB o
—DW T ote, FRITZ DAY —X Ouse & 74 X Foss &5 2DJl]
DOEWHETH D, Lndbo -z oz —27 5 THYE LM OMITHE A
WS F oM, EloE#E s> mAEY, T2k A3y IV N
FTHEBEMNED, TV 2= 7 HOFMTHE L L EH T EOHR LB L
BENCEMEAEM L COonbThE, £5 LT RY 7 AFD R
BN DIXI2LEDZ L Thole, B OMEF IR O r —< BiF
THhote, TREFTF 4 TR 2 VAFO M, 75 00 A R—3 20
FEC I E TS, FEMANMED LkFEabhbo idlvn™ &
W T, FOENLWAERRLZLORIDI—I Thote, BlLAL A
DT ARXRAKEORAVARYT 47 R v —)VAFEO 20T
S TWwh, ZOL5Er—<BHREBA TR, FREAWBELTHIZ LD
La— O TCEERH TH- 7o ENE LD, 2 — 7 I3F DK 865 FFR
AV UFT oY ALY, 8I6FI—T—v ADEE B LID,
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Bz 10 Ak Irish-Viking D Eb % ko h E 7o, 4 HO York 04
o Sk Iorvik (962 ) Wik L, Zhu Iork, Feork, Fork 2% -
T, 13##8 York & 70 72,

COMIMERE Y 1 U 7 A~ O LicHEN 205 -0, BHEKS
TWBORXED HFEHOLDTH S,

T OHDOFLELLEEYE York Minster (Cathedral &t ibofoys) &REIE
haHAFBREABE KF) ©, CHRIIFPHBEOHE TSI F ) 2ARKOHKD
LDTHBEN, ZOKFOEIL, —HF v TV TOETHTe= o 4 vB
DAL, DId B~ DE—-R L HE /T Y 2 AT X - T 627 £ Easter
Day W& Shic (BasspsRifltns) S Eidd, BRITARETH-
7Y, B9 EI WG ~ I DRERTHoTcy 4 V7Y v R I DAH L X
Nty UL TAL FEIBHE Lic, £ 0% 767~80 I THETHER
Ihtnt, “hd/s—vv-avsr 2 Mo cBETa— 7 oy L3k gk
WX hie, FoOHY 50 EEICHERSEENMBE SR, SEBEOBLE
TR 15 WALDZ EThHD, TORFIIAFY ADT L 7 BEE B
#3X Early-English 7> 5 (%855) Decorated OBTOBRMEART L
DThHH, Thbd RKEOBLKE TAANE] Five Sisters 13/ V<
v OLEAE LMEROREAH ELE -7 EhR L, BEHE, ~o vy —
XERE R THEOMM ML, BRI T, BEOBEVRIFL, %
U< MR R A/ iR A RE LT D, L5 LT DRETED
% Grisaille glass XK O ARF D 120 HFF 282 5 B iXDA T h
CTAFORBEILMLL 00N TRLELTLDOTH S,

2 — s ARPRAZLOLBOREHOBROBAINT, £H 43 OERF
EROED 4 LEETICE T, BEH02 28T 04 X0 KFRT
DM EEDTD, FECESTLI LY ;PR IBMEZZOKREHR
EleoTb, |

FARDBVHIE Z — B RMF I DR o a—s Thote, # A+
TA— P A B ENRTCDS I TH B, Ei Daniel Defoe 1L Tre v
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b v—) —] OWpEEL TFET 1632 = — 7 Th E ] “I was born in
the year 1632, in the city of York, of a good family, though not of
that country.” TEXBBDT5,

11 Bordeaux I.1. 96 4450 N 0.34W

F Ci% Burdeaux s7coT\ %, 75 v AEATOER, €278 Bay
of Biscax 735 ¥ m > RJ|| Gironde % 98km ¥ b, 7 = v %]J|[ Garonne I
RS RIS RET B, /3 12 480km TH B, HROWE, 7520
REIEETHS 2 K » 2 Medoe BEERHEL B, 77 v AELA bl kB
B L= 7/ == %5 — 31152 S~ ) — il & B8 LT LISk,
FAEMR T4 Y 2 ACET B 1453 % TA £ U RECH o 72, F DI
BV RABEOEERBHINIA ¥ Y X Thofe, = F7 — FEDITEHO
BRI T R o 1L,000 i % bt o LI ERTH S, HOTIDED
CHERTLF -2 2V 0Lk EAB D, £ OHOENKEDAD
TV DEPICHHRE LB 17TI6~26 S THEA P+ B EERETDH
ST EVTFRE LD DLDEEDES NS D,

12 Ipswich I.1. 138 5204N 110E

Suffolk NOFH, T o4 OEH, »v FynbllEICH 11lkm, &0
BT O #5413 Gipeswic (993 48) ¢, = hpt Ipeswich—Ipswich & 705 7228,
H3kiz Gipe 7o 5 A% B ‘the village of Gipe’ Elnolab W oEi s,
7o 2 DEF Y Orwell JIIOA D H - C, DN gip=toyawn TH5H & =
Hinb, EWOIZEAEB, FTREEDRHEL LV Yous L5 TEpie
T, W% Ypeswich £ &2t bfmzbh’d,

REHET w4 ik HS OEH Ipswich & Oxford st 3y O FHE %
BTGB, EHOFE L OFET 8T HhT (1636 4F) & H Ehh
b, Oxford ®FH XL OFERFEY LT, 4 H® Christ Church 21 TH
%, Christ Church I Oxford 256 O3 ERF R T OHB L BB DOE LI % FH

(96)



[~v oy — ] hEEE (378 97

D, 2a—mry/NEAXODERL VbR, FEFEF LLb-ThTvy s O
BINEBERERSZ ORIV OBEBICA SR D, DL 4% 1525 F4 F
J A&+ DEENGOFEBOERESGETR I Eolb b T D,

13 Hereford I.1. 200

~U 7 3 — R &3, F ©ix Hertford, Richard II it Herford & LT
W%, Hertford i3 5o M, BloBr o T, 4h% Hereford & misreading
Licb Ly, DA VXICETHEEHN 8 kn OfFER L, KRFiCH
WEOMBUE ERBIE ) v ) cabh s, Baodioe N TEHERD
Hereford (52.04 N 243 W) =, T3k army ford ©FE, $BETr Y Fvnbd
230 km, BT OEEILH <, 7THHC D West Saxons I X5, < ol 1220
F, 2 L3N0 Lady Chapel 23837 Shiehy, & OBEEOMRIRIL 794 4
e —v7 GEIEBE) OL4 v 7 B Lo THEEINICA —A TP
V7 (11288 DE=tl X0V 3 OU-EAIES S Hereford #8288 X,
EfpL7e o &k, 8244 v 7 7 OBRMEN L CEAB Y OBEETHT
TR T S &5, FET ORI A B All Saints & S ALY <
A2 2 TEEECBELTHIBMERKDELEF + U 4+ & David Garrick
A717~79) OWERHEI D 5,

14 Stafford I.i. 200

Staffordshire, = i Staffs FEEFR I %, Stefford, Stadford, Statford
BN DS, ‘“ford by a landing place’ DF, 1752 FHEEHOM
T, Wid 3 Black Country DK % 5D 2 M CH 5, WL Stafford
(5248 N 207W) TH %, = OHILS A S HAFROERD I\ The Com-
plear Angler ($9faK4) DFEZE Izack Walton (1593~1683) O4&HTH 5,

15 Northampton I.1. 200

Wy v AL MER Cd I 2OMCEL, LHEHLHEECMENT V7T

©7)
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>R B oI, Northants & B # X4 5, North+hamiun (==home
farm, the village proper) &, = Zi3A4 ¥ ) A BIEOHBIELORA ol
FehO T E RO Northampton (52.14N 0.54 W) ThH%, =it/ =
VEH, Tvva— (FIvEVXy ) EHOEDOETLHEI AL
fotesh, Ba@sPaEs o, 164E N 27 X7 o M OEFR
ERED TR ZATHD Y, FeNTRFORED—D25 1460 F &
LTIl T, A2 —FILHEAL L, ~v ) =Rl bR, &
7o o 4 2 R ETIE King John OBEIZ - OMThH %, = O HSEY 45
BMEH 6km JkHcf ook 2 AD=y by Ecton 1275 v 2 Y v Ben-
jamin Franklin o424 1685 4E7 » ) A CBETHE T, —FifaBEL
Tl Ch %, M USHE 4D SR W0km To77 - X N—bv
Earls Barton i L 10 BAR AL IR Ehic 2 20y 7 v v, Lnb BT
HY4 v D5 B AT E Ty West Tower & 3 0F Z#H < All Saints
Bhb, ElecoMod —v K 4 v ov Aldwinkle 13 John Dryden o4
HWTHD,

ZoOMEH D et {7k o—M] (administrative county) %7z LT
M — & —N5 B BIX | Soke of Peterborough OZ & FHT 5 —% — /NS5
(52.35N 0.15W) wh2BEIII 7Y I vDF » T I v BHEHEE) ODEID

B, FTcZ DR CEMEZZAITy SV ROELERAT Y« AT 27— b Mary
Stuart ([T~7 ~AJ ##%E| 2F) OELDH o7, THIFXICL2ZETHY = —
A X —M k- T Westminster Abbey & X friz,

16 Saint Lawrence Poultney #i[X ® Rose I.ii. 152

7 v K v @ Canwike Street ward 12 Saint Laurence Poultnie &\~ 5 X
DT, FOHPIC Rose L5 &2 A035 %, 1661 41 Marchant-Taylors
(the Merchant Tailors) BTV FE L I F K TH-csd, Mannor
of the Rose t\WHEE D, =Ny FVvHLADERE LTz
W5,

(98)
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17 Greenwich 1. i1, 188 51.28 N 0.00

£ O E L Gronewic—>Grenewic—Grenawic 7g & T, Green+wic (=vil-
lage, hamlet, town, dwelling-place) ®%&, rv Fv OHREFILDH 5 BRX T,
FAXPO TR v K iEr b Okm OB H S, #ERTTREHS
7 = o FAREKIT 1675 £ v —V X1 (1630.5.29~1685.2.6, r. 1660~
85, 7 v i) Cromwell EBoOELkot) OMmIttosT, 2V R%
T 5LV OFR T B ANETOFRXE Royal Greenwich Observatory
DB %5, JiE 5072838, I FFHEHEE T % REE 0°0'00” DHIL TH %,
COFELEFOL DITE R ARE e v Fy OFEEE 72km @ East Sussex
whHbHoy —A kv A — Herstmonceux (¥ 72{% Hurstmonceux) Castle
(5053 N 020FE) wB I i, “bHLLDOHIIBYHELA-TWS, i
CZDWERLT 2 —F —HICRBEATERD D, Tlenr ) —Ad, 27 Y
ZE, Y FRZA=WNRZTETR T3, IB2FZOMEIII v s T
NI & o C Greewich Green & L TAB I TRVIRIZE DL, Dicken @
15 < Greenwich Fair DB TLEH - 72,

18 Sal’sbury I.1i. 196 51.05N 148W

F 11 Salsbury, F, 2% Salisbury, ¥4 Salisbury, = > F v %R 5% 132 km
DR AT, Wiltshire OEH T, LrbHEHTHS, Hfe—<v ARV —
N2~ oJE# Skm OHEOF — K& 75 & Old Sarum D R0 Lo
FH A2 < »C, Sorbiodunum &3, TV X = FIERO—#LE S Ui,
F DMWY o ADEF LTS 2% Searobyrg FIEAR, 2MOEXTCE
LD ELREEC T ONEL LCIELXE LI Wessex D7 L7 L ow KK
F Alfred the Great (ca. 848~899. 10. 26. ¥ 7211 28, r. 871~899) 1= =&
ME e L 8]APgEE, W obw v AL Sarisberie & 431 CarniR 738 & &)
FEROBELE TSR E, £ORKII —r v/ NICOU K EOFL &
Lo fedt, 1B e » THATHADKKTHKRE, FhkfLEED
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BRI EnDI2ITHR Z OWORH L5 T2 ) F % — -7 » 7 Richard Poor
(#F 721% Poore, Poure, Le Poor, 1237 4EFET™) 21220 fE %l b CTHAED
H ST 93 - 7, 7oDIc Z O New Sarum & HI s, itz 0K
M KEBERHBOFERZCEF L, CREISAMEF Y R h% 27T OXE &
DS BEEOTNES (Wi2sm) 2F%D, HEOHNE, HEPEEN DD
BR— 2% VWA T v 7BEECTE I WeR TELTH S, IR
35,475 (1961 &) DA BN, ZOKEBHEOZHNTI0 ODHEEENDD L\
b, BT v-3w % black and white & s 5 BB I EVGEBRBES
WEEL, BLWITTH S,

Z DN EFE R E ODRBATEL, v = A 7 2 E 7, Fielding, Hardy, Dick-
ens, Hudson, Morris, Goldsmith, Trollope, Pepys, Sassoon 734t - T\ 5%
Ve A 2 A7 E Richard III OV F % — FEHNE RNy F v H A58
(Henry VIII W& T5/5 9 F 0 # LADK Henry Stafford oz &, ca.
1454~1483) %5 Lic Ok OHr o Blue Bour & W KB TH -7 &k
N5,

19 Louvre I. 11 23

Y O =T VE . =R OERICED, BERI200E£8T7 502 E
T4 )y LA —F 2 RN RO s T EEEDS IS D o
mr, SHFORBICED THEE] Cour Carrde ™I H A3 1200 F M [H: 0
WEBTH D, +O% AT Y » VVTER 228 U, Fric 1546 451k
HERTIodod, 1863 D5 EN D T — X P LIZEXEF v 7 U —
DETHRT, BEBAEOREBEY R L, BlE LTHELRAIIED KL,
LN LCHEETOND 2 AFRMBIREERCHERRKEZHE > TV 3,

20 York Place Iiv. k&

York House & dFr& 5, 4111298 4FE 3 — 7 ORTHICEIN & #, 2k
BINTKRE LT, BR20EH=z -7 KFHOBEL-TE e, Kz

(100)
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DHETHCRA TS, vy s Lo 1529 Fie~r ) —AHDFPR L
£, Zogd Whitehall 2o biie, 168 ECOFEBROBERTHET
BAFVZABEEOTERTH o7 ~ U — AT I3 FE - OFBKRTT K
Vv LR L, F70, 14T 1 A28 BRI S CHEL TS, F o —
WAL VAT 2 WRDFC DD CT1649F L A 30 H Z OEBOHT
MHENTED, Fhres v VT I158EIH3SHIOEBTEELT
W5,

HFE = » Whitehall DF1Z, FEPY = 2 M2 4 —KFROJ, BN
DFEELEF OIS D DML L LTS T3,

21 Reochford Iiv. 92 51.36 N 043 E

Essex JHDFFE, 7 & XA OILE A & BTk s EE 127 B 23 i
L, mr R XDR60km, 7 &AM EET LD DD HA G
{7283, B Southend-on-sea DIt 6.5 km DM H %, Hh DHFx OE
raecces-ford (=the ford of the huntingdog) THh 5%, T 7KL —1
DEORCIeT 2 — 4 —BHRDERD 5,

22 Surrey II. 1. 43

OE saper-ge (=southerndistrict) ® X 5ic e > F o BHBcET %M, HH
t¥ Kingston-on-Thames TH %, 7 & AWML R L DOZTHDOY 7 > KV Wan-
dle, 75 o #» % 4 —% — Blackwater, & —J Mole, @ . 14 Wey D)%
I EELYR L, BE EHE Fo TORENEATHD, ZOMD
FREEICH LT F—F v Dorking odbHICH %5 Box Hill L George
Meredith 73 1867 3 kLD & Lic& & ATH Y, Fioz ® Box Hill »
# @ Burford Bridge Hotel 1% John Keats 7% ‘A thing of beauty is a joy
for ever’ b s AANFS DLIE Endymion %#EEX LTt AThH5H, 1817
FIUNHDZETH-7, R. L. Stevenson 3 1878~86 DHic 4 L = 2K
WELicE wbh T,

(101)
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23 Toledo II. i. 164 3952N 4.02W

AR RS, h v RBOBE, < F Y —F Madrid R EFE#Y 65 km,
WHEDLEDO BB OMBE I AT v EOHT T, v —<BARMIICREE
ZHOEWHT TS D, 18 BIROKRFELZII LD, £ OELRHEENDL
BT\ 5%, 1065~1561 4 & TR A L DEETH I,

24 Suffolk  ILii. K3

Norfolk 2% ‘the northern people’ T» % ozt L, =il ‘the southern
people’ DFETH A, 4TE | East Suffolk & West Suffolk iz =/ X T
o NE—DEEL=VUROYNOWBTHES, vy 4 O4H Ipswich
1% East Suffolk ©% %,

25 Black-Friars II. i1. 138

w2 RS 30 H OF Blackfriars Bridge 737235 7 & X[ b R—&
TR, I3 MTEIC K R = A EEESA C DL D EE Liciew, HE0ET
WA EK NS Blackiriars & Z 175 huiz, HAED Blackfriars Bridge 4 75
DL Pitt Bridge Th iz, FIo W BEMIC CICKEhBHEELRET
7o, SH TR EDRLNEH I/, ZOHEETI382EY ; 77 7% o
24 DEGHE R ETHEEP T bz, 1629 Fii~> Y —Afto
ERT7ITDF B ) LT IHBEOEE NS h LT ATH S,

26 Caernarvonshire II. i1i. 47

Y = A VX TOREE Mt. Snowdon (# 1,000 m) #7575 14 0 LS
Dz BUEDOH, AL —OETES, FRUROBEBHCE TR T3,
DM TR b H4A 7S Ot Caernarvon Castle & Conway Castle Th 5,
AL 1283 4 F U — K —{ (Henry III © T, 1239.6.17.~1307.7.7, Edward
Longshanks & @E#HIh 5, [F~27~<x)] g% 28 OETLTIAD, Fodw o
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A WV XERR D e I HE iz 6 D i #E——Flint (1277), Rhuddlan (1227),
Conway (1283), Harlech (1283), Beaumaris (1295) & Z @ Caernarvon
D5 BRLEELDOTH>, €5 LTI327T~1330 FRICEH Liz, B
KFTLFD—F (5208% RXIOWATIBLEL A 25 Hick Thic, E
BCDETEHEBOER, Thbby A vXDARIKZOED Queen’s
Gate T ‘a Prince of Wales who could speak no English® &#E4 Lz &
Whhb (6 58F), L LI OIL 18 FELUBIE DL bhicfEhEii sh
TWwb, —FHE D Conway B b 1283 FEi it T I i ¢, Caernarvon
W —7 4 v 4 B Cale)rphilly Castle (v =4 2 Xidh» T, ¥4 v ¥ —Hak
WTAETRAOR) LD IBEENE L, FRERS b0, R LI
HRE, VoA NVXORDESBTHBEDLDTH S,

VAo AT BRI E WRE O E Lra bR Ty
Tons o i,

27 Pembroke II. iii. 63

Y AN OREERDOMNT, BE#iE Haverfordwest TH 5, T T
ke, BEBECETELADRAAL , aXVROBEREL L - THEL, &
KoL ELCEAMH. BEY, BEDOEEND DD, HEOFHITHK
BEOHEFIAIN T3, ik Pembroke, Pembrokeshire &M %
7, FOMOF Pembroke W 5H 355, & ZiEA L U —bf 2 1457
1B HATNHRNRE -7, 1648EFEI v by . WL X TR DE
Shie, '

Holinshed (p. 928) ic X% & 1532 4F 7 4 ¥ — T & Tuion > Y — A
W7y R ERAT e = DEBRAL VG HFFLES L,000F v F i
52 T3, 2o L3EFEbFbhTn5,

28 Canterbury II. iv. 219 5I.L17N 1.05W

OE © Cantwaraburg, ME T Cauntirbyry T I >  AOHT 2| O

JBho
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r — 2 3 EERIE Durovernum &\, TR OEDEFR OB TH L, v >
Koo bg#Ecf 100 km, 7 > M OFH, B2 M o E #ik Maidstone,
r—<HRIEbNIELr —~ 2 v — N4 A O Dover, Lympne,
Richborough 7256 H o 2 RV IZHEE Y, o BAEVERA =V FUEBU
TWH I3, CoikBELr  FUEREBSHETOEERME T, &
AEBEZ SHrr s Ronbh XY EHECR—Y > —CED, Flohox
~NY DI L Ay B Rochester (k& 1155 & T M, Motorways B By &l
B) 2L T3

AU ANYTSETERL T Y Hr, 0 hEEEEOKRAL the
Mother Church of Anglican Christendom 3 % HEE# Ch %, AT ORI
B EE ORI —FRCE N EE O’ N Thote, THIZZ DT
FEESKECELIIL, KEXLEYRLBR L ETo—EARDS
A%, BRSOV NE (22 2E, UTEHT 2L 55 0) ORICES TS
o, LTI OERL0FEZ DM HH & Licsd, L~ Bertha
(F721% Bercia) 217 5 0 0 FORTEF I AN BETH o705 EnD
BITEET U I 2TF 4 R 2N ELRZr v POy =y NE® =TT L
v MO L LB B Y A M BOHELT Lic, ZORICH 2 XY
DEGHOHMANR > Te &\ o T, HEEH 2 XY THILicY b, L4
BICITGTAZF Y R M FHRHAR L VbRE, PUTAT 4 RAZID
Mz S9BEN X7 4 o MMEBERE A E Tz, £ OHK 6014 (—FIC 600 5F) 1%
1% ‘Bishop of the English® & LTHUOE D 2NV ICK D, 602 e — <k
RED o e BEEIICH LoHSm EBER 2B T, ZO0HSENKTF
RRBEEOROETHSH LI N TS, IR 10674EFE4%k L7123, 1089 4F
TRED I VR Y ARKEH T 75 R e v TERIIETFL, F
X575 0BTFT, AO1093 B toERAKER LT
v v s Anselm (1083~1109.4.21, 4 v 73 v FEw 1y 7 a4, B William
Rufus @ X'» TRZHCEA S hi) KM A, BHBERERET Bhcsd, 1174
FRFCELHER Lz, BRI T ST hbhic, $EX7 90 2R0OBER
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HvRADE 5 — & William of Sens D THED H i, WE SR LicoH
11804 4 A19 HThH -, LEIIIFEIWCED LN T, 1184 FEFIC 10 FE D5
BB LTER L, ZOHDRESFIUHEL L 2N OEBLY v — v = —
2 Gervase (Gervasius Dorobornensis. fl. 1188) o F T I e, B3 IT
B 1379 FF 0 B 1400 48, 1495 4Ry 5 1503 48 L HIE TH T ledbh, B

OHBEOL DL Tr oo, KEEHR OF & 4L Christ Church Cathedral ¢ %

Do MAG oA 2T EF) 2 NEHEATr —= X DCESE Licolk

FWhvR-T Xy NREBDHETHD (E3D)BE),

(FFfn48 45 A 21 H )
iE

1) Cornelius Tacitus ca. 55~115 L%, » — <FE—0#HFE, [4EREC)] Annales &
T ] Historiae © ZKEEF B LK,

2) Ptolemaios Klaudios (%), Ptolemaeus Claudius () fl. 127~151, 7 v &% v
FY 7 ORFEE, RIFE, BBEEE, ABEHRATIr=— 141 L0bhd,

3} The Anglo-Sazxon Chronicle - 11§27 5 11544 % % OE THH LA FVY A
ERE, MR, L ZRFEE OBy VAN R ERBOBREEOFER L -
L0, COFEBRESTLERZ 7LV vy FREDRIK L > T IhiLDTH B,

4) Bede, Beda, Baeda & 45, % Venerable (E#) 04N Eebh b, ca
673~T735, 2 F 4 7 +EELTY v+ = — Jarrow G459N 1.20W, =2 —#H — A
s Newcastle D 11 km) OB EECREL R L., B4 FEEEHSLH] His-
toria Ecclesiastica Gentis Anglorum (=Ecclesiastical History of the English
Nation) #Z L 7=,

5) William the Conqueror 4 v /7% v FEELRLEE /A VY TFARAFa — 4,
1066 4= F 7 — FE{ETE (BiET) Edward the Confessor (r. 1042~66) 237 &
AV 75y PEMBAELXFERLT (=7~ FOMECELSE? 2EAK) 1066
£ 9A B HBEE, v/ T FEEEE Sussex DY = v~ Pevensey & FpEL,
10 4 14 ARz L Cuvic~m ¥ Harold (Edward the Confessor ®3% 538,
ca. 1022~1066. 10. 14, 4B; Wessex FTORFOHT7 2 — + FOHETENE &
oo Twic= F v 4 v Godwin(e) X HH D% Edward o & Lz, 1066 T4
AFLHRBETZETF Y4 VREZFOF v A PEAILS®R) ¥~ A5 1 v 7
Hastings (RKEILHE) ok 72km o F i+ 5 » 7 Senlac TR R, FO5E
FRLZ OBVIc X b4 H Battle 082> Tk 9, Y4 V7 AFko 2 Battle
Abbey F WHBEREETTCV%, ¥4V 7 2147 vV A <A Edward o gz
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(Vv =ty 2 AFR) e
EUR AN

A YT A
VF oy —F
] |
LYy FIIl ——= =v <=2 X — } Y F - F
978~1016 | 1016~35 |
| IED—F | Bl
= F=v FIL 1042~66 PRI RN |
1016 1035~40 4 YT L 1066~87
|
=Ky ¥ S
| 7 R =}
=—HF vy b 1042~42
| ‘ ) IS
=T (BF) (KR-F) 7T
= FANE=AVY Y ~ T 7~y vA )7 A1
1100~35 IRV T 4N 1087 ~1100

LBy AP IVAR—7TXATHEL (V49 7 2fERFEIX Wessex THOH
w4 vF =A%~ Winchester TLEHER T/ Tw5), /A=Y FAR%D
FRTCAVIIVIEVAY) T a—HeH L, chpEERLEHSRL, —< V.=
v A+ Norman Conquest TH v, ThBEUEEE EHEA 1066 EDHEETH
% (fek, 4FY) AT ZhERAEORARFZT Tlal),

FlR ARV TARAF 2~ b vV P REZTCA VI TV FEIA VT A LTD
FTO—MHR L LOHBEOFEEL L EDLTOREE, SR/ V=V F a0 a—
Bayeux OEMBPIBHIIIN T BHFRAL [~ A4 = — OBEMNT | Bayeux Tapestry i
HA N L RCE L NEEFEFCHE ATV 5, BEIL T2, BHEAYORIL 626 A,
YO EL L, BvaRfie8aotEReE-LHfichbs, SV rbET
T2WHBRDO S = DN ERANZEE 7034 m, FO0S0m D x-<A ) AW
OBEY — KL THIISN TV LR MELINDIATL > TOBBTH S, FHIZLT
b, Hr—2, Th—0k, FELIOXAAL Y E—KERRN LcOn (—BIK
FEREDL~ T A 4+ 4 Matilda & 2D EELBR TV AR ERET V),
L {ELL, TREBEANKBEYTH D,

EEBKFOHS F7v&I %y + Plantagenet THIESAROT = F v~ F—iif
((T=2 ~A] WEEE| BF) BV cANVADr AV VEBEBAL =) Vo7 77 ) =
7 4w F Llewelyn ap Gruffydd (#721% Llywelyn ab Gruffydd, d. 1282) # 3
L, Va A XZb 4 ¥ 75y FOMNMEXRETL, £ (Flint, Rhuddlan, Builth,
Aberystwyth, Conway, Caernarvon, Beaumaris, Harlech) i\ 3% % Edwardian
castles B8\ ey, ORI —F — ¥ 4 VIRORBRTE i B KF % Tt Prince
of Wales + E L7, cHESERELSG 7 v/ me 7 V VAR I - TEHESH, &
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DY = AN AOAHICEBCL LRSS ML EFo TERLREO 7Y + v A,
BoWEELL7 v 7a -F7 VAN, Thbb=F7 - F~HEchFLLEKTS
LDTH Do, OLEREAL—=U VOFRRL L » CHIZEOEN L TLE> T
e, =F7— Pt FEPEREZE S LS TEFEE2 A 2R LICE
Wb (26 THEBE), BRAFIVABKTFIRIOKRFCRENRD X510, &
A=y — P, ~vy —~FHE, = Fy - FRE, ~v ) —AfE, Fe - A —
fH, v~ R Fa - F Tk, Fa —FOE, = PV - P, Fa— oA,
= F7 — FAME (MEREORT), VFv— P2, Fa -~ F2H (20 2 AEHiE
EOR) Thbd, =F7—F=EH, ~vy—KlE, =F7— FXtD 3 AREROR
KT TH-o N OHBAH P erok, FLBRF=F7~F, ~v) K0T
2FY—F, V)9~ FEHOF=2F Y~ F, V- X—HDTF~vY) —, F gz
FOWOF T VT 7RECOBEEE LN LA ol EBEHEDOY
2 — A A= Fv~F James Francis Edward Stuart 4 = OFREZ2HE R T,
Plymouth 5023 N 410 W, F#v <+ 4+~ Devonshire £ & 28T, [ FU =
BRI OZLER, AERFOR T I v ANERERIBEBTH o, FIRAERRY
BRYEE ARSI A S, 157787 5 v ¥ A« F L~ 2 Sir Francis Drake (ca. 1540~
1596.1.28, A~ A v OERIER L B L cREHORE) o o bt F—A ki -
too BRICAA T T T —FNT A Y HINKILATDIZZDOETH» T,

Ludlow 5222N 243 W, ved A AT %M >=rm vy~ Shropshire
(Salopy—v a2 v 7 v -0 Ok Al E. Housman %D 55 %E A Shropshire
Led CIE iz mbnTw55, 5 Fe— 22 OMOEE L Y7 vl Severn (3 11)
2E) OFWTH AT 1 — )l Teme & =2— )il Corve OFRTHHACKET
%o 23— 3 ¥ 4 Birmingham 7 HFEETEIF 60km Tdh 5, Castle 1 1086 &z
B, 1581 EMEIR T, HHUREVEEESE Lords President of the
Marches DI 470 % B TH » 7o 18 MR BERE & 72 » 72,

Anne Boleyn 7 v-7 Vv Anne Bullen &4 vWwbhh b, ca 1507~1536.5.19,
Sir Thomas Boleyn ®f, ~v vV —AftL DG O IEM 7t H% Holinshed i
‘cannot be ascertained’” L E L T\WT, #HHFLH D2, 163341 F 25 Bt S0,
EREBEOBMC LSS D, York Place 0WHEE) L T5H, mv Fv#ie T3
HTHB, L 1B334E9HTH (HB) &7 vinz ) = 7 8E (7THEE) <
=V FARR (Bo=) FRAM) FEAE, LHLIARBREEATHRERIE
KERBECH o1, FOHBIGBHELIH 29H~v Y —NHEOFETORF+H ) v
EEOHC7 VRBEYWEL TS, ZORENGTEEDOMMNS < @23, Fix
FESA2HT v 2 ZBRLAFHMEEORT (FXEETHD) v v PV BCHEBL,
IR EHEL TV, EZREOEHY = — v+ ¥ %~ 7 Jane Seymour (ca. 1510~
1537.10. 24, 1t Hertford {8 Edward Seymour ok, ~v ) — A # OB+ + +
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VY ORBEZTC, RCTCZHEAOR7 Vet v —vOleins o, E& OB Edward

VI &b 5 s, WLEs 2 8l Ry L clLlic, ¥, Z0ET Edward VI
h=—2t vz~ Mark Twain © [ET &% &) The Prince and the Pauper
DEFAEL>TVS) ®ZFAOERE L,

10) Eton 51.31 N 037 W, W4 Eitun (1156 48), 1207 44k BEic Eton &g o T
%, OE Ea-tan - ‘“tin (=fence) on R. Thames’ 0%, 7 o A %EECTHED
Berkshire @b 51 ¥V AESOME Y 4 v ¥ —BWEMG LI reh b, 22 AF
VACRLERZRR ATV 7 v AT =N THBA — Ve A7 —AH B, RAILEL
T2 VT FDOEVIACAT L ERATL SR~ ) —KHtTHB, O
FEHEDOERALIE The King’s College of Our Lady of Eton Beside Windsor ©
BB,

11) Severn v =4 7 A¥ 7 OH&H Stratford =1 £ )| Avon *—FWE L, ¥
7= ‘few words are best’ L k\>, BFIF KD, WEELFHHZEA A E Housman
BN TH D,

12) Northumbria £Zo&E 9 Humber ModnrbBWESD A2y + 3 v FOERILH 7
#—~ADAIL Firth of Forth WRSHBA ED7e7 v /v v vEER (T~8 4
FRE) 12H » b FE Heptarchy o—o, ToOETEEE L DREBCLOOEMN
Holc s oTiin, cobkTEEOE LT 4 ~5, A~= VT REDEEN
EEShTB06bo0 4] v B roRIRAL Sh i,

+ £ H

/ —+v 797 Northumbria
< - ¥ 7 Mercia
4 —AVre7v 27y 7 East Anglia
oy 7 A Essex
v k Kent
Yomty 7 A Wessex
Yy 7 A Sussex
(A== 7) Bernicia

(7 4+ — 3) Deira

B =3

13) Eboracum  # %t Eburacum, =— 7 OEZIS0FEE 7 v ~A 4 X (LEBE)
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15)

16)

[~vy — ] #EEE (F78) 109

Lo CfIh T Efsparoy LEEI N, “h?s 7 VB (b h TERDOL 5k
oo Th7 v meyz v v - T Evorog &in-»%k, ik OE eofor
(=wild, boar) "G L, FiERIL wic (=dwelling, farm, camp) 732\ T Eofor-
wic (1053~66) & 7t-7:, %7 Eferwic (ca. 897), Euorwic (ca. 1150) o #&FE L
BB,

Petillius Cerialis  Bli@ Cerealis T70EHEBRE Lo e ~ < DFHE, v~ < EFFY
w A -2 7 2 A Titus Flavius Sabinus Vespasianus (9.11.9~79.6.23, 1. 69~79)
DEROZIEH » T, 01l BT 7Y R = 7R E- T, N ET )V 2 =T OMEF L
h, TO3IFLC b bEEF IO TV # v F Ak Brigantes O KA 770 o 1o,
Chester i Deva, B]4 Castra, # 7z Devana Castra T, Zhil ‘the camp
on the river Dee’ w33+ %, ¥ = 1 A X3¢ Caerleon, Caerlleon, = v ¥ v 2
HALFIC g TFY 290 km, 53.12N 254 W oA s 5, WECENRT 2 RVWhE
OWEE, AUMTEBEINF = A2 —KFied, »—~<B, FHBROERLH
DLIHWETTH B,

Caerleon %8¢ Isca #7cik Isca Silurum, ¥ = A4 A~ X® Monmouth iz b,
7 A2 W T B 7o Caerleon-on-Usk (Usk © 5 7 v &» Isca) & L&,
= — AR~ b+ Newport OALHAF 5km D 51.37 N 257 W oS H b, 7 — v —
E King Arthur OHEDH-Tcb 2 AHD—2L L TEZ RS,

{1

IDRULS) [Tow ) 7 Ay~ MEEE| 25,

19)

20)
21)

22)

Adeste, si quid mihi restat agendum. Becon’s Essays, II. Of Death, p. 4,
Macmillan, 1952.

[Ty 7Av—¥—] 3% 25,

2 - 7SRRI E PO HAEN 21 LT, ERmitoEIZx
A LoHEEEEYFL T,

Edwin  ca. 585~633, r. 617~633, Eadwine ¥ 7!} Fadwin & L5, “OED
B/ -3 v 7Y 7HEEEO S bERNCRLEN T, LHCL R5N2YRLE
Lo FRIXZDENGDEr v P FEx L~ Aethelberht (% 7213 Ethelbert,
Aedilberct, ca. 552~616) DRT, FHBEOFr v P F=7 K0 F Eadbald (%
7213 Aeodbald, Aethelbald, Auduwald, r. 616~40) D ETH D= wL TNy
Aethelburga (% 7cix Ethelburga) g Licz &t X 3, Fhikoh X v4, 597
BB LTy A (Toay 7Ry —9—] HIEEE ] 2F8) MRELL<%
T4 7 rRIEELT V2 A5 4 2 A St. Augustine (Augustine of Canterbury, %
A\ i3 Austing Apostle of the English & FHxh s, v & 20 T 604485 5 ik
GI3 ) 240 Aot edticr v r TEORE Y =y P BT EEL, =2~
AP EPLHABEOFN BT, BROER» v 2~ ) TAROHLL>ED, ELH
HERRLTEAL TR T, ET=F Y4 vEE =L T A5 OFIRC YD, Bkl
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23)

24)

25)

R &

FTLlHAVvE_IVOERTSL 7Y 7 AF 4 RADBFOAy VX ADEHIZLb,
627 = Ny gy vEOWEEIR, /v F7 VTR e —= b Yy 2 OERN
Bahlc, kP =Fv 4 vEDOF* VA I TIHBI ZTOEA R LY
Oswald (r. ca. 635~642.8.5) #& T, +OFEA+RAv 4+ E Oswy (FlEKRO ML,
Osuiu, Oswiu, Oswio, Osguid, Osweus, Oswius, ca. 612~670, r. 642~670) ©
FRIB66LEDY 4 v €4 Whitby (5429 N 037 W) DsE#£% Synod &
ot ERREEAF» V2 v Cedmon oOWMBE LY, T —F (FE4)E2E)
O THRERELR] OFfELc> THIEL L, %ik, A=y 7 v Fo Edinburgh
o=y s vEORCHET D,

Paulinus B A, 664 £ 1, Paulinus of York &F&xh s, Z7v =V v 2—#to
MEEYD SL.7 97 AT 4 2ADHBCHNTHIDO0LEA v 75 v PR o7,
6254 = —~ 2 ODFERIC, 633 EwF 2 AX—~DEHE LT,

Wilfrid # 7-1x Wilfried, Wilfrith - ca. 634~709.4.24, / —+ v 7y 72k ¥ h,
R CERLCEEC L CHRBREERSE, BA, 664FE07 15 €1 TOEHS
BCr—<-2 b+ Vo 7 IOBEENRE LR LI, 66542~ KEHELD, 41FY
ADBEREHDT [SEAF 4 2 7V AORM| #EBA LI &, RATWBEE T
WTDOHEEEDERMTHERATH S,

Thomas Wolsey ca. 1475~1530.11. 29, Ipswich (12 HEE) 0B O FHE Lok
o, Rfsg Ay v a A0y s o2 &% “This Ipswich fellow’s insolence’
(1. 1. 138), ¥+ ‘This Cardinal, Though from an humble stock’ (IV. ii. 49) &
Vo TLAEDIEIDIENLTHLS, Ay 7 A7+~ FOWY, WEREKRE (1511
$E), =~ REH (15144), WEMW 15154) REBROEAERD, ~v I ~+&
i, ~v ) ~AHERTOEBEY G LI I L, ~v U~ AfEERF v+ v
EOMEMEI D TLOMMBE kY, 15298BF bR, BEIGEL, 2 - 7cEH
oy, REFTHBEh, » v FY~OEXBRE LI, BROLBBOERLSHe v
Fvanbi24kmiild 7 o AFBEOZEHMRE -~ 7+ v+ 2 — } Hampton Court i
KRBT ENHEESL, Thid 151448 (MErv LY 4l a — 2 KREH) 25 1525 £ 0
OB DHHDOT, UL L TERFADKEZ LT =~ F ~RADEHEIL LSRR
ETHbB, COLILBLEAHEIBION LI ERERY VO L OROEIO LIS
LobEIATHBY, ¥l 0BROBBEFRTLIOCTELH» 7, 1337 LGN D
BONEHERFIEHORFELEL, MARLAREBEELI LD L, BEALLE
FERELLY, BAL » TOTLAREMPRME Kok, BREEEFOFERILIFY
A H v~ Calais ORI % L5 R EORET O OBRCHKD, 4PH2TE2HE
BB LILED, ADLE-T, BENTIHRBOAETCLHNLTL o7, [1050
b 1350 F 1 e B 300 I 7 5 v ATk 80 -kEaNE, 500 O KBH&E, K
DERBELSEYB T (Pr v P2 v_) IS3CREELEM Y ORFVERES
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[~y oy —Afh] HEkE (F1E) 111

Bio TELLIEHEANOREMEECE LT, BORChoERCAELND L5
7o TRIEMATA FY ATEA~Y Y —~ AEREHCE/UTH 2100 ¢inl, ik
FREELRSCBELBEELLY, BRE [BELEEPER-TLETEZ~v Y ~JUER
BRL, TOFRP-oH 0 - (F—F) 2 LRIy, RERBEORE L &1L
Budb IonRBEHote, COHEAF YV ABBER LTy 7BENLT 2 — 4 — R
BEANOBTOBRET, ot ko X5eEnl), BERONE L TOREILIAD
Y, ROCEH LB CHFCEECERIZOM NI B OEFEOREX L5
CRF3EM e, ChofcZ®LhEBHYET, EHOF+ AR5 L
SHENB X, FORFLELVERELOBY ALY { DET, 74 VvV Y= DEE
K~A ¥~ (¥fit<+v— /) Benedetto da Majano (% 721% Maiano, Original
name (¥ Benedetto di Leonardo)——= ® At} 14424E7 4 v v Y =« TH T h, 1497
FESANHABCHE L LBhCBAR, BERT, r42v v AERBELRERTS
BOFTRHOERIL7 4 v Y Y 2D~y v *a% Palazzo Vecchio & A b wy v 4 &
Palazzo Strozzi WEINTW3M, ZOADT I =y 2 O MBI EEMCHV 57
EARYVT ARV ADERMBIRETANY 4 BRBROESELRTLOTH DN, &£
BOILSCEORELE T, ZOEIZTIBBE~V Y — ARSIk, FixZ
REFLELCOLHRBED T =~ ~ RBECHREL T THEL L, £k
L7 Vel v —vDidd gateway LFiTieb L, SHEHOLE =2 —vey—=%
7 ENBE) R TC=FY - FREAT, LTS, FRELIOERTSH
HoXRElkofe*x v ¥V vernv—F Catherine Howard (Thomas Howard o
B 1540.7.28ic~v ) — A E B, Ficl > T1542.2.13 1 v F v TH B I
i) b, BEREFRHCL TREBEDR* v+ Y v--27 Catherine Parr (ca. 1512~
1548.9.7, FE &% 1543 S 58 LB LI, CoBBo»c TIMEHBE OB &
WOMBA S BN, FIREEBIEROY e — Vv~ 2T LB FRF Y Ve
V- FOMEPEZ L0 LTH B,

COBRILOEA VY FRY 4 YT A5 E AT VR EREEGE, KOV
T A= LR EMCOL) OBE LD LY ESDBE) OFC Lo TREFESH,
A FY A FZFVABEOEYE > T 5,

Richard Turpin 442 1705 & 4 1706 & 4\ b 0 B4 1706 3i 28 % V>,  ‘Dick
Turpin’ DA THbIIA FV ADBVEE, Essex D+ 7 2 v 4 — 7 Suf-
fron Walden o FHit# 10km i % ~2» A5 v ¥ Hempstead OEHOFICE T H
oo FERBEYL->TEOHEIZAD, B a-+v 72 Tom King EHATECY =
AV 7Yy FHEETEVHEY L T, B-T Tom King 8, 2 — 27 MiC
WFrD, a—- 7 THALDREE SR, ITORFHOZ & Thotey, 74 VAT —
A W. H. Ainsworth (1805~82, EHME D THEE] k2 oE&ED The Tower
of London =B 5+LZ55H%) © Rookwood Vo —C v BHBT5, HITERE
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Black Bess w20, 70 A4 %2 BedBOe v Py i~ fsT, —%
DI b -2 EE, ROBHORD S 2~ 7/ REZOREXENCHDILRE,
BToZErEL, Brhofiudeonict, e 20FE Black Bess M & L
7% DEBEPHEFESED D,

Guy Fawkes J[[=7 2] ME®] &5,

Henry II - 1133.3.5~1189.7.6, r. 1154~1189, 7 v ¥ = — Anjou RO 1 v
73 v FE, 75 v &2 Fy b ER House of Plantagenet D, X H7 v P 2 —
1, BhbA v ISV FE/ A=y T 2#EL, FR=Vv7/~L=F*%7— %
(1122~1204) & OFEBETT7 7 - I MHTHE, rA4 B EB- T —= o %
BTC75 v ADOELEGHFFRLL, 73V ARLBWIT7 5 VAR ERKREEE
BILEEB L, BEOREEDO Z L TH vy 2 ) KFEHAy v P2 RELL 1578
2%

Edward II  1284.4.25~1327.9. 21, Prince of Wales OFE ¥ H U RWDEKN
T 6)BE), i Edward II of Caernarvon ZWiih b, RXFE LB D, #
EWBE, BHEBVCERERE, LDCHEEOBIZTW LT, TLRXFORLLM
HoOME A MERERER2 -0, MREFHCTA2y + 5 v FPEEEFL- e, A
Sy P A=Y TR A b T - ACKE LT ([T~ 27 <A WEE] 28), Tiea
7 Isabella (1292~1358, 7 5 v AE7 4 ¥ » FHEOR) o>tz bh,
7 Az — Gloucester DL D3~ 7 v —3K Berkeley Castle TREE X iz,
Michel Eyquem de Montaigne 1533.2.28~1592.9.13, A~ x5 v 2z 5 v 2D
EXY AL, EVE -2 bRETHONIELWVA, —Rrlkzvi—=abubh
o CORILENEY F I V2 ABBHCETHHADLE T T, FHBDOHIL S
v = pAex— 4 & Michel Eyquem ©h 5%, 4BV P ATOBWATH - N BHEHR
ORITERE Y, HRIAN FAHOEER, REITHRCK-%, HiX20KTHE
B, AAFVAESEESHRY 2883870, b tiiEgLs
T, MEExHEDLBENITH-DT, Wik 1ST0EME2 38R TEOBYEL 1=,
1571 e vi=a—DOECEELLY, 1681 £, 1583 F£+ _HHECBE I, K
] THS,

Charles Louis de Secondat Baron de la Bréde et de Montesquieu  1689. 1.
18~1755.2.10, 7 7 v Aoik¥E, FREMR, NEoBEML, Trv7 A0oFK]
BEFEE,

Offa 757~79%6, <~— v 7 FEOFEMAHE O ET, BRELBALLE EELRVH
TR 7 v 7 vy FRERDRARK) 7 41l Wye O O2:5 5 4 )il Dee o 1
CRAT, HYvzAAX LA v I3 PEDBERY 102km Kiic h o8k
[4vw 77 048] Offa’s Dyke &L CHE%,

St. Ethelbert % 7cit Aethelberht, Aegelbriht 794 471, ~V 7 & ~ F DB
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DORFEME L TED LR TS,

Thomas a Becket 1118~1170.12.29, ~vV ~“H#BEHIh REFTELET,
116240 v 2 XY REH E o> 128, R TENLERELZN- T, #HiEXEELR
B EFEERNL, 73 VvARRTr —< k%, 4HO5FE0H, Thbb L7048
B e» CRELED, 73 VARLREEBE-> CTERLTOBL4 A0Fic L b, EIE
b REHIEADAD—#BIE o 21 Martyrdom ©0F & L THRBE I o Fo—D
BRI hie, 1708128 290, KIBEETth »7c, 4 ADEL, L hix William
de Tracy, Reginald Fitzurse, Richard le Breton, Hugh de Morville & T % -
7co 2L Hugh de Morville — A F LTI otc, ~v U ~ AR REHEHRET
HREREOHKERNOBE = ADBELHEL, B~ 2A0&FrUks i, #
ORI T =V v (Becket), T.S. =V #+ v + (Murder in the Cathedral) 7z &
IotifbhTnb, “ry bz, <7y bR~V Y - HERERNHTICE-
U6 FED )~ v T VORKETLME LD, BL~ry rOFEOBBIL
BAEILY 4 VT A7 4w VAT 4~ v (William Fitzstephen (11902 ) %
%@ [ =A%y MME] Life and Passion of Archbishop Becket (1174 %1z
EBiniled, ML IT238) ©, Xr o v R [FI WL ER LT hvary
CHEER2ICERATL, THitK X » T vy FYREELZTE2L (N7 v MR
DEYvFVYRTHELEND), EBNTWE R I v F=zi),

Sir Christopher Wren 1632.10.20~1723.2.25, 4 Y A « L34 v ABREDE
B Ao 72 A7 4~ FORFOHH T, RUFOHF LT >0y, BRLELU I,
1666 r v F Y RKOBEEL LTER, £ 0%k, #2, EB®Fror, =
TERIZ LY beR— L EB, 52 Y7V v FOM V=T 101y FREH, ~v 7
b Yes— b ETHB,

Philip IT  Philippe II Auguste (Philip Augustus) BT &I h b, 1165.8.
21~1223.7.14, 1. 1180~1223, »~—FHOBE L b LT, 4 ¥V AE
John (kR#FE Lackland LI N AMBEHRRETT7 Z v AL STl ¥V AHL R
AERST) BB IATYT 4, TAE~=2FERL, KOCCEREYHTF, o2
VRBERRFT B EAE, EEECLFRCEEEN R, RERELTO7 S
VADHEREXED I,

37) Charles V. Charles le Sage (Charles the Wise) BB E L H I 5, 1337.12. 3.~

38)

1380.9.16, r. 1364~80, EDOPWADOMEI XIS FAL, A4 F) ACEEIAT
WA E IV - ARV P EROLE, TNTRIRLL, B HEEL, 1+~
TABEEEIRTOLIEERIZDEDONLL 5,

John Wyecliffe (& 721x Wyclif, Wiclif, Wickliffe) ca. 1320~1384.12. 28, F=#%
HOERE, Fv 7 A7+~ FICEY, FA2Eo Balliol College mBE L 7r -
foo MEXM—OEMERLLT, BERECESYIE, BEE0ABYERT 5w,

(113)



114

39)

40)

41)

#

R &

FOERYFTR T, CHBEERER LB 8T20Ths, HHEFLR
WL grde g (1415), 7 v % — v — X Lutterworth (5228 N 1L.I0W, v & x —
Leicestershire w® v, 7 7 € — Rugby ©dt#y12km, BAABREY BRI hi-hE
Zy, BUcHh) ©Hho BEHEEB SN, BHCLsh, H<oMhSkhrg 4701
Swift T TbT, HITHEEL L CEACRATCHECEEE L LTEERLT
Wit
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BENELHEDOLDITY 2 — MR Jutes OEE~v ¥ A+ Hengist (%71t Hen-
gest, 488 W) & L DA+ Horsa (455 &R) wfkiEr Rk, coEHEN L
BELAEOR IO TH-T, LDL THROFHAFRKAL W IE»ro2] (1) EEbh
BISERFEHFRTYVFVRER-T, TV FVBEANTAVREBAOTH Y DL »
TlEok, 20L& E—Fo [EERHSH] CBVWTHELZLTH S,
Lanfranc ca. 1005~1089.5.24, 4 2 ) 7 D3 4 7 Pavia (45.12N 9.09E) T4
Fh, Hv a2y T+, Se~=7 Bologna (4430 N 11.20E) 0 K%¥CTwa — <}
TR, AU TREBEEE L THURO R — <, BEBEOERTH» 1o, HFEWHIHE
WL, 1045&L -y JEBERE L7 (L+y 7 Le Bec-Hellouin 1= v
a— Evreux odtTEHK OkmicHiA, oy 7 BERIIFI v I IV IET VR
A (BEBE) O AL Lo TLOHEED, Tl NTEcHEs v~y KE
BWEfrol) VA4 VT7 208 (HBOvA Y7 2 ERE) OBBCRAL, BRXKLA,
1056 s Z A0 s Uic, 1063 85 — vIBEEE, 10704, YFKor v i~
YREH T —~ETERHTH 7oA 7 4+ 7~ F Stigand (ca. 1072 v 4 v F =
AR -THRUL, = V7~ FEEGFEQCFMEEL, 100281 v 2~y RKEHLL 1)
YEL,HOLZOMMEL 22X, 94U 7 AEREDA v 77 v FERE—BKRCB LI,

ES CORMBETLES L, T EoWE B O, BRE, BR, =g

sACTEIOFFAL, B CTEEEE L &, RUOFOHE, B TAF LAY
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Shakespeare’s Coriolanus

— Tragedy of Volumnia —

Rikyu Kono

Abstract

(1)

Coriolanus is in general regarded as the last work of Shakespeare’s tragedies.
But when we speak of Coriolanus as a tragedy we mean it has something rather
peculiar: it stands apart from his other tragedies. Shakespeare seems to try
emphasis on Coriolanus’ pride and his choleric and impatient temper. But we
can not follow such a man as Coriolanus and so we can not feel any pity for
him.

Soliloquies by Coriolanus are very few, in comparison with, say, Hamlet. So
it is impossible for us to enter into his mind and to have sympathy for him.

(2)
Coriolanus always dispises people and calls the “rat”, “hires”, etc., because
(1) when they are conscripted for the war they always shrink and would not
show their valiantness which was honored in Rome above all other virtues, and
(2) ‘the senators of Rome are the Belly, while the people dissentious rogues are
the mutinous members of the body.

(3)

It was his mother a widow who brought him up to become a noble man in
virtue. She thought that his valiantness was hers: he sucked it from her. But,
on the other side, he did not have any share of his mother’s brain, that is,
“a brain that leads my use of anger/To better vantage (III, ii, 11. 30-31)”. The

lack of the brain made him churlish, uncivil and insolent, and at last destroyed
himself.
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(4)

The only thing that made him love honor was to cheer his mother. So he
was bound to his love of his mother and spiritually he could not declare his
independence.

(5)
We can say that his love of his mother made him reluctantly go to the
market-place (ITl, ii) and at last brought upon him the cruel sentence that he
was banished as enemy to the people and his country. Moreover we may say

that his desires tc have her praises and her joy carried him on to take the
vengeance on Rome.

(6)

Volumnia may well know that it would be his death to disuade him from
the vengeance on Rome. Nevertheless she dare to kneel before her son and to
appeal to him for mercy on Rome, being afraid of the chronicle in later ages
telling that he was a noble man but he wiped his nobility out with his last
attempt against- Rome. So she was also a tragic heroine.

(7)

The tragedy of Coriolanus is also the tragedy of Volumnia. Coriolanus
tells us that the dominating good mother can ruin a son as much as the inces-
tucus bad mother such as Gertrude.

(1)

Coriolanus 1T Shakespeare DIREOFEE L Vb T 5, L Linhib,
Coriolanus % il DV KFEBIEI S HRTHS &, FEE LTREBOERT
HDZ &, HLOWFROELFFDOE THIRV, #l2IE, King Lear i35
BHIT, BHAREFTRMEEND, EFOKRRE Cordelia #E)MT2 L5 Eh
BHLEBERS LETRE, & D Goneril ®, %k#& ® Legan O ¥icis
b L T, PEIYILELTEEORETISMTLI T L OK
D&, BABE CLUITEE) OPREEXEDDS L5k s, X, Cordelia &
FWHbh O & oo o Lear 5,

Have 1 caught thee ?
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He that parts us shall bring a brand from heaven,

And fier us hence like foxes. Wipe thine eyes; -V
EV oy, B xld Lear Ok LIcBARE DL ENT, B4 L VL0DHITH,
BERLTW2DRENADL DTHDH, UL, Coriolanus I8\ TE, &
FILES LT WEITH D & L kR, U ERL pride K L - TX
ZEhTOBHTHD, ThRERC L > Tr —v2pbBEKIRTS, Rk
OB BEL T LMD

There is a world elsewhere.®

EFREGS T ENRBRBEDOTHD, THVIHEN, O LicOTho pride
BEOT LD E, SAEALRD, Hou-HTvEHMLE L LTL
ToT, HOEILPAFEROTELRITOULVETE, T505H#HOR
M % Sicinius X Brutus BERLYBEHT5OHA L T35,

This, as you say, suggested

At some time when his soaring insolence

Shall touch the people—which time shall not want,

If he be put upon’t, and that’s as easy

As to set dogs on sheep—will be his firs

To kindle their dry stubble; and their blaze

Shall darken him forever.®
Las Uien b, #E2RBE CULEE) £ LT, £ 50 510 choleric 7z,
LB ERc T3 21 s 5 TORIERC ETH B,

X, EH4alk Hamlet ofigd &C, HoLohiciEo TW5EML M
AT EaHskA, La L Coriolanus 0%, HEEVWZ ARz fc—2
(o EEZZ2%FELVE) Lakt, ik ik Coriolanus 25, #
® Aufidius DR OFEBLSNICETT > CWAHOFETH 5,

O world, thy slippery turns! Friends now fast sworn,
Whose double bosome seems to wear one heart,

Whose hours, whose bed, whose meal and exercise
Are still together, who twin, as ‘twere, in love
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Unseparable, shall within this hour,

On a dissension of a doit, break out

To bitterest enmity. So fellest foes,

Whose passions and whose plots have broke their sleep
To take the one the other, by some chance,

Some trick not worth an egg, shall grow dear friends
And interjoin their issues So with me:

My birthplace hate I, and my love’s upon

This enemy town. Tll enter. If he slay me,

He does fair justice; if he give me way,

T’ll do his country service®

Ex2hY L, Coriolanus OFHEIIC AL 5 LB 5 Db, & O&HF &, Market-
place Zi7» TWBEFDEHE, Alb

Better it is to die, better to starve,

Than crave the hire which first we do deserve.
Why in this woolvish toge should I stand here,
To beg of Hob and Dick, that do appear,

Their needless vouches ? Custom calls me to’t:
What custom wills, in all things should we do’t,
The dust on antique time would lie unswept,
And mountainous error be too highly heap’d
For truth to o’er-peer. Rather than fool it so,
Let the high office and the honour go

To one that would do thus. I am half through;
The one part suffer’d, the other will I do.®

HERNDETELPRCTHA D, L L, BEOWBHD LTHEOER
DPIFCRE TR TREEELLRDEIHTE, bolb o LHAR
EFle ko TR-E W hoEfEd bbb X&hhoi, ThirtoeHEEs
LbhERTWWE U5, FIZ EREN G Z DT - T\ b Market-place
ZAT7- T, HMECIHELEZHOD IS ERBRCHE IR 3FH2EL, B0
Volumnia, ZE®D Vergilia, FhicDORF & Valeria 28, r —vEFLE
FET % 5B 3B & T, oL E L pride KGR L EZATHD N
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b, UK, BROSEXRT ST ThiE kbRl bTHD, Ll
b, ZO%E, HFEIETHD, ETHD, NFTHANRE, W2ihD
XI5 EOTELR T OIS EA MKV AbL S F, HYEOFEMR D
BFCRE N TREREOTHED, L2BD, ZOHENTHEEDLIRT
Wi T, Coriolanus 75, fil OV KRR & SR S BRI
TeoTWBDTRAENA Hdd, BEELTHHEDOTHSA, Lhl, X
DORBELLTE2DAEOHIEO LLbbbh T AbDTHAND,
Coriolanus % EET D H1zo T, THRERTH» T, HolhoEHiE
HHb LT L5 LiThil, MAEBSELRL L >, SR D
Winb X5 dbBrs0Th5b, i Tuw5 &, Coriolanus 23 OIRFAIZ A
TLES>5#E3ED

O mother, mother!
What have you done? Behold, the heavens do ope,
The gods look down, and this unnatural scene

They laugh at. O my mother. mother! O!

You have won a happy victory to Rome; ---9

i3, ZOBITRLZ T4~y 2 ZAKEEITH B, Shakespeare (I7-7fE
2, Holds her by the hand,; silent. L BEAATHHIZTTH D, WD X
HEFs D 25 2 2 b BB 45, Shakespeare 1L % { B hvic bR,
172 Holds her by the hand, silent. & Li=DTH5H 50, BERLTHTNT
Ti7s\us &y 5 Shakespeare DFE 2 2%, COIEREDIbbI R TWWBH L 51T
YBE2 A, DX EZLBE, = DEM Coriolanus 13, FERTIIKA
T, RAZZEWEZECEVSZERZ DI OCBLEDTHD,

(2)
Bz 4 Shakespeare (% Coriolanus % &8 C self-control ®/&xI}7- chol-
eric 72 5B & UTHRBHEWTW5%, King Lear 1ZF & LT OHALIZ DU T
7oBEL, R0 EEC, self-control /& IF7- choleric /e TH - 7ohd,
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Goneril % Legarn KB LI T, Bl X h, PR THEBFL2 I X 5heoR
D Tom HES L5k o T, RUDTHLEOELATEETHSAZEOL
BLwsborsh, HEOLERTHE LOHRDL ALK >DOTH -
fzo & T AN Coriolanus 1k, BREMETDHLD0L, WobRER rats
Ly, hires EnE Vo TEREL, T LTHELBEECH LTEENTDH 5,

The Volces have much corn; take these rats thither
To gnaw their garners.”

—BANFET 510 <,

--- he seeks their hate with greater devotion than they can render
it him, and leaves nothing undone that may fully discover him
their opposite. Now, to seem to affect the malice and displeasure

of he people is as bad as that which he dislikes, to flatter them
for their love®

7sDTHDH, 704 Coriolanus 13 D X S5ICRBELE, BENDE IS
LORBELYHLT, LoD EDTHAH 20, BT, —2Iiy,

--- Being pressed to th’ war,

Even when the navel of the state was touched,

They would not thread the gates; this kind of service
Did not deserve corn gratis. - Being i’ th’ war,

Their mutinies and revolts, wherein they showed
Most valor, spoke not for them.?

DF D, BRRIIEROET b L ORETY, RAR LTEHOLDIC
BonitnwEnwszr:ths, [Task—»HEE (Plutarch’s Lives)) 2 X
A&, FOEDOR — T,

Valiantness was honored in Rome above all other virtues, which
they call virtus, by the name of virtue itself, as including in that
general name all other special virtues besides?

LB ETHBMD, Coriolanus 1w LTAHRIE, R, ET 2K
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virtus, “>% D virtue 23\ E WA Z L TH L, Kbk T, BIE
HARETHET S HOOREARRM  Bbh,

All the contagion of the south light on you,
You shames of Rome! --- you souls of geese
That bear the shapes of men, how have you run
From slaves that apes would beat! ---1

VDL ORTT, BLECHFROEEYHTRIDTHS, HH L
o, b, DL Dk, Coriolanus i & - Tlk, = —< DR DTH
%, T2iiY, Menenius @, TERIZERTRERIIFRILEE VS, body-
politic FICHE M IND X 57 2 %, Coriolanus b HEDHE 7t 5 il
FroTunie, Fhil,

-+« Th’ accusation
Which they have often made against the Senate,
All cause unborn, could never be the native
Of our so frank donation. Well what then?
How shall this bosom multiplied digest
The Senate’s courtesy ? Let deeds express
What’s like to be their words: “We did request it
We are the greater poll, and in true fear
They gave us our demands.” Thus we debase
The nature of our seats, and make the rabble
Call our cares fears; ---12

Lfcﬁio T,

- my soul aches
To know, when two authorities are up,
Neither supreme, how soon confusion
May enter ’twixt the gap of both and take
The one by th’ other!®

D THD, BICH, BRBICIMAALS L LT, WECKEXIETREL D0
b, HHEL LTORRLELELI ZLLEDEDTH-TY, 2R TIEEY
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YDA EINBOB I R DI LEwn® Luvs 3 o2t Corio-
lanus OLEFT B EZATH D TH DL, Fhi,

For the mutable, rank-scented many, let them
Regard me as I do not flatter, and
Therein behold themselves.!®

EVCSDOREORLIEDTHS,

(3)

Coriolanus X EHEDAENTH 555, body-politic xEL LT 5 DITY
RTHAHIN, HEELTHEDL LWVA, HAlb virtue DALCD LDz, &£
WA DORE Volumnia Th - fz, HLrpiv 5121,

I, considering how honor would become such a person—that it
was no better than picture—like to hang by th’ wall, if renown

made it not stir—was pleased to let him seek danger where he
was like to find famel!?

ZTULTC, b LdTD—, —ARTOWPEBIETS L5 LT,
--- his good report should have been my son; ---1®
LE L THABTRTFEMBDORTH 7z, B Coriolanus 1z,
Thy valiantness was mine, thou suck’st it from me, ---19
LWV o TwE5, BOBRRIRBPPTHIDOLDTH-o D TH B, [T s —
SRR ) DIEZBEALD L,

Caius Martius, -- being left an orphan by his father, was
brought up under his mother a widow; who taught us by experi-
ence, that orphanage bringeth many discommodities to a child,
but doth not hinder him to become an honest man, and to excel

in virtue above the common sort ;*
EDRTWBLORE, RBODHBTRAT VLI LW S ROBER LT
T TETBREDTH-T, TR, X,
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- this Martius’ natural wit and great heart did marvelously stir
up his courage to do and attempt notable acts. But on the other
side, for lack of education, he was so choleric and impatient, that
he would yield to no living creature, which made him churlish,
uncivil, and altogether unfit for any man’s conversation. Yet men
marveling much at his constancy, that he was never overcome with
pleasure nor money and how he would endure easily all manner
of pains and travails, thereupon they well liked and commended
his stoutness and temperancy.?)

Ed T g -0 3T MEL2 T3, Coriolanus OIFETH 5 Aufi-
dius %,

Whether ’twas pride,
Which out of daily fortune ever taints
The happy man ; whether defect of judgment,
To fail in the disposing of those chances
Which he was lord of ; or whether nature,
Not to be other than one thing, not moving
From th’ casque to th’ cushion, but commanding peace
Even with the same austerity and garb
As he hath spices of them all—not all,
For 1 dare so far free him—made him feared,
So hated, and so banished.??

EFELTWBD, I Y% 27z Coriolanus B8 CH - T, &, Volum-
nia ¥ Valor is the chiefest virtue 7 % 23k, —ABFOE LRI RA
B e EEL, BEL LTOHEREEXETLILEEH LML
T2 TH B, Volumnia HEiZ,

I have a heart as little apt as yours,

But yet a brain that leads my use of anger
To better vantage.™®

EVosTWAED, HFLoBd5EN D T, ik ® a brain that leads my
use of anger to better vantage (H DV X miiHdo LTHEY A
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ABO L HEM B LT s 5, Coriolanus 1XFEZI D At b e <
T, TAE AR,

(4)

DX 5 EHET B R Coriclanus (I, ROHZB D, WobHE= —
T DT, FElHEEZE-TERDTho, Ll

Caius Marcius is chief enemy to the people.®
P
--- he’s a very dog to the commonalty.?®
EM SRR E - T, WHSHE DDl 5 &g,

- though soft-conscienced men can be content to say

it was for his country, he did it to please his mother, ---27
Tl oleDTHD, [Tz — s EHE) L5,

- touching Martius, the only thing that made him to love honor
was the joy he saw his mother did take of him. For he thought
nothing made him so happy and honorable, as that his mother
might hear everybody praise and commend him, that she might
always see him return with a crown upon his head, and that she
might still embrace him with tears running down her cheeks for
joy.2®

LRLTHB, 0% b, Coriolanus 2 HIHOEWDF I LI T BRI
5105, WHIETRH T THoktdTH D, K0b, Hliif Market-place
THE LCw5 BRORNCIT - T,

- speak fair; you may salve so,
Not what is dangerous present, but the loss
of what is past2

F Menenius Wb Th, THSDOE RO THLTEEEFMCAL
O A4 5 Coriolanus 2,
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I will not do’t;
Lest I surcease to honor mine own truth,
And by my body’s action teach my mind

A most inherent baseness.®”
EVCSIENRDTHED, —FHORBBE, &L FHE2IZD5 L5,

I prithee now, sweet son, as thou hast said
My praises made thee first a soldier, so,
To have my praise for this, perform a part
Thou hast not done before.®

o Tvsd, BBrRENT (MIoFRIOXELE M CchHE L (He
lurched all swords of the garland)®®] % CTiZb - 7ohy, FBCR LTiiv
O F THRHOCHN HERF T TH oD TH%B, Fhik Aufidius ¥
<%, Corioles DILELHIEDT T

He has .- given up,

For certain drops of salt, your city Rome,
1 say “your city,” to his wife and mother ;

Lvbh, X

thou boy of tears®®
EEFBSRTVAE, RO T EvbitT, T2 i kL7 Coriolanus 12,

“Boy”! False hound!

If you have writ your annals true, ’tis there,

That, like an eagle in a dovecote, I

Fluttered your Volscians in Coridoles.

Alone I did it. “Boy” 7*
Lo Tng, THr—ATRocAR (Alone I did it)] &350 51!
Fhh, ZZTREOHEEEZOEREETIEREoTLESDTHED, &
STh, BB ZEEDTHLTCELFNCABLTLSHEERE] i
DT, KEEZFTOFFT~FILIDbLTLEsblTTHoT, R HIEMH
BICRHRE DI DB,
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(8) .
ENFRHCRB LTS LB EDOEC LT 5 Volumnia 12 & » T,

I have lived
To see inherited my very wishes
And the buildings of my fancy.’®

o

EWEEEY, oKL THS 5, Volumnia 13-+ NFEEH T Coriolenus
i, Mgl EhEo Tt ThHote, £ 5 LT, Coriolenus i3, i %E
TR A DRB I TRDOTH o7z, Thil, BiETHRFhOM-
W E S BT, Market-place WEE - T\ 5 REOFIK LU
b, TLTEBRINSZERLZDS, XBHOEFEYZTANT,
r—vREBELLDHDLODS, FOLALHBEYEETLDThTob i
PHELZTHSH S, &, FThET TR, Coriolanus 2AH D% #Eik L7z
MEr - HEELLS LT, »2TOETHS Aufidius &3k, »—
THEETHOL, BBEAEETRDEW I BN EhbMmhity, F
%, Cominius 2% D X 5 /¢ Coriolanus DO H - TWnwlz &R 2T,

So that all hope is vain,

Unless his noble mother and his wife,

Who (as I hear) mean to solicit him
For mercy to his country®

Lo Twd, X, Coriolanus & wTh, RPLETFNEPICEHbIS E
W IR Buihdtwl b ThoeDTHD, BEAZHHTT,

My mother bows,
As if Olympus to a molehill should

In supplication nod; ---%®

Lo WT B2, Coriolanus 12 & » Tk, RFREFIHv —<vREBLHWLL
CEDLIDICEBETHLDILE LT, BRIEbLEronEROTHo
oo TDXSKE, BEEBEREELI>ETHEIAR, WO LLDEEND
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HDOTHD, X, Volumnia i & - T, BEOZEBE L-HEHE = —< e
LIS ETEENRTIR, REXRNEEELEDLL, OFTESWCEREL
HRER LR NEVS 2L, REVFERICE S THHEBITHoTc b S
TEFMKD, e Db, BECL L THWIENTFR e —v B E
Fhan ki, ENTA Volsclans @RI BZ Liticd = 621, +59
WAL TOWRRTENDLTH L, Thlk, EVRFATIEDL LVWRER 2T
BROWREZW LTEATWED, $2 T, Coriolanus iwird - T,
There’s no man in the world

More bound to’s mother, yet here he lets me prate

Like one i’ the stocks. Thou hast never in thy life

Showed thy dear mother any courtesy,

When she (poor hen) fond of no second brood,

Has clocked thee to the wars, and safely home

Loaden with honor.

39)

Eviofcbwi o &k, flEr - B oo, BHAFEERERT UL
bz LY, BLOLEHE-ThbThHAS, LEIET, BO
Virgilia 23,

But had he died in the business, madam, how then ?*¥
EWVS DR LT

Then his good report should have been my son; I therein would
have found issue. Hear me profess sincerely: had I a dozen sons,
each in my love alike, and none less dear than thine and my good
Marcius, I had rather had eleven die nobly for their country than
one voluptuously surfeit out of action.V
EEZ T B0, Volumnia ik, EADOEE LT, ENTFIHAEOLDIC
ECTIERE E e BREEBE L DREVPTHRELOHE TN ERERETHS
5, L L, fiEHODIC GO (EL LWREI R T TWEN T %,
CEABAIRBRTDZEVOIRMOTOUEY L vicr—v%, b CE
NI TCETHIE LT RIER B A\ ET S Volumnia .0 ICHE,
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The man was noble,
But with his last attempt he wiped it out,
Destroyed his country, and his name remains
To th’ ensuing age abhorred

& Chronicle @WE I NAEI BN RFL DD TH o7, RULH
Volumnia 1%, &+ Coriolanus OZF I/ 5 L5 HER A LT WL
a brain that leads my use of anger to better vantage &/t TR -
Tl Wb 2 e kD THA 5, T D abrain KT, »—7
GBI D ERBND Z ERHKAEDTH S,

(6)

Coriolanus OFEENT, LR WOI BB I > TEHEHINTHDE EWH
oAb ot, LEkD->THEIET, HORBBEMAET L Valeria 2 & 1
o TR THRBDOERT,

But out, affection!
All bond and privilege of nature, break!
I'll never
Be such a gosling to obey instinct, but stand
As if a man were author of himself
And knew no other kin*®

EEZHORETRE, HERE, BEHLDEMRNBEBBLIS & &k
T, BCRHOMTHIEER TS LT LEIDOTHD, 2DXH
HoEgly, 20 ERBEOERTLH- D THD, Hb, WOEERNT,
BENREBL Lo vittue OLERF T, WHEOR LELLYHMToEL
HHE, Hb [AH/OEIZELEDTALTCEEBHCALUFE
(a brain that leads my use of anger to better vantage)| #ZiT7/i-
TR DR B TH D0 HTH D, Lyengar I,

She is her son’s fate, just as Gertrude is her son’s for the domina-
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ting good mother can ruin a son as much as the incestuous bad

mother.

EWoTWABR, HEv<w D& S H, Coriolanus 1%, FEEOT X T58%
FLCALOPEMIZKENSTDTHELNES T &%, O3B VaH
TIERRTH %, (BF0 48425 A 21 HSH)
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—— Blake ® Reynolds #:f1) ——
M R A

Reynolds and Blake

— Blake’s criticism on Reynolds —

Rikyu Kono

Abstract

1

After serving his apprenticeship to James Basire for seven years, Blake
entered the Royal Academy.

Sir Joshua Reynolds was the first president of the Royal Academy. His prin-
ciple of conduct was to raise the status of the Brithish artist and to elevate the
British portrait tradition by naturalization into England of the Grand Style. The
ladies and the gentlemen in his portraitures were, therefore, so elegant and dig-
nified that the people who wished to depict themselves as an angel or a coura-
geous hero came to his studio.

Blake was, on the contrary, addicted to Fresco painting. He took no
interest in oil painting which had been in popularity among the ordinary
painters. So he could not follow the conduct of the Royal Academy under
Reynolds.

2

Reynold had bathed in Neo-classism. So his art and mind were, at first,
formed by the great masters such as Raphael, Michelangelo and the Antique.
But, returning from Italy, he changed his attitude: he paid too much attention
to the Italians of the Seventeenth century and too little to the Primitive.

Especially he became paid most attention of all to the distribution of light and
shade.

3

Perhaps there is no painter who was so much enchanted with the beauty
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of line or outline as Blake. He says that every line is the line of beauty, and
that line is also living Form and Eternal Existence, which can be found in
Gothic art. Artist must be the man who finds something of Inspiration: he
must be the man who can travel to Heaven in his Mind & Thoughts. Art is,
therefore, the Religion Itself.

4

Blake says that the Venetian School pays its Attention to a contempt &
Neglect of Form & to the Destruction of all Form or Outline Purposely &
Intentionafly. The Venetians are, he says, not so elegant as Reynolds remarks;
it is rather vulgar. So they are Opposite in every thing to True Art. He says,
“To recover Art has been the business of my life.”

5

Reynolds was blind in his later years. But he was not a person as Milton,
because he was, Blake thought, at all times Hired by the Satans for the Depres-
sion of Art.

6

My opinion is that Tiriel in Tiriel is Reynolds himself. When Tiriel dies
he says: “My paradise is falln & --- my voice is past.” This word of Tiriel
seems to prophesy our general estimation of Reynolds at this present day.

(1)

Blake 13 1772 £ 8 A1z Lincoln’s Inn Fields @ Great Queen Street I
fete, MBEE 4 7 engravers O— A James Basire OFZfER E LTAL
72, ki Basire T 7 ERIMIR L7-dH &, Royal Academy W AZE L7
B, —HEERBWIRREDOZ L Tho L 9 THB, Basire DFFT, 7HEH
bR & LTER LTy, &5 LT Royal Academy TORM % K
D ENHR st D s, FOEBILIZS X b LA, ET 5K Royal
Academy DIREH OV TP in T bD X 5 TH 5,

Royal Academy % 1768 ez X h, FINESECITSEREO YNGR
KELTHATH 7 Sir Joshua Reynolds 23T Lic, 1% 16 SO
(1740 #£), Hudson OFFicfEss & LT A L, an ordinary portrait painter’s
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studio DfEHD B 2 7cdh &, 1743 Fn b 1749 E 3 T, HHE D Devonshire
% London THH THEAR LTz, TOHITBOFELH, 12 Y 7TAITE,
Rome = 1752 4 5 F % T#7E, Raphael % Michelangelo % Uw < h %8
LIz &\ T %, J@d Florence, Parma, Bologna, Venice, Paris & %
o T, 1753 4F 5 212 London 12 % & » TR, JREIHH 72 Commo-
dore Keppel (1753~54) T—@#& % H T 5 = EH KD,

&4 Reynolds D H & Lcd A%, BHABEDOFBALALINT K
EEROMMEDHITE Z Lh T,

This raising of the status of the British artist was the political

objective of Reynolds’s life and the mainspring of his conduct as
first President of the Royal Academy®.

52, 558 Dr. Johnson, Goldsmith, Burke, Garrick & L #Hixs % & b, 1772
1t Oxford 2 b2 E %521, ¥ Royal Academy O EEIC
SfcE S T R, URFOBER L LTRBHBEORETH- T, HOEROM
MNEABEDTAEAB L ELARDLDTHS,

WX, BEBLTEEOHEELGDL b HE LK,

Reynolds felt that the fundamental purpose of art was ethical
and moral. Its aim was to elevate the thoughts of the spectator,
to purge his mind of petty and mean considerations through the
“contemplation of universal rectitude and harmony®.”

DX EAETD ST, Reynolds 11H LA E X, X Academy
DEEFERIRE LoD TH B2, OG- RIZEHARE I Grand Style
ZEhARTbD L vbRT W5,

An over-simplified statement would be that Reynolds returned
from Itatly saturated with the idea of the Grand Style and deter-
mined, since the practical bent of his mind made him aware that
there was no living to be made by a painter in London except

through portraiture, to elevate the British portrait tradition by
marrying it, as far as possible, to the Grand Style®.
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ZDD, WORBIANABRTERODLb DL, [RED L 5 ITH
WTh B ownin e, BENIREYOLL RNV 2 VX OEE KRB LS
BThotoknr s,

Z DX 57 Reynolds @B h HIck LT, Blake 1IKEE D » Tviz,
Gilchrist Xk D X 5 7eiE#E2 T\ 5, '

Blake used to tell of an interview he had once had with Rey-
nolds, in which our neglected enthusiast found the originator of
a sect in art to which his own was so hostile, very pleasant
personally, as most found him. ‘Well, Mr Blake,” blandly remarked
the president, who, doubtless, had heard strange accounts of his
interlocutor’s sayings and doings, ‘I hear you despise our art of
cil painting.’” ‘No, Sir Joshua, I don’t despise it; but I like fresco
better?.

IS HALBELDEETIE, A2V 7, VRoHFrACHTIHREET Yy 7
ERAOEFEBR ER Doz, 129 7N TT - BERER, BT
HEIL Reynolds @ L 51w & % vV 4 7Jk (the venetian) DEE % 51 L
E o TE&TWwiz, Blake @ 4 4 ) 7EEFORER 52 bR Tz b,
WOy y s —LUEOERS B e b HRIDCR, FEHAFED, £0OX
STBEL - S EANCHEN T thh ToB R TH 21D 2
HHT, FHLABUA BV AP T b TWieFED0 7 LR a, Uk
TGk, it el TILSF» T ke, £ OMAE, Blake i J g,
All Frescoes are as high finished as miniatures or enamels, and
they are known to be unchangeable; but oil, being a body
itself, will drink or absorb very little colour, and changing yellow,
and at length brown, destroys every colour it is mixed with,
especially every delicate colour. It turns every permanent white
to a yellow and brown putty, and has compelled the use of that
destroyer of colour, white lead; which, when its protecting oil
is evaporated, will become lead again. This is an awful thing to

say to oil Painters; they may call it madness, but it is true. All
the genuine old little pictures, called Cabinet Pictures, are in
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fresco and not in oil. Oil was not used, except by blundering
ignorance, till after Vandyke’s time, but the art of fresco painting
being lost, oil became a fetter to genius, and a dungeon to art.
But one convincing proof among many others, that these assertions
are true is, that real gold and silver cannot be used with oil, as

they are in all the old pictures and in Mr. B.’s frescos®.
L LS, 7y X3k EoREN & LBV CBEYEAT LD, &
VRN e oI B CEB L, DRERAHETL 52D ¢, Blake D5 X
512 unchangeable 213 & 5 Tz /oW LIS HH LA L THh 5,
X, Gilchrist 1% Blake @ an unnamed friend 72 5> OFHKA5H LT, &
DX RFEbEL W%,
‘Once I remember his talking to me of Reynolds,” writes a sur-
viving friend: ‘he became furious at what the latter had dared
to say of his early works. When a very young man he had called
on Reynolds to show him some designs, and had been recom-
mended to work with less extravagance and more simplicity, and

to correct his drawing. This Blake seemed to regard as an affront
never to be forgotten. He was very indignant when he spoke

Of itg).7
P& o5& 5L, o bffHIc) HEL L&V 5T, Reyn-
olds 11 Blake DE oDk 7ak Lick 5 & & T, Blake 3 oD ThH 5
7%, Reynolds 1Xv = 2V 4 7TIROEEX ST TH 2 taE2 %L, [HF
DELHE L5 LTS, o 2W¥IW] LwHoix, TE&EhiH, L&
R, EE¥ERB] TELZERVLHIDTEHA 52, LosLicsih, #
%L &35 Blake i L TAIIE,

The Venetian and Flemish practice is broken lines, broken masses,
and broken colours. Mr. B’s practice is unbroken lines, unbroken
masses, and unbroken colours. Their art is to lose form; his art
is to find form, and to keep it. His arts are opposite to theirs in
all things!®.

=D X 57 Reynolds & Blake DB MEICINL T, Keeper of the
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Royal Academy @ George Michael Moser & ®—{4:4,, Blake % LT Roy-

al Academy R D %D 3 ¥ HE R -0 X 5 TH D, Blake 2k o

Lo Lina,
I was once looking over the Prints from Rafael & Michael Angelo
in the Library of the Royal Academy. Moser came to me & said:
“You should not Study these old Hard, Stiff & Dry, Unfinish’d
Works of Art—Stay a little & I will shew you what you should
Study.” He then went & took down Le Brun’s & Rubens’s Gal-
leries. How I did secretly Rage! I also spoke my Mind. :-- T said
to Moser, “These things That you call Finish’d are not Even
Begun ; how can they then be Finish’d? The Man who does not
know The Beginning never can know the End of Art™.”

#J5, Reynolds DFF e H % Royal Academy 1%, v = %2V 4 7TIRD L&
e, TECERLFHRKDD HHERFEVe A b, Le Brun * Rubens
HROTOLTREDH - TeblFTH 5,

MED X 5wATL B E, Blake ORI b2 % 27t d
L, Lad Blake 1, BADOBRARCEZEFTHRETHALHETHL, #F
1Y Royal Academy # BT il bl oo lcDTH %,

(2)

Reynolds 1% 18 i d#Ec i & » 7= Neoclassicism O BB OFIE - 72
DT, Y%K, r—=< Tk Raphael ® Michelangelo £ 4% #E+T5 2 Liin b
DTHBHR, RBECY = %Y 5 7TROEELY ST C, tOBHEROHCEE D
T olz, DFD, 740 vy &KbY 322 4 TIRANEE Lo T o
7D THB, DI EH Blake it LTHIE, HELRWI ETH -7,
Reynolds 7% Royal Academy “C Discourses L7023 % & F » T 1798 £
B S hien, oAk Blake % Annotations %3 LTW5%, £ LTHD
Annotations #HATT S &, WOIXTF LW AELABEALT EB I H 5,
Reynolds 1%, 7 4 v vV L IREBRACEAILZ L LS DM,
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The Students instead of vying with each other which shall have
the readiest hand, should be taught to contend who shall have the
purest and most correct outline!®,

EDORTW5B E - A TL, Blake 1T
Excellent !
LEREAEEE L, X Reynolds 23

A firm and determined outline is one of the characteristics of the
great style in painting ; and let me add, that he who possesses the
knowledge of the exact form which every part of nature ought to
have, will be found of expressing that knowledge with correctness

and precision in all his works™.
EWVoTWb &2 AT

A Noble Sentence! Here is a Sentence, which overthrows all his
Book.

& Blake 1338 LT3, T4 Reynolds 23
The Venetian is indeed the most splendid of the school of elegance!®.
L5 &, Blake XER E LT

Vulgarity & not Elegance ; the Word Elegance ought to be applied
to Forms, not to Colours™.

LEELTW5,
¥ . 2V 4 7TIRiC elegance # B L7c Reynolds i3,

When I speak of the Venetian painter, I wish to be understood
to mean Paolo Veronese and Tintoret, to the exclusion of Titian;
for --- there is a sort of senatorial dignity about him'®.

Ly, 2y CHsR U7 Raphael %

He never acquired that nicety of taste in colours, that breadth of
light and shadow. :-- When he painted in oil, his hand seemed to
be so cramped and confined, that he not only lost that facility and
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spirit, but --- even that correctness of form!?.
EFF L, BiiE Michelangelo 23 1LC,

Michael Angelo -+ did not possess so many excellencies as Raffa-
elle +--1®,

Xz \voTnd, TDLIS5RLTY -2V 4 7RO, Biio@Eo
elegance IZ HE ¥ 7- Reynolds %, WEWT, HOoOEE» MBI BT 50 E#
DOESECSZERETE L 51T wnin,

He tells how he noted in his pocket-book the proportions of lights,
darks and half-tones in a picture and discovered that most painters
‘allowed not above a quarter for the light, another quarter to be
kept as dark as possible and the remaining half to be kept in
mezzotint’—adding that Rubens admitted rather more light and
Rembrandt considerably less!®.

2 LTH Iz, Discourse 12} \~Ti3,

It ought, in my opinion, to be indispensably observed, that the
masses of light in a picture be always of warm mellow colour,
vellow, red, or a yellowish-white, and that the blue, the grey, or
the green colours be kept almost entirely out of these masses,

and be used only to support and set off these warm colours; ---2

L DONT 3, Blake (12 DEESIE LT,

Colouring formed upon these Principles is destructive of All Art,
because it takes away the possibility of Variety & only promotes
Harmony or Blending of Colours one into another.

Lo Thg, BT THRIEERTREL

The great and golden rule of art, as well as of life, is this: That
the more distinct, sharp, and wirey the bounding line, the more
perfect the work of art; ---#9

&% %2 T3 Blake iz LT & E, Reynolds @ Discourse (I,
It is like the Smile of a Fool®.
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LT E D TH D, Reynolds 1 1781 4EEH Holland =% Flanders ~J&
1T Utcly, %40 X 512 Rubens ® Rembrandt # %A T\ 5%, Blake (3%
5> 5 Reynolds #&F LT,

"Tis the trading English Venetian Cant
To speak Michael Angelo & Act Rembrandt®.

EFH ST 5B,

(3)

Blake 72, # (Line or Outline) o L X ke bh, HickwrlH L

ERY, FATHhA 5, Guilchrist 12k % &, Blake i3 Basire OFF
cHEEs & U C AT 58, Pars’ drawing-school 10 OB AT LT %
73, F O » B, print-dealer’s shops 12 HH A » LT, Raphael, Michelangelo,
Giulio Romano, Albert Diirer, Martin Hemskerk & ¢ prints % collection
LTk W5 2 ETha™, HEORL, REERETIVX TV AD
EFZETH DN, HEDD prints #F Az LT, Blake (25 CD drawing-
lessons >3 Twwic Xk 5 TH5, T hik, 177241 line-engraver T
WRGH L TH -l Basire OFICAMI LIcDb, Vi v P v ZADOERTTHLO
prints % collection LT\ 7z &\ 5 Blake DIFH0:BThH -7 TH A 5,
FLTX, $E5 LT 244, Basire i, the Society of Antiquaries 7 B
Okt Ly 7 OEBAEE T, Blake % Westminster FpfEEEIC
RofebndZ &b, Blake DfEOERL, DT L v 7 ZMWEEK L IRE S
D TH-te, RICH, Blake X5EMb - & I DEFIITHLRAAT
WICDTH B DD,

Every Line is the Line of Beauty; it is only fumble & Bungle

which cannot draw a Line; this only is Ugliness. That is not

a Line whicn doubts & Hesitates in the Midst of its Course®™.
EHER RS> T2 2bdThs, HIXT L v VEHREPARLOEREE L C
Wic, e b,

(141)



142 mwoE F A

Grecian is Mathematic Form: Gothic is Living Form,
Mathematic Form is Eternal in the Reasoning Memory :
Living Form is Eternal Existence®.

ThHDh,

In a work of Art it is not fine tints that are required, but Fine

Forms?).

KrbThbd, ThBHEROFCAFCEERIRYE LTI ALK L
T,
Moderns wish to draw figures without lines, and with great and

heavy shadows; are not shadows more unmeaning than lines, and
more heavy ? O who can doubts this I?®

LELELTWHEDTH D,
Blake 1= I #1101,
All Forms are Perfect in the Poet’s Mind, but these are not
Abstracted nor Compounded from Nature, but are from Imagina-
tion®).
—d D% DA Imagination 754 L, % LT Imagination & ¥ h 50O T
%%, Imagination G r i -BHOERTH D, NAROMATH
5., THVIHMAREMFBIIFELTNDDTH S,
The Man who never in his Mind & Thoughts travel’d to Heaven
Is No Artist®®,
All things are written in Eden. The Artist is an inhabitant of
that happy country; ---3
L7eh- T, Blake It & - TEFE VS DIZEEFDLDRDTEH B,
Blake 1= X 1uiE, EWIIBEALZHROEZETH - TR b0 TH S,

The Man who on Examining his own Mind finds nothing of
Inspiration ought not to dare to be an Artist; ---%

D F HEHKFILO O Inspiration, > F ) Imagination OE & LB U &
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b, Imagination O T35 FFRKEL L5 O ThiFThiEs b7cv, Imagina-
tion %, HEFLNED I SIS ndMhicny, LTELDLS5bDT
7w,

Nature has no Outline, but Imagination has®.
Imagination O F F i hi#o z, LGOI L, ALBOKRLOTHS,

Imagination only can furnish us with colouring appropriate, such
as if found in the Frescos of Rafael and Michael Angelo: the

disposition of forms always directs colouring in works of true art®.

(4)
Blake 23% .. 2 ¥ 4 7RI EXT 5L, B350,

Venetian Attention is to a Contempt & Neglect of Form Itself & to
the Destruction of all Form or Qutline Purposely & Intentionally™.

B THB, Thik, the Venetian is indeed the most splendid of the
school of elegance & 3% Reynolds =%} LT, Blake (%,

Vulgarity & not Elegance; the Word Elegance ought to be applied

to Forms, not to Colours®.
EEHREXBE B0 TH B, R, Blake iwk 5T

Rubend & the Venetians are Opposite in every thing to True
Art ---30,

THHENBIT, Vo 7Y 4 TIR% elegance E%E 2, T L TEOEH B o T
68 LT\ % Reynolds ic #8375 & L ik lm» 7o, L dh, BEEDOA %
2, ok s vulgar EB o T I SIS AR /sh - 72, Reynolds
&R LW EWT w5 Royal Academy % Blake 13k o & 5 i@k » T
ZN

A strange Erratum in all the Editions

Of Sir Joshua Reynold’s Lectures
Should be corrected by the Young Gentlemen
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And the Royal Academy’s directors.

Instead of “Michael Angelo”

Read “Rembrandt”; (& you will know del) for it is fit

(That Sir Joshua never wish’d to speak of Michael Angelo. del.)
To make (either sense or del) meer common honesty

In all that he has writ®.

Blake 17 & » T, £X,

--- Such Artists as Reynolds are at all times Hired by the Satans
for the Depression of Art—A Pretence of Art, To destroy Art®.

TeDTHD, FDID

To recover Art has been the business of my life to the Florentine
Original & if possible to go beyond that Original ; this I thought
the only pursuit worthy of (an Englishman del) a Man*®.
&% Blake 13w T\ %, % LT, Reynolds @ Discourses %3 % An-
notations IZRBWT DL LT, BARHTY - 2V 4 7IREOCZOBE/E
PHHEL, BOZEMEE DS ET0d, WFEBINEEBRTLOTH- 1,
DX 57 Blake O = AV 4 TR, ROEDBUEF KT HHHEREE &
WE Lok, MEOEKEOH TS, BEThHot X 5 THS, Gilchrist
RO XS EL Tn 5,
Many readers of the present day, who have learned to almost
worship the transcendant Venetian painters—Giogione, Titian, Tin-
toret, Veronese, not to speak of the Bellini, Carpaccio, &c.—may
be startled to note Blake’s pertinacious scorn of them. Such
readers will do well to remember that Blake, who had never been
abroad, must have formed his idea of the Venetians almost wholly
from engravings, and from what writers like Reynolds say of the

characteristics of the school. ‘He had picked up his notions of
Titian, says Mr. Palmer, ‘from picture-dealers’ “Titians ! 49

(5)

Reynolds IBREEBR LT LE o, 2% AU L 5% L Milton @
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BE EE 5 T, Reynolds 1IBFREOMF, BRNEOHFCE BRAAT
LEoT, KECEXBLWEE, Colttd & bl bliio 7ok Blake
ML TWL > ThHs, 2D iz, Blake oFE, b,
We are in a world of Generation & death, & this world we must
cast off if we would be Painters such as Rafael, Mich. Angelo &

the Ancient Sculptors; if we do not cast off this world we shall be
only Venetian Painters, who will be cast off & Lost from Art*®,

MHHEETLZ EAMEKL 5,

X, Blake 12k 1789 FEEHE = L B 55F Tiriel L\ 5 DD 5, &
DFFL, FA2HMILFEO—D TR D 5, BRI X, Tiriel X Reynolds
HEFIWLTWBEDTRWhEBbh s, Blake gt w5 H 7L 2
CEEST, FAHSORALEZELS DLILVWEATLDE DT, D
LML LDITLTCLESTWELDTHEM, Tirlel RERTHS L5
Z & &, Reynolds MIMEBH koot ¢85 T35 1L, X, —
Z Laws WX o CTHEML T2 5 & Lie Tiriel 0B b ik, Ao Ew
5 DRIARBRFEDL 57D T, HE LTI -T D,
Laws CIAHEE S 2 & B0KEN) RV HD S OLEL Tl
Tebd&#EL T, ERVEEFEZEDOEINM L% DX Lz Reynolds % H g
LERDLNLTHD, ZOFOKYOJST, Tirtel ZPYEFHOMR, BEiE
fZEo R s 28T % Valley of Har ~% £ T T, £2 TEQADTH
%59, Blake (%,

Such was Tiriel, (Hypocrisy, the idiot’s wisdom & the wise man’s

folly’s del )*®
EWVo T, FEROFOIHE LTHZDTH S0, H LICHD DL 2 55,
Blake @ Reynolds @4 HBicEbL LT3 5D ThHD, & LT Tiriel
NERE, RDLH 55D TH D, Tiriel % Reynolds &E% 5% &, &K
nTbbHo,

And now my paradise is fall’'n & --- my voice is past*¥.
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Uiy, So% 5 LEEEMEICEY LT, Discourses A b s X 5 EAT
%< ODHEZE%E Tiz Reynolds Tlkd-7ehd, Te A vl 7Hn7 ~HHT
P CERPEINCERD S S, KR L—HOBRIBZEAEE ST Lo
T B en® L, X, 20 04 Bic s\ T, Reynolds 125 <
FHE S TR O WRE, BFEH I, KREVCOISTHZErbh Tl
Blake ML 5 RS HMEIND L 510l -T, HABRADISKELBR T
%, my paradise is fall'n & --- my voice is past &\~ % Tiriel DF 312,

LY FDF %, Reynolds Wh Tk A X5 ThH5B,

(lBAn48 455 3 21 H3H)
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—— Tiriel ¥ Sir Joshua Reynolds 2>

m g A OA

On Blake’s Tirzel

— Tiriel is a book of criticism on Reynolds —

Rikyu Kono

Abstract

1

Tiriel himself represents a very old religion of Law which is about to die.
He reminds us of Urizen who is later on Blake’s principal symbol of cold,
worldly rationalism in his myths.

2

Tiriel also reminds us of King Lear. Both Tiriel and Lear are turned out
by their children and wander wild in nature where they can not sleep nor rest
because of madness and dismay, and they call upon the thunder to destroy their
children in their outrage. Tiriel also, just like King Lear, calls his offspring
“serpents”. Blake had read Shakespeare’s works in his youth. So we should
say that Tiriel has some echoes from King Lear.

3

Tiriel destroys his sons and daughters except Hela to guide him back to
the vales of Har, where he had beed before. It is very natural, I think, that
Hela represents the sense of Sight rather than the sense of Touch or Sex,
because Tiriel is blind.

4

Har and Heva are older than Tiriel, and they are his parents. They are
given food and clothes by Mnetha their mother and spend every day, playing
with flowers & running after birds. S. F. Damon says that Har represents
degenerate poetry and his wife Heva degenerate painting. G. F. Bentley says

(149)



150 mow M oA

that Mnetha represents memory. So the meaning that Har and Heva are given
food and clothes by Mnetha is that they have no imagination and they are
governed by the remembrance of past hopes and fears.

5

Blake says in his All Religions are One that all religions are derived from
the Poetic Genius. Tiriel, the ancient religion of Law empowered by Curse,
however, does not admit that he is a child of Poetic Genius and makes himself
the ruler of the West (the material world). As he grows old, his children (his
sons represent the new arts and the new science and his daughters the five
senses) rebell him. So he chooses to wander though his wife Myratana (Inspira-
tion) dies. Why he came back again to the vales of Har is that he realized
the mistake of his anguished existence; he admitted that all religions are de-
scendants of the Poetic Genius.

6

Har may represent the followers of Dryden and Pope in the times of Blake,

and Heva the painters addicted to the Venetians. Then what represents Tiriel
himself ?.

7

My opinion is that Tiriel represedts Sir Joshua Reynolds, the first President
of the Royal Academy, because.
(1) Reynolds lost the sight of his eyes and became blind in his later years, and.
(2) he thought that the fundamental purpose of art was ethical and moral.
Such was Tiriel
[Hypocrisy, the idiot’s wisdom & the wise man’s folly. del.]

If we replace the name of Tiriel with Reynolds, we can imagine the personality
of Reynolds.

Tiriel, therefore, tells us about Reynolds by means of symbolic expression.

(1)

Tiriel 1% king of the west TH - 72V, west 1%, %D Blake OEFIC K
WTiY, five senses % symbol 3% Tharmas OETH B », Tiriel DEH
NIEE, FREF0X 5 MEEHENHE Eo T\ ey 7o D¢, Tharmas
LHEST B Lk, Ll

Old man! unworthy to be call’d the father of Tiriel’s race!

(150)
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For every one of those thy wrinkles, each of those grey hairs
Are cruel as death & as obdurate as the devouring pit!®
Ev 5 eldest son @ Heuxos OF b, s LA Blake ofgicfisii T
% Urizen OEREGHEIN 5B,

Tiriel &\~ 5 4% Cornelius Agrippa @ Three Books of Occult Philoso-
phy @ the tables of the Planets oz R H X+, the Intelligence of Mer-
cury &M LTW5BY, ME: Agrippa OFSIL & TH $TIE 8 Tnic?
Evs 525, Blake dBATWITH A S L, Fhikic, Blake »3 Wisdom
& 2 Intelligence &% FEHRT A AW TA 5 5 & LK, Agrippa @ the
tables of the Planets @ Tiriel #BWH L, ZOAEE DT B E W52 &
BMRBV LS ETHD, WTRIZ LTS, Tirlel i Urizen DR &
ELIEDNHBAYTHS,

X, Bk

-« he is the king of rotten wood & of the bones of death; He
wanders without eyes & passes thro’ thick walls & doors®.

Wi T %, rotten wood % bones {&2\ T Stanley Gardner (3,

- rooten wood, bones, roofed buildings are interrelated, and
connected with tyranny and the established Church®.

ERB LT3 0T, Tirel X, BRIEEbHL R TETHWAEROKE
BEwi5d0uHbblLTw5hX5ThD, FREEROER LB
EWS2rT, BXERAEDOTH S,

(2)
Z D X 5 7 Tiriel X, Shakespeare ® King Lear # B X%#2%, HoO
¥FTETREDOEIRHOFE, W od il XF I v King Lear 23,

Blow, winds, and crack your cheeks! rage! blow!
You cataracts and hurricances, spout

(151}
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Till you have drench’d our steeples, drown’d the cocks!
You sulphurous and thought-executing fires,
Vaunt-couriers to oak-cleaving thunderbolts,

Singe my white head! And thou, all-shaking thunder,
Strike flat the thick rotundity o’the world!

Crack nature’s moulds, all germens spill at once

That make ingrateful man !?

EDONRI X B, Tiriel $%, KDL S5 N5DTH5D,

-+ Where does the thunder sleep?
Where doth he hide his terrible head ? & his swift & fiery daugh-

ters,

Where do they shroud their fiery wings & the terrors of their
hair ?®

Tiriel 23\ 5121,
My sons have smitten me®,

Zhik, delighted palacel® T& - 7-H 5 DFE % FE Myratana & IHKicH7- &
W op, Tiriel DS D X 5 THh B, Tiriel DB F Heuxos [\ e
g,

Thou hast refus’d our charity, thou hast refus’d our food,
Thou hast refus’d our clothes, our beds, our houses for thy dwell-
ingll) e

>

5 LT, AONBHETIT»72® 252 Ths, 057 Tiriel 12
1z, King Lear 2% Regan i©
Return to her ? and fifty men dismiss'd!
No, rather I abjure all roofs, and choose
To wage against the emity o’ the air,
To be a comrade with the wolf and owl™¥,---
Vo TEOH LTITo R L imagery TR \WT, BEbHDTHD,
X, Tiriel X ASZBEVCH LcTFEEO T &%, Ui LiX Serpents &I
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ATWBM, = hid King Lear ©

How sharper than a serpent’s tooth it is
To have a thankless child !'9

&b,

(She) struck me with her tongue,
Most serpent-like, upon the very heart!®.

ZEGH X%, ¥, King Lear 73,

Th’ untented woundings of a father’s curse
Pierce every sense about thee!'”

&,
My curses on her!'®
& 3. Goneril ® Regan %D % - T\w3%, Tiriel § B KT 2 Tt
BT,
Curse on your ruthless heads --- 1",
Evw, X, lim ey,

O brother Ijim, ---if thou smitest me,
The curse that rolls over their heads will rest itself on thine?®.

En o T 5, FWEO Blake 1TRFER N S b King Edward the Third
S EREAEG T B DT, Shakespeare DEE LY 5137 Qb &FE %
BRANDLN, Tiriel i King Lear DE BN UK DHHLH L XETH
A5,

(3)
Tiriel 4 King Lear %, 3%, B 5 F ¥ 1255 ¥ 2 QBT 5 R/ EH
5, DAWEWS LB DEH, Tiriel kBT, FOOAWHREE
LTL%E 5, Tiriel 25,

(153)
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Earth, thus I stamp thy bosom! rouse the earthquake from his den,
To raise his dark & burning visage thro’ the cleaving ground,
To thrust these towers with his shoulders! let his fiery dogs
Rise from the center, belching flames & roasings, dark smoke!
Where art thou, Pestilence, that bathest in fogs & standing lakes?
Rise up thy sluggish limbs & let the loathsomest of poisons
Drop from thy garments as thou walkest, wrapt in yellow clouds!
Here take thy seat in this wide court; let it be strown with dead;
And sit & smile upon these cursed sons of Tiriel I2-..

Lo L, fobED

- the heavy clouds confus’d roll’d round the lofty towers,
Discharging their enormous voices at the father’s curse.
The earth trembled; fires beiched from the yawning clefts;
And when the shaking ceast, a fog possest the accursed clime®).

2>< LT, Tiriel @ G-FEOH, 100 ADVIE Sh, 30 AWFERDOEEEDH &
o TLES LM, 5 ADEOh, Hela #B\T4 AD,
The four daughters ---

- stretch’d on the marble pavement, silent all,
.-« fall'n by the pestilence 129

EWs L&kt TLE 5, Stanley Gardner 1%,

All these—thunder, pestilence, earthquake, clouds—remain constant
attributes of the tyrannic ‘One Law™®.
EHB LTC\WwWB o, Tiriel 1% tyrannic ‘One Law’ TH > CTEHTDHH D
EEE Ly 5 & LicoThb, La L, Tirel RASEER TS THES,
Hela #B\ T, IS LTLE - 72!, King Lear %
Thou shalt find

That I’ll resume the shape which thou dost think
I have cast off for ever; thou shalt, I warrant thee.

& Goneril W2 - T, & LTORBEDORL LT, F& LTOEDD
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Wb Exs s, BRAAZORK LT, Tirel oFHA1X, W2i% Hela
EHEEREAC LT, —Eiikhicz Lo pH 5 Har 2 Heva <, Mnetha OfEA T
VBRI EDFE, T THEATLEIDTH 5,

Hela 13 Tiriel ® 5 AR OFRO—ATH B, Demonic X5 &, 5 A
1R iYL five senses @ = & T, Hela 13 D F D HE D the sense of Touch %
BT D EWHE, ¥, Erdman i,

Hela, the symbol of what Swedenborg calls scortatory love®.
ThHHEB S, LiL,

.- Remember, Hela, I have sav’d thee from death;
Then be obedient to thy father ---39,

L 52t ¢, Hela 27

- who ask’d thee to save me from death?

"T'was for thy self, thou cruel man, because thou wantest eyes™.
LS T\5 DT, the sense of sight £ &2 2 HAEARTHH L 5L E
%2570, P.H. Mallet ® Northern Antiquities (London 1770) ® Vol. I, p.
12112 X hi¥, Hela 1X Death &I Uil > T %D T, Blake @ Tiriel
BTh Hela W REER T2 &E 2, Tiriel 85 ADREOF D
Hela %210 % FE W, i Valley of Har D& = AF TRAZIVIL LW T &
VT, B4 Tirlel 232 & TRARITHER bR GERKEH- w2 2 kit s,

(4)
—7J7, Har & Heva oW TWwWziE, #59% Tiriel L b $ELTH B,
ZLTX, FHOLIRERTEH5%, X, HFIL,
The aged father & mother saw him as they sat at play™.
W5 TN D, Har & Heva 13, Tiriel 0BT 5%, thieoig, #
LB O Mnetha™ KK REOMFEZ LT Ho T, FHOLSICEAT
WD,

(155)



156 mE A

Playing with flowers & running after birds they spent the day
And in the night like infants slept, delighted with infant dreams®™.

HEDOEA TS Valley of Har®™® 24 O &/ 2 H T, Adam & Eve
® Paradise # B2 L8 TH S, Heva L\ 5413, Latin @ Eva,
Hebrew @ Havvah 285 & T\ 523 5%, Adam & Eve @\ 7 Paradise @
imagery %% Valley of Har @52 o2 iiha, Lavd Har 13, Hebew T
mountain #ERT L L5050, WU BHRNADL KN Eles THEWT
W5, DE T EEEN Valley of Har 7c D C%h %, Mnetha 1%, G. E. Bentley
I X % & memory BB T2 Greek 225X CWw % &\ 51, Mnetha 1=
Har & Heva 23 hT\% &5 2 L, Benttey D5 X 51,

They are clearly unable to cope with their environment; they

have no imagination and governed by the remembrance of past

hopes and fears®.
EWSREBeDTH B, DE D,
- they were as the shadow of Har & as the years forgotten®.
RDTHBH, X,
Har & Heva, like two children, sat beneath the Qak*.
ZDOBE @ Qak v, Damon i XL % &,

The oak is always in Blake a symbol for deep-rooted, flourishing

error*®,
7o ¢, Har & Heva I poetry and painting in a degraded state & \v5 =
EIRDTHH LBV TW5, LaL, Bentley iw Lhix, ZoXks57kz
Lk, TOFOEIHLLHERMERL G E, BIC Demen OFCHHE LinA
b, i,

-~ but it is a fair extension of Blake’s meaning in T%riel in the
light of his later ideas*”.

o T3,
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o Har & laws® i X o THOMR LA A 5 & Lz, HD laws 1Dy
<%, Blake 7% Thy god of love, thy Heaven of joy &\~ 5 B¥E%, BEHEO
HFTHELTwbEZAND,

- he has worshipped his ‘God of Love’ and evidently tried to
legislate ‘heavens of joy’ on earth®®.
L Bentley 12# % T3, L& L, Damon Ot T, Har & Heva i3,
Poetry and painting in a degraded state 72 & 33, = ® Har @ laws i&
laws in poetry Tl iuEls Sl ERITE 2 5, € b, Har (% Imag-
ination $ 70 <, 727, BHOT TR THE06TH 5,

(5)

Z® X 57x Tiriel & Har < Heva 1%, —@EAZEKRLTWEDOTHSS
73 Damon OBEWMEZBER LTELTLDLE, ROLHICLETHAS,
HLEHE DBEEYE 2 Ch LR, Blake DAL, All Religions are One
DF AT,

The Religions of all Nation are derived from each Nation’s Different

reception of the Poetic Genius, which is every where call’d the Spirit

of Prophecy®.
L\WBs kb, &2 AA, the ancient religion of Law empowered by
the Curse TH % Tiriel 13, D = & K% LT Poetic Genius “CH % Har
DHEFE->TLESDOTHLH, FEOFHE G LOBROFECEMPRE
&) LA AErReT 5 s kT,  Lasd ZE Myratana (Inspiration) %
ThEiooTLE - C, FICFH (Har) 135#% (Tirlel BH) X v Hvz & %28
DB uRelle>T, Har DFAS Lo T BT ERTeD, FDODRR,
B HE LI 50T L bisys Tiriel Th - 7ehl, 2 H O L Hela i
FWEETC, Har OF AL E-TELDTH-, L L, Har i3 laws i@
Lo THER S BEEbo Twie, DX 57 Har OB D5, EF, 3
EERTAHETTHD, TNTOFHED, HEfid, FHD, Imagination %
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Wisdom & L, Poetic Genius & L, HiZ God &5 20T, U
THHG, AXEEL LcEGEHEL LNREDLDTHS, o T Tiriel
YR,

Thy law’s O Har & Tiriel’s wisdom, end together in a curse®.

Lo T, FERRIEEDRVDTHE EWS LR bTHAH 5, Tirel ©
wisdom & 1% Imagination 2 & -3\ 7z Wisdom Tit7n < ¢, BEE O &
Zh &S wisdom THo T, ThiLE-T, —WEn{BHHL &R
DTHRZ S ETEDTHEND, L5005 FTHPEML, TolEwrEbR
5o TR rRER BV DTH S,

(6)

Damon 122 @ Tiriel % Blake OR#O I FE5DE] ¢ 2 TW5%, L
AL, BB XL, <o Tirdd 33 LA, BFD Royal Academy D%
R&EE TH - 7o Sir Josua Reynolds X35 [#EH0ZE | ThsH X 5B %
HDTH5,

Reynolds (% IEEOBEENEHEOFBA T ULivleh - e, #H&E
PORECEThE T OC, AELHBELT, [EMKRL LTOEBEOR
BrolrLAa, #HLTCHICABEZRUTA XY REWR OHALIN LI E
kLA™ ATH B,

Reynolds felt that the fundamental purpose of art was ethical and

moral. Its aim was to elevate the thoughts of the spectator, to
purge his mind of poetry and mean considerations through the

“centemplation of universal rectitude and harmony.
o, Tiriel % Reynolds &# 2 X, Tiriel ® wisdom 725 $ DIk
Reynolds MEMFOHADH OV HEL L - BEEL W5 &
Kb ThsbH5,
BRE LTO Blake 1, HWH, TFULELom ) LA o FT5H2EK
HA& L7, £ ODOJH:E Rernolds % Servile Coppying &\ o722 0 FTH

(158)
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%7, Blake 3% 5\~ 5 % the Great Merit of Coppying™® &\~ T
b, TDXOIHWEFVEEBECETE 520 J71%, Blake 42 Michaelan-
gelo MBFEAR LD TH o7, ZORMTT, HIXEC DEELHRK LS T
HHTY, EFAERFDAL L TH Imagination TEL & L RO T
B%,

All Forms are Perfect in the Poet’s Mind but these are not Ab-

stracted nor Compounded from Nature, but are from Imagination®.
Uas U7e 236, Reynolds XA A 2 UV ¥y s bR BIR - BV £ » v 2
D oBR LS - T, REOREOHBNELIT Ly 5 & Ll &73, Blake
DREA B 7D TH -7, Reynolds 73,

The Venetian is indeed the most splendid of the schools of ele-

gance ---%0.

EWv o toDick LT, Blake i,

Vulgarity & not Elegance ; the Word Elegance ought to be applied
to Forms, not to Colours®V.

EHEHI LT B, Reynolds’s Discourses w2 %3 % Blake © Annotations %
HZTHBDE, BT51Z, Blake & 243, IMELBEL, BrxobLTL
¥ 5 22 b, Fiik, Imagination TH % kE O % Rkinha,
BrDLEEEIRD LB EVSZETHE, £, ZOL5k
Blake DF5kiL, \F, 1 %V vV 2 » v RALBEEFARA 2 ITIL, &
{Evos TR, B bhidotz, Thif, Blake i,

To recover Art has been the business of my life to the Florentine
Original & if possible to go beyond that Original; this T thought
the only pursuit worthy of a Man. To Imitate I abhor. I obsti-
nately adhere to the true Style of Art such as Michael Angelo,
Rafael, Jul. Rom., Alb. Durer left it, [the Art of Invention not of
Imitation. Imagination is My World ; this world of Dross is beneath
my Notice, ---]%.

EWn T A,

(159}



160 am o R A

Blake @ Tiriel iz 35t % Har & Heva (t Damon OFEWRMBE 2 5 &,
KW, HAMLECLE 51X Tw5 X 51 Blake o Bt Uz, 4l
DEFREORRDOZ EXIETOTHA S, X, BHOFHEO>VLW T2, K
BICRELTERYEEROBRECH LEhT, HWRECELRE -
THE LA William Cowper, William Collins, Christopher Smart 423%%
HLTRwies, R BHEORBRELTF- T, BLELTLHR TWIFA
EIXN, —FrBWTWi, #lziE, Erasmus Darwin *° William Bowles,
Thomas Warton T3 %, Heva »3:4Fr o Painting 7% 51, Har ¥ Dry-
den = Pope DFBRA A 5 & 3% poetry THAH 5, X, Har & Heva %
#£75o TW 5 Mnetha 1%, Damon & X % &, the Spirit of Neo-classism ¢
BB, #-C, Blake ® Hici, HBFoFFd#sd, Neo-classism R B D
FZH Db, BHNEEE, BRI EVwib0rRElks T, WEK,
BRENC/>TLE>Twb ERZDTH S,

I do not pretend to Paint better than Rafael or Mich. Angelo
or Julio Romano or Alb. Durer, but I do Pretend to Paint finer
than Rubens or Remb. or Correggio or Titian. I do not Pretend
to Engrave finer than Alb. Durer, Goltzius, Sadeler or Edelinck,
but I do pretend to Engrave finer than Strange, Woolett, Hall or
Bartolozzi, & all because I understand drawing which They under-
stood not®.

Wa4E @ Reynolds 1B L7z, 2223 U X 5 &M Lz Milton o5& &
13& - C, Reynolds izpBEEFEOMSA, BrREMEDHF (Valley of Har) i
ADRAL, KEOEEHD LS, EEXELRERDERVWLITL,
Blake itz B s o Th b, HEOEHER, %5 LB L, Discourses
e Hbhs X5 kBET, £ OEFEE Tz Reynolds TH - 7223,
Blake i\ e IUE, K7,

Such was Tiriel
[Hypocrisy, the idiot’s wisdom & the wise man’s folly. del ---]%.

T,
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And now my paradise is fall'n -

- my voice is past®.

WS TH IR e Bl o oD TH 5,

(6)

Blake @ Tiriel 13, 4R OBEEH /7 TH %5, Blake 1258 L5, »
SHEIVEHST, ha, BROERLED DL E LEVEATHD DT,
BRRLT s Lebihth s, Tirdel WEHTHDEWVS5 2 &L, Reyn-
olds PSBRAEABI Lz b\ 5 & & Ei—B3 5 L, X, —H %D wisdom i©
o THWELTYDE 5 & Lk Tiriel o b FHik, AL EWGSEOETR
ElodEOL 5L DTH-T, HFE LTI ER I ST, BUDTED
BHLDTIn o TP L DI L#E %27 Reynolds 2B I X¥ELDTH S,

PDEDX sl Enbd, BIBELomnb el EdR TRV LR
b, KBz, BrLE02RTwv-o7 Reynolds K KER STz
Blake T©hotcz b HEWER B L, = Tiried 3 Reynolds & BHIC
WTENMNILDTHD LRI L B DOTHB,

(48425 1 21 HXHE)
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