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Snopes Trilogy (Z B 5 Faulkner ®»Z53

Faulkner’s Change in The Snopes Trilogy

Junjiro Tanimura

Abstract

Critics and readers of Faulkner’s The Snopes Trilogy, which is composed of

The Hamlet (1940), The Town (1957), and The Mansion (1959), have expressed a
general dissatisfaction with it, though they have expressed a rather great satis-
faction with the first volume, The Hawmlet. The main reason of their dissatis-
faction with it, is thought to be the lack of unity as a Snopes chlonology.

This lack of unity means, however, the change of Faulkner’s ambivalent
feelings for the American South. This paper is an attempt to examine the
change of Faulkner’s feelings by tracing the changing process of vicious Snopeses

into ambiguous ones.
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Faulkner O/EREFED LT SBEFIT DT - TOR 20 ERNCFKEER S,
The Hamlet (1940), The Town(1957), The Mansion(1959) OFFEE Snopes
Trilogy 14, ZOMICAET 2 ROKEO LSRR LT, T - DOTH—
DHET S 4L, B—% The Hamlet 12 35> THEB LK D & WEHE I 2
#& The Town, =2 The Mansion % 7> Trilogy ¥ L TOIE
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.. .In addition, as a unified trilogy, it is Faulkner’s most extended work. For
these reasons alone, aside from questions of literary merit, the Snopes trilogy is
deserving of critical attention as a historical index to the development of
Faulkner’s thought and art®

En D EER, Irving Howe

Seventeen years intervened between the publication dates of The Hamlet and The
Town, years not merely of honors, prizes, public declamations and communiqués,
but also of a slowly mounting crisis in Faulkner’s tareer. Formally the two
books comprise parts of a trilogy for which The Mansion is the concluding
volume, and there is profit in so regarding them if one’s main interest is to gain
a commanding view of the history of Faulkner’s themes and the development of
his feelings toward Yoknapatawpha County®

EWIBENTBRT 2L, BXARE-TE, —ARAEEbRS, 2
DF —<DOFRFE—DE%IcZ %, Faulkner DE 2 HOEb &, THE—Iic ko
K258l ZDLRMERRARS I EBHELDTIERNWIZES S 2,
KR&TIE, The Hamlet 12 B TEORE L LT3k L < B L7z Snopes
», The Town, The Mansion ¥ 725122007, WD TERLZBICE > T
 FDEALDMEEEWS Z Lo & - T, Faulkner 237 2 ) A BB L T
BT T7 Yy ENV Y M RBEOERO—IHE I D on e B,

)

B, Faulkner ® Yoknapatawpha saga (231} % Snopes D %,
FEREEO RE L Rix XT3 Sartoris & OSFHIZ & > THER L TH7z0,
ARG 7 Faulkner #t5E0#E & EH N 5 George O'Donnel i, Faulkner
Yoknapatawpha saga 123 Sartoris #7155 & Snopes B3R & O ZiEE
WHHIERERL, MELLELTRO LS CHEXTH L,

In Mr. Faulkner’'s mythology there are two kinds of characters; they are Sarto-
rises or Snopeses, whatever the family names may be. And in the spiritual
geography of Mr. Faulkner’s work there are two worlds : the Sartoris world and
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the Snopes world. In all of his successful books, he is exploring the two worlds
in detail, dramatizing the inevitable conflict between them.

It is a universal conflict. The Sartorises act traditionally ; that is to say,
they act always with an ethically responsible will. They represent vital moral-
ity, humanism. Being antitraditional, the Snopeses are immoral from the Sar-
toris point of view. But the Snopeses do not recognize this point of view ; acting
only for self-interest, they acknowledge no ethical duty. Really, then, they are
amoral ; they represent naturalism or animalism. And the Sartoris-Snopes

conflict is fundamentally a struggle between humanism and naturalism®

Hi#, +72b b Sartoris By AR, Sartoris, Compson, McCaslin, De Spain
E2, ZLOBRLENLRGEHAFE->TIEVTH, WIh bFEILEELURT» S
DHEDHZ2FZLTHD, “morality”, “humanism” % Fb L CEEHICITE
T 2D T, B#F I 2b b Snopes BIARNE, BH], FAEKD 720127207
BjL, “naturalism”, “animalism” #%b L (IEEBENTH S, LT,
FHOMN MR K 2SN D 5,

% 72, Malcolm Cowley i3 The Portable Faulkner F2iZ > C, Snopes O

LEHIZDOWT

After the War was lost, partly as a result of the Southerners’ mad heroism
(for who else but men as brave as Jackson and Stuart could have frightened the
Yankees into standing together and fighting back ?) the planters tried to restore
their “design” by other methods. But they no longer had the strength to achieve
more than a partial success, even after they had freed their land from the
carpetbaggers who followed the Northern armies. As time passed, moreover,
the men of the old order found that they had Southern enemies too ; they had to
fight against a new éxploiting class descended from the landless whites of slavery
days. In this struggle between the clan of Sartoris and the unscrupulous tribe of
Snopes, the Sartorises were defeated in advance by a traditional code that kept
them from using the weapons of the enemy. As a price of victory, however, the
Snopeses had to serve the mechanized civilization of the North, which was
morally impotent in itself, but which, with the aid of its Southern retainers, ended
by corrupting the Southern nation!”

LR T, Sartoris & Snopes &0 Z DRIFIZ B W T Sartoris 3EIL L, Bk
FHTH % Snopes (ZEFEMNCHE2ILE OB DO L b LD, A /K
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BB ELTWNA,
X 512, 1954 Fiz Faulkner |3 “Mississippi” O H T, Snopes Dzt Z %
XEHE
.. .by the beginning of the twentieth century Snopeses were everywhere : not
only behind the counters of grubby little side street stores patronised mostly by
Negroes, but behind the presidents’ desks of banks and the directors’ tables of
wholesale grocery corporations and in the deaconries of Baptist churches, buying
up the decayed Georgian houses and chopping them _into apartments and on their

death-beds decreeing annexes and baptismal fonts to the churches as mementors
to themselves or maybe out of simple terror.

YEURL T A, ik 72, Vifginia A2 “Mr. Faulkner, why are you so
fond of the Compsons and the Snopeses?” EFHmi7-BgE, “Well, I feel
sorry for the Compsons. That was blood which was good and brave
once, but has thinned and faded all the way out. Of the Snopeses, I'm
terrified.” ®: % 2, & 51z Trilogy B OITE & D220 TED,
When 1 first thought of these people and the idea of a tribe of people which would
come nto an otherwise peaceful little Southern town like ants or like mold on
cheese then—I discovered then that to tell the story properly would be too many

words to compress into one volume. It had to be two or three.” (4 ¥V v 7 &

#)
L, The Town OFTH Snopes % “They were just Snopeses, like
colonies or rats or termites are just rats and termites”®r #E 1L T3,
PLo k5 2 FFR LU Faulkner HEOBEFIC L > THHABR L 1T,
Sartoris iz J - TRFE S N 2 LS LT 2 & O BERROE TH % DIt
LT, #5112 Poor White /& 5 8H L T3R7- Snopes I3 L L T T 5,
Sartoris O A&, %25 23ME 5 thehy, BENBE TERF>TED, Kbt
JoRFE AT %, Snopes O AMIXREES 2R T, o OHEZER
T BB B A 2 2 FET Y AV, HAOTHCETERS
I, 20X 512 LT Snopes i, FEOGHINT, BT N EEE LRI
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BEELKLT 5, SODMBHRG 2 BHERSHR &t & 7172 Snopes DBEETH 5,

Snopes i3 Faulkner OfERO X827 — < OKFHTELSEL D - T
%o B 243 Sartoris OFTHIE, FMAEFELRTORE &, BBROFER £ DM
DAY PTAFEHBOTOLY, Ins5DIY b FAMOHTREELD
i3, Sartoris & Snopes DD T b T A+ Th B, Snopes DIEHFR,
ZH LS L w5 7 —=1id, Faulkner OfERICE W Tid, BHOERMROE
Trnwd F—<2CSHT 2BEETH 2, Snopes 1T Snopes Trilogy 12 B\
THRLEFWCIRbLA T LS 2 3w TH %5, “They have been in—
alive and have been in motion, I have hated them and laughed at them and
been afraid of them for thirty years now.” ®& s Faulkner § 8 D EIE»
5HEbNA LD, BROEEIZEL > 8, Trilogy ofiz“Barn Burning”,
Sartoris, Sanctuary, The Unvanquished 73 }:“', TOERETED IZIT 2RI
Wbhtoo THIBLT WS, LA L, Snopes DE D E A BT 2 &2, Trilogy
D% The Hamlet 1751} 2 Flem Snopes 0 HB & 57 2 U 4UT 2 & 7540,

Snopes DFTH b BEE LAY TH Y, “Snopesism is avarise married to
pure animality. Flem is moved only by greed. . .” “9L Waggoner 0=
5 L9, AT, BB T, FEARKZ Flem Snopes 13, a2 27E AL L
LTHERES LIELITHR 2 The Hamlet T, BOERRA o7 ML LT
i T3, 2 H The Hamlet T w1 Flem o &5 B, 7813 “His eyes
were the color of stagnant water” @V} > “His face was as blank as a pan
of uncooked dough” "2 H#imnTw5b, 25 L-#EZ, Faukner 2320
Nyp 5 EBOBHNINLBEL A S LEA2E ST 2 EERL T 5,
% 77,052l H Eula % 457 Texas ~FEHcITIC HENT 2 8, 7813 “froglike
creature which barely reached her shoulder” - #imn TVr 283, Z O
#aA which b, EBABTE>TEHMTE RO I L EZRLIE B WERILE b
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B %, Flem i Faulkner S BE L, BN 21D TR T2 FDHL L TWL 3D,
The Hamlet T, 8% % D& X4 % Snopes &3, # ¥ T Will Varner %
HlMc B F 71T iz Frenchmen’s Bend & v 3 /8N R QA IEDBE » 477
L, By, ENICY, ZONOFEELBEEL Tw L 7o A0 i
nTwb, The Hamlet O 1 T, Bookwright & Armstid & x5 EiE 72
FKiEMm 0 T, The Sound and The Fury @ Dilsey & #iz, Faulkner»s
ROIEFA TR T ¥ TR Ratliff & 2 425, Flem 05807 5K ICER S i1
B, Wr I, AMBRMEEL EELEEENERST 205 B2,
BYIOE 3/ e T iz 07248, Flem O I3 3EE BN TH D,
BRIIEEICSEETHh- 0T, ERE, B, ®EELE v SartorispysE
TEXBLEL2EABRAERVWE IR Z S,

L L, The Town Tix, BORME L TOD Flem % IFRE BRI S
ST k3 WwRA 3, #IZEE% “looking like two gobs of cup grease on
a hunk of raw dough” ™z U THERICEHDLN 3, » L5 REBIZfIC
H 513, The Mansion T34 B o & e 2, The Hamlet 12 5T~z
53, Flem ©EfFic i LA s 70 L TER NS, The Town & The Mansion
REWTERIIARERZERTEY, Bebnsg, BELLOARIEL
Wi, BEIRTOBERE WO M2 EE T 5L, IOFEL2HBITEY
L& DEEBTII7 T “respectability” (DS & %%, £F De Spain K0
KR oiegE L T D 4, Baptist Church O#E L 0 Y, KL %753 U1E %
% Snopes & b H 2 S L, Fox O FBOBEAFBRICIRES DTH 5,
BLABREWET DL 50025 %2D L5 kENALEER, The Hamlet 12
BiF3 Flem COWTORMBOBERE 25> T RMLUWEREL BERERVWHOT
b5,

He sees how Flem Snopes must strive for the appearance of respectability in
order to gain public sanction for his wealth, and how, in turn, the appearance of
respectability, as soon as it seems within grasp, will rob him of a portion of his
demonic powers and narrow him into an ordinary sort of creature®
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&£ Howe DF 5 L5, Flem < L b RA L, BERATROEESL 2T
AR, ZNEERERLUBDIE, HEZENE TORDTEIHOFRERRE %> T
CEBHATIEROESN, FLE~ADABCHEILTLEIDOTH S,
bR, Fk 2 The Hamlet TRz &5 kEEERTEA TR,
“Snopesism” * & X2 7277 1F D “respectability” X WIREDO T, &
WMOEELRIBEE LR 272D TH 2,

Flem [z %45 EHE A2 B 2 -0 EOSEFREET 2 L, bIPHASHS
WIEE TR Ao, EX—ROZTRORELEZONSZ DRSS LT
ECOTEEELIRD I, HIEEMO LI 2N T2 82RVEHEDLOT
Hd, Frt, KEHEREENIHSORBAERZIANL I LICL-T, &3
HHERICEZ TOLIEARN R EBEN GBS ETOLOTH S, i
->T, Flem i3, BAHBCATEETH Y, BENTHE I LI2E-T, HH
HOZWHE B 8825, 2 OIS ICB T 20K EBRICEREL,
[HEESE RO FIL G BEO—EDBRIFORNCAED %235 Flem &, B923572
BRI EERbOTHL Z LB, HAVWZFNULAORDTEXL00
ORI DTH S, T Flem 3Ficdb-7- %, BIEOMIGER%
ZF AN, ZERC Mink (2879, 5% 3810 ThH 3 .05 T, The Mansion
WBWTERIZ Flem 23013 Mink THa0h &8, Flem izw-< v &
BOHBERL THieDTHD,Snopes DIFHEZ & L THENERDL Tz b
DEBERZIHEEL TE N 2 L3520 TH %, “The Snopeses will destroy
themselves—" "9 Faulkner 3ZE - 7: D 7353, s, The Mansion 12 5
W, Flem 23 Re8 Mink O F2 s > THRATRIRICH TH 5,

PAE, Snopes Trilogy iz &6 22 L 288 L Ck7ess, BT 21z, The
Hamlet %Z\>7- 8557 1% Faulkner (3,3 ¢ L T o Sartoris i & O
ZFL LTD Snopes ZHE L T, BELTOHVERE, BLLTO
FLOEHEDOMOT v Enr y F RRBCNDE TR R T, BEOARR
DHLTHEVWTWE, 20, ZORNTE, HouwTni7reExNry
FrEEDS B, BELTOHLOETICHT 2L AEEAL TR T

(7)



118 B R ERER

%, Snopes ZHEL THEE LT E@E B, 7 u vy b aBEIcEb:
oot Wi 5012h, The Town, The Mansion T3, Snopes ()3
WIS 2L &3BHRICR D, ZOECHEAVRELTFED SN T 5D,
INREOBMICHT AT ENLV > P RRBIENEE o0 L EDbN S,
Snopes % B LTOAB ST a7 L AT Y ENL Y ADEIS H
b, DED, BERML TOIHLOEHMEzERT 2BECELLIZOTH
%,

The Hamlet %2 2 77— T Faulkner iX, ZOBR L7: 7 — <o 5 H5R
DI ks, Snopes i ARG 2 20wk 5 WCEREL . HIEZED/PIHD
THEO—D2: LT, ¥HoEHE/NS“Barn Burning” # fn/iz 072 h £ b,
FL# Snopes & Lz H i Sarty Snopes 24 L 72D TH 5, “Barn Burn-
ing” 1z BV>T Sarty ¥, A Ab Snopes DEITA L ST NI S H 0
Z L xfE->T w3, Ab Snopes DR DT RTDABO RIS % LYI-> T, De
Spain 2B R UA 2, Sarty 3 L WHOH 2> TED LW b ONR
S5, WOIE I T 2 L A T—7253, #7213 Snopes D FEE D SEENL
THEET, TELLEDESD Ll RN,

. . the short story “Barn Burning, which presents the terrible anguish of Sarty
(Colonel Sartoris) Snopes, Ab’s son and Flem’s younger brother, when he repu-
diates his father and runs away. The boy is treated with profound sympathy. Wisely
Faulkner did not incorporate the entire story in The Hamlet. The reader’s
sympathy for the boy would be foreign to the cold contempt or at least uneasiness
which is aroused by the Snopeses who people The Hamlet "

¥ O'Connor OE 3 £ 312, Sarty D &k 5 2B, % $f - 7> Snopes 2 & o 72 7%
5, Wiz, FEARIIZ Snopes DRMERERT S Z LT B THS D,

L L, Faulkner iz The Hamlet i= 5T Flem # D R - L CBE X

7207285, Flem O IERIC 1 > CFF 0 L TEEPIT 3 X 512,
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Snopes WEZE % - 7> Snopes, ¥ 7% b5, Flem @ L 3 7 IE# 7% Snopes &
X8 7c - 72 Snopes WHEILD L 51274k %, Virginia X3¢ Faulkner 23,
I think that Wall Street Panic wasn't really a Snopes, that probably, actually, he
was not a Snopes, that his father’s mama may have done a little extra-curricular
night work, and that he really wasn’t a Snopes, he was a —more of a simple
human being than the other Snopes were. But he wanted to be independent,
wanted to make money, but he had rules about how he was going to do it, he

wanted to make money by simple industry, the old rules of working hard and
saving your pennies, not by taking advantage of anybody®

FE-5TWna L 31z, Wall Street Panic Snopes 13 E£2512 12 Snopes Tt 7¢
Mo le & bE 33, The Hamlet 5 o Sarty &\ 3 R 7% Snopes 2E0 Y &
iz Faulkner 1x, The Town (o> TEREE 2, BEBEITRETE2H32
Wall #inz w3, The Town & The Mansion T Wall |3, FE AR 7 Flem
W& o T B FEE % Snopes Z 12 O L Tk, Ratliff 2%8#H 00— A
ELTRHERBE RS Z L HHES, Flem 1387 11, Mink 133812, Linda
b Jefferson % £ - T The Mansion 2382 D725, Wall 32 ORTICE D,
COMBHEOEELAERE LS, £z, Watkins Product Snopes %
Orestes Snopes 72 Eid N ICEWL AR LS, &t > TEREFEL LV
5 b Tk, The Town |k Snopes DRI # AR LELAMELTE
HLTw5a,1.D. Snopes i3 iz & T, 80U AB@E 720w L, Eck Snopes
BRI T, B IZTTh S, The Town 12 5\ TIdE I 8% AR
(2B X 7 o 72 Clarence Snopes i&, The Masion TIESHWEIBFR -7 5,
The M<asion 733 12 Montgomery Ward Snopes & 3 A Z(EEH K 2
Snopes REH L T %, FE Snopes BEF L - 7> 245 D Snopes % B
B¥ Bk 5T Faulkner i3, 4 LZNWH E D ICL A TRWEATH
Wi, Snopes OFFONES, RGHE S, B, MEOBRER T 2
ZEMHKDLZEERL TS,

2O X351z, The Town »> & The Mansion |2 % - T, JE Snopes WEE %
F- 72 Snopes ASREIHINL TR LM, LEMIZ, oD ABOREL R
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ENZDNMink TH2 EEZ 5, FL < Snopes £iZF 45, Flem &
Mink & OICIEKRERBO D 5, HL WEEHOHETH D, BHEWRTOD
BRSO R T H % Flem o LT, Mink i3 & 22 dr B2 b0, 77
V=T U b DREL F o T3, ZOEKRTIE, Milk i3 Gavin, Ratliff,
Chick £ WS HWEHOERKE2F2) LT 5 a—v=A MELR—H LICH
2 AL BT 2 L %S Flem OFED, S BHET 5 £ 212, Gavin,
Ratliff, Chick t W5 =AD bt a—< =AM X6 -T2 Lid, Trilogy
LLTOT—<ORF— e RELBb o T3S TH B, Trilogy %E %
AT D B2 Faulkner i3, Mink i & - T Flem 282 ¢ 2 523 L 0 %)
B2 s EZ27-0TIE kA3, DF D, AL Snopes 12 & - T Snopes #
a5 5, “The ones which are incapable of it will be obliterated.
Snopes will evolve into you might say an accepted type of Snopes.” "% »
Faulkner 8 55 - 7z 40< , Snopes 23%F iF AL 5415 Snopes &5 D, 03 C
Snopes FJ#t2 b ARIIIC 2> T 2 ER2RT O, K VERNTH o720
TR D,

2]

Zd & 512 Faulkner (&, The Hamlet > The Town, The Mansion &
¥ 2 @O T, IF Snopes EZ & FF - 72 Snopes #% Mz 5 2 &l -
T, BHEHTIHO7T v ENLV Y MERIBEOERE X DHIRDT 2 i
WL TH DM, TNRFBEOHRETH > T, Snopes D725 FTEREZ DT

, MIEEHEEZWME LU I LV EETHD, BEE> T EITORED
HZ ZBICEE L T2 CBE 2wk SR 2 % Sartoris #9722 [HERFERIC
AT, Snopes 3N ICHROHESOESITE U0 THZ, LHrL, KD
T2 DRENRERE A, AR, HEfBEEO-O TR, BEANEFH
WEFEHEDIDICHWADTH 5, Faulkner | The Mansion 2 > T, Flem
DR HFE L 72 Snopes E % Gavin QIR L TRO & 5 IR L T 3,

(10)



Snopes Trilogy iz & % Faulkner DZ% 121

Then suddenly he saw something else. There were not many of them: he
distinguished only three, country faces also, looking no different from the other
country faces diffident, even effacing, in the rear of the crowd; until suddenly
they leaped, sprang out, and he knew who they were. They were Snopeses; he
had never seen them before but they were incontrovertible: not alien at all:
simply identical, not so much in expression as in position, attitude ; he thought
rapidly, in something like that second of simple panic when you are violently
wakened They’re like wolves come to look al the trap where another bigger wolf,
the boss wolf, the head wolf, what Ratliff would call the bull wolf, died ; if maybe
there was not a shred ov scrap of hide still snarved in it.®®

o1 b 13 Jefferson iz 221HEA TV 2 DTl <, FE Snopes 1 Shopes
PEILTWa EI3E 2, ECE > TIEMERTH 5,Gavin 13 The Town
WBWTTTIZ, 5 28 Snopes & DBWLIZHBILICIE 2 TH 25 Z L 2BH T
Wiz, The Mansion 5% 51, Flem 0 ZE, T R 72 Snopes 3 & O % BT
&L, o CETIcB T 2ha, BENXMEEREIE LS &35, 7229,
b2 B3 T3 20, &5, Y, BREVIHOETOERE »REF
LD D7D THD,

Gavin % Ratliff @ & 5 22> 7- A, #5/5, Snopes icliits 2
725 298, Chick @ & 5 BB WEE AL, COMEEM E»BIRL TN BT
7% %5 & Faulkner 3 R T2 X9 icBbn s Faulkner i The Town OHT,
Chick % % 7z Snopes & DR Z A ICE -/ LIRD L HWXFEF LT W5,

But he didn’t always listen to all Ratliff would be saying at those times, so that
afterward he couldn’t even say just how it was or when that Ratliff put it into his
mind and he even got interested in it like a game, a contest or even a battle, a
war, that Snopeses had to be watched constantly like an invasion of snakes or
wildcats and that Uncle Gavin and Ratliff were doing it or trying to because
nobody else in Jefferson seemed to recognise the danger®”

& &2 Faulkner 1% Virginia T2 OEECEEL ¢, “ . .there’s always
someone that will never stop trying to cope with Snopes, that will never

stop trying to get rid of Snopes.” @& R~

(11)
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. . .the impulse to eradicate Snopes is in. my opinion so strong that it selects its
champions when the crisis comes. When the battle comes it always produces a
Roland. It doesn’t mean that they will get rid of Snopes or the impulse which
produces Snopes, but always there’s something in man that don’t like Snopes and
objects to Snopes and if necessary will step in to keep Snopes from doing some

irreparable harm®®
T T WB, £, ObICEHU Virginia KETHT ZOMEIIISN,

They are the men that can cope with the new industrial age, but there will
be something left—as this—we mentioned a while ago—of the old cavalier spirit

that will appear, that does appear. By cavalier spirit, [ mean people who believe

in simple honor for the sake of honor, and honesty for the sake of honesty.*”

EHRT 5,

FEOBmEDEL & 2 DEOERIIC b b 57, Faulkner iZARRICHES
FoTwa Lo Bbn b, Chick DX 5 HENSE L OEEAL, T %
WTHIEE LT, BEWRAEEEXS I EWHEL T 2RERNRFE
OFMADEE» SBHL T, B, BEILE VI TOEHBOMED 2
BERRT 2 £ & - T, 9 Snopes FE %% < Ko 7: 2% L 7z Snopes
R, FLLWETERESE T NS LS HRF% Faulkner 321 E -
b DEBbh s,

(®)

2D & 57 Snopes DELY P> FOEAIC & > CTEHbh 5, Faulkner OF
T 27 ENL Y P RBRBOEE S L b DI, HBROFLZ
5, Trilogy O5E—&LE 4%, D% 0, The Hamlet ¥ The Town O LR
OMICHTET S ITHELWIROWRNLTH A5, ZOMICT AV AIEE IR
AR EREBRL, BREERD, £, BOEAHEcH NG I L2 #
L¢3z Faulkner {3/ —~VE 2 ZE L-:0OTH 5, Yoknapatawpha County
EEDT, TRTDFHHEAL LIz, FOEMCE DG & ME 252 Ty
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THENE 1D TH 5, Faulkner i3, B { ER S L RIEE LRI 2o,
CDEIBEOZNETORBO XV L SRS TIITENR L, /=L
EZEICLUTOmS TE TN Faulkner D= %13, # X L ¢ Faulkner [
SORBRELEZANBELENIZDTH D, EREMZ S Z &, EOrIKR
BT IEBEREEL, Lal,

Anyone with a touch of feeling, to say nothing of respect, must respond warmly
to this new Faulkner who so evidently shares our hesitations and doubts. But in
truth this is no longer the man who wrote The Sound and the Fury or The
Hawmlet. For by the time Faulkner turned back to the Snopeses, completing the
trilogy in the late 1950’s, he could sustain neither his old fury nor his old humor.
Both, to be sure, break out repeatedly in The Town and The Mansion ; there are
sections which, if torn out of context, read nearly as well as anything he has done
in the past. But they need to be torn out of context®

& Howe $ 55 X512, BOUOEENMRENCRD, BEAICZT ARG LK
WiE, BOROBAPLEWNE, BIC) L Te{h2DTH5,

Lo L, EEOER s Faulkner 2 8 5 TEETEL 221207,
S0 Z U, EAHWEEAO B L SR ITH T L iR B 2 HL
DOREFRAICE 212N T, FRE COFEBMORFBEICE 2 Tl B
TS HRESICEIZ D, Snopes 1204 B EER O RF D L TUTo 72 &9
BZ22, BRABEWNTHLZ &, EARNTS 2 2 L OYMTO IR S I BEH
EREL A, Snopes I L TEZEBIL LS LT 5 LEHIRLIDOTH S,
it T, Snopes Trilogy DHFICFEET 2% K OFE L, &I The Hamlet
WBWIEML T —vOZE L, Faulkner OffifEEOZ LIz Lk 2 b D L%
ZoN5DTHDH, 05D &, 7(A E%B%ﬁﬁ%&bﬁﬁ@%ﬁbi)wz, Faulkner
BEHOBERICHT2FNETCOA 7Ty varyholkdHEeE 2 &5,

X %12, The Hamlet 705 The Town, The Mansion i2FE % &, Flem 3
KELBILL TS EENniS, Flem 0% by 5 & Y i1 Faulkner BE& 0O
FLEFE D AN, LVEHTH 25 bHIILE, Flem & Trilogy DD 95
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U CHESB L7z “respectability” =L b,

He had never heard of respectability. He didn’t even know it existed, until
suddenly he found that he needed it. And so he assumed it, and as soen as he
doesn’t need respectabifity any longer, he will cast it away. That he had a certain
aim which he intended to attain. He would use whatever tools necessary with
complete ruthlessness to gain that end, and if he had touse respectability, he would
use that. If he had to use religious observance, he would use that. If he has to
destroy his wife, he will do that. If he has to trick a child, a girl child, into being
his tool, he will do that with no compunction whatever. That respectability to
him was just a tool!®®

& Faulkner #3588 > T\ 3 k50, & SICEALHMZET 5 7: 9D Snopes
BB TH 12055, Lnl, Flem 2w T o Faulkner O 123E
WHREINH L ES 2 2%, Faulkner i3 Trilogy 0 ic& >0 OFEE D,
The Mansion D3I

This book is the final chapter of, and the summation of, a work conceived and
begun in 1925. Since the author likes to believe, hopes that his entire life’s work
is a part of a living literature, and since “living” is motion, and “motion” is
change and alteration and therefore the only alternative to motion is un-motion,
stasis, death, there will be found discrepancies and contradictions in the thirty-
four-year progress of this particular chronicle ; the purpose of this note is simply
to notify the reader that the author has already found more discrepancies and
contradictions than he hopes the reader will—contradictions and discrepancies
due to the fact that the author has learned, he believes, more about the human
heart and its dilemma than he knew thirty-four years ago; and is sure that,
having lived with them that long time, he knows the characters in this chronicle
better than he did then®”

YEWT, 235 ULFER, The Town 2 The Mansion %% { B £ TI2id,
The Hamlet 21 EWELI DY, ABOLEDWTENIZDERE
ATERLZOIZEREL T3,
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MBS LATOEETIE, BB LVABOEEAZLT2E 2D OHRT
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& DPERIC B T, Faulkner 3B %8 B LESR 255> T b, 7
7, Trilogy 22 AT The Mansion (2323 58 % ¢z, Faulkner 3%
DIifEE %> Tz TH 3, #DEE T2, Snopes I DWW T OO R
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L L, Faulkner 23D E - 72 O L Wl{EE A, Snopes iz DwT
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72D T % ,Snopes DIEFIZE < ODHFH % ARMIICT 5 Z L2 & - T Faulkner
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72D T#H %, Sartoris & Snopes k5 BRI & - T, PO EIFIC R
N MESR L, —IOMER IS &3 The Hamlet b £7:F i
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“There aren’t any morals. People just do the best they can.” ® ¥ 115
BETEAREMCHEIL2OTHS, L TEk, ZOMEBROERL, X
L < Faulkner @ AWWETIDHEB L & —F 3 2D TH %, Mink OHEE H E» 12
J1E <, TN T34, o MCBELL TEY, Zhix Faulkner o #]H#1
OFESLERS T Sz d DI SR EHFNER,» S OBRERDT LD &
BEbnd,
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L&D g 2L, REMBENTT o7 2 L3N TH 5, ZiLid Faulkner
DEZFORETHY, E7-ERFCHROBRETL D -7z, ¥ I X LR
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WEZEEMD

I believe that man will not merely endure : he will prevail. He is immortal, not
because he alone among creatures has an inexhaustible voice, but because he has
a soul, a spirit capable of compassion and sacrifice and endurance. The poet’s,
the writer’s, duty is to write about these things. It is his privilege to help man
endure by lifting his heart, by reminding him of the courage and honor and hope
and pride and compassion and pity and sacrifice which have been the glory of his

past. The poet’s voice need not merely be the record of man, it can be one of the

props, the pillars to help him endure and prevail®”

EVWIHHOEE IR LRMCEbEINTWE L5k, ABMMZ 20D
Th, FIbBOEo%k, 0B RHRFANEEMLEDOTHSZ, LiL,
TSEIC b, ABicits 5 Faulkner @ 2 07 L WEE & 813, RO/NSIC W

WEELILOTHZ, LS RHENA 7T 4 S AL 58AT2HED
Faulkner it, BOIFHHIOERICB W TER L7 —~ 2B L, BEELL
DTHb, TDZ L, BEOEHICh-> TEEEH T 57 Snopes Trilogy
O bEEICE b, The Hamlet ¥ The Town, The Mansion & DS
i, B BT DB IR B < Bon R e %, BOAL KT 5 b
DBFEETLI B> bDOeBbis,

By 22, Bz Snopes Trilogy %, Snopes BSRIFOAREMED H 5, &
BLELAMEL L RBENEYREL U TERZ LS & T 5% 051, The Hamlet
FROLTOVEFEXERHCRE > FRE L TRITAND Z L I3EH
DI ETHB, LrL, The Hamlet, The Town, The Mansion k> =
DO/NGR%E, Snopes DESE U EREEE LA LD £ 5201, HEE
B, 178, T —vOH—R ¥ OEI B TERRRERREENSE, DD,

.the author has learned, he believes, more about the human heart

and its dilemma than he knew thirty-four years ago;” ®” x v» 3 Faulkner
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